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PREFACE 

—++__ 

THE ‘present work, however faulty and defective it 

may be in method or statement, need not be prefaced 

by any apology for the subject with which it deals. 

A compendious account of Greek cults, that should 

analyze and estimate the record left by Greek litera- 
ture and monuments of the popular and public religion, 

has long been a desideratum in English and even to 

a certain extent in German scholarship. Until quite 

recent years the importance of Greek religion has 

been contemptuously ignored by English scholars. The 

cause of this neglect was perhaps the confusion of 

Greek mythology—that apparently bizarre and hope- 
less thing—with Greek religion; the effect of it is still 

apparent in nearly every edition of a Greek play that 
is put forth. Fortunately, this apathy concerning one 

of the most interesting parts of ancient life is now 

passing away; and since this book, the work of many 
years of broken labour, was begun, a new interest, 

stimulating to fruitful research, in Greek ritual and 

myth is being displayed in many quarters, especially 
at Cambridge. 

The comparative study of religion has received 
signal aid from the science of anthropology, to which
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England has contributed so much; we have been 
supplied—not indeed with ‘a key to all the mytho- 
logies, but with one that unlocks many of the 
mysteries of myth and reveals some strange secrets 
of early life and thought. The influence of such a 
work as the late Professor Robertson Smith’s Religion 
of the Semites has been and will be very powerful in 
this line of research; I am glad to acknowledge my 
indebtedness to it, as well as to the valuable treatise 
recently published by Mr. Frazer, The Golden Bough ; 
nor can the interest and importance of Mr. Lang’s 
pioneer-work in this field be ignored. My own book 
has, however, a different aim from any of these; 
I have tried to disentangle myth from religion, only 
dealing with the former so far as it seems to illustrate 
or reveal the latter, and have aimed at giving a 
complete account of the names and ideas that were 
attached, and of the ceremonies that were consecrated, 
by the Greek states to their chief divinities, 

In these two volumes that are now appearing I have 
proceeded from the account of the Zeus-cult to the 
examination of the worships of Hera, Athena, Artemis, 
and Aphrodite, and of certain subordinate personages 
associated with them. This order seemed a reasonable 
one to adopt, because it is natural to study the cults of 
Zeus and Hera side by side, and because it is con- 
venient to group the other goddesses with Hera in order to appreciate their traits of affinity and points 
of contrast. 

Partly to avoid the awkward accumulation of cita- tions at the foot of each page, partly to bring the literary
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evidence before the eyes of the student in a sifted and 
methodical form, I have appended to the account of 
each cult a table of ‘Schriftquellen’ or references to 
inscriptions and classical authors. Though these con- 
siderably swell the bulk of the work J am encouraged 
to think that the labour will not have been wasted. 
It is vain to hope that these citations include all that 
is relevant and that my research has been nowhere 
at fault, for, apart from other difficulties, nearly every 
month brings to light fresh inscriptions that may 
modify one’s views on important points; the utmost 
I can hope is that the chief data hitherto available are 
collected here, and that I have been able to exclude 
what is irrelevant. 

As regards the archaeological chapters, I have tried 
to enumerate all the cult-monuments, so far as any- 
thing definite is known about them; this is not so 
difficult a task, as these are comparatively few. In the 
chapters on the ideal types of each divinity my task 
has been mainly one of selection; I have tried to con- 
fine myself for the most part to those of which my 
studies in the various museums and collections of 
Europe have given me personal knowledge. 

It has been my object to restrict myself as far as 
possible to the statement of the facts, and not to 
wander too far into the region of hypothesis and con- 
roversy. One’s work thus incurs the risk of a dryness 
ind coldness of tone; and the risk is all the greater 
ecause, while Greek mythology was passionate and 
icturesque, Greek religion was, on the whole, sober 
ind sane. An emotional exposition of it may be of
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great value for the purposes of literature; but for the 
purposes of science it is best to exhibit the facts, as 
far as possible, in a dry light. 

In the earliest days of my studies in this field, I was 
bred in the strictest sect of German mythologists; but 
some time before I contemplated writing on the sub- 
ject I had come to distrust the method and point of 
view that were then and are even now prevalent in 
German scholarship; and I regret that hostile criti- 
cism of much German work should take so prominent 
a place in my book. I regret this all the more because 
I owe a personal debt of gratitude, which I warmly 
acknowledge, to the German universities, that were 
the first to recognize the importance of this subject 
and that open their doors so hospitably to the foreign 
student. . 

My best thanks are due to the Directors of various 
museums who have readily aided me in procuring 
many of the plates, and still more to the many per- 
sonal friends who have kindly assisted me in the 
revision of the proof-sheets, especially to Professor 
Ramsay of Aberdeen, to Mr. Macan of University 
College, Oxford, to Mr. Warde Fowler of Lincoln 
College, and to Mr. Pogson Smith of St. John’s 
College. 

I regret that these two volumes should have 
appeared without an index, which it was thought 
convenient to reserve till the end of the third volume. 
I hope that the rather ample table of contents may 
to some extent atone for this defect, 

I may add one word in conclusion on the English



PREFACE, xi 

spelling of Greek names. Objections can easily be 
raised against the over-precise as well as against the 
over-lax system; I have compromised between the 
two by adopting for the less familiar names a spelling 
as consonant as possible with the Greek, while for 
those that are of more common occurrence I have 
tried to keep the usual English form. 

LEWIS R. FARNELL. 

ExeEter Coivecre, Oxrorp, 

December, 1895.
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THE CULTS OF THE GREEK 
STATES 

  

INTRODUCTION. 

THE history of Greek religion, so much neglected in our country, is often mistaken for a discussion concerning its origins. The main scope of the present work is not the question of origin, but a survey of the most important texts and monuments that express the actual religious concep- tions of the various Greek communities at different historical epochs. Such a study evidently concerns the student of the literature no less than the student of the archaeology of Greece, although the subject has been hitherto approached rather from the archaeological side. The question of origins may be put aside, although it may be true that one does not fully and perfectly know the present character of a fact unless one also knows the embryology of it. Yet this dictum expresses more the ideal of knowledge than a practical method of working. In dealing with so complicated a phenomenon as the religion of a people, it is surely advisable to consider separately and first the actual facts, the actual beliefs in the age of which we have history, rather than the prehistoric germ from which they arose. Again, this is the only aspect of the problem that directly concerns the student of the Greek world pure and simple, for the other line of inquiry, 
touching the birth of the nation’s religion, can never be followed out within the limits of that nation’s literature and 
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2 GREEK RELIGION. 

monuments. And there are especial difficulties attaching to 
such an inquiry, for the origin is probably much more remote 

than is commonly supposed, and the inquirer is generally 
dealing with an age of which there is no direct evidence. To 
reconstruct the primitive thought requires all the aid that 
can be supplied by philology, anthropology, and the com- 

parative study of religions, and so far the reconstruction is 
neither solid nor final. Great results were expected when 
first philology, with new methods and new material, was 

applied to the explanation of Greek myths and divine 
personages. The result has been meagre and disappointing, 
and this is perhaps due to three causes. 

First, the philologist was working under the influence of the 

newly discovered Sanskrit language, and his point of departure 
for theological deductions was the Vedic literature, which was 
considered to be primitive, and to give the key to the myths 
and mythic religion of Greeks, Teutons, and Slavs". But the 
Vedic religion is already comparatively advanced, and gives 
but little clue to the origins and development of the religions 
of the other Aryan peoples. 

Secondly, the philology of many of the interpreters of 
Greek myth and religion has been often unscientific, the 
earliest of them belonging to that period when the phonetic 
laws of vowel changes were not sufficiently. understood, and 
when it was only an affair of consonants, and the later of 
them merely skirmishing on the ground in amateur fashion °. 

* Vide Maury, Histoire des religions of Saranytis would have been cepevuis, 
de la Gréce antique, vol. 1. p. 32. 

» Apart from the etymological dis- 
coveries about the name of Zeus, the 

chief contributions of philology to our 

knowledge of the origins of Greek re- 
ligious personages have been supposed 

to be the identification of Epwvts with 

Sanskrit Saranytt-s, and Hermes or Her- 

meias with Sarameyas; these were first 

publicly put forward by Kuhn (Dze Herab- 
kunft des Feuers, &c. 20d ed. pp. 6-8), 

and have been widely accepted. They 
are condemned however by more recent 

philology ; the original form in Greek 

which would have become cepavds and 

then épewds: "Epiyds unaccountably lacks 

the rough breathing, and contains an 

unaccountable long «, which never in 

Greek takes the place of «. And the 
word Saranytis has the appearance of 

being a word of specifically Sanskrit 
derivation, which has not come down 

from the ‘ Ursprache.’ Nor is there any 
foundation in Greek and Sanskrit my- 

thology for the identification ; for the 
story of Saranytis taking the form of 

a mare is not in the Rigveda, and may 
be a mere aetiological invention of the
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Thirdly, the philologists have mainly devoted themselves to maintain the view that the myths are allegorical accounts of physical phenomena, and the mythic figures are the per- sonification of the elements and the powers of nature. often supposed that this process 

It is 
of interpretation is a new discovery of German science of the last generation; but in reality it is as old as the sixth century B.c.*, and was rife in the fifth-century philosophy, in the poetry of Euripides and the younger comedy, and is a constant theme of the later philosophies and the early patristic literature. Of course the modern writers have dealt far more seriously and fruit- fully with the theme, and by a comparison of the various groups of national myths, many luminous suggestions have been made of the way in which natural phenomena may be worked up into legends of personages But as applied to the origins of Greek religion and the explanation of its development, the theory has produced only incons 

leaves little room for foreign in 
e€quence and confusion; and it: 

fluences, for the possibility that a deity might have been borrowed as a fully formed concrete person, having among 
notation whatever. 

his new worshippers no physical con- 
The assumption explicit or implicit of writers of this school is generally this, that each Greek divinity represents some department or force in nature °,and the formula 

commentator, and the myth which has 
been supposed to correspond, about 
DemeterErinys being pursued by Kronos 
in the form of a horse, has nothing to 
do with the Erinyes proper. The theory 
that Sdrameyé-s is to be identified with 
“Epyetas founders on the first vowel: the 
Greek equivalent should be “Hpepet-os, 
For the views expressed in this note, I 
am indebted to the kindness of my 
friend Professor Macdonell, 

® Vide Schol. Ven. Z/. 20, 67; Thea- 
genes sees in the Homeric battle of the 
gods the warfare in the elements, and 
the opposition of certain moral ideas, 

» In such works as Kuhn's Die Herab- 
kunft des Feners, éc., and in Schwarz 
Der Orsprung der Mythologie, in spite of 
mistaken etymology and interpretation, 

much valuable material has been 
gathered and sifted, though valuable 
more for the general history of folklore 
and ritual than for the study of Greek 
religion. Ofstill greater scientific value 
is Mannhardt’s Wald- und Feldkutte, 

© Welcker, Griechische Gotterichre, 
1. Pp. 324, says ‘Aus Naturgottern ... 
sind alle + personlichen Gotter 
hervorgegangen: the object of the 
history of Greek religion is, according 
to him, to discover the nature-origin of 
the divinity and to trace it out in the 
myths. The principle is accepted by 
Maury in his L/¢stotre des religions de 
fa Gréce antique, though his work 
is chiefly occupied with a statement of 
the historical facts. The method and 
subject-matter of Preller’s Griechische 

B2
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which they often put forward, or at least appear to take for 
granted, is that the deity is a personification of that sphere or 
department. But it is doubtful whether this formula is ever of 
any avail for explaining the origins of any religion; whether 
‘the personification of a natural phenomenon’ is a phrase 
appropriate to the process which gives birth to the earliest 
religious conceptions of a primitive race*%. The words suggest 
the belief that, for instance, the primitive ancestor of the Greek 

was aware of certain natural phenomena as such, and then by 
a voluntary effort gave them a personal and human form in 
his imagination. Something like this undoubtedly happened 
in the case of the personification of the mountain. Ordinarily 
when walking up Olympos the Greek knew well enough 
that he was not treading on the bones and flesh of a living 
being, and he was under no illusion ; then for purposes of his 
own he chose to personify it, knowing well that the natural 
phenomenon was one thing, the person another. But this 

was at quite the latest epoch of Greek religion, and exhibits 
probably a relatively late mental tendency or power. It is 
doubtful if the primitive mind could personify things thus, for 
it probably lacked this sense of the limits of personality, or 
the border-line between the sentient and the non-sentient, 

or the distinction between human natural or supernatural 
phenomena. The aboriginal Greek may have regarded the 
mountain, or the sky, or the stone as sentient”, possessed with 

power to help him or to hurt him; and may have tried to 

appease it with certain rites, without believing in a definite 

and clearly conceived person who lived in the sky or in the 
mountain. The superstitious man in Theophrastus seems to 
have held this view about the sacred stones which he daily 

Alythologie is based on the same idea. 

Perhaps the best exposition of the 

historical facts of certain parts of Greek 

religion that has yet appeared, free from 
any theory about origins, is to he 

found in K.O. Miillet’s Hellenische 
Stémme. 

® Schwarz, in his Der Ursprung der 
Mythologie, takes a more correct view 

than many writers of his school, when 

he says ‘fiir unsere alteste Zeit existirt 

der Begriff einer sogenannten Symbolik 
...- noch gar nicht,’ &c., p. 12. 

» Dio Chrys. Ov. 12. p. 233 Dind. 
Gore nat moddot T&v BapBépwv Tevig 
te nal dmopia réxvys Opn Ceods éenovo- 

pa{ovcr kab bévdpa dprya nal dojpous 

Aidous.
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anointed with oil. A distinct stage would be that at which 
the man personifies the object, as the early Greek may have 
personified the Sun or the Moon, or as the late Greek personified 
Olympos: it is proper to this view that the definite person is 
supposed to be in or about the object, and has no action or 
life independent of it®. A third stage is that to which Greek 
religion, as we first know it, had attained: the object of worship 
is a personal divinity who may happen to reside in a certain 
sphere of nature and administer the laws of that sphere, but 
has a real complicated existence independent of it and not 
wholly to be explained in reference to the laws of it. Now 
those who have followed the physical interpretation of Greek 
divinities are rarely explicit as regards these distinctions. We 
are told that the etymological proof is complete that the 
various branches of the Aryan family worshipped the sky- 
god, because the various ethnic names of the chief god 
contain a root which means ‘bright’ or ‘sky’ (div or dyn). 
But the question of great importance concerning the original 
idea still remains; does philology prove that the primitive 
Aryan tribes worshipped the sky as such—as an animated 
thing, a fetish; or on the other hand as a personal being 
anthropomorphic and clearly defined, but with power and 
functions limited to the sky; or lastly as a personal god who 
lived in the sky, and was therefore called the sky-god (just 
as all the divinities living in the heavens might be called 
Otvpaviwves), but as one who could be detached from his 
element and exercise moral or physical influences elsewhere ? 

It would seem that we must have some sort of answer to 
these questions, before we can say that we have found the 
primitive Aryan idea of divinity, even though we may be sure 
that that idea was physical or derived immediately from the 
physical world. But the mere presence of the root ‘div’ in 
the various names of the chief god does not tell us at all 

* Oceanos and Gaea are instances ofp. 491, appears to be that the original 
such crude personifications. root dyu was applied first to God in 

> Welcker, Griechische Gétterlehre,i. a spiritual sense and then to the sky; 
p-135.Preller-Robert, Griechische Mytho- but that the two meanings had become 
logié, 1. p- 118. Prof. Max Miiller’s fused in the divinity before the separa- 
view in the Scecence of Language, 2. tion of the races.
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in what sense the sky was worshipped. Otto Gruppe— 
a desperate sceptic in regard to other systems than his 
own—maintains that it does not even prove that the sky was 
worshipped in any sense whatever by all the tribes, but that 
the root may have originally signified ‘bright’ and could 
serve equally well to form the word meaning sky and the 
word meaning God 4. 

Now the name of Zeus is the only name in the whole of 
the Greek Pantheon upon which philology has anything 
certain to say, and what it says does not seem to amount to 
so much as was at first supposed. All attempts to explain 
the other Greek names of divinities, with the possible ex- 
ception of Semele and Dionysos, have been unsuccessful. 
Demeter was undoubtedly regarded by the Greeks at certain 
times as an earth goddess, and Aj is a dialect-form of YT, 
so that ‘mother-earth’ would seem to be a translation for 
Demeter in accord with etymology and ancient religious 
belief; but modern philology® pronounces this to be an 
impossible compound, and we have no right to say that 
the name Demeter means mother-earth. And if we do not 
know the meaning of Demeter, the case seems desperate with 
such names as Apollo, Artemis and Athene. 

Deprived then of the aid of etymology, the writers of this 
sect have tried to fix the original meaning of the god or 
goddess by an analysis of the various myths attaching to the 
personage. And the result is disheartening enough, and 
might discredit the physical theory. The whole realm of 
nature has been ransacked ; sun, moon and stars, storm-cloud, 
lightning, the blue sky, the dawn, the evening, have each 
in turn been taken as the substance of this or that divinity, 
and very recently a French writer M. Ploix in an extra- 
ordinarily wrong book has proved that every Greek and 
Latin deity is the twilight. What is most remarkable is that 
the storm-cloud and the blue sky are sometimes found to be 
of equal use in explaining all the myths and all the cult of the 
same personage. 

* Die Griechischen Kulte und Mythen, pp. 119-120. 
> Ahrens, Dor. Dial. p, 80.
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If we believe that in the background of all the various 
Greek religious personages, who in the clear light of Greek 
religion appeared as ethical ideal figures, there is a physical 
phenomenon, it may be useful to go on trying to find it. 
But though serious arguments may be urged for this 
belief, there are two errors that are often committed in the 
investigation. In the first place the distinction is often 
ignored between the primitive idea and the ideas that were 
in the mind of the Greek worshipper of this or that historical 
epoch : for instance the writer often fails to note that Athene, 
who originally may have been the air, or the storm-cloud, 
or the twilight, was certainly never one of these things, or 
a personification of one, for the Athenian who sacrificed to 
her in any age of which we have distinct record®. The other 
is a serious error in logic: it is often argued that because 
acertain divinity was originally merely an elementary power, 
therefore all the legends and all the attributes of that divinity 
can and should be explained in reference to that element of 
which the god or goddess is the expression. To what quaint 
results this method of reasoning leads we can best gather 
from Roscher’s article in his Ausfiihrliches Lexikon on Athene. 
Athene, according to him, was the thunder-cloud and her origin 
and career are thus explained: she is called Athene Salpinx, 
not because, as a goddess very inventive in the arts, she in- 
vented the trumpet, but because the thunder is loud and the 
trumpet is loud and a poet might call the thunder trumpet- 
voiced. By a parity of reasoning she becomes a goddess of 
war because the thunder is warlike, and she invented the ship 
and the chariot, because the thunder-cloud is often regarded 
as a ship and as a chariot. She also becomes a goddess of 
peace and the arts of life, owing to a very curious metaphor. 
The cloud was described as a woollen fleece; and wool was 
spun; therefore Athene appeared as a spinning-goddess. Now 
spinning implies a certain degree of intellect, therefore the 
spinning-goddess becomes the goddess of wisdom, social, 
political or any other kind; and her whole character is thus 

* Aristoph. Pax 410, 411 Queis pey bpiv (rots Ocois) Olopev, Tovrorat 8 (2eaAqnva 
wat “Haig of BapBapor Ovovat.



8 GREEK RELIGION. 

deduced. One cannot help feeling the unreality of this, which 
seems the reductio ad absurdum of the physical-allegorical 
theory*. To preserve oneself from this, one may maintain that, 
even if we allow that a physical fact formed the background of 
the personal idea, the intellectual or moral concepts could be 
brought into it without any dependence on that fact, as the 
goddess might become the pre-eminent divinity of a progressive 
race that would connect with her name the various stages of 
their progress. Granted this, it must then be allowed not 
only that the question of origins stands apart from the 
question about the later historical facts, but that the discovery 
of the origin will often throw but little light on these. 

The great merit of the writers of this school is that they 
were the first who attempted by scientific method to bring 
some order into the chaos of mythology. But the more 
recent study of anthropology has contributed much more to 
the explanation of mythology and some part of religion ; its 
pretensions are fewer, its hypotheses more stable and real, and 
its range of comparison wider. In the explanation of Greck 
religion by means of anthropological ideas and methods, 
English research has taken the lead; although there are 
many valuable suggestions tending to the same point of 
view in Mannhardt’s Wald- und Feldkulte; and the article on 
Dionysos in Roscher’s Lexikon is an important contribution 
to this inquiry. Taking Mr, Lang’s treatise on Myth Ritual 
and Religion or Mr. Fraser’s Golden Bough as instances of 
recent anthropological work bearing on Greek religion, one 
sees that they deal less with the question of origins, or with 
the primitive thing or the primitive thought out of which and 
by which the Godhead was evolved, than with the question 
of survivals, the inquiry how far a certain part of the ritual 
and mythology of the more developed nations can be explained 

* As an instance of the confusion 
which might be introduced into the 
interpretation of classical texts, by the 
application of the solar theory of myths, 
we might take Paley’s absurd inter- 
pretation of Sophocles’ phrase in the 
Trachiniae (ine 831) Kevratpou govia 

vepéda, a poetical description of the 
shirt of Nessus which wrapt Heracles 
in a cloud of deadly smoke. Paley 
explains it as though Sophocles were 
unconsciously repeating the language 
of a lost solar myth.
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by means of the ritual and mythology of savage or primitive 
society. The assumption is that primitive man spontaneously 
ascribes to his divinities much of his own social habits and 
modes of thought, and that mythology is not merely highly 
figurative conversation about the weather, but like ritual itself 
is often a reflexion of by-gone society and institutions. It is 
ritual that is chiefly the conservative part of religion. And 
in ritual the older and cruder ideas are often held as in 
petrifaction, so that the study of it is often as it were the 
study of unconscious matter, in so far as it deals with facts of 
worship of which the worshipper does not know the meaning 
and which frequently are out of accord with the highest reli- 
gious consciousness of the community. The anthropologist 
does not pretend to do more than supply us with a new 
key for the interpretation of certain parts of mythology and 
ritual, but the results of this new science have been already of 
the greatest value for the student of Greek cults and much 
more may be hoped from it; it has done much to explain the 
strange contradiction that often exists between the ritualistic 
act and the more ideal view about the divinity, and the study 
of a very important chapter in the history of Greek religion, 
the chapter on sacrifice, depends almost wholly on its aid. 

The account of the historical period of Greek religion must 
deal equally with the literature and the monuments; it is 
from the combined testimony of both that we learn what the 
religion was in reality to the people themselves, what were its 
processes of organic growth, what were its transitions from 
lower to higher forms. Both are records, but of unequal 
value. The literature takes precedence of the monuments 
because its testimony begins at an earlier date. 

The poems of Homer testify to a highly developed 
structure of religious thought, showing us clear-cut personal 
forms of divinities with ethical and spiritual attributes. But 
the contemporary art, standing alone, would suggest that the 
Greeks had hardly arrived at the anthropomorphic stage of 
religion at all, but were still on the lowest level of fetishism. 
This of course only means that poetry attained a power of 
spiritual expression at a far earlier date than did painting or
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sculpture. But when Greek art was developed it became 
a truer record of the national and popular belief than the 
literature. For the painter and still more the sculptor was 
usually the servant of the state, executing state-commissions ; 
he could not then break away from tradition, but must 
embody in his work the popular view about the divinity, how- 
ever much he might refine and idealize. On the other hand 
the poet or the philosophic writer was far more free. He 
could express the aspirations of the few, could put forth 
religious conceptions such as are found in Pindar and 
Euripides reaching far beyond the range of the popular view. 
But the history of any religion is equally concerned with 
testimony such as this; for it has to deal with the twofold 
question, what was the average meaning of the religion for 
the nation, and what ideal expression did it occasionally 
receive. And the latter question must often be discussed 
before we can sufficiently answer the former. For instance, 
it is not impossible, as may afterwards be shown, that the 
later popular view about Ourania Aphrodite was coloured by 
the Platonic interpretation of the title. 

But the art and the literature were not mere records of 
the religion; they were forces that directly or indirectly 
assisted its growth. It-is a saying partially true that Greek 
theology took its shape from Homer*, His poems were 
doubtless a great moment in that development from a stage 
of religious thought, at which the divinities were amorphous, 
vague in outline and character, lacking ethical quality, to the 
stage of clear and vivid anthropomorphism, of which the 
personal forms are plastic and precise. We need not regard 
Homer as a religious reformer, consciously setting himself to 
refine away the monstrous and primitive elements of the 
religion, The result is still the same; as the fruit of his 
poetic work and imagination the people inherited a higher 
and clearer religious view. The Greek epic poetry is probably 

® Herodotus in a well-known passage “EAAyos, wal rotate Oeotar Tas énwvuptas 
somewhat exaggerates their influence  dévres, «al Tipds re kal réxvas SueAdvres, 
when he says of Hesiod and Homer ga? et3ea adréy OnuhvarTes 2. 53. 
obtor Bé eiow of roujoayres Geoyoviny



INTRODUCTION. 1 

the first national expression of the belief that the gods were 
concerned with the general interests of men; and to such 
a belief it was necessary that the gods themselves should 
assume a human aspect, in order that they should act in 
human affairs. We may believe that not only Greek poetry 
but Greek music played a part in this characterization of the 
divinities, this fixing of the types, as a particular mode of 
music, expressive of a certain ethical idea, became appropriate 
to a particular worship* It was long before Greek art could 
exert such an influence; and the national mind must have 
become habituated to conceive of the divinities in clear 
human outlines before the national art could so express 
them. But when it had attained freedom and sufficient 
mastery over form, it probably reacted on the religious 
conception with a power greater and more immediate than 
any that the literature could exercise. It is here a question 
about the sculpture and painting that filled the temples and 
sacred places, and it is clear at once that no other product of 
the Greek imagination could be so public or so popular as 
these ; if these then in any way transformed or refined Greek 
religion, the people in general would be reached by the 
change, and would be the less inclined to challenge it or 
view it with suspicion, because the sculptor and the painter 
in any public commission worked always within the lines of 
the popular creed. I may afterwards note some special 
instances in which their work can be proved to have 
ameliorated or in some way modified the current religion ; 
it is enough to say here that their refining influence appears 
in their choice of subject-matter, and as a result of a certain 
tendency of style, It appears in the former, inasmuch as 
the gross and barbarous elements in the myths and lower 
folklore intrude themselves but rarely even into vase-paint- 
ing, the lowest of all the Greek arts of design, and scarcely 
at all into monumental sculpture and painting. These dealt 

* Athen. 14. 626 mapa povors “Ap- — Geots turodor. The vépos éphios was 
kdow of maises tx vqniev eOiCovrat nara proper to Athena and Ares, Plut. de 
voor rots Upvous nal nadvas, ofs feacror Afus.c. 29 and 33. 
kad 7a nézpia rods émxwplous fpaas wat
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with the highest forms of the Olympian religion, which were 
free from obscenity and almost free from superstitious and 
obscure mysticism. Also the mere formal development of 
style, though guided perhaps by an artistic rather than 
a conscious religious instinct, yet reacted on the religious 
feeling. The long continued schooling throughout the 
archaic and transitional periods had won for the perfected 
Greek sculpture of the fifth century its two primary 
qualities, its disciplined and ideal treatment of forms and 
its earnestness of ethical expression, the two qualities con- 
noted by the Greek term oeuvdrns. Such a style, avoiding 
mere naturalism and emotional exaggeration, was supremely 
fitted for the creation of religious types; and working upon 
these, it made the personages of the Greek polytheism more 
human and more real for the imagination, more ideal in form 
and ethical content. And it was truly said of the masterpiece 
of Pheidias, that it added something to the received religion, 
and that no man could conceive of Zeus otherwise than as 
this sculptor showed him. 

Taking then the monuments and the literature both as 
records and as formative influences in Greek religion, | 
wish to note the chief facts in the worship of each divinity, 
to distinguish when possible between the earlier and later 
stages, to mention the leading local cults and to give the 
general Pan-hellenic conception when such exists, taking 
account only of such myths as throw light on the religious 
idea, and finally to describe the main characteristic repre- 
sentations of each divinity in the monuments.



CHAPTER I. 

THE ANICONIC AGE. 

THE Homeric poems, as has been said, present us with 
a group of divinities not at all regarded as personifications of 
the various forces and spheres of nature, but as real personages 
humanly conceived with distinct form and independent action. 
We have no clear trace in the literature legend and cults of 
Greece of that earlier stage which is often supposed to precede 
polytheism in the cycle of religious development, a stage of 
polydaemonism when the objects of worship are vague com- 
panies of ‘numina’ nameless and formless. There is no 
evidence of this, as regards Greek religion, in the statement of 
Herodotus that the Pelasgians attached no names to their 
divinities, for Herodotus is in the first place defending an 
unscientific thesis that most of the Greek divinities derived 
their names from Egypt, and may be only referring to the 
primitive custom of avoiding the name of the divinity in 
ritual*, Nor are Hesiod’s lines, that speak of the thirty 
thousand daemones of Zeus, the ‘watchers of mortal men,’ 
any proof that Greek religion had passed through that earlier 
Stage ; for Hesiod is often perfectly free in the creation of such 
unseen moral agencies, or if there is some popular belief 
underlying this conception, it is that which was attached to 
hero-worship; but however old this may be it cannot be 
proved to be prior in the history of Greek religion to the 
higher cult. At the very threshold, then, of Greek history, 
the religion is already clearly anthropomorphic ; the ordinary 
Greek of the Homeric period did not imagine his God 

* Herod, 2. 52 vide Maury, Histoire des religions de la Gréce antique, sub init.
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under the form of a beast but under the form of a man’ 
He did not, however, as yet represent him in this form either 
in marble or wood, as a general rule. It is important to note 
that we have no express reference in Homer to any statue or 
idol in human shape, excepting the allusion to the idol of 
Athene Polias in Troy’. As to the reality of this there can 
be no doubt, for Homer tells us how the women bore the 
peplos in procession to the citadel to lay it on the knees of 
the goddess. She must, therefore, have been represented as 
seated, and with lower parts of human shape, and if the words 
in line 311, dvéveve 8 TaAdas ’AOHun, refer to the image itself, 
then the head also was of human semblance. We note also 
that temple-building, another sign of the anthropomorphic 
conception, is abundantly proved to have been known to 
Homer’s age by Homeric passages. We hear of this very 
temple of Athene on the acropolis’of Troy, fitted with doors 
and bolts, and the Adivos ob8és of Apollo at Delphi. But on 
the whole the poems of Homer supply us with sufficient 
evidence that the worship of his age was still aniconic; and of 
this we have abundant positive evidence from other sources. 
Botticher in his Bawmcultus® has collected the proofs, that 
among the objects which had no human semblance. but served 
as dydAuara, or emblems of the divinity, the tree takes a very 
prominent place in many nations’ ritual. But we find in the 
earliest period of Greek religion of which we have any record 
that it is never the tree itself which is worshipped, simply in 
its own right, but the tree is regarded as the shrine of the 
divinity that houses within it; thus we may explain the epithets 
évdevdpos of Zeus, and the legend of Helene Dendritis 2. 
Nor is it the tree as such that is the dyadya, but the stock or 
carved trunk, that is, the tree artificially wrought upon in 
some rude way. The dyadpa of Aphrodite dedicated by 
Pelops was wrought out of a fresh verdant myrtle tree7. At 
Samos a board was the emblem of Hera®: two wooden stocks 
joined together by a cross-picce was the sign of the Twin- 
brethren at Sparta?”, and a wooden column encircled with ivy 

* Vide Note at the end of the chapter. © Vide especially the chapter entitled 
© 72. 6. 300. Umriss des Hellenischen Baumceultus.
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was consecrated to Dionysus at Thebes’. But more com- 
monly the sacred aniconic object is the stone, sometimes in its 
natural state, untouched by any art, as the Al@os dpyos of the 
Thespian Eros"; but still more usually it is the wrought stone 
that fulfils the religious purpose. Thus Apollon Aguieus was 
represented by a cone-shaped column *1,and Pausanias speaks 
of an Artemis Patroa ‘ fashioned like a pillar’? And from 
the fragment of the Phoronis mentioned by Clemens® we 
learn that the ancient emblem of Hera at Argos was a tall 
column. Other instances will be noted later. 
Now it is important to see that the view prevalent in the 

earliest historic period of Greece about these Aniconic objects 
is more advanced than the view of primitive fetishism ; for 
they seem never, except in a few isolated instances, to have 
been revered by the Greeks as objects of independent 
efficacy, of nameless divine power, producing, if properly dealt 
with, miraculous effect. This may have been their aboriginal 
character, but they came to be adopted by the higher poly- 
theism, and, when it was no longer understood why the 
stone in itself should be sacred, legends are invented attaching 
it to this or that divinity of the local cult2°, Thus the Omphalos 
at Delphi becomes the stone of Hestia, and another sacred 
stone was holy because it was that which Saturn swallowed. 
Lastly, these objects are usually not regarded as the actual 
divinity but as the sign of his presence; although: in the 
Arcadian worship of Zeus Karméras, which will be noticed 
below, the stone appears to have been named as if it were the 
god himself, ,
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NOTE. 

The statement in the text would have to be modified if we supposed 
that the epithet Boars of Hera and yAavedms of Athene meant in 
Homer ‘ cow-faced’ and ‘owl-faced,’ and that the goddesses were ever 
conceived by him as having the face ofa cow or the face of anowl. Now, 
certainly Bodms ought to mean cow-faced, rather than ox-eyed, on the 
analogy of tavpords, an epithet of wine in Jon (fr. 9, Bergk), and of 
Dionysos Orphic. Hymn 29. 4,and &y more usually means face than eye 
in Homer. A cow-faced Hera may have been a form indigenous in 
Greece or imported from Egypt, and need not be explained by any 
reference to a worship of the moon. But Schliemann’s archaeological 
evidence is inconclusive: he gives on Plates A, B, C, D of Mycenae and 
Tiryns reproductions of terra-cotta figures and cows-heads, and he 
thinks he has found females with cows-horns protruding at the side of 
their breasts, and he calls these images of Hera Sodms3; but, as the writer 
of the article on Hera in Roscher’s LZexzcon remarks, these terra-cotta 
figures may simply denote offerings taking the place of real cow-sacrifices 
(cf. images of little pigs to Demeter) ; and the horns at the sides of the 
female images are merely crude representations of arms. And Homer 
also applies the epithet to mortals, to a handmaid of Helen (//. 3. 144), 
to Phylomedusa wife of Areithoos (Od. 7. 10), and to one of the Nymphs 
of Thetis (cf. the name of the Oceanid in Hesiod, Theog. 355 Wdoura 
Bodns). Now there is no reason why it should not mean the same in 
all these cases. But in what possible not uncomplimentary sense could 
women be called cow-faced? Either this original meaning had been 
forgotten, and Homer applies it to Hera mechanically from mere tradition, 
and thence it becomes a term of meaningless praise for mortal women 
because properly an epithet of a goddess, or it means for Homer ox-eyed, 
with large lustrous eyes. Ineither case then Homer does not consciously 
conceive of Hera as cow-faced. TAavedms stands on a different footing, 
for it need only mean ‘ bright-faced,’ and Schliemann’s ‘ owl-eyed ’ or ‘ owl- 
faced’ idols at Hissarlik are not owl-faced at all. 
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* Tertullian, Apolog. 16 Quanto distinguitur a crucis stipite Pallas Attica et Ceres Raria quae sine effigie rudi palo et informi ligno prostant. 
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Popwvida moujoas, 
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8 Athen. p. 614 (quoting from the Deléas of Semos) épyera.. . 

cis Afhov. .. HAO wai els Td AntGov .. . adv dé adrd (rd dyadpa) EvAwov 

duophoy mapaddéas éyéAacev. 

1 Paus. 10. 24, 6 Aibos eoriv ob péyas* Tovrov Kai Zdatov danpepat Kara- 

xéovet, kal xara éoprhy éxdorny Epia émiribeacs Ta dpyd. 

*° Damase. vita Ist. (Bib. Graec. Script. Didot p. 137) rv Baridav 
Addov Gr@ dvaxcio Oat Hes Kpdveo Att ‘HXig kal Tots GdAows. 

"| Harpocrat, s, v. "Ayuias, "Ayueds d¢ core xiev es ofb Anyor, bv iorac 
~ n > 

mpo tev Oupdy' idious 8é eivai Pacw adrods *AmdAXovos.



“CHAPTER II, 

THE BEGINNINGS OF THE ICONIC AGE. 

IT is important for the history of Greek cult to consider the question when the object first became iconic, or when the Process of art had advanced so far as to make idolatry possible, The wooden eixdy is at least as early as Homer’s period; and while a cértain artistic record begins from the latter half of the seventh century, the works of Daedalus belong to the Prehistoric age, and may roughly be assigned to the ninth century. But according to tradition, the wooden idols attributed to Daedalus were not the most primitive in form. We may go then still further back for the beginnings of iconism in Greek worship. 
The uncouth human-shaped idols found on the ruins of Troy and Mycenae give us no clue for the present question, since we do not know their date even approximately, and we do not know whether in the remotest degree they were Greek in origin ; the most developed is almost certainly Babylonian. The iconic impulse probably came from the East, for from the tenth century onwards the fame of the carved idols of Egypt and Assyria must have been spreading through the Greek world; the impulse may have come thence, but not the prevalent form, as I have elsewhere tried to show, though certain special types can be traced to an Oriental model. Much of the idol-work of Egypt and Assyria was therio- morphic—whereas the earliest image under which the Greek divinity proper was figured was the image of man. The instances to the contrary that may be quoted are of insufficient 

* Archacol. Review, November 1888, p. 167, 

C 2
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weight to disprove this*, for we know nothing certain about 
any monument that showed Hera as cow-headed, or Athene 
as owl-eyed ; the bull-headed Dionysos-Zagreus is compara- 
tively late—or is at all events not the earliest conception of 
Dionysos. We have a doubtful record in Pausanias of 
a horse-headed Demeter at Phigaleia, the existence of this 
Strangely-shaped idol being only attested by vague popular 
tradition >; and lastly a more certain account of the idol of 
Eurynome near Phigaleia, a mysterious goddess who was 
probably a primitive form of Artemis, and who was represented 
half-woman, half-fish. If we assume this to be a genuinely 
Hellenic divinity, this representation is the only real exception 
to the principle just mentioned. 

At the earliest stage of iconism, of which literature or monu- 
ments have left record, we find the form of the god darkly 
emerging from the inorganic block, the Ad@os feords, but the 
features of this embryo form are human. 

It concerns the history of the people’s religion to know in 
what way the image was regarded. Was it regarded merely as 
a symbol bringing home to the senses the invisible and remote 
divinity? Probably this was never the popular view, nor was it 
the original. We may believe that for the early and uncultivated 
Greek, as for all less advanced peoples, ‘the nature and power of 
the divinity were there in the image®.’ It is hard indeed to find 
any passage that establishes the exact identity of the deity and 
the image in ancient belief, but many show the view that the 
statue was in the most intimate sense the shrine or the dos of 
the divinity, and often animated by its presence. The statue 
of Hera turned aside when the blood of the Sybarites was 
shed at her altar*; and Iphigenia in Euripides’ play declares 
that the idol of Artemis showed the same aversion when the 

\ 

® Lenormant, Antiguités de la Troade, 
p. 21-23. Schliemann’s Zios, p. 288. 
Schémann’s Griechische Alterthiimer, 

2. pp. 174-175. 
> The view of Milchhéfer (Anfange d. 

Kunst in Griechenl. pp, 60-62), that this 
Demeter is identical with a horse-headed 

Gorgon that appears on early vases, 

will be discussed in the chapter on 

Demeter. 
* De La  Saussay’s 

schichte, vol. 1. p. 54. 
4 Athenae. p. 521. 
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matricide Orestes drew near*, and when the suppliants were 
dragged away to slaughter from the feet of the Palladion > of 
Siris, the goddess closed her eyes. The practice of chaining 
statues to prevent them abandoning their votaries illustrates 
the same conception. . 

On the other hand, Greek literature is not wanting in 
passages that protest against the prevailing image-worship. 
The unreasonableness of prayer offered to idols was noted 
by Heraclitus!, Antisthenes of the Socratic School? declared 
that the image could teach nothing of the true nature of God, 
and Zeno® went so far as to deny the propriety of statues 
and temples alike. Even Menander# seriously combats the 
belief that the divinity can be propitiated by image or sacrifice. 
Thus the great idea expressed by the Hebrew prophets and 
by the teaching of the earliest Christian Church had revealed 
itself also to the more advanced among the Greeks. But here 
it remained the idea of a few thinkers, and it developed no 
tendency towards iconoclasm in Greek religion. Down to the 
last days of paganism the image retained its hold over the 
people’s mind, and expressed for them more immediately than 
could be expressed in any other way all that they felt and 
believed about the nature of the divinity, 

® [ph. Taur, 1165. > Strabo, p. 264.
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CHAPTER III. 

CRONOS, 

IT is generally believed that the worship of Zeus was 
primeval among the Hellenes, their ancestors bringing it 
from a common Aryan centre, and that in the popular 
religion no organized system of divinities existed prior to 
the Olympian. Stated thus, this belief is reasonable, and yet 
we must take notice of cults that were perhaps pre-Hellenic, 
or at least belonged to an earlier period than the developed 
‘Olympian’ religion and survived long in certain localities by 
the side of this. We have to account for the prevalent 
legends concerning Cronos with his Titan dynasty and the 
Titanomachia which overthrew them. The question of origins 
must here be glanced at, for on the answers will depend 
whether we shall consider Cronos as a real personage in 
tradition and worship. Welcker*, who maintains that Zeus 
is the starting-point of Greek religion, explains away Cronos 
very ingeniously: he arose from a misunderstanding of an 
epithet of Zeus—Kpovidns or Kpoviwv: this meant originally 
the Son of Time, a figurative way of naming the ‘Eternal’ 
or ‘the Ancient of Days.’ Ata pre-Homeric period this was 
misinterpreted and understood as a son of Cronos, a mere 
nonunis umbra. This theory, though accepted by some later 
writers, was born of false philology, a misleading theological 
bias, and an ignorance of what is really primitive in ancient 
religion. It is strange, as Mr. Lang has pointed out, that to 
this shadow should attach the most concrete and carnal 
myths in the whole of Greek mythology—myths that speak 

* Griechische Gotlerlehre, 1, p. 140.
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of a savage stage of thought, while the conception of the Eternal or the Ancient of Days belongs to a high range of metaphysic and religion. But the fatal obstacle is that Kpévos is thus made equivalent to Xpévos,—an impossible philological equation. The Greeks for the most part kept clear of the pitfall® into which Welcker and later writers have fallen, nor was the personification of time ever popular or ever received into the religion. 
Another explanation of Cronos is also based on false philology. He has been regarded» as identical with Helios, or as a kind of double of Zeus-Helios, and his name has been derived from xpatvw in the sense of ‘ripen.’ But the laws of vowel-change forbid the derivation, and xpatyw is not used in the sense of ‘ripen,’ nor is there any proof at all that in the early religion he is identical with Helios °, or is the double of Zeus. There is yet another theory that saves the primitive Greek religious world from the presence of Cronos—the theory maintained by Bottiger in his Kunst-My thologie 4, that Cronos is simply the Phoenician god Moloch, the devourer of infants, who gradually fades away westward before the light of the rising Hellenic religion. Now the Greeks themselves must have found a strong likeness between the rites or characrer of Cronos and Moloch, for they identified the two gods. But they also identified Cronos with other Semitic, and even, as it seems, with Celtic divini- ties "13,15, And there is no proof or probable evidence that the Phoenicians brought this religion to Elis, where the god was worshipped on Mount Cronion, or to Athens, where we hear of a temple of Rhea and Cronos and the feast of Cronia; and it is merely begging the question to say that 

* Aristotle, de Mundo, Kpévou 8 nats * His connexion with Helios is only kat xpévou déyerat, seems to have been attested by late and doubtful evidence; the first who brought the two words 
together. Eurip. Heraci. goo shows an 
uncertain reading, 

> Mayer, Die Ciganten und Titanen, 
P- 71: in his later article on Kronos in 
Roscher’s Lexikon he regards this deri- 
vation as doubtful. 

vide Ref. 8a. Such legends as the swal- 
lowing of the stone and the frequent 
consecration of meteoric stones to him 
cannot be made to support any solar 
theory about him. 

4 Vol. 1, pp. 221~222,
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because the rites were sometimes savage and bloody, there- 
fore they were not indigenous in Greece. Besides, how did 
Zeus come to be considered the son of Moloch, and how did 
Moloch turn into an apparently mild divinity to whom was 
consecrated a festival that seems to have been a harvest-feast 
where masters and slaves rejoiced together? At least the 
theory that Cronos was Phoenician leaves much to be 
explained, Whether originally native or originally borrowed, 
the legend and character of Cronos have a flavour of very old 
religion. The Hesiodic theogony shows a certain speculative 
system, but it reflects many genuine and primitive ideas; for 
Instance, Cronos and Zeus, who are the heads of their dynas- 
ties, are both the youngest sons ; and this must be more than 
the caprice of the poet; it is probably a reminiscence of 
‘Jtingstenrecht, a practice that had vanished from Greek 
institutions, and seems alien to the moral sense of Homer, 
who holds strongly that the Erinys supports the eldest son, and 
that therefore Poseidon must yield to Zeus the eldest-born. 
Again, we have the legends of Cronos savouring of human 
sacrifice and savage morality, and we have no right at once 
to conclude that these are Oriental or foreign, since human 
sacrifice was an institution of the early Greeks, as of most 
Aryan tribes, and traces of it survived down to a late period 
of Greek history. Then we find him asa scarcely remembered 
harvest-god, from whom the Attic feast of Kpéma*, a harvest- 
feast held in July», is named ; lastly, we have the story of his 
overthrow by Zeus, and scant honour is paid him in historic 
Greece. These facts would be unique and inexplicable if 
Kpévos were an abstraction, a mere personification. They 
can be best explained if we Suppose him to be one of the 
figures of a lost and defeated religion; if the myth of the 
Titanomachy, which has absolutely no meaning as a nature- 

* Buttmann (Afythologus, ii. p. 54) 
supposes that the Cronia was not 
originally a feast consecrated to Cronos, 
but that the god in some way grew 
out of the feast; but the Scholiast on 
Demosthenes says that the feast was in 
honour of Cronos and Khea, and we 

have no other evidence, nor any other 
probable explanation of the name of 
the feast, 

> There is no sufficient reason for 
Mommsen’s view that the Cronia was 
originally a spring-festival (Heortologie, 
P. 79).
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myth, that is,as a myth of thunder and lightning and earth- 
quakes and volcanoes’, is regarded as a vague record of the 
struggle of religions in the Greek world. This is undoubtedly 
part of the meaning of such myths as those concerning the 
sufferings of Dionysos, the hostility and the reconciliation of 
Apollo and Asclepios, the contest between Apollo and 
Heracles for the Delphic tripod, and the strange legend of 
the wrestling-match between Zeus and Cronos at Olympia >. 
One chief argument in favour of this view about the 
Titanomachy can be drawn from the myths concerning 
Themis, Prometheus and Briareus-Aegacon. In the actual 
contest between the powers of Cronos and Zeus, these take 
a part favourable to the Olympians; and each of these 
personages was still honoured with cults in later periods of 
Greek history; Themis at Delphi, where her worship and © 
oracular power preceded Apollo’s, Prometheus at Athens, 
and Aegaeon at Euboea®. Now the myth that accounted 
for the disappearance of an older religion would naturally 
account for the survival in cult of some of the older cycle 
of deities by conceiving them as having acted against their 
own order, and as friends of the new dynasty. And when 
one traces the application of the word Titan, one finds 
the word as vague as the ethnic name * Pelasgoi, and as 
the one denotes nothing more than the pre-historic people, 

* The part played by Briareus-Aegaeon 
is inconsistent with Preller’s interpreta- 
tion of the Titanomachy as a contest 
between the benign and destructive 
forces of nature, a light and storm- 
struggle; and many of the Titanic names 
are derived from roots denoting light 
or brightness. 

» Vide Ref. 1: this explanation of the 
legend has already been given by Prof. 
Robert in the new edition of Preller’s 
Griechische Mythologie, 1. p. 58, note 
2, sub fin. The view put forward in 
the text is more or less the same as 
was propounded by Leontiew in Arch. 
Anzeiger, 1851, ‘De Jovis apud Graecos 
cultu’: and is not inconsistent with the 

supposition that sometimes the Titan- 

name is only an older cult-name of an 

Olympian deity: vide M. Mayer, Die 

Giganten und Titanen, , 
© Solinus, 11, 16 Titanas in ea (Eu- 

boea) antiquissime regnasse ostendunt 
ritus religionum. Briareo enim rem 
divinam Carystii faciunt, sicut Aegaeoni 

Chalcidenses: nam omnis fere Euboea 
Titanum fit regnum. Dr. Mayer 
supposes Briareus-Aegaeon to be an 
older cult-title of Poseidon: but it 
appears more probable that Poseidon 
took the title occasionally of this older 

Euboean sea-giant: vide Callimach. 
frag. 106,
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the other may be taken as a vague term for the pre-historic 
god* 

Lastly, the slaves have certain privileges at the feast of 
Cronos : now the analogy of the pre-Hellenic Paliki-worship 
in Sicily and the privileges of the slaves that this cult 
guaranteed them, may explain this. The dispossessed god 
becomes often the god of slaves, or at least the slave, being 
frequently the aboriginal man, claims and is allowed his pro- 
tection’. The violence of the struggle between Zeus and 
Cronos may then be the religious counterpart of the struggles 
between the men of the religion of Zeus and the men of the 
older cults. Then Zeus having succeeded to Cronos’ supre- 
macy becomes his son, perhaps by the same sort of fiction 
as that which made Dionysos, the Thrakian-Phrygian god, 
the son of Zeus, or Asclepios the son of Apollo. This 
hypothesis in no way disturbs the cardinal belief of Aryan 
philology, that all the Aryan tribes worshipped a sky-god of 
cognate name to Zeus; for the evidence only seems to make 
probable the prehistoric existence in Greece of the worship 
of a leading god called Cronos, That the worshippers were 
primitive Greeks or Aryans we need not say. What sort of 
god he was we may partly gather from the legends; the 
stories about him swallowing his children, and mutilating his 
father Ouranos, whatever their cosmic meaning or physical 
symbolism may be, arose certainly from very low depths of 
the mythopoeic fancy, and Mr. Lang aptly compares certain 
Maori stories about the separation of Heaven and Earth ® 
As regards the ceremonies connected with his worship we 
know very little indeed. We are told that at Olympia! 
certain priests called Basilae sacrificed once a year to Cronos 
on the hill named after him at the spring equinox. At Athens 

* Dr. Mayer’s view that Titan is the 
singular name of a ‘ Haupt-gottheit’ 
appears to lack support: the name is 
found rather as an appellative of many 
divine persons. 

> Athenaeus, p. 639, quotes similar 
instances of the privileges of slaves at 
other festivals: at the Hermaea in 

Crete, at the feast of Poseidon at Troe 
zen, and the Thessalian festival of Zeus 
called Peloria, The explanation sug- 
gested in the text would not so naturally 
apply to these. 

° Custom and Myth, p. 45, ‘The myth 
of Cronos,’
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a sacrificial cake was offered to him in the spring, on the 
fifteenth of Elaphebolion, but the feast of Cronia fell in the 
middle of the summer, and was regarded by Philochorus as 
a harvest-festival of ancient institution at which masters and 
slaves feasted together 28, The Roman poet, Accius, may 
be exaggerating when he speaks of the wide-spread _pre- 
valence of this festival in Greece; we hear of it only at 
Athens, Rhodes*, and Thebes®, and at the last city of 
a musical contest that accompanied it. At Rhodes, if the 
Rhodian month Metageitnion corresponded to the Attic, it 
was a summer-festival, and it was about the same time of 
the year that offerings were made to Cronos at Cyrene? 
according to Macrobius, when the worshippers crowned 
themselves with fresh figs and honoured Cronos as another 
Aristaeus, as the god who taught men the use of honey 
and fruits. So far all this appears to be harmless ritual 
proper to a divinity of vegetation, such as the later Diony- 
sos, and the sickle, the ancient emblem of Cronos, would 
thus be most naturally explained. The darker aspect 
of the worship, the practice of human sacrifice, is scarcely 
attested by any trustworthy record concerning any Greek 
community except Rhodes; but is an inference legitimately 
drawn from legend and from indirect evidence. The Greek 
authors of the earlier period who’ mention it regard it 
as a barbaric institution °-™ 5; but if there were no 
ancient tradition connecting it with the Hellenic or Hel- 
lenized god, it would be impossible to explain why he should 
be so constantly identified with a Semitic and Celtic god to 
whom the cruel sacrifice was paid. And we have a detailed 
account given by Plutarch and Diodorus of the Carthaginian 
offering of children to Moloch, who was often regarded as 
Cronos*. The bronze idol stood with his arms extended and 
his hands sloping downwards, so that the infant placed upon 
them slipped off and fell into a pit full of fire that was placed 
beneath, and its wails were drowned with the noise of drums. 
This ghastly rite certainly travelled to Crete, where the 

* E.g. by Dionysius of Halicarnassus, 1. 38, Augustine, de Civ. Dei, 7. 19: vide 
Ref. 14.
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myth of the brazen giant, Talus, who clasped strangers to 
his breast and sprang with them into a pit of fire, attests the 
worship of the Semitic god*. Now the only recorded worship 
of Cronos, in any Greek community, where human life was 
devoted, was the Rhodian, and the ritual of this bore no 
resemblance to the Phoenician if we may trust Porphyry ®: 
a criminal who had been condemned to death was led outside 
the gates at the feast of Cronia and having been stupefied 
with wine was sacrificed by the shrine of Artemis Aristobule?. 
There is no reason to suppose that there was here any 
borrowing from Semitic religion. The statement of Philo 
that Cronos offered his only-begotten son as a burnt-sacrifice 
to his father” can hardly be taken as a record of a genuinely 
Hellenic religious idea, but we find the tradition of child- 
sacrifice in the Cretan story about the Curetes1*, and, as 
the Cretan myth of the child-Zeus and the mother Rhea 
Points to Phrygia, so we find both in Crete and Phrygia 
traces of the worship of Cronos under the name Acrisius 23, 
and in the latter country also vivid reminiscence of human 
sacrifice in the stories concerning Lityerses the harvest-god. 
Possibly the sacrifice of Pelops is a Phrygian myth of the 
same origin ®. 

If Cronos was originally a divinity of vegetation, as seems 
most probable, a primitive people might have frequently con-’ 
secrated the human victim to him as to other deities of the 
same nature, and the fairly numerous examples of the belief 
that the horse was the embodiment of the corn-spirit might 
possibly explain the stories of his transformation into a horse, 
and the Illyrian custom of sacrificing this animal to the god4, 

As an earth divinity we might also expect to find him con- 
nected with the lower world and with the rites paid to the 

* Vide Mayer, Roscher’s Lexikon, p- 
1505. 

» Mayer, 2. p. 1509, gives a wrong 
account of this ritual, confusing it with 
the Cyprian sacrifice to Agraulos. 

¢ The association of Pelops with 

Cronos is doubtful; when Pindar, O/. 
3. 41, calls Pelops ‘Kpévios, he need 

not mean the ‘son,’ as Mayer supposes, 

but only ‘the descendant’ of Cronos. 

Both Pelops and Cronos appear on 
coins of Himera, but there is no proved 
connexion between them there; Head, 
ffist. Num. p. 127. 

9 Ref. 21: Fraser, Golden Bough, 

vol. 2, pp. 24-26,
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dead ; and the legend of his ruling over the isles of the blest 
and the departed heroes may be derived from this connexion 
of ideas. But it did not receive any expression in cult, so far 
as we know; we are told by Pausanias that the worshipper 
who descended into the grave of Trophonius at Lebadea, first 
made sacrifice to Cronos as to other divinities, but the con- 
text does not make the reason clear*. The attempt made 
to associate the worship of the dead at Athens and the Feast 
of Pitchers in the Anthesteria with an ancient cult of Cronos 
has been unsuccessful * ; nor is there much better evidence for 
the conception of Cronos as a dream-god, who slept a pro- 
phetic sleep below the earth; the only direct record of 
any such cult of him is the line of Lycophron, a doubtful 
authority, who speaks of ‘ the altar of the prophetic Cronos’ 
at Aulis* A glimpse of the early chthonian character 
of the god is perhaps afforded us by the record of his sepul- 
chres in Sicily, where the idea of the entombed divinity 
appears to have prevailed®. We find the same concep- 
tion in the worship of Dionysos; it may arise from the 
singular ritual of the god, who is slain in sacrifice, or from 
a natural belief about the god of vegetation who dies with the 
fall of the year. Such a divinity does Cronos appear to have 
been, when we review the scanty facts concerning his cult 
which have been put together, and which on the whole are all 
we can glean at present after rejecting much that is late and 
spurious in the record. 

Much remains still to be explained. The worship of Cronos 
must have been far more widely diffused throughout the 
primitive land of Greece than the records attest; else we 
could hardly explain how the affiliation of the primeval Aryan 
Zeus to this strange dispossessed god came to be an idea so 
widely prevalent among the Hellenic people before the time 
of Homer. Where and how this fusion took place has never 
been satisfactorily discussed. Some of the facts might justify 
the hypothesis that the figure of Cronos was originally Phry- 
gian-Cretan ; and that the idea of the affiliation of Zeus and 

* Vide Mommsen, Heortologie, Pp. 20 note and 22, 80; and Mayer in Roscher's Lexikon, pp. 15147-1518.
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of the fall of Cronos arose in that island and spread thence 
over Greece; at Athens, at least where the worship of Cronos 
is recorded, the prehistoric connexion with Crete is attested 
by many legends and cults, and recent discoveries prove the 
same of Olympia. The wide prevalence of the worship in 
Sicily® may be partly accounted for by the confusion of 
Cronos with the Carthaginian god. 

It seems then that at the outset of the history of Greek 
religion we must note, as an historic fact, the traces of earlier 
cults than those of the recognized Olympian cycle; some of 
which survive and take a subordinate place in Hellenic 
religion, 

The representation of Cronos on monuments is not a ques- 
tion of great interest for Greek archaeology proper ; for the 
monuments are mostly late that deal with him, and there is 
no orderly development of his type, and his form possesses 
no spiritual or ethical interest at all, having been handled by 
no great sculptor. He appears to have been sometimes 
depicted as white-haired or bald, and a dark and sombre 
character, with traits partly of Zeus, partly of Hades, 
often attaches to him on reliefs and vases. The veil about 
his head and the sickle or pruning-hook in his hand are 
the attributes by which we can generally discover him. 
Neither the cults nor the monuments recognize that aspect 
of him familiar in poetry, as the god of the golden age. 

* The most interesting example of coin of Himera: Head, Hist. Mum. p. 
earlier representations is the fifth century 1 27; Roscher, Lexikon, p. 1553, fig. 5.
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REFERENCES FOR CHAPTER III. 

* Elis, at Olympia: Paus, 6. 20, 1 émt rod dpous (rot Kpoviov) 7 xopudf 
OLovow of Bacidrat kadodvpevoe T@ Kpdv@ xara ionpepiav thy ev TO Hoe Eagi 
ppt mapa “Hyeios. Ib. 8. 2, 2 6 88 dydv 6 ‘Odupmess, éravdyouer yap 
33 adrév es ra dvarépw tod dvépomev yévous, Kpévov kai Bia airdét wadaicat 
A€youres, 

* Athens: Paus. 1. 18, 7 (in the peribolos of the temple of Zeus 
Olympius) gorw dpyaia . . . Zebs yadkods kal vads Kpévov_ kai “Péas. 
Demosth. x. Tysoxp. p. 708 SoBdexdry (rod ‘ExaropBadvos Byvos)... Kat rad’? 
dvrav Kpoviov kat dit rair’ dpepens ris Bourys. Vide R, 20. 

® Delphi: Paus. 10. 24, 6 are 82 wat dééa és adrov Sobijvat Kpdvm tov 
AOoy durt madds. Cf. R. 19, ch. 1. 

* Lebadea: Paus. 9. 39, 3 Ode 6 xatedy (into the cave of Trophonius) 
"AmddAovi te kal Kpdvp wat Avi émlxAnow Bacthel kak “Hoa re jvidyn. 

* Thebes: pseudo-Plutarch, Vita Hom. (Westermann, P- 23) ob muddy 
d€ xpdvov méwv els OnBas emi rd Kpdwar dydv 8 odros dyerar wap abrois 
pOUGtKds, 

* Rhodes: Porph. de Adst. 2. 54 eOéero yap Kat ey “Péda prvi 
- o < , x n ae yoy ‘ : Merayerrva@ye extn iorapévov aOpwmos 7 Kpdva’ 6 89 éxt word Kpatyoay » 7 rer ' , Sn €Oos pereBnOn’ eva yap rev ént avdreo Snpooia xaraxpWévrav peypt pev tov 

Kpovioy avveixoy, évordans é tis Eopris mpoayaydvres tov avOpwnov ta muhov 
. olvov worigavres Zaarroy, 

" Cyrene: Macr. Sat. 1. 7, 25 Cyrenenses etiam, cum rem divinam 
ei (Saturno) faciunt, ficis recentibus coronantur placentasque mutuo 
missitant mellis et fructuum repertorem Saturnum aestimantes. 

* Alexandria: Macr. Sa/. 1. 7, 14-15 tyrannide Ptolemaeorum 
pressi (Aegyptii) hos quoque deos (Saturnum et Serapim) in cultum 
Alexandrinorum more, apud quos praecipue colebantur, coacti sunt. 
Cf. Athenae. 110 b (éykpudias dpros) bv kai *AdeLavdpeis 76 Kpdve adue- 
povvres mporibcaow eobley 7G Bovdopérm év 7 rod Kpdvou fepa. 

*a Inscription at Beyrouth of (?) third century a.p. Kpévov ‘HAiov 
Bopds, Rev. Arch. 1842, p. 253: cf. Lt. Mag. 426. 16 xowds éore 
Bopds dppoiv (“HAiov ai Kpdyov) év ’OAvpmia.
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* Cic. De Nat. Deor. 3+ 17, 44 Saturnum vulgo maxime ad Occidentem colunt. Philochorus, Frag. Hist. Graec. 184 Kpdvov 8é emuxeio Oat ZtkeXia, Kat evraida adrdy rerapOa: cf. Arnob. Ado. Gent. 4. 25 Patrocles Thurius . . , qui tumulos memorat reliquiasque Saturnias tellure in Sicula contineri. Diod. Sic. 3. 61 duvacredoar 8€ hace roy Kpdvov xara Sixedav xa AcBiny, ére 8e thy Tradtav kat 73 cuvodoy ey Tois mpos éonépav réreis cvatioacbat rip Baoweiav, kata re THy Sixediav kar cad Tpos éomépay vevovra Hépyn woddods ray typrév rénav dn’ exelvoy Kpéna mpoc- ayopedecOa. Cf. Plut. De Ls. et Osir. P. 378 E sods dé mpos éonépay oikodvras ioropet Gedmouros jrycia Oat Kat Kadeiv roy Hey yetmeva Kpévoy, ra 8é Gépos "Adpodizny, 7d 8é éap Mepoepdvyy' dx de Kpévou xat "Agpodizns yer vaoba mdyra. 

10 Diod. Sic. 13. 86 "Apidas O€ .. . kare: rh watpiov os TO pev Kpdvp maida opayidoas., 
. 

" Plutarch, De Superst. 171 ti 88 Kapyndoviows obk ehvourede? pare teva Bear pyre Saipdvey vopife } todra Ove ofa 7 Kpdvep 2vov 3 
” Soph. Frag. 132 (corr. Scaliger) : 

vopos yap éort roict BapBdpors Kpdvg 
Sunmoheiv Bodrecoy apynbev yévos, 

* Plato, Un. 315 C KapynSdnot 38 Gbovgw [aOparrous] és Botoy dy Kat vopinov abrois, kat ratra Zuo abtav kai robs abray vieis 7 Kpdre, 
* Diod. Sic. 20. 14 qv 8€ map’ adrois avSpitts Kpdvov XA@AKous, exrerakds Tas xeipas bmrias, eykerAyévas én Ty yiv, bore roy emreOévra rév taldap GroxvAleo Oat kat winresy ely re xdopa mAjjpes mupés, 
8 Dion. Hal. 1. 38 Adyouse 3€ Kal ras Ovolas emiredely TH Kpév@ rods madaovs [‘Peopatovs], Sonep ev Kapyndén réas 9 mods Sceperve, Kai mapa KeArois és ré8¢ ypdvov ylyverat kab dv Aas riot roy eonepiov eOviv, dvdpo- hdvous. 

/ 
* Frag. Hist. Graec.: Istros, frag. 47 “lorpos év TH owwaywyh rey Kpyrexav Cvotdy gyot rods Kovpyras rd maXasov TO Kpdve Ovew raidas, 
7 Philo Bybl. fr. 2. § 24 (Frag. Hist. Grace. 3- P. 569) rév cavrod Bovoyern vidy Kpévos Otpare TG marpi ddoxavroi. 
8 Macrob. Saé. 1. 10, 22 Philochorus Saturno et Opi primum in Attica statuisse aram Cecropem dicit . , . instituisseque ut patres familiarum et frugibus et fructibus iam coactis passim cum servis vescerentur; /. 1. 7, 34, quotation from L. Accius: 
Maxima pars Graium Saturno et maxime Athenae Conficiunt sacra quae Cronia esse iterantur ab illis, 
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Eumque diem celebrant: per agros urbesque fere omnes 
Exercent epulis Jaeti famulosque procurant 
Quisque suos. 

* Schol. Demosth. p. 113. 10 éopr) dyopéry Kpéve kai pyrpt trav Oedv. 

°° CL. Gr. 523, C. L.A. 3.77 EdadnBoridvos et Kpéve wénavov Sadex- 
dpadov, 

* Schol. Virg. Georg. 1. 12 Saturno cum suos filios devoraret, pro 
Neptuno equum oblatum devorandum tradunt, unde Illyrico quotannis 
ritu sacrorum equum solere aquis immergere. Cf. Paus. 8. 8, 2. 

” Phylarchus, Frag. Hist. Graec. frag. 34 (Io. Lyd. De Mens. p. 116, 
Bekker) év 16 xaz’ airy [Kpdvor] iepG, ds pyar Sirapyos kat MévavSpos, 
obre yuu? ote xbor ove pvia clover, 

3 "Axpisias Hesych. 6 Kpdvos mapa rois Spugiv: ch. Hi, Mag. s.v. 
dow 8€ gaow adrdv Kpdvov cipijobat, re mpros Gedy eis xpiow éméBane. 
Lt. Mag. ’Apxéovwv dvrpov ris Kpytuxis “lone... gaciy tnd Kovpirav 
SvopaaGivar Ste tdv Kpévov abrois hebyoust kat els abtd KaraSvetow émnpkecev" 
otra Heviev év trois mepi Kpiprns. 

** Lycophron 203 of 8 dui Bopdy rob mpopavrias Kpévov. 

* Diod. Sic. 1. 97 MeAdurodd hace pereveyseiy €& Alyinrov ... ra mept 
Kpsvov pudodoyotpeva kai ra mept Tis Teravopayias Kat rb cbvodov Thy wept ra 
na0y tov Gedy ioropiay, 

6 Flesiod, *Epya 5. 141 of pév emt Kpovov joay, Sr obpavd éuBacidevev* 
dare Geoi 8 {wor dxndéa Oupdv Exovres. - 

77 Philodemus, epi cdve8. (Gompertz, p. 51 G.) kai ris ént Kpévou Cans 
eidaipoveatdrys otons, ds Zypawav ‘Haiodos kat 6 riv ANkpewriSa momoas. 

Hom. Z/. 1g. 224 pdda ydp re pdyys enbovro kat ddXor olmep évéprepoi 
etre Ocot Kpévov ducis édvres.



CHAPTER IV. 

ZEUS. 

THE study of the cults of Zeus is perhaps the most interesting chapter of the history of Greek religion, for it includes the two extremes of religious thought, the most primitive ideas side by side with the most advanced ; and nearly all the departments of nature and human life were penetrated with this worship. Although the figures of Apollo, Athene, Dionysos, and Prometheus are of more importance in the history of external civilization and of the special arts of Greece, yet no character in Greek religion has such wealth of ethical] content, or counts so much for the development of moral ideas, as the character of Zeus. At times he seems to overshadow the Separate growths of polytheism; and at times in expressing the nature of Zeus the religious utterance became monotheistic. The study of this as of the other Hellenic cults must consist in great part of an examination of the cult-titles, which must be carefully distinguished from metre poetical appellatives, and which on the whole are our most direct evidence of the ideas embodied in the State-religion. And the importance of the title in the worship was of the greatest ; for public 

of the oracles in Greece was to instruct the worshipper to what deity under what particular name he should pray. We cannot begin an account of this worship by noting the : 
D2
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. locality or tribe in Greece whence it originated and was 
diffused ; Crete, Arcadia, and Dodona are important centres 

of the primitive worship, and different places may have 
contributed different elements to the story of Zeus, but the 
personage and the cult are aboriginal and common to all 
the Hellenic tribes. 

As we have seen, it is hard to fix the root-meaning, the 
original exact import, of the name, but we can distinguish 
the more primitive from the more advanced stages of the 
cult, if we accept the most probable hypothesis that the 
physical aspect of the god is the earlier, and that the savage 
character which is preserved in cults and myths is prior to the 
more moral and spiritual. The Cretan cult of Zeus Kpnrayeris 
or Atxratos!~®, claims the first notice, for in Crete the 
religion of Zeus appears in a peculiar and embarrassing form, 
and the strange legend of the land maintained that Zeus was 
born there and died there: ‘Here lies great Zeus, whom 
men call God,’ says an epigram ascribed to Pythagoras ®. 
Bottiger, in his Kunst-Mythologie, gives an excessive weight 
to this legend, and draws from it a theory worthy of Euhemerus 
or Diodorus Siculus, in which Crete is maintained to be the 
cradle of his worship. It is impossible to prove and difficult 
to believe this; the value of the Cretan legend is that it 
illustrates very primitive ideas, though it may have little 
value for the history of the purely Hellenic religion of Zeus. 
A student of Greek history has to receive evidence from 
Crete with much suspicion; not for the reason that the 
Cretans were always liars, but because their cults and 
legends were often confused with influences from Phoenicia 
and Asia Minor. There are three chief points in the Zeus- 
legend in Crete; the savage quality belonging to that part of 
the legend which concerns Cronos and the swallowing of the 
stone: the Pyrrhic war-dance of the Curetes explained as 
a ruse to conceal the birth of Zeus: the prominence of 
the Earth-Mother and child, and the birth and death of the 
latter. It is this third point that most concerns us here. 
Have we here, as some have thought, the germ of the Zeus 
worship that grew and spread over the Hellenic world? or is
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this at all an integral part of the Hellenic Zeus-worship ? Probably not; the child-Zeus who dies, the son of Rhea, attended by the orgiastic rout of the Curetes, is probably not the Hellenic Zeus at all, but rather the Dionysos Atys of Phrygia—the child of the earth *, whose birth and death may typify the rise and fall of the year, and whose image, like that of Dionysos, was hung on a tree for sacrificial purposes >, This is Welcker’s theory *, based on Many arguments and analogies : the Greeks from the mainland who came to the island found the child-god and his mother the chief figures in the native worship: the child was really Atys, akin to Dionysos, but the new-comers named him Zeus. We can find additional support for this view in certain features of the Cretan legend concerning the infant’s nurture; the goat that suckled him is especially associated elsewhere with the Dionysiac cult, and another Cretan legend, if we may trust 

the evidence of Cretan coins qd, regarded the cow as his nurse, and the bull-form of Dionysos was recognized in certain Greek cults. Stranger still is the Cretan story recorded by Athenaeus, that it was a sow that gave nourishment to the new-born god: ‘ wherefore all the Cretans consider this animal especially sacred, and will not taste of its flesh ; and the men of Praesos perform sacred rites with the sow, making her the first-offering at the sacrifice’ 7. Now the pig is nowhere else 
found in the ritual of Zeus, but was a sacred animal in the cult and legend of Attis-Adonis, Cybele, and the Aphrodite of Asia Minor, her counterpart ; and we may believe that it came into Crete from the same cycle, and was there attached to the child-god called Zeus, Lastly, we may note that Sardis also* had the legend of the birth of Zeus, and 
claimed to be the nurse of Bacchus ; and the same story gave rise to the late worship of Zeus Tovatos at Tralles 13. 

At least the Cretan legend has little to do with the mature 
* Possibly ‘the bald Zeus’ at Argos® — from Cronos hung it ona tree: fab, 139. may also have been an image of the ° Griechische Gotterlehre, 2, p. 218, god of the decaying year. &e. 
® This at least is the explanation 4 Eph. Arch, 1893, Tv. 4. 16-25 ; I should suggest for the story in Hy- vide text,-p. 8. 

ginus, that Amalthea to save the infant
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and omnipotent god of Hellas, and received but slight 
recognition in Greek cult. It was reflected on the Arcadian 
Mount Lycaeum, where the myth of the birth of Zeus at 
Cretea, a place on the mountain, may be due to the desire 
of the Arcadian priesthood to contest the pretentions of the 
Cretan or to a mistaken® etymology. Also at Aegium in 
Achaea we find the legend of the goat that suckled Zeus, the 
name of the city itself being probably sufficient reason for 
localizing the Cretan story there. And we may believe that 
the mysterious child Sosipolis at Olympia*, who changed into 
a snake and terrified the invading Arcadian army, and was 
worshipped in the temple of Eileithyia with offerings of 
honey-cake, was the child Zeus-Dionysos; for elsewhere Zeus 
bore this very title of the ‘Saviour of the City, and the 
image of the child in the Olympian temple bore the horn of 
Amalthea in its hand, and moreover we have clear proof of 
the early connexion between Crete and Olympia ». 

We can better study the very early and primitive phase of 
the Zeus-worship at Dodona and in Arcadia. The Dodo- 
nean'® is graphically described in Homer’s lines: ‘King 
Zeus, Pelasgian God of Dodona, thou that dwellest afar, 
Lord of the wintry Dodona, and around thee dwell the 
Selli, the interpreters of thy will, who wash not the feet and 
who couch on the earth. This is the ‘Pelasgic’ or pre- 
historic Zeus, and his priests, who seem to have been called 
Tomouri from Mount Tomarus on which the temple stood, 
evidently retained the tradition of a primitive fashion of life. 
It is noteworthy that one form of divination® at Dodona 

* Pans. 6, 20, 2-33 25, 4. the oak, and the drawing of lots from 
® The view expressed in the text a pitcher; the ‘Dodonaean caldron’ 

agrees with Prof. Robert’s view in the 
Athenische Mitthellungen, 1893, p. 37; 
who points ont that Pindar appears to 
know of a local ‘Idean cave’ on the 
hill at Olympia, and that the snake form 
is attributed to Zeus in a Cretan story. 

* The only attested methods of divina- 
tion at Dodona were the interpretation 
of the sounds in the leaves, of the 
bubbling of the stream that flowed by 

had nothing to do with divination, and 
there is no proof that doves played any 
part in it either ; when Sophocles speaks 

of the ‘two doves’ through which the 
oak spake to Heracles, he may be pre- 

serving a vague tradition of a talking 

dove, which dimly appears in Herodotus 

and Strabo; but it is clear that the dove 

had ceased to talk in historical times 
(vide note on p. 39, and 8 1hPa),
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Preserved the lingering traces of tree-worship, and illustrated the conception of Zeus évdevdpos, the god who lives in the tree and speaks in the rustling of the leaves; also that the aspect of Zeus in this worship, so far as the evidence testifies, was a physical aspect. In the fertile valley below this moun- tain of Tomarus prayers and sacrifices were offered to Zeus Ndios, the god of the fertilizing rain and dew84%, And in the verses of the priestesses at Dodona, the idea of the eternity of Zeus was expressed as a physical idea and associated with the perpetual fruitfulness of the earth. ‘Zeus is and was and will be; hail, great Zeus. The earth 
sends forth fruits, wherefore call on the name of mother earth 8k? 

Nowhere else was Zeus regarded, as here he seems to have 
been, as the husband of the earth-mother, for the name does not properly belong to Hera. The Dodonean earth-goddess must surely be Dione, whose worship Strabo was probably right in regarding as attachéd to that of Zeus in a post- Homeric period; for there is no reference either in Homer 
or Hesiod to her Dodonean power nor to her priestesses 2, And if, as the hymn seems to show, she was a local form of the earth-goddess, she would have a natural affinity to 
Aphrodite, and also to Bacchus, who comes to be afterwards 
associated with her. 

It was only at Dodona that Zeus was prominently an 
oracular god. We hear indeed from Strabo that there had 
been an oracle of Zeus at Olympia, and the Iamidae, a 
noble family of soothsayers, were famous there in Pindar’s 
time '®; and Trophonius the prophet, whose cave at Leba- 
deia became the seat of an oracle after his death, was 
identified with Zeus?°, But these are obscure or doubtful 
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* There is no proof that these 
priestesses, who seem to have become 
at a later time more prominent than the 
priests, were ever called Peleiades or 
Doves in any historical period. Herodo- 
tus merely tries to explain away the 
miraculous by supposing that the so- 
called ‘doves’ were once women; 

Strabo suggests that the name denoted 
‘old women’ in the Molossian dia- 
lect’8?; Pausanias takes it for granted 
that the Peleiades were priestesses, but 
it is clear from his own statements that 
this was not a name used for them at 
Dedona at any period of which he had 
knowledge !3 5,
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instances. It was, however, always preeminently Zeus who 
sent signs and omens. The “Oosa, the voice in the air, is 
his messenger ™, and the sacred titles Ev¢jpios, which was 
attached to him in Lesbos '8, and @jjsos 17 in Erythrae, must 
have alluded to the idea, just as gnuy or ‘rumour’ itself was 
sometimes personified. And this power and function of Zeus 
are also marked by the title of tavoypaios, the god who hears 
all voices and speaks through signs, the title given him in 
the /éad**> and in the fine epigram of Simonides #4, who 
dedicated a spear to Zeus of this name, probably because he had 
received some favourable sign for the battle. The god of omens 
was worshipped as oypaddos on Mount Parnes 21 and we have 
record of the title repdorios But Dodona was the only famous 
place in Greece where Zeus spoke through a temple-oracle. 
Its fame paled before the fame of Delphi; but it enjoyed 
high and enduring repute among the North-western Greeks. 
The Dodonean Zeus was celebrated in a Pindaric ode; and 
we find Demosthenes referring to its utterance for political 
guidance, and the worship of Dione existed at Athens at 
least as early as the fifth century. The inscriptions discovered 
in the recent excavations at Dodona® throw an interesting 
light on the functions of the Greek oracle and on the con- 
fidential relations between the Greek and his divinity. The 
most important is that which contains the question of the 
Corcyraean state, weary of intestine strife and asking by 
what ritual or sacrifices they may attain concord and good 
government”. But usually the subjects of consultation were 
smaller matters, questions relating to health, doubts concern- 
ing the legitimacy of a child, or the desirableness of letting 
a house’, Of spiritual prayer or questioning we have unfor- 
tunately no instance, and we have as yet only one example of 
the divinity’s answer, which is free of ambiguity, and short 

* Carapanos, Dodone et ses Ruines, the priests who dictated the peculiar 
Paris, 1878; Pl. 34-39. Pomtow, in form in which the question was put, 
Jahrb. fiir kiass. Philol, (Fleckeisen) a form easier than any other for them 
1883, pp. 305-360. Collitz, Dzalect-in- to answer. 
Schriften, 1557-1598. ° E.g. Collitz, 1581, 1586, 1590. 

» Itwas probably,as Pomtow suggests,
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and® sensible ¥*-t v-=, The oracle revived in later times 
through its connexion with Dione and the encouragement 
given to it by Pyrrhus, and the festival of the Naia was 
celebrated with theatrical performances at least as late as the 
second century B.C. 

The strangest, and, in some respects, most savage, was 
the Arcadian worship of Zeus on Mount Lycaeum 22, 
a worship that belonged to the pre-historic period, and con- 
tinued at least till the time of Pausanias without losing its 
dark and repellent aspect. In the first place, Zeus appears in 
it conspicuously as an elemental or physical power, namely, as 
a god who sends the rain; in times of drought the priest 
ascended the mountain and foretold and produced the rain 
by certain rites, the lofty summit from which the whole of 
the Peloponnese is visible serving as an excellent obser- 
vatory”*, But it was chiefly as a god who demanded and 
received human sacrifice that Zeus Lyceius was known and 
dreaded. The king Lycaon offered a human child on the altar; 
and Pausanias seems to darkly ‘hint at the survival of such 
a practice when he declares that he would rather not speak of 
the details of the sacrifice. The tite probably accounts for the 
myth that Lycaon set human food before Zeus when feasting 
him unawares at his table ; and also the myth that Lycaon 
himself was changed to a wolf was the counterpart of the belief 
that attached to the cult—namely, that some one among those 
present at the rite always suffered transformation into a wolf, 
and could only recover his human shape at the end of nine years 
by abstaining during the interval from human flesh. The man 
who entered the precincts of the altar died within a year, 
and inside them no man or animal cast a shadow 22> g-n, 
There is much that is mysterious in all this. The theory of 
Prof. Robertson Smith? is probable, that we have here to 
do with the cult of a wolf-clan, and that Zeus Adbxewos is the 
god of this clan. Lycaon, who sacrifices his son and who is 
transformed into a wolf, may darkly figure the god himself. 
The human sacrifice is a noteworthy fact of very rare occur- 

® 16.1587, compare ‘ Religion of the Semites,’ p. > Article on Sacrifice, Eucyc. Brit, 209.



42 GREEK RELIGION. [CHAP. 

rence in the worship of Zeus; we seem to have a tradition of 
it in the cult of Zeus Ithomatas, to whom Aristomenes offered 
five hundred prisoners of war**, and the tradition, and perhaps 
even the practice, survived in the Athamantid family at Alus 

' and in the worship of Zeus Phyxios there, and the legend 
recorded by Lycophron may be genuine, that a certain Molpis 
offered himself to Zeus Ombrios, the rain-god, in time of 
drought ”° Finally we have an allusion to the practice 
in the legend of Meidias and Zeus Idaeus preserved by 
Plutarch 4. ; 

The rite of human sacrifice on Mount Lycaeum, and at Alus, 
whatever its original significance may have been, seems to 
have become connected with a sense of sin and the necessity 
for expiation, that is, with the germ of a moral idea?, 
We might perhaps be able to say how far this conception of 
Zeus Lycaeus, as a god who demanded atonement for sin, 
advanced to any spiritual expression, if the ode of Aleman 
that commemorated this worship had been preserved. As it 
is, the records that survive of this Arcadian cult testify only 
to its physical and undeveloped character, and the cult 
appears to have remained always without an image. 

It is necessary to collect other evidence that proves the 
physical or elemental quality of Zeus; and it is enough for this 
purpose to notice some of the epithets attaching to him in the 
different cults of which the physical sense is obvious, without 
following the various localities in any order. In reviewing 
these, it is to be remarked that scarcely any testify to Zeus 
as being a mere personification of the bright sky. We find 
indeed the epithets Odpdios and atOpios ; but these need only 
denote the god who lives in the heavens or the upper air; 
the personal sky pure and simple is Ouranos rather than 
Zeus. It has been supposed that the term "Odpmuos had 
some such reference, as though the word had nothing to do 
with any mountain, but contained the root Aawz, and 

* Moral. 306 f. Parall. 5. but he is not expressly called so as 
> The Zeus of Mount Lycaeum might Immerwahr (Die Kulte und Mythen 

be regarded as ¢gsos, the god of the Arkadiens, Pp. 23) wrongly supposes, 
exile who flees on account of bloodshed,
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signified the ‘shining’ one*. The accuracy of this derivation is doubtful; but if we accept the derivation we need not at once allow that Zeus Olympius means Zeus ‘of the shining sky, for the word may have originally denoted the snow- mountain, and the divinity may have taken his name from the special locality in this as in countless other instances». 
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The meaning of the epithet dydpios, an important cult-term of Zeus and Athene at Aegium in Achaia, ought not to be 
doubtful £7, 

and would denote the divinit 

It would be an Aeolic and Doric form for Ayép.0s, 
y of the broad daylight’, and may be illustrated by the epithet TMavayépies attaching to Zeus at Stratonicea, where as a divinity of the light he was associated with Hecate by contrast 28, 

sense belongs to the word by which 
at Lepreum in Elis, Acvxaios 2? °, 

It is possible that a like 
Zeus was designated 

the ‘white god, which Pausanias seems to explain by reference to an ancient plague of leprosy ; a myth that may have arisen from the people’s etymology of a name that had almost died out among them. But it is far more probable that the Zeus Aevxaios, whom the Lepreatae only faintly remembered in the time of Pausanias, was really Zeus Lycaeus, the national god of the Arcadian 

* This theory appears first in the 
treatise De Mundo, p. 400 B, where 
"Odupmos is derived from GAohayThs, 

» For further discussion of the question 
vide p. 63. 

* An inscription of the Achaean 
league ™ contains the oath of federation 
swom by the Achaeans and men of 
Orchomenus in the name of Zeus 
Amarios and Athena Amaria. And 
Strabo speaks of the temple in Aegium 
as 76 ‘Audpiov, the meeting-place of the 
representatives of the Achaean cities. But 
Polybius mentions a temple of Zeus ‘Opa- 
ptos (Spépios is a mis-read ing), erected by 
the men of Croton, Sybaris, and Caulon, 
in imitation of the Achaeans, for delibera- 
tion in common, and again of the 
‘Oxdpioy, in which the inscription con- 
taining the terms of the amnesty brought 
about by Aratus between the rival parties 

in Megalopolis was deposited. Collitz 
Seems to consider that ‘Oydpios, which 
was evidently understood as meaning— 
and might by derivation really mean— 
the god of the confederacy, explains 
*Apdpios; but neither of the two words 
could be a dialect-variant of the other. 
There can be no doubt that ‘Apdptos is 
the original and orthodox title, as it is 
vouched for by the inscription and is 
preserved almost correctly by Strabo, 
and it could more easily be corrupted 
into dpdpos than the reverse could 
happen ; for this ancient title of the sky- 
god would probably lose its clear sense, 
and as the temple was used for political 
meetings of the confederacy, the political 
title 6udpros might have come into vogue 
and partly displaced it, though the older 
term retained its place in the official 
documents,
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community, to which they claimed to have originally 
belonged. 

Very rarely was Zeus brought into any connexion with 
the lights of heaven, and he had little or nothing to do with 
the sun. We have, indeed, an epigram of a probably late 
period in the Axzhology on the death of Thales”, in which we 
find the invocation of Zeus-Helios, but it may be merely an 
instance either of later pantheistic theory or of the Gcoxpacia, 
the confusion of divinities, common to the Alexandrine and 
later period. In Crete, where the Phoenician element was 
strong, this confusion may have begun earlier, and given birth 
to such cult-titles as Zeus Talaios or Tallaios ¥6 ‘a solar 
god, if Hesychius’ interpretation of Talos as Helios is correct. 
Whether some peculiar local syncretism or foreign influences 
led to the double-worship of Zeus-Helios in Amorgos ”, 
certified by an early inscription, is uncertain. Here and 
there Zeus may have attracted a myth or absorbed a cult 
that belonged to Helios, but in the main religion of the people 
his figure is entirely distinct, and solar mythology may 
endeavour to explain Apollo, Heracles and others, but must 
relinquish Zeus. Nor has his divinity anything to do with 
star-worship, which scarcely finds any place at all in Greek 
religion. The name Zeus ’Agrépis at Gortys®°, if the cult 
actually existed, belongs probably to the Phoenician worship 
in which the Minotaur figures * 

The phenomena in the physical world which Zeus had 
under his especial care were the rain, the wind, and the 
thunder. “Op@puos, Ndios, ‘“Yérs, Ovpwos, Evdvepos, ‘Ixpuatos 
are cult-names that denote the giver of rain, wind and dew, 
"Aotpanaios, Bpovréy, Kepadyios, the thunderer, and to these may 
be added a host of poetical epithets". Probably in every 
city of Greece men prayed to Zeus for rain in times of long 
drought, and the official Athenian prayer has been preserved : 
‘Rain, rain, dear Zeus, on the corn-land of the Athenians and 
their pastures’*>, The myth associates the institution of 
the cult of Zeus Panhellenios with the blessing of rain, when 

* Prof. Robertson Smith regards Zeus _Astarte 3 Religion of the Semites, p. 292. *Aarépos as the male counterpart of
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Aeacus, at the petition of all Greece instigated by the Delphic oracle, ascended the mountain of Aegina and prayed for the whole nation; and the name and cult of Zeus Aphesios *6, the pourer-forth, became also, perhaps erroneously, connected with this beneficent function. It has been seen that the Zeus Naios of Dodona was a god of the fertilizing rain and dew, and there was justification in Greek cult for the poetical personification of the dew-goddess in Alcman’s verse ®’ as ‘the daughter of the sky-god and the moon.’ So also Zeus "Ikuatos was worshipped in Ceos as the god who sent the moist Etesian winds at the prayer of Aristaeus *, 
The most quaint of all these titles that refer to the physical functions of the supreme divinity is that of "Améumos, under which he was worshipped at Elis®, Zeus, as the god who sends wind and heat, is the lord of flies. The Elean legend said that Heracles, when sacrificing at Olympia, was much troubled by these insects, and was taught to sacrifice to Zeus "Andpuros, who thereupon sent the flies away across the Alpheus. And the Eleans continued to sacrifice in the name of this god. A similar ritual occurred in the worship of Apollo at Leucas, and a hero called Myiagros, ‘the fly-catcher, in Arcadia. It is curious to note that it is not against the plague of flies in general that these precautions were taken ; these were merely preliminary sacrifices offered to secure the worshipper from being troubled in his devotions at the main sacrifice, to which swarms of flies were likely to be attracted by the savour of the flesh. It only illustrates the great care taken to avert anything offensive or distracting at the divine service. 

The thunder-god was worshipped as Kepavyos in Olympia and KepavvoBédos in Tegea,as ’Aotpamaios in Antandros, and pro- bably every spot struck by lightning was consecrated by the same rite to him. An interesting worship, showing probably a very primitive view, is that of Zeus Képavvos 9" at Man- tinea, in which Zeus appears, not as the god who directs the phenomenon, but as the phenomenon itself: the thunder is 
regarded as personal, and in this, as in other cases, we find 
traces of a very undeveloped stage of belief in Arcadia, a land 
where men offered Prayers directly to the winds and the
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thunder, the elements themselves being viewed as sentient and 
divine. The same primitive thought appears in the worship of 
Zeus KaraiBdrns at Olympia”, The descending Zeus is the 
Zeus that descends in the rain or lightning, and we may 
compare the Latin phrase ‘ Iovem elicere, which was used for 
the process in Etruscan magic of ‘ procuring’ lightning. This 
naive belief that the god himself came down in the lightning 
or the meteor is illustrated by the story which Pausanias found 
in the neighbourhood of Gythium about a sacred stone, a A(@os 
dpyés, on which Orestes sat and was cured of his madness, and 
which the country people called Zeus Karaéras 59», interpret- 
ing the title as the ‘stayer, as if from xarazave ; but there is 
much to be said for the view that the term means ‘the falling 
god, from the root that appears in twrdouar% Weare here 
touching on a stratum of thought infinitely older than the 
Homeric, and these instances have nothing to do with that 
later occasional tendency to identify the deity with the 
object, as, for instance, Dionysos with the wine, Ares with 
the battle, Hephaestus with the fire, which is merely inten- 
tional metaphor’; nor again with that later pantheistic 
conception expressed in Euripides, and more prominent in 
Stoicism, which regards Zeus and the other personal divinities 
as mere equivalents for the impersonal nature, the ai@jp or the 
whole cosmos. 

Though such primitive and naive thought is preserved in 
a few cults, yet most of them, so far as they dealt with the 
physical functions of Zeus, represented him as he is repre- 
sented in Homer, as a personal divinity having power over 
the whole realm of nature, not as a personification or a minister 
of a special department. 

In Homer, indeed, there commonly appears the theory that 
the three realms of nature are ruled by the three brothers 
according to a sort of constitution, to which Poseidon appeals, 
and Homer might seem to reconcile polytheism with the 

® Vide Wide, Lakonische Kulte,p. 21. — mpoowyopetovow "EdAnves, kat roy otvoy 
* Cf. ZL 2, 381, 426; Clem. Alex. Adrugoy . . . xard ra dvapopdy, 

Stron. 7. 863 P. ds roy atSnpov “Apyy
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supremacy of a chief god in the same way as the poet quoted by Plutarch: 

Zeds yap 7a py roadra ppovrife: Bporay 
7A puxpd 8 dros Saipoow mapels eg. 

But even in Homer, Zeus can control the sea; and in the cults, which still better attest the popular belief, Zeus could absorb the most diverse functions in the physical world. The fortunate mariner could offer up thanksgiving either to Poseidon or to Zeus *AmoBaripios 49” or Yerip ; an inscription at Athens mentions a society of Swrnpiacrai devoted to the worship of Zeus the saviour of sailors, to Heracles Hegemon and the Dioscuri, and in another Attic inscription we have an account of the sailors’ festival of the Auswripia which was celebrated with trireme-races 20a, The man who wanted a wind could pray to the various wind-gods or to Zeus Ovptos or Eddvenos 388 », Prayers and thanksgiving for crops could be made equally to Demeter or Zeus under the title of Tewpyés, which was given him at Athens 48, or Kap7o- ddérys #, as he was styled in Phrygia >, 
theory concerning the physical 

In fact, in the Greek 
world and the powers that ruled it we find beneath the bewildering mass of cults and legends a certain vague tendency that 

monotheism, a certain fusion 
Zeus. 

makes for 
of persons in one, namely, This tendency is genuine and expressed in popular cult, and is to be distinguished from the later philosophic movement. Thus Zeus could be identified with Poseidon as Zeds evddros 408, and in Caria as Zyvo-Tocedév 4! ; he could be identified also with Hades, not only in the poetry of Homer and Euripides, but by the worshipper at Corinth or Lebadeia 59-61, The oracular Zeus-Trophonios® was probably the nourishing earth-god, akin to Zeus Tewpyds in Attica, and, as the earth-god, gave oracles through dreams°, Perhaps the term Skorfras, ‘the dark one,’ applied to Zeus who was 

® De Aud. Poet. 24 C. 
> The cult of Zeus Nemeios in Lo- 

cris6W may have been instituted in 
honour of the ‘ pastoral god’ who was 
called elsewhere Népios or Nepjios ® ; 
or it may have been directly borrowed 

from Nemea and Argos, 
© This view of Trophonius, which has 

Strabo’s support, seems more probable 
than Preller’s, who regards Trophonius 
as a local hero who was given the title 
of Zeus ‘to swell his style,’
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worshipped in the dark oak-grove at Caryae in Laconia, was 
meant to designate the king of the lower world, and Zeus 
X0év10s was worshipped at Corinth as the counterpart of 
Pluto, and the Zeus Eubouleus of Paros and Cyrene and 
Amorgos is an euphemistic name for Hades**, As the 
functions of a god of the lower world and of a deity of 
vegetation and fertility were sometimes attached to Zeus’, 
we are prepared to find him at times identified with Dionysos; 
and the worship at Acraephia of ‘Zeus the god of the vint- 
age’*®, and the ritual of Zeus Didymaeus®, in which those who 
made the libation were crowned with ivy, mark his association 

with the wine-god, which was also strikingly illustrated by 
a well-known monumental representation of Zeus Philius. 
Other monumental evidence, which will be noticed later on, 

is still more explicit as regards this trinity in which Zeus 
is partly fused with his brothers. 

Zeus becomes the supreme but never the sole god in the 
physical universe. The question arises whether he is ever 

regarded as the creator, either of the world, or of men, or of 

both? He is called by Homer zarip dvépav re OcGv re, and 

in a remarkable passage in the Odyssey, a complaint is uttered 
against Zeus that he does not compassionate men ‘ whensoever 
he bringeth them to birth®’; but neither cult nor popular 
legend, nor the systematized mythology of Hesiod and writers 
of his school, bear out this view. In fact, Greek religion and 

religious myth, apart from Orphic teaching, have very little to 
say about creation, either on a large or small scale; and the 
statement is often inconsistent and singularly scanty, when 
one compares it even with savage mythologies, which some- 

times offer very quaint and explicit explanations of the origin 
of things. In Greek theology the universe was not the work 

of a pre-existing divinity, but rather the divinities were them- 

selves evolved out of the universe, or out of some physical 

® We have, for instance, clearallusions worship at Halicamassus and being 

to worships that acknowledged him as explained by the word dopa, which 

the god of the olive-tree and fig-tree, as | meant, according to Hesychius, a barren 
a god of cattle and corn-growing*?"*, —_ oak-tree. 
47, #9; we have the cult-titles évdevdpos » Od. 20. 201, 
and doxpaios, the latter attested for the
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element wrought upon by some physical impulse. Thus in Homer, in spite of Zeus Tlarjp, it is Okeanos who is the physical source of all things, gods and men included*; in Hesiod it is Chaos, and men and gods sprung from the same souree. Yet in his strange myth of the five ages, the third and fourth are the creation of Zeus; on the other hand, men existed before Zeus attained the power. Again, it was not Zeus, but Prometheus or Hephaestus, who created Pandora, the mother of women ; and it was Prometheus who, in later legend, was reported to have made men out of clay. Zeus indeed might be the creator or progenitor of a certain tribe of men, but this was a special distinction; and other tribes preferred the theory that they grew out of the earth or the trees or the rocks, or that they existed before the moon was made. Therefore the invocation of Zed mdrep expresses rather a moral or spiritual idea than any real theological belief concerning physical or human origins. 
Nor did Greek philosophy or poetry contribute much to the conception of a personal god as creator of the world. In the philosophers, the theory about the creative principle is usually pantheistic or impersonal. What Plutarch tells us of Thales» agrees with some of the utterances of Democritus*® and later Stoicism4: the deity or creative power is immanent in matter. It is true that the belief that God created man in his own image is ascribed to the Pythagorean school by Clemens®, but the same authority also declares that this school regarded the deity, not as external to the world, but as immanent in it?, The Socrates of Xenophon speaks of a personal creator, but physical speculation played little part in Socrates’ teaching ; and it is difficult to say that the Platonic Beds is clearly conceived as a personal creative being, Looking at Greek poetry we see that, where it touches on this theme, it is predominantly pantheistic, Very rarely 

* ZZ. 14. 246: Hes. “Epy. 108 ds P. 150) Zeus is rather the gucews epxn- opdder yeydaat Oeot Oraroi 7° dyOpanor, -yés than its creator, though he is con- » Euseb. Pracp. Ev, 14. 16, ceived as the source of human life. ® Cic. De Nat. Deor. 1, 120, © Strom. 5, p. 662 P. 4 76.1.37: cf. 2, 45. In Cleanthes’ ! Protrept., p. 62.P, hymn (Mullach, frag. Phil. Graec. 1. 
VOL, I. E
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was Zeus regarded as the creator of the world, the ‘noble 
craftsman,’ as Pindar calls him once*; and that fragment of 
Sophocles», which maintains monotheism and a divine or igin 
of the physical world and goes on to protest against ordinary 
Greek belief, is of questionable origin. 

The doctrine of Euripides, when it is not atheistic, is 
usually pantheistic; for him Zeus is commonly the aiéjp or 
avdyxn or the inner spirit of man. And the tendency which 
this poet encouraged and which became dominant in the 
theologic theory of Stoicism, to resolve the divinities into 
physical phenomena evidently made against the develop- 
ment of a belief in a monotheistic personal first cause. It 
is interesting to see that in this matter there was little 
variance between the mythology of Greece and its philo- 
sophy and poetry’. 

Hitherto we have been dealing with the physical character 
of Zeus and the epithets that designate this. A large class of 
these that remain to be noticed are the titles that attest his 
worship on the mountain-tops®*-$2,_ Though we hear also of 
the temple of Hermes on the top of Cyllene, the highest 
mountain in Arcadia, and of Apollo on the hill of Phigaleia, and 
of other divinities whose shrines sometimes crowned the acro- 
poleis, it is only the supreme god of Greece who was habitually 
worshipped on the high places. The chief cult of Messene was 
that of Zeus Ithomatas “6. In Euboea Zeus took his name from 
the Kenean mount where, according to a legend, Heracles had 
founded his worship *"*; in Boeotia from Mount Laphystos®, 
unless we suppose that in this case the mountain took its 
name from the god, Zeus being here regarded as the raven- 
ing god of winter¢, On Mount Pelion Zeus, who was there 
honoured with an altar, was known as Zeus *Axpatos °, a title 
which sometimes refers to the cult either on the mountain- 
top or on the acropolis of the city *. As we hear that 

® Pind. rag. 29. 
> Clem. Pyotr. p. 63 P. 

© Orest. 884; Frag. 933; Frag. Pei- 

rithous, 596; Frag. 1007: cf. Aesch. 
frag. Heliades, 65a. 

4 Aapiorios: from Aagicow (root 

Adm), to devour. 

® Not dxraios, as is read in a frag- 
ment of Dicaearchus, Miller, Frag. 
fZist, 2. 262; inscriptions found in the 
neighbourhood prove dxpaios.
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Aeacus ascended the mountain of Aegina to pray for rain, and the Arcadian priest the Lycaean mount for the same purpose *8® and the worship on Mount Pelion appears to have had the same intention, it is probable that this con- secration of the mountain-tops to Zeus expressed the primi- tive belief in his physical or elemental character, as the god who sent down rain or thunder from the heights, and who was 
therefore called adéovos (according to the popular interpreta- 
tion of the name) in the cult on the mountain between Megara 
and Corinth. The title’Yraros was originally given to denote 
the deity who was worshipped in high places, but it probably 
came to acquire the same moral significance as the cognate 
term “YYoros, both being cult-designations of the most High . 
God 57, 88, 

In this list the only epithet that is difficult to interpret 
is “Odvumios. We find the worship of Zeus Olympius at 
Athens*, Chalcis, Megara, Olympia, Sparta, Corinth, Syra- 
cuse, Naxos, and Miletus®, The theory that the name 
expresses the ‘shining’ god is hardly credible. We cannot 
avoid connecting the word with the Thessalian Mount Olym- 
pus, and we must suppose that it spread from that region over 
the Greek world, either through the diffusion of cult or 
through some prevalent poetic influence Unfortunately we 
have scarcely any direct historical record of a Zeus-cult on 
that mountain ; as probable evidence of it we can only point 
to the city at its foot, called Aiov, that took its name from the 
god. Still it is natural to believe that there was in very early 
times an actual worship of Zeus Olympius in North Thessaly ; 
for the foundation of this cult at Athens was connected with 
the legend of the Thessalian Deukalion, and Olympia. which 
took its name from the worship that at an early time was 
planted there, had a close legendary association with Thes- 
saly®. But, as we can gather from the poems of Homer, the 

* The worship at Athens was ancient, chryselephantine statue and appointed being connected in legend with Deuka- an official to take charge of it called lion, but it only rose into prominence the gardurrgs Auds’Odupaiou ev dare: & 0, in Hadrian’s time, who built the vast > Vide Preller-Robert, 1, p. 21, Olympieion, and dedicated the colossal note 3 

E 2
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name had spread much further than the actual cult, and the 
reason of this is probably the early celebrity of the Thes- 
salian-Aeolic poetry. We may believe that the name of Zeus 
Olympius was familiar in the local religious hymn, for the 
origin of this branch of poetic composition was placed in 
North Greece, and we hear of a cult of the Muses upon 
Olympus. But we must attribute most to the early heroic 
and epic lay which, arising in these regions, was the germ of 
the great Ionic epic; it is probable that from its first begin- 
nings down to the time of Homer the name Olympius was 
attached in this poetry as a permanent epithet to Zeus, who 
had long been associated either by cult or by the poetic 
imagination of the people with the great mountain whose 
snowy summit appeared to the people to be the proper home 
of the god. Even in the Homeric epic the term has come to 
lose its precise local significance ; and passing into the sense 
of ‘celestial’ it comes later to be applied to Aphrodite and 
Hera, and even to Gaea as the divine mother of the gods. 

A higher class of cult-names are those which have a social 
or political significance. In Greek religion, as in others of 
the Aryan races, we may distinguish the cult of the higher 
divinities from the political or gentile cult of the dead ances- 
tor or eponymous hero, a religion not noticed in Homer but 
probably of ancient establishment in Greece. These are 
perhaps two originally distinct systems, or perhaps originally 
the one arose from the other ; what concerns us here is to 
note where the two touch. This would happen, for instance, 
where Zeus was regarded as the mythic ancestor of the 
tribe and designated as Zeus *Tlazpeos °°, This is the strict 
sense of the word, and in this sense, according to Plato, the 
title was not in vogue among the Athenians, who traced their 
descent to Apollo Marpéos. But the Heracleidae sacrificed 
to Zeus Patroos as their ancestor, And according to 
a fragment of the Miobe of Aeschylus quoted above, the 
family of Tantalos worshipped Zeus under this title on Mount 
Ida°°*, and inscriptions prove the existence of the cult of 

* The rarer title Mdrpios is found in Father, and occurs in late Roman and 
Diodorus Siculus, denoting Zeus the Carian inscriptions ® #,
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Zeus Harpdios at Tegea and Chios %« 4 From the same 
point of view we may explain the titles of Zeus Agamemnon 
and Zeus Lacedaemon at Sparta, often misunderstood 93-9, 
These are ancestral or heroic cults given an Olympian colour: 
the hero is deified under the name of Zeus*. Secondly, 
marpgos has a more general sense, being applied to the 
divinities that protect the family right, the honour due to 
parents. ‘Reverence Zeus, the F ather-God,’ says Strepsiades 
in the Clouds of Aristophanes appealing to his son with a verse 
from some tragedy ; and the words of Epictetus express the 
Greek belief, ‘all fathers are sacred to Zeus, the Father-God, 
and all brothers to Zeus, the God of the family’°°f, The name 
opdyvios can be taken together with a large group of cognate 
titles, all of which reveal that the Supreme god was supposed 
to foster the marriage union, the birth of children, the sanctity 
of the hearth, the life of the family and the clan 95-9, 98-103, He is rédews not only in the more general sense as the god 
who brings all things to the right accomplishment, the god 
to whom under this title Clytemnestra prays for the accom- 
plishment of her hopes%; but specially in the sense of the 
marriage god, yauiAos or yexeOdtos*®—a title which was 
common to him and associated him with other divinities, and 
which probably came to him originally from his marriage 
with Hera that was recognized in ancient cult and legend. - In 
the Eumenides of Aeschylus, Apollo reproaches the Erinyes 
that they ‘dishonour and bring to naught the pledges of 
Zeus and Hera the marriage-goddess’; and the same 
poet speaks of the first libation at a feast as offered 
to Zeus the god of timely marriage and to Hera%#ee, 
Plutarch says, ‘those who Marry are supposed to need five 
divinities, Zeus Teleios and Hera Teleia, Aphrodite and 
Peitho, and Artemis above all’ ; and in this, as in a parallel 
passage of Dio Chrysostom, we discern the universal activity 
attributed to Zeus, who on occasion could assume the special 
functions of nearly all the lower divinities®*, Thus, for instance, 

* Wide’s opinion that Agamemnon the evidence for the existence of the was the name of an aboriginal god whom cult in Laconia is very late; Lako- Zeus displaced is scarcely plausible, as xische Kulte, p. 12.
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it is the Erinyes who specially punish wrong done to parents 
and execute the father’s curse; but Zeus Genethlios, the god 
of the birthright, could assume this function also*. 

The most common title that denoted the whole family 
life which Zeus protected was Zebs “Epxetos, whose worship 
we find on the Acropolis of Athens, at Olympia and at 
Argos, and whose altar stood in the middle of the courtyard 
of the house®. His name could be used as an equivalent 
for the family-tie, by a process not uncommon in Greek 
religious speech, whereby the divinity with its epithet comes 
to have the value of a mere abstraction, or the personi- 
fication of an abstractions, Thus in Sophocles’ Antigone, 
Creon avers he will slay Antigone ‘ though she were nearer to 
him ‘in blood than “rod ravrés nuty Zyvds épxetov,’ the whole 
circle of kindred that God protects.’ No religion sanctiqned 
more strongly than the Greek the duties of child to parent 
and parent to child. Unnatural vice and the exposure of 
children are spoken of as sins against Zeus, the god of birth 
and the god of kinship, though this deep feeling may have 
been late in developing. A passage in Euripides preserved 
by Stobaeus declares that ‘he who honours his parents is 
beloved by the gods in this world and the next’; and the 
compiler quotes a striking and similar passage from Perictione, 
the female philosopher of the Pythagorean school, concerning 
the sanctity of the duties to parents which were enforced by 
penalties in the other world. The parent must be honoured 
more than the statué of the god, according to Plato, who 
asserts that Nemesis accuses before the divine judge those 
who neglect such duties, And the religious character of the 
family is again well illustrated by a line of Euripides, who 
calls the sons the protectors or avengers of the household 

® The title Aexedras, by which Zeus 
was known at Aliphera in Arcadia”, 
would belong to this group, if it could 
be supposed to denote the god who 
aided women in travail; but this is 
very improbable, as Zeus was never 
supposed to assume the functions of 
Artemis Aoyeéa. The myth of the 

birth of Athena was prevalent in the 
neighbourhood of Aliphera, and the 
name must be understood as a naive 
popular designation of Zeus ‘in child- 
bed,’ and is an instance of what is very 
rare in Greek religious terminology, 
a cult-title arising directly from a myth,
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gods and graves. We discover here an idea that is closely 
akin to that which dominates the ancient family-system of 
the Hindoos, namely, that a man must beget children to 
maintain the ancestral worship ™, 

As the family was a unit of the gparpia at Athens, so at 
Athens was Zeus Herkeios coupled with Zeus Phratrios. ‘Zeus 
of the household, Zeus of the clan is mine, says a speaker in 
a comedy of Cratinus the younger, having just returned to 
his relations after a long war. It was from the altar of 
Zeus Pparpros that the dpdrepes brought their vote, when they 
were present at an adoption to give it sanction. And the 
part that Zeus Ppdrpios played in the ancestral worship at 
Athens can be illustrated from more than one Attic inscrip- 
tion*?, In all matters in which the phrateres adjudicated, 
the oath must be taken at the altar of Zeus Ppdrpios, and 
a fine of a hundred drachmae to this god was incurred by any 
one who wrongfully introduced a person into the association ; 
at the great clan-festival of the Apaturia sacrifice was offered 
to Zeus under this title and to Athena. The same appellative 
occurs in Crete in a peculiar dialect-form, dpdrptos, according to 
the most probable interpretation of this word 12>, 

Not only was he the guardian of kinship, but also the 
protector of the family property, and worshipped as Zeus 
Kryovos**, Originally this term, like that of Zeus Plousios, 
denoted the god who gives men the possession of wealth ; and 
the image of Zeus Krijovos stood in the store-rooms of houses, 
and his symbol was commonly an urn containing a mixture 
called dyBpocia'?i, compounded of water, honey, and various 
fruits. But the name passed naturally, as many of the other 
cult-names passed, into a more extended use; and we hear of 
the client of Isaeos going to the Peiraeus to sacrifice to Zeds 
Krjowos, to whose worship he was especially devoted, and 
praying that he would grant health and the attainment of 
good things to the Athenian people!%*, This worship was 
especially Attic; we find the similar cults of Zeus TAovews 
in Sparta’, and Zeus "OAios in Cilicia! The god who 
protected property was worshipped also as “Opus, the Hellenic 
counterpart of the Latin Terminus; and Plato lays it down
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“1 sasvthe first law of Zeus the boundary-god, that one’s neigh- ~~ bour’s landmark should not be removed 106, "These are the leading titles of the god of the family; there are others that designate him as the god of the political 

A higher name in the civic religion is that of Zeus Todce’s °°, which must be carefully distinguished from Ta- Tpgos, as it connotes not the bond of kinship but the union of the state*, The Statue and altar of Zeus TloAteds Stood on the Acropolis at Athens, and one of the strangest 

which was kept in readiness approached and ate some of 

were on him; the people pretended not to know who the slayer was, but arrested the axe and brought it to judgement. The story as told by Pausanias is very incomplete, and he wisely refrains from offering an explanation of what he certainly did not understand. A far more valuable and detailed account of the ritualistic act and legend is preserved by Porphyry, who seems to give us a verbatim extract from Theophrastus ea certain Sopatros, a Stranger in the land of Attica, was sacrificing harmless cereal offerings to the gods on the occasion of a general festival, when one of his oxen devoured some of the corn and trampled the rest under foot ; the sacrificer in anger smote and slew him, and then, smitten 
- * A later cult expressing the politi- in the Imperial period at the Phrygian cal union of the state is that of Zeus city of Synnada (Overb. Kunst-Mythol. Pandemos, which is attested by one 1, Pp. 222, Miinztaf. 3. 20, Head, West, Attic inscription *, and which existed Num. p. 569).



     
with remorse, fled into exile to Crete, after burying’ oe 

\ oe & A dearth fell upon the land, and the Delphic oracle deGky i 
to the men of Attica that the Cretan exile would cause the 
trouble to cease, ‘but they must punish the murderer and 
raise up the dead, and it would be better for them if at the 
very same sacrifice in which it died they all tasted the flesh of 
the dead and refrained not. It was discovered that Sopatros 
had done the deed, and an embassy was sent to him. Wishing 
to free himself from the burden of conscience, he volunteered 
to return, stating that it was necessary to slay an ox again, 
and offering to be himself the slayer, on condition that they 
should make him a citizen and should all take part in the 
murder. The citizens agreed and instituted the ritual of the 
Bovddma, ‘the murder of the ox, which continued till a late 
period to be the chief act in the Diipoleia, the festival of Zeus 
Polieus. Maidens called water-carriers were appointed to 
bring water to sharpen the axe and the knife; one man 
handed the axe to another, who then smote that one of the 
oxen among those which were driven round the altar that 
tasted the cereal offerings laid upon it; another ministrant 
cut the throat of the fallen victim, and the others flayed it 
and all partook of the flesh. The next act in this strange 
drama was to stuff the hide with grass, and sowing it together 
to fashion the semblance of a live ox and to yoke it to the 
plough. A trial was at once instituted, and the various 
agents in the crime were charged with ox-murder. Each 
thrust the blame upon the other, until the guilt was at last 
allowed to rest‘on the axe, which was then solemnly tried 
and condemned and cast into the sea. Thus the bidding of 
the oracle was fulfilled; as many as possible had taken part 
in the murder; all had tasted the flesh, the murderous axe 
was punished and the dead was raised to life. The search 
after an explanation of this mysterious practice leads far back 
into the domain of primitive ideas that form the background 
of ritual. Whatever may be the final explanation, the story 
and the ritual reveal this at least, that the Zeus of Attica was 
originally a god of agriculture, and that the community of 
citizens was supposed to have been brought about and main- 

Lg NALS 
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tained by eating the ox by way of sacrament; and we may conclude that the animal. was regarded as of kin to the worshipper and the god. The Special deity of an ox-clan becomes the god of the whole state; the ox-man, Bovrys, the mythic ancestor of the BourdSa., the priests of Athena Polias and Poseidon-Erechtheus, bequeaths his name also to the priest of Zeus Polieug 0 *, and Athene herself promised pre- cedence to the Diipolia among the sacrifices on the Acropolis out of gratitude to Zeus who voted the land to her. Another instance that may here be quoted of the religious-political significance of the ox in Attic worship is afforded by two late Attic inscriptions, showing that the Zeus éy HadAadio, the god who sat in the judgement-hall of Pallas, where cases of involuntary homicide were tried, was served by a priest who was called Bov@yns, ‘the yoker of the ox,’ a name derived from the mythical first tiller of the soil ®, 
The worship of Zeus Polieus, which was in vogue in other parts of Greece 172-2, was apparently less prominent in. the religion at Athens than that of Athene Polias ; but the chief parts and activities of political life were consecrated to him by such titles as Bovhaios, the god who inspired council, to whom prayers were made by the members of the Bovary before deliberation ; his statue stood in the council-chamber near to that of Apollo and Demos "0 and Athena Bovdala was associated with him. The worship of Zeus “Ap Bodrtos 12 at Sparta had probably the same significance as that of Boviaios, which also was found in Laconia », 

"Ayopatos is an epithet that belonged to Zeus in common with many other divinities whose statues stood in the market- place™’. Under this title we must not regard Zeus usually as the god of trade, as was Hermes *Ayopatos, though we have one instance of the honesty of a bargain being guaranteed by an oath taken in his name!!h; but as the god who pre- sided over assemblies and trials: it was he who, according to 
* Vide Appendix on Ritual, p. 8. form of Hades: vide %a, Probably > The name Euboulens does not the title ‘Mechaneus’ under which belong to this class, though placed in it Zeus was worshipped at Argos, de- by Diodorus Siculus, but always desig-  signated the god who shows men ways nated the Chthonian Zeus, another and means "2 (suppl.).
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Aeschylus "3*, awarded victory to Orestes in his trial for 
matricide: ‘Zeus who gives judgement in the court has 
triumphed4’ 

These titles all refer to the peaceful life of the city. As 
a war-god pure and simple Zeus scarcely appears at all, 
a fact which is somewhat remarkable, since the supremé 
god of a warlike people tends naturally to assume such 
functions, as the history of Odin shows; and we may regard 
this as a proof of the civilized quality of the religion of Zeus. 
It is only in the semi-Hellenic cult of Caria that Zeus 
appears preeminently as a warlike god, as Zeus Stratios, ‘the 
god of hosts, and as Zeus Labrandeus, armed with the 
double-headed axe, whose worship penetrated into Attica and 
was organized by a thiasos in the Peiraeus in the third 
century 196%. Another appellative of the same divinity 
was Xpvodwp, the god of the golden sword or axe, whose 
cult was of great celebrity at the Carian Stratonicea, The 
worship of Zeus Srpdrios spread to Bithynia, and in a late 
period to Athens; but the latter city had admitted the worship 
of the Carian Zeus as early as the beginning of the fifth 
century, if Herodotus’ statement is to be believed that it was 
specially observed by the family of Isagoras. Also in the 
ancient period and in the backward regions of Hellas proper 
we may suppose that Zeus had been worshipped directly as 
a god of war. The Eleans preserved the tradition, if not the 
altar, of Zeus Areios, to whom Oinomaos offered prayers before 
his deadly race, which may be regarded as a peculiar ritual of 
human sacrifice"”4, And the Epirote kings at their accession 
took the constitutional oath with their people at the altar 
of Zeus ’Apetos™>, In Laconia a military sense may have 
belonged to the titles "Ayjrwp and Koopiras, which were 
attached to Zeus "0, Zeus ’Ayjrwp was the leader of the 
host, to whom the king sacrificed, and from whose altar, if 
the signs were favourable, he carried fire away with him to 
the enemy’s frontier ; the second title is more doubtful, as it 

* The @eot dyopaio: have been by Pindar to Hermes as president of 
thonght to be identical with those the games; it is no cult-title of Zeus, 
whom Aeschylus and others called and is only once applied to him, 
dyno; the epithet dydvios is applied namely in a line of Sophocles +,
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tained by eating the ox by way of sacrament; and we may conclude that the animal. was regarded as of kin to the worshipper and the god. The Special deity of an ox-clan becomes the god of the whole state; the ox-man, Botrns, the mythic ancestor of the BourdSat, the priests of Athena Polias and Poseidon-Erechtheus, bequeaths his name also to the priest of Zeus Polieus 1 *, and Athene herself promised pre- cedence to the Diipolia among the sacrifices on the Acropolis out of gratitude to Zeus who voted the land to her. Another instance that may here be quoted of the religious-political significance of the ox in Attic worship is afforded by two late Attic inscriptions, showing that the Zeus éy HadAadio, the god who sat in the judgement-hall of Pallas, where cases of involuntary homicide were tried, was served by a priest who was called Bov(dyns, ‘the yoker of the ox,’ a name derived from the mythical first tiller of the soil +, 
The worship of Zeus Polieus, which was in vogue in other parts of Greece 1072-2, was apparently less prominent in. the religion at Athens than that of Athene Polias ; but the chief parts and activities of political! life were consecrated to him by such titles as Bovhatos, the god who inspired council, to whom prayers were made by the members of the Bovdy before deliberation ; his statue stood in the council-chamber near to that of Apollo and Demos 40 and Athena Bovdala Was associated with him. The worship of Zeus ’AuPovAtos 2 at Sparta had probably the same significance as that of Bovaaios, which also was found in Laconia », 

*Ayopaios is an epithet that belonged to Zeus in common with many other divinities whose Statues stood in the market- place". Under this title we must not regard Zeus usually as the god of trade, as was Hermes ’Ayopatos, though we have one instance of the honesty of a bargain being guaranteed by an oath taken in his name 1! "; but as the god who pre- sided over assemblies and trials: it was he who, according to 
* Vide Appendix on Ritual, p- 88. form of Hades: yide%a, Probably ® The name Euboulens does not the title ‘Mechaneus’ under which belong to this class, though placed init Zeus was worshipped at Argos, de- by Diodorus Siculus, but always desig-  signated the god who shows men ways nated the Chthonian Zeus, another and means 1! (suppl.).
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Aeschylus "3%, awarded victory to Orestes in his trial for 
matricide: ‘Zeus who gives judgement in the court has 
triumphed’ 

These titles all refer to the peaceful life of the city. As 
a war-god pure and simple Zeus scarcely appears at all, 
a fact which is somewhat remarkable, since the supreme 
god of a warlike people tends naturally to assume such 
functions, as the history of Odin shows 3 and we may regard 
this as a proof of the civilized quality of the religion of Zeus. 
It is only in the semi-Hellenic cult of Caria that Zeus 
appears preeminently as a warlike god, as Zeus Stratios, ‘the 
god of hosts,’ and as Zeus Labrandeus, armed with the 
double-headed axe, whose worship penetrated into Attica and 
was organized by a thiasos in the Peiraeus in the third 
century 16%, Another appellative of the same divinity 
was Xpvodwp, the god of the golden sword or axe, whose 
cult was of great celebrity at the Carian Stratonicea. The 
worship of Zeus Erpdrios spread to Bithynia, and in a late 
period to Athens; but the latter city had admitted the worship 
of the Carian Zeus as early as the beginning of the fifth 
century, if Herodotus’ statement is to be believed that it was 
specially observed by the family of Isagoras. Also in the 
ancient period and in the backward regions of Hellas proper 
we may suppose that Zeus had been worshipped directly as 
a god of war. The Eleans preserved the tradition, if not the 
altar, of Zeus Areios, to whom Oinomaos offered prayers before 
his deadly race, which may be regarded as a peculiar ritual of 
human sacrifice", And the Epirote kings at their accession 
took the constitutional oath with their people at the altar 
of Zeus ’Apetos™' >, In Laconia a military sense may have 
belonged to the titles Ayjrwp and Koopijras, which were 
attached to Zeus 4% 20. Zeus ’Ayijrwp was the leader of the 
host, to whom the king sacrificed, and from whose altar, if 
the signs were favourable, he carried fire away with him to 
the enemy’s frontier ; the second title is more doubtful, as it 

* The @eol dyopato: have been by Pindar to Hermes as president of 
thought to be identical with those the games; it is no cult-title of Zeus, 
whom Aeschylus and others called and is only once applied to him, 
dyénot; the epithet dydros is applied namely in a line of Sophocles "4,
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tained by eating the ox by way of sacrament; and we may conclude that the animal. was regarded as of kin to the worshipper and the god. The special deity of an ox-clan becomes the god of the whole state; the ox-man, Bovrys, the mythic ancestor of the BourdSa., the Priests of Athena Polias and Poseidon-Erechtheus, bequeaths his name also to the priest of Zeus Polieus *, and Athene herself promised pre- cedence to the Diipolia among the sacrifices on the Acropolis out of gratitude to Zeus who voted the land to her. Another instance that may here be quoted of the religious-political significance of the ox in Attic worship is afforded by two late Attic inscriptions, showing that the Zeus éy HadAadio, the god who sat in the judgement-hall of Pallas, 
involuntary homicide were tried, was served 
was called BovGdyns, 

where cases of 
by a priest who 

‘the yoker of the ox,’ a name derived from the mythical first tiller of the soil 3, 
The worship of Zeus Polieus, which was in vogue in other parts of Greece 1072-2, was apparently less prominent in. the religion at Athens than that of Athene Polias ; but the chief parts and activities of political life were consecrated to him n by such titles as Bovda 

whom prayers were made 

tos, the god who inspired council, to 
by the members of the Bovaq before deliberation ; his statue stood in the council-chamber near to that of Apollo and Demos *"°, and Athena Bovaaia was associated with him. The worship of Zeus ’AuBovatos 12 at Sparta had probably the same significance as that of Bovaios, which also was found in Laconia ». 

*Ayopatos is an epithet that belonged to Zeus in common with many other divinities whose Statues stood in the market- place ™, Under this title we must not regard Zeus usually as the god of trade, as was Hermes *Ayopaios, though we have one instance of the honesty of a bargain being guaranteed by an oath taken in his name; but as the god who pre- sided over assemblies and trials: 
* Vide Appendix on Ritual, p- 88. 
» The name Eubouleus does not 

belong to this class, though placed in it 
by Diodorus Siculus, but always desig- 
nated the Chthonian Zeus, another 

it was he who, according to 
form of Hades: vide a, Probably 
the title ‘Mechaneus’ under which 
Zeus was worshipped at Argos, de- 
signated the god who shows men ways 
and means "? (suppl.),
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Aeschylus "3*, awarded victory to Orestes in his trial for 
matricide: ‘Zeus who gives judgement in the court has 
triumphed ®’ 

These titles all refer to the peaceful life of the city. As 
a war-god pure and simple Zeus scarcely appears at all, 
a fact which is somewhat remarkable, since the supremé 
god of a warlike people tends naturally to assume such 
functions, as the history of Odin shows; and we may regard 
this as a proof of the civilized quality of the religion of Zeus. 
It is only in the semi-Hellenic cult of Caria that Zeus 
appears preeminently as a warlike god, as Zeus Stratios, ‘the 
god of hosts,’ and as Zeus Labrandeus, armed with the 
double-headed axe, whose worship penetrated into Attica and 
was organized by a thiasos in the Peiraeus in the third 
century 1569. Another appellative of the same divinity 
was Xpvodwp, the god of the golden sword or axe, whose 
cult was of great celebrity at the Carian Stratonicea. The 
worship of Zeus Srpdrios spread to Bithynia, and in a late 
period to Athens; but the latter city had admitted the worship 
of the Carian Zeus as early as the beginning of the fifth 
century, if Herodotus’ statement is to be believed that it was 
specially observed by the family of Isagoras. Also in the 
ancient period and in the backward regions of Hellas proper 
we may suppose that Zeus had been worshipped directly as 
a god of war. The Eleans preserved the tradition, if not the 
altar, of Zeus Areios, to whom Oinomaos offered prayers before 
his deadly race, which may be regarded as a peculiar ritual of 
human sacrifice", And the Epirote kings at their accession 
took the constitutional oath with their people at the altar 
of Zeus ’Apefos™’>, In Laconia a military sense may have 
belonged to the titles "Ayjrwp and Koowijras, which were 
attached to Zeus 20, Zeus ’Ayirwp was the leader of the 
host, to whom the king sacrificed, and from whose altar, if 
the signs were favourable, he carried fire away with him to 
the enemy’s frontier ; the second title is more doubtful, as it 

* The cot dyopaio. have been by Pindar to Hermes as president of 
thought to be identical with those the games; it is no cult-title of Zeus, 
whom Aeschylus and others called and is only once applied to him, 
dydnor; the epithet dydros is applied namely in a line of Sophocles "4,
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may denote the god ‘who arrays the ranks, or in a more general sense the power that orders the world. The worships of Zeus Sthenios near Troezen 121 and of Zeus Strategos at Amastus in Paphlagonia 16a of Zeus Oxay'pios, the gatherer of the host, at Aegium 126, belonged to the same class, and it is probable that the Zeus Charmon "4 who was honoured with a temple near Mantinea was the god ‘who rejoiced in battle,’ especially as it stood near the grave of Epaminondas, and as x4pun refers always to the delight of battle*. But generally and essentially for the religion of the developed Greek people he is not a wat-god nor supreme with the mere physical Supremacy of strength; he is rather the god of victory and victorious peace, after his triumph over the-Titans and Giants, the god who has Nixn for his constant ministrant and who dispenses victory and holds the balance of the battle. In this respect Zeus Nuxn@épos® and Athene Niky stand alone among the Olympians; the trophy itself was the sacred aniconic representation of Zeus Tropaeus, a name which occurred in the worship at Sparta and Salamis 1223 123. 
The Homeric poems in which Zeus decides the fate of the combat, but sits aloof, present the actual view of Greek religion. No title so fully and feelingly describes the func- tions of Zeus, the Helper of men, as Zeus Soter 28, which includes others such as dAcEixaxos, arrorpémauos, amijpios, ‘the warder-off of evil’; and just as Zeus "AmoBaripios was ‘the god who brings the ship to land,’ to whom Alexander offered thanksgiving on disembarking in Asia, so Zeds Zorip was worshipped by the sailors of the Peiraeus #28» as the god who could save in shipwreck as well as in war. The watch- word of the Greeks at the battle of Cynaxa was ‘Zeus the Saviour’ 189; and in most localities the cult commemorated some deliverance from the perils of war. It was this divinity who inspired the Grecks at Plataea with the hopes of victory ; 

* The epithet is usually explained > Zeus Nixnpdpos, however, does not with less probability, as designating appear asa cult-name. The earliest the god ‘who gives joy,’ through the literary statement of the connexion of harvest or at the feast ; for instance by Nike with Zeus is Bacchylides’ frag- Immerwahr, Die Kulte und Mythen ment’, In Himerius Or, 19. 5 she Arkadiens, p. 30. is ‘the daughter of great Zeus,’ 

w
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to whom the Cyreans offered sacrifice at the close of their great 
march, and to whom the Mantineans the citizens of Megalo- 
polis and the Messenians raised shrines of thanksgiving for the 
freedom which Epaminondas’ victories had brought them. The 
festival with which the Sicyonians honoured the memory of 
Aratus was inaugurated by the priest of Zeus Soter, and we 
have records of his cult at Argos, Troezen, Aegium, Pharsalus, 
Pergamon, and Rhodes, in Ambracia, Aetolia and Lesbos ; 
but the Athenian monuments and ritual of this as of most 
other worships are best known to us. His temple stood in the 
Peiraeus and survived when most of the other buildings there 
had been destroyed; and the ephebi, who were specially 
under his care, rowed trireme-races in his honour at the 
festival of the Diisoteria. In the city itself, where he was 
worshipped in company with Athena Soteira, we hear of no 
temple but an altar and a statue only, near to which inscrip- 
tions commemorating Athenian successes appear to have been 
set up. Oxen were sacrificed in large numbers at the festival 
of the Diisoteria®, and the altar was decked with great pomp ; 
and the priest of Zeus Soter, in the Plutus of Aristophanes, 
speaks of the numerous sacrifices habitually made by private 
citizens. It was perhaps through the ceremony of the Greek 
banquet that the title acquired a wider significance, as the 
Zeds Zwrip was the god to whom the third libation was offered 
at the close of the feast, and he was regarded at this moment 
as the god who dispensed all good things, as the dyadés daiuav 
of the life of man; so that we may thus understand the 
epithet with which Aeschylus described the prosperous life of 
Agamemnon as ‘that which poured the third libation,’ the life, 
that is, that was specially guarded by Zeus the Saviour. 

Many of the titles above-mentioned and the functions that 
they connote belonged to other divinities as well. But his 
worship has a political significance higher than any other, for 
he alone regarded the unity of Greece, and his cult was 
preeminently Hellenic and not merely local or tribal. As 
Zevs ‘Opay’pios he gathered the hosts against Troy, As 
"Edcudépios he saved Greece from Persia and was worshipped at 

® Mommsen’s Heortologie, p. 453.
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Plataea after the battle, and a striking epigram of Simonides 
preserves the memory of this cult: 

‘Having driven out the Persians, they raised an altar to 
Zeus, the free man’s god, a fair token of freedom for Hellas.’ 

After the victory the Greeks purified the land, bringing 
fresh fire from the hearth of the Delphic shrine; and then 
raised the altar and a temple near the monuments of 
those that had fallen; at the same time the games called 
Eleutheria were instituted, which were still being held every 
fifth year in Pausanias’ time, and in which the chief contest 
was a race of armed men round the altar», At Athens 
also we hear of a statue to Zeus ’Edev6ptos, which in all 
probability took its name from the same great event as the 
Plataean cult, and not, as Hyperides explained, from the 
enfranchisement of slaves™!*, It stood, according to Pausa- 
‘Nias, in the Cerameicus, near the Stoa Basileios, and near to 
it monuments were set up, such as the shield of the brave 
Athenian who had fallen in the battle against the Gauls at 
Thermopylae, and that important inscription recently found 
containing the terms of the second maritime confederacy of 
Athens, organized, as the decree declares, to free Greece 
from Sparta. The cult-title of Eleutherios appears to 
have become identified at Athens with that of Soter. 
The worship was found in other parts of Greece also, in 
Samos!1¢ and, according to Hesychius!te at Syracuse 
Tarentum and év Kapias, or, as the Scholiast on Plato reads, 
&v Kapia; it is probable that the right reading is év Kapvass, 
and that the place referred to is Caryae, the town in the north 
of Laconia ; an inscription of early date attests the existence 
of the cult on Laconian territory. 

We are informed by Diodorus Siculus about the occasion of 
the institution of this cult at Syracuse; it was after the over- 
throw of the tyranny of Thrasybulus in 466 B.C. that a colossal 
Statue was raised to Zeus ’EdcvOpios and yearly games founded 
in his honour. We have numismatic evidence of this cult in 
other: Sicilian cities, Aetna, Agyrium, and Alaesa, that re. 
gained their freedom through the victories of Timoleon®. 

° Head, Hist. Num. pp. 104, 10g, 110.
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A cognate worship was that of Zeus Hellenios or Panhel- 
lenios in Aegina™, an ancient cult which was originally 
perhaps special to the Aeacidae or to the Hellenes in 
4 narrower sense ; but its significance grew with the extension 
of the Hellenic name. The pan-Hellenic character of the 
cult was already expressed in the story that Aeacus ascended 
the Aeginetan mountain to pray to this god in behalf of the 
whole of Greece for rain; but it was the Persian invasion that 
enhanced the value of this cult-title The Athenian ambas- 
sadors declared at Sparta, according to Herodotus, that they 
had remained true to the Hellenic cause out of reverence to 
Zeus Hellenios. A temple was raised to him in Athens by 
Hadrian, and we find the head of this god with an inscription 
on fourth-century coins of Syracuse. But the worship was 
unfortunately rare in the Greek world ; it expressed an ideal, 
recognized partially by the religion of the nation, but never 
attained by its politics. . 

A review of the evidence proves that in Greek religion, 
though in certain localities more frequent prayer may have 
been addressed to local god or hero, Zeus possessed a 
political importance such as belonged to no other Hellenic 
divinity. The Cretan, the Messenian, the Arcadian, were each 
national and confederate worships, and the history of Messene 
and Arcadia was reflected in the cults and Monuments of 
Zeus Ithomatas and Lycaeus. In Argos Zeus Nemeios was 
joined in worship with Hera Argeia, and the Nemea was 
partly an Argive military festival”, In Sparta he received 
a title from the land itself and its ancient king, and it was 
the king’s prerogative to sacrifice to Zeus Lacedaemon and 
Zeus Ouranios; as a king-god he was revered in Lebadea, 
Erythrae and Paros'87, His name is of constant occurrence 
in oaths of alliance, and the kings of Epiros swore by him 
to observe the laws. The Carian worship of the war-god, the 
deity of daylight, becomes under Hellenic influences a political 
and national cult of Zeus. At Prymnessos in Phrygia, 
according to a late inscription found by Prof. Ramsay, Zeus 
was honoured as dpynyérys, the leader of the colony!* We 
may note in conclusion that no other Greek deity possessed
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so long a list of cult-names derived from names of peoples 
and towns'5®, The Boeotian cult of Zeus ‘Oporsios, the god 
‘who held the people in accord, expressed the faith of 
Hellas 138, 
We have lastly to review the most important class of cults 

and titles that were consecrated and attached to Zeus as 
a god of the moral and spiritual life; and it is in reference 
to these that we can best consider how far the state-religion 
was in harmony with the ethical and religious feeling of the 
great writers and thinkers of Greece. It has been assumed 
that the physical and elemental character of Zeus was 
the earlier, for though the most civilized Greek commu- 
nities recognized this character, yet in its most primitive 
form it appears among the more backward races and in 
the earliest cults, and the assumption is in accord with 
analogies offered by other lines of human development. 
But this progress in the divine idea from the physical to 
the moral significance was remotely anterior to the period 
at which Greek history begins. We may note a trace of 
it in the worship of Zeus MeiAixios at Athens and else- 
where!8, 

The interpretation of the name MetAdxsos is important for 
the right understanding of the religious idea. It certainly did 
not originally signify the ‘kindly’ god; for we gather from 
Plutarch and Hesychius that it was synonymous with patyde- 
7ns'°88, which designates the angry or troubled Zeus. Sacri- 
fice was offered to Zeus Meilichios at the beginning of 
winter, ia Maimacterion, which according to Harpocration 
took its name from Zeus Matpdkrys, and again in the latter part 
of Anthesterion at the festival of Diasia, the great feast of 
Zeus held outside the city, which Thucydides calls a feast of 
Zeus Meilichios, and which, according to the Scholiast on 
Lucian, was kept with a certain degree of gloom. We gather 
also that the rites were piacular, that is, were regarded as 
atonement for sin. The sacrifices in Locris to the Geo} MeAi- 
Xtol, among whom we may include Zeus, were performed in 
the night, and all the flesh of the victim slain must be 
consumed before the morning ; if the victim bears away with
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it the sins of the people, the meaning of the rule that it must not be exposed to the light of day becomes obvious. And we gather from Xenophon that the same feeling dictated the _titual at Athens, where the swine that were offered had to be wholly consumed by the fire. We are told also by Eustathius that a ram was offered to Zeus Meilichios at the end of Maimacterion®, and his skin was used for the purification of the city, whose offences by some ceremonious means were cast out and passed over into certain unclean objects that were then taken away to the cross-roads. This skin was the ‘fleece of God, which was employed for similar rites of purification at Eleusis and in the procession of the Sciro- phoria, being placed under the feet of those whose guilt was to be taken away. We need not see in this any survival of actual human sacrifice, or any hint of the idea that the man’s life was really due for which the ‘mild god’ accepted the substitution of the ram. We may explain the ceremony naturally if we suppose that the guilty or unclean person stood on the skin of the sacred animal in order to place himself in nearer contact with the god whose favour he wished to regain. From all this it seems clear that the title MeAgxuos must either have signified ‘the god who must be appeased,’ and therefore alluded directly to the wrath of God, or that the angry deity was styled thus by a sort of euphemism, just as Hades was termed Eubouleus and the Furies the Eumenides. This latter view becomes the more probable, when we see that in this worship Zeus is clearly regarded as a god of the lower world. The powers below were specially concerned with the ritual for the purification of sin, and the swine is the piacular animal proper to them, and except in the rites of Meilichios and, according to Apollonius Rhodius, of Zeus ‘Ixéovos and perhaps of Zeus Pidwos, is nowhere found in the worship of the Hellenic Zeus. We have also evidence from certain monuments that the serpent, the emblem of the earth and the dark places below, was the sign of Zeus Meilichios; and the nightly rites at Locris illustrate the gloomy significance of 

* From the evidence of a mutilated another state-sacrifice was offered to Attic inscription it would appear that Zeus Meilichios in Thargelion, 
VOL. I. F
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this epithet. It is for this reason that we find this god asso- 
ciated with Hekate, the goddess to whom the cross-roads were 
sacred. 

This sombre character of Zeus was probably derived, in 
Attica at least, from his functions as a deity of vegetation. 
We hear of Zeus Tewpy’s in Athenian worship, and cereal 
offerings were made’ to him in Maimacterion, the month of 
Zeus MeiAixios. We may gather also from the obscure and 
probably corrupt passage in Thucydides about the Diasia, 
that by the side of the animal sacrifice oblations of the fruits 
of the country were allowed. Possibly, then, Zeus Maimactes 
or Meilichios was first conceived rather as a physical god of 
vegetation, who grew sombre in the winter months, and who 
must be appeased in order that the season of fertility may 
return. But the passage from the physical to the moral 
conception was here easy, and probably very early. For the 
changes in nature and the sky have always been supposed to 
correspond in the earlier and even later stages of religious 
belief to the varying moods of the divinity, and the varying 
conduct of man; and the sacrifices to obtain the season of 
growth and fertility might take the form of piacular offerings 
for sin, It is not improbable that in the earliest period of this 
cult the special sin for which supplication must be made to 
Zeus Meilichios was the sin of kindred slaughter, conceived 
as an offence against the gods at a time when ordinary 

- homicide was only a trespass against men. Thus it was 
for the shedding of kindred blood that Theseus underwent 
purification at the altar of this god 88, And it was to atone 
for civic slaughter that the Argives dedicated a statue of 
which Polycleitos was the sculptor to Zeus Meilichios 138» 
The very ancient existence of the cult in Greece is suggested 
by the legend of Theseus and proved by the aniconic emblem 
of Zeus Meilichios in the form of a-pyramid at Sicyon #8», 

As regards his relation to human sin, the conception of 
Zeus is twofold: on the one hand he is Tadapvatos, Tiyswpds, 
the god of vengeance and retribution, the god who punishes 
human guilt even in the second and third generation 199-141 ; 
on the other, a larger class of epithets !41~1*3 designate him as
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the god of the suppliant, to whom those stricken with guilt can appeal. Zeds ixrifp, ixéctos, vfs *, is he who helps the suppliant and to whom the criminal flees; Tpootpdmatos, to whom the suppliant turns; kxabdpowos, the god who purifies. It is interesting to note that in actual Greek cult the latter class of epithets were far more in vogue than the former, the ‘retributive’ class. We have no inscriptions and no state tecords of the worship of the god of vengeance and retribution ; it is only in Cyprus, and only on the authority of Clemens 139, that the cult of Zeus Tiwwpés is attested. Naturally the public religion aimed rather at averting than invoking the divine anger ; and we hear of the worship of ®éfios at Argos and in Thessaly, and of Ka@dpovos in Olympia and Athens. The oath taken by certain public functionaries of the latter city, according to the Solonian formula which Pollux gives, was sworn in the name of the god of supplication, cleansing, and healing. The name of Zeus “Ikéovos occurs in a very early Spartan inscription, and the titles of Zeus Paian at Rhodes 145 and ’Arorpéraios 44, the averter of ill, at Erythrae express the same idea of the deity. The full account of these functions 

of Zeus touches on the earliest conception of crime, the earliest conscience of the race, and the prevalence of these cults in Greece proves the profundity of the moral thought concerning murder and sacrilegious sin. Examining certain legends we might conclude that it was the shedding of kindred blood which was the aboriginal sin for which the worship of Zeus ‘Ikéctos, the god of supplication, was established, this sin and perjury constituting perhaps the first conceptions of sacrilege. The first murderer in Greek legend was Ixion, and his crime was the treacherous murder of a kinsman ; visited with madness by the Erinyes, he was also the first suppliant who appealed to Zeus “Ixéovos, and probably it was in relation to him that Zeus is called by Pherecydes ixéotos kal dAdorwp, the god of the suppliant and the guilty outcast. The offence of the Danaides who slew their husbands was the same in kind, and here also the legend regarded Zeus as the 
* Sig0s appears to have possessed times the god who protects, sometimes an ambiguous sense, designating some- the god who punishes the exile, 

F 2
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originator of the rites of purification. The divine punishment 
for this sin was madness, and the divine ministers who carry 
out the will of Zeus Tiwapds and Hadapvatos were the Erinyes, 
the powers who themselves came into being through the 
outrage committed by a son upon his father, who pursued 
Orestes and Amphion for their act of matricide, and who 
were so closely interwoven with the tradition of kindred 
slaughter in the house of Lajos. And perhaps the first 
need of purification arose from the same sort of acts, whether 
voluntary or involuntary, as the legends of Theseus, Belle- 
rophon, and Athamas and others illustrate’. Here then we 
have the expression in religious myth and ritual of the 
striking fact in early Greek clan-usage and law, namely, that 
the shedding of kindred blood was originally an offence of 
an entirely different kind from the slaying of an alien, 
Probably because the god himself was considered in the 
former case as akin to the slayer and the slain In early 
Greek society it is clear that to kill an alien was a secular 
matter which only concerned the kin of the slain, the avengers 
of blood, who might pursue the slayer or accept a weregilt ; 
it was no sin, unless the alien had been a suppliant or under 
the protection of the stranger's god. But the slayer of his 
kinsman was a sinner under the ban of God; the legends do 
not seem to show that his fellow-kinsmen would at once 
punish him with death», but that he must be outcast from 
the community and that Zeus and the Erinyes must deal with 

* The story in the Athamantid family own brother. Of the typical instances 
of the sacrificial slaughter of the king 
and the king’s son is probably in 
its origin no legend of mere kindred 
slaughter, but may have arisen from 

very early ideas concerning the sacrifice 

of the god or the divine representative ; 

but another legend given by Apollo- 

dorus (1. 9, 2) speaks of the mad 
Athamas being driven from Boeotia for 

slaying Ino’s son Learchus, and appeal- 
ing to Zeus to know where he is to 
dwell. The same author (2. 3, 1) nar- 

rates that Bellerophon fled from Corinth 
because he had involuntarily slain his 

that Ovid gives (Fast. 2. 39) of purifi- 
cation for sin, all but one are concerned 
with the slaughter of kinsmen, and this 
may be said of nearly all those collected 
by Lobeck, Agdaophamus, pp. 967-969. 

> Tlepolemos, who slew his kinsman, 
was threatened with death by the other 
members of his family (Z/. 2. 665) ; but 
by a Boeotian law which, according 
to Plutarch, prevailed in the mythical 
period, the shedder of kindred blood 
‘must leave Boeotia and become a sup- 
pliant and a stranger.’
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his guilt. But the god of vengeance himself provided the 
mode of escape through purification and sacrifice of sin. The 
legends tell us little concerning the nature of these rites, but 
speak only of the outcast wandering until some compassionate 
stranger receives him into his home and cleanses him. But 
the ritual of the historic period had probably been handed 
down from very ancient times, and we are supplied with some 
information about this, chiefly from the account in Apollonius 
Rhodius of the cleansing of Jason and Medea}42, The usual 
piacular victim was a young pig, which was held over the 
head of the guilty, as we see Apollo holding it over Orestes 
in a vase-painting that represents his purification*, And the 
blood of the slaughtered animal was then poured over his 
hands, with invocation of Zeus Ka@dpo.os. In some accounts 
bathing in the water of a river or the sea appears to have been 
a necessary part of the ceremony”. The latter Practice is 
easily explained, as physical and moral purity are scarcely 
distinguished in ancient ritual; but it is not so easy to under- 
stand the pouring blood over the hands. We know that the 
pig was specially sacred to the lower deities, who no less than 
Zeus were outraged by wrongful homicide, and to whom Zeus 
Meilichios and for the occasion probably Zeus Ka@dpovos were 
akin, and we may suppose that the blood of this animal, like the 
fleece of the sacred ram in the lustral ceremonies at Athens, 
was supposed to bring the guilty into nearer contact with the 
estranged divinity and had power to win him reconciliation. 
The chief benefit to the purified person was the recovery of 
his right of fellowship with men, and, while in the legends he 
is represented usually as continuing to live in his new home, 
in the later period he could return to his native land under 
certain conditions, if the relatives of the slain consented. 

It is easy to imagine how vitally this religious usage in the 
Zeus cult might influence the growth of moral ideas of forgive- 
ness and reconciliation. 

Another signal act of sacrilege was perjury, the guilt of 
which was matter of cognizance for the gods of the lower 

* Arch, Zeit., 1861, Taf. 137 and > Athenae. 410 a. and b, Cf Lph, 138. Taur, 1193.
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world and the Erinyes, but especially also for Zeus, whose name occurs in nearly all the formulae of the state oath. 
The statue of Zeus “Opxios stood in the council-hall of Olympia holding in each hand a thunderbolt, the most terrifying in aspect of all the statues of Zeus that Pausanias 
knew of !47a, The strength of this belief in the religious character of the oath is shown by passages in Homer which speak of the punishment of the oath-breaker after death, and 
by the lines in Hesiod’s Theogony where the oath is already personified as a child of the lower world, born to be ‘the scourge of men’; while in So 
all-seeing child of Zeus!#7 ¢, 
concrete divinity either in earl 

phocles he is spoken of as the 
No doubt the oath was never a real 

y or late periods ; originally an abstract idea of a quality or function of the divine nature, it becomes personal because of the strength of the belief, and is partially separated from the divinity. The ceremony of the oath-taking at Olympia is Strikingly described by Pausanias bv and reminded him of the account in the Miad where Aga- memnon takes the oath over the boar, an animal sacred to the lower gods, which is then slain and cast into the sea ¢ The freethinkers of Greek literature scarcely deviate from the Popular religious thought as regards the sanctity of oaths, Even Euripides, to whom loose morality in this respect has been wrongly attributed, strongly maintains in a striking fragment that the gods admit no excuse for perjury: ‘ Thinkest thou the gods are inclined to pardon, when by false swearing aman would escape death or bonds or violence .. .? Then 
either they are less wise than mortal men, or they set fair specious pleas before justice 4’ P P J 

But we must not suppose that, at any period of Greek thought of which we have record, the sphere of sin against the gods was 

® f. 3.2793 19. 260. 

> 5. 24, 10-11, 
© Probably the animal consecrated by 

this ceremony was under a special taboo, 
and his carcase could not be disposed of 
in the ordinary way; or possibly the 
act was ‘mimetic,’ and expressed an im- 
Precation that the perjured man might 

thus Le destioyed from off the earth, 
4 Frag. 1030. Such sentiments as 

those expressed in Lfippolytus, 610, and 
Iphigenia in Aulis, 394, must not be 
regarded as Euripides’ own; they are 
merely dramatic sophistries uttered by 
certain characters under stress of cir- 
cumstances,
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limited to perjury or kindred murder. Both as regards retri- 
bution and expiation the sphere of Zeus in Hesiod and Homer 
is as wide as human life. He is navénrns, ‘the all-seer,’ in 
a moral rather than a physical sense, and the term recalls the 
frequent utterances of the poets concerning the all-seeing eye of 
Aixn or Justice. The latter is the special ministrant, companion, 
and emanation of Zeus, although associated with the nether 
divinities also. And where she is given a parentage, being 
originally only an abstract idea, it is Zeus who is her father ; 
and it is with the weapon of Zeus that she overthrows the 
unjust 48, 

With Atcy Themisis closely connected, and as Aixn proceeded 
from Zeus, so Themis herself, who was originally an independ- 
ent deity with a worship and oracle at Delphi, was absorbed 
by Zeus, when she had become a name significant of right in 
general. Thus in Aeschylus we hear of the Themis or right of 
Zeus KAdpuos, the god of allotments, and in Pindar of the Themis 
of Zeus Zémos, the god of hospitality. And Hesiod speaks of 
the dayoves, the army of spirits who are the watchers of Zeus 
over the whole life of man; and elsewhere in Greek literature 
there are not wanting hints of the profound idea that a moral. 
law, sanctioned by Zeus, prevails even in the animal world “48 
Even in its application to blood-guiltiness we see that the 
divine idea expands. Not merely the shedder of kindred 
blood has offended against Zeus, and is under the ban of the 
Erinyes : the latter dwelt on the rock of the Areopagus, where 
any case of murder could be tried; and the homicide who was 
acquitted by this court had to offer sacrifice to the Eumenides, 
as though they had yet to be pacified, or as a thank-offering to 
them for letting him go. And according to the law of Solon, 
the judges at Athens must swear by Zeus, ‘the god of the 

' suppliant, the god of purification, and the healer of guilt 1424 
As the political community expanded, all bloodshed, if the 
victim had any rights at all within the city, became a political 
offence, as well as a sin which needed purification® There is 

® This extension of the idea of sinin the purification of Achilles from the 
regard to bloodshed is at least as early blood of Thersites; this may be an 
as the time of Arctinus, who described advance on_ the religious view of
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a curious passage in Antiphon, that has almost a modern tone, on the sacredness of human life. The murderer pollutes any sacrifice in which he partakes, and his presence exposes others also to divine wrath, a belief on which the orator attempts to establish an indirect proof of innocence*. Murder might still be sacrilege, even if the victim was not of the same state, and Zeus ®vfios became the god to whom any man would appeal who wished to clear himself of the guilt of any bloodshed, as Pausanias, the Spartan king, made sacrifice to him to atone for the death of the 
voluntarily slain. 

maiden whom he had in- 
Only, the older and narrower idea survived in the enactment of Attic law that the kinsmen might decide whether to prosecute or to forgive the involuntary homicide, and even Aeschylus* seems to suppose that the Eumenides pursue, not any murderer, but only the slayer of his kin, Still wider is the conception of Zeus ‘Ixéouos in its fullest development. Not the blood-guilty only, but the man who fears any evil from his fellows could put himself under his protection ; and the reverence claimed for Zeus ‘Ixéowos is the text of the drama of Aeschylus : “We must needs respect the jealousy of Zeus, the suppliant’s god ; for the fear of him is deepest among mortal men se, Here, as in other cases already noted, the god with his epithet seems to have been used almost as an abstraction to denote a certain right or duty ; and seems to have had a Separate existence in and for each person who claimed his aid. ‘Thou hast escaped the god of my supplication, says Polyxena to Odysseus in the Flecuba of Euripides. 

of Greek divinity does 
To no other function or attribute 
the conception of divine grace so naturally attach, and every altar could shelter the suppliant ; 

Homer. But it is too much to say 
that the latter poet knows nothing even 
of purification for the murder of kins- 
men, as he makes clear mention of 
piacular sacrifices for sin in general, 
a far more advanced idea (44 9. 495); 
and there is probably an allusion to the 
Tites of Zeus Kaédpatos, which are cer- 
tainly older than Homer, in the pas- 
sage which mentions the man who had 

slain his cousin and who went as a sup- 
pliant to Peleus and Thetis (74. 16. 
574). In any case his silence would be 
no argument, as none of the actual per- 
Sonages in his epic commit this sin, 

* Pp. 686 and 749; cf. Aesch. Ag, 
337. 

> Dem. apds Maxdpr. p. 1069. 
° Lum. 605,
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So that the classification given by Pollux! of the divine 
titles almost resolves itself into the distinction between @eoi 
madapvator and ixéorot, the gods of vengeance and of supplica- 
tion. Down to the end of paganism many shrines possessed 
the right of sanctuary, a tight which often clashed with the 
secular law*, The legend of Ajax and Cassandra, the story 
about the Hera at Sybaris who closed her eyes when the 
suppliants were dragged away from her altar, illustrate the 
prevalent feeling of classical times. This broad conception 
of Zeus ‘Ikéotos appears also in the Homeric account of the 
Avrat ®, the personal powers of prayer, whom the poet calls 
the daughters of Zeus, and who plead for men against Ate, 
and who appeal to Zeus against those who neglect them. 
And this early spiritual idea which we find in the /Had gave 
rise to an actual worship of Zeus Avratos °, which the coins 
of the Bithynian Nicaea attest, and receives beautiful expres- 
sion in the drama of Sophocles : ‘nay, but as mercy shares the 
judgement-seat of Zeus to judge every act of man, let mercy 
be found with thee too, my father.’ The suppliants’ fillets 
are called by Aeschylus‘ the emblems of the god of mercy 148,’ 

A narrower, but cognate, conception is that of Zeus Xenios, 
who was worshipped throughout the Greek world, This 
worship is rooted in very ancient moral ideas; the sanctity of 
the stranger-guest, who as early as Homer and probably 
much earlier was placed under the protection of Zeus, was 
almost as great as the sanctity of the kinsman’s life, and to 
slay him was a religious sin, for which, according to one 
legend, Heracles was sold into slavery to Omphale4. Originally 
the god of hospitality—for in primitive society the stranger 
must be the guest of some one—he becomes the god to whom 

* Tac. Ann. 3. 60-63. 

> ZZ. 9. 498. 
° Bull. de Corr. Hell., 1878, Pp. 509. 
4 Frag. Hist. Grace. Pherecydes, 34: 

Aéyerar 58 ds dyavaxrhoas 6 Zeds zn? 
7h evoxrovig mpooérager ‘Epei Aa- 
Bévra. Tov ‘Hpardéa Taro: Sixqy roo 
¢évov. To explain this curious story of 
the hero being sold into slavery, we 
may nate two other instances in legend : 

the slavery of Apollo to Admetus for 
the slaughter of the Cyclopes, and that 
of Cadmus to Ares for causing the 
death of the ‘Sparti,’ the descendants of 
the god; and we may believe that these 
legends arose from the occasional prac- 
tice of the kinsmen accepting the slavery 
of the homicide as an atonement for the 
bloodshed,



74 GREEK RELIGION. {cHap, 

any stranger is consecrated. According to Plutarch, the honours paid to Zeus Xenios were many and great 1a. we have record or epigraphical proof of his worship at Sparta, 
where he was associated with Athena Xenia, at Rhodes, where 
a religious association existed called the Auds fertacraé, the 
worshippers. of Zeus Xenios, and at Athens, where, as we gather from an inscription, the metics and resident merchants formed a company for the purpose of this cult. As a city could confer feria, the privileges of a public guest, upon any 
favoured stranger, so we read that Apollonius of Tyana was made the guest of Zeus by the public vote of the Spartans 149 ¢, Greek literature, early and late, is full of evidence of the deep religious feeling attaching to this cult. Charondas, the Sicilian legislator, insists on the duty of receiving the stranger reverently, ‘because the worship of Zeus Xenios is common to all nations, and he takes note of those who welcome and those who maltreat the stranger #9)” <The stranger, Plato says in the Laws 149s, ‘being destitute of comrades and kinsmen, has more claim on the pity of gods and men: the power that is strong to avenge is therefore the more zealous to 

help him? 
Akin to this worship was that of Zeus Philios 3°, the god 

of friendship, who was honoured at Megalopolis, Epidauros 
and Athens, where an association was founded in his name, and his priest enjoyed a special seat in the theatre. Some- times this title only designated the god of the friendly banquet, and an inscription shows that the Hérowxot at Athens observed this cult. And thus we can understand why he was invoked by the parasite of Diodorus, and how he came to be partially identified with Bacchus at Megalopolis in a work of the sculptor Polycleitus the younger. But the term had a deeper meaning, for Zeus Philios is essentially the god who fosters friendship, and to whom friends appeal ; and this con- ception is enlarged by Dio Chrysostom, who sees in the great Pheidian statue the Zeus Philios who would plant love and abolish enmity among the whole human race. The cult does not appear to have been ancient ; the first mention of it occurs in a fragment of Pherecrates. A term almost synonymous is
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ératpetos 1’, denoting ‘the god of good comradeship’; some- 
times with allusion to the banquet, as we find in a fragment of 
Diphilus. But in Crete the cult may well have had a political 
or military significance ; and the festival of érarpideca, which 
was celebrated at Magnesia in North Greece and in Macedon, 
was associated with the name of Jason, who sacrificed to this 
god before setting sail in the Argo with his comrades. 

In certain parts of the popular religion of Zeus, so far 
as it has been examined, we can detect a high morality that 
strikingly contrasts with the character of many of the Greek 
myths ; though, of course, the same ideas that are expressed 
in cults are expressed in those myths that explain the cult. 
On the other hand, it is interesting to see that in certain cases 
the comparatively crude morality of the cults contrasted in 
turn with the deeper views of the poets and philosophic 
writers who thought and spoke freely concerning the relations 
of the gods to men. This is specially true of the doctrine 
of retribution, of which the simplest and least moral form in 
Greek popular belief is that even innocent excess of prosperity 
is of itself an evil thing, awakening the jealousy of the gods. 
Behind this is perhaps the cruder idea that the divinity is not 
the friend but the enemy of man, an idea that is dimly 
expressed in the primitive Hesiodic story of Prometheus’ 
favour and Zeus’ disfavour to man. But it appears con- 
spicuously in the childlike doctrine of Nemesis that lived long 
in the Greek mind; and the legend of Bellerophon’s fall and 
melancholy wanderings, given in Homer without any hint 
of any sin committed by the hero but rather as a result 
of superhuman Prosperity, the story of Polycrates’ ring, of 
Philip's prayer mentioned by Plutarch, that the gods would 
give him some slight misfortune to counterbalance his con- 
tinual -success, are illustrations of this naive religious belief 
that lasted as long as the Hellenic race. Its plainest 
expression is in the lines of Aesopus, ‘if a man has some good 
fortune he receives Nemesis by way of compensation *®’; the 
most foolish is in the epigram of Antiphilos Byzantios on the 

® Anth, Pal. to. 123.
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danger of speaking of the morrow. This is merely a religious 
form of the old superstition of luck, and it is natural enough 
that the religious thinkers among the Greeks tried to reform 
this doctrine. The story of Bellerophon becomes so to speak 
moralized, perhaps by the popular imagination, or perhaps by 
Pindar himself, who at least is the earliest authority for the 
more ethical version of the story : namely, that Bellerophon’s 
fall was due to his ambitious attempt to scale heaven », 
The most outspoken writer on this subject is Aeschylus. 
At first, indeed, he expresses himself like an ordinary 
Greek: ‘excess of fair report is a burdensome thing, for 
the jealous eye of God hurls the lightning down®’; but 
Jater on he gives the more advanced view as one peculiar 

to himself, maintaining that it was not a man’s prosperity 
but the evil use of it that brought Nemesis. The actual 
cult of Nemesis as a concrete goddess will be examined 
later; as a moral personification, whether rational or irra- 
tional in principle, she is not a separate power from Zeus, 
for it is through her that he acts, and in the Phoenissae 
of Euripides she is invoked as if she wielded his thunder- 
bolts & 

Another idea in the Greek theory of divine retribution is 
common to it with the Hebraic, namely, that the sins of the 
fathers are visited upon the children, that the curse cleaves to 
the race, or that the community is punished for the sin of one. 
An historical illustration of this clan-morality is the view— 
held strongly by the Lacedaemonians—that the descendants 
at Athens of those who committed sacrilege in the Cylonian 
conspiracy were under a curse, especially Pericles. Such 
a doctrine was seen to have its questionable side as a religious 
axiom, not only by Hebrew prophets, but by Greek thinkers. 
We find a protest against its justice in Theognis, who prays 
that the gods would punish the guilty in his own person, and 
not avenge the sins of the fathers upon the children‘. But 
the doctrine held its ground even in the most religious minds : 

* Anth. Pal. 7, 630. © Agam. 466. © 184. 
® Isthm. 6. 44. 4 Th. 759. ' Bergk. 1. 731. 13.
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Aeschylus himself is full of it, although he occasionally tries 
to find a compromise between this and the doctrine of indi- 
vidual moral responsibility by supposing that the curse works 
through the generations because the descendants each commit 
new acts of guilt. ° 

These are special questions arising about the doctrine of 
retribution ; but the whole theory that the gods sent evil to 
man because of sin or of some other reason did not remain 
without criticism and modification. In the first place, the 
retribution theory did not always square with the facts of 
experience : this difficulty could be met by the profounder con- 
ception, that the ways of the divine agency are unseen, that 
‘God is not like a passionate man, inclined to avenge every 
small act 4) that ‘ Justice moves along a silent path >? or that 
God’s retribution is purposely slow, so as to teach men to 
restrain their own wrath*. Secondly, the morality of the 
retribution theory became boldly and searchingly questioned : 
and native Greek thought can claim for itself the distinction 
that it not seldom rose to the conception that God could 
do no evil to any, not even by way of punishment for 
sin. According to the view of the old myth the slaying 
of Neoptolemos at Delphi was divine retribution, because 
his father had insulted Apollo; but Euripides places a 
daring phrase in the mouth of the messenger 4— then the 
god remembered an ancient grudge like a base-minded 
man’—and an echo of this sentiment is faintly heard in 
Plutarch®. Euripides indeed is not consistent, though his 
inconsistency may be due to dramatic appropriateness. By 
the side of the profoundly Mephistophelean sentiment, ‘the 
gods have set confusion in our lives that in our ignorance 
we may reverence them‘, we have other utterances of 
his, in which he excludes evil or evil-doing from the notion 
of divinity: ‘it is men who impute their own evil nature to 
God; for I think there can be no evil in God®’ ; and again, 

® Solon. fr. 13. 25. ° De defect. Orac. 413 B-D; and De 
> Eur. Zroad. 887. Cohib, Ira 458 b. 
© Plat. De Ser. Num. Vind.p. 5505-F. © Hee. 939, 960. 
4 Androm. 1164. 8 ph. Taur, 389-391.
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‘if the gods do evil, they are not gods®” Bacchylides» 
declares that it is not Zeus, the all-seeing one, that is the 
cause of great troubles to men; and similarly Menander holds 
that every man at his birth has a good spirit ‘ who stands by 
his side to guide him through the mystery of life, for that 
a spirit can be evil must not be believed’. 

Such expressions are in accord with Plato’s view in the 
Republic, that the gods never do evil to men, and, if they 
send misfortune, it is for an educational or moral purpose ; 
and Aeschylus had already given this thought powerful utter- 
ance in the Agamemnon, where he maintains that the object 
of Zeus is to bring men to ¢pdvnows or cwppootyn through 
suffering 4, 

A different attempt to reconcile the fact of evil in the 
world with the absolute beneficence of God was the curious 
theory put forward by the author of De Mundo *, that the 
divine power coming from a very distant sphere was some- 
what exhausted before it reached us. The problem of evil 
did not weigh very heavily on the spirit of Greek religious 
speculation, which contented itself with such solutions as 
those which I have mentioned, without taking refuge in the 
theory of a future life. And Greek cult, though little affected 
by philosophic inquiry, amply admitted this beneficent cha- 
racter of Zeus, while the conservative spirit of ritual preserved 
something of the darker aspect. On the whole, one might say 
that the bright and spiritual belief of Plutarch *, ‘that the gods 
do well to men secretly for the most part, naturally rejoicing 
in showing favour and in well-doing,’ though it rises above 
the average popular: feeling, yet stands nearer to it than the 
temper of the superstitious man in Theophrastus. 

The relation of Zeus to Mojpa, or destiny, has yet to be 
considered—a question that touches on the part played by 
free-will and fatalism in Greek religion. A cult-name of Zeus 
at Athens, at Olympia, and probably at Delphi and in Arcadia, 

* Belleroph. Frag. 294. @ Aesch, Agan. 165. 
» Bergk, 3. p. 580, 29. ° Aristotle, p. 397 b. 
© Menand. Frag. Fab. Incert. 18. ' De Adul. c, 22, p. 63 F. 

(Meineke).
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was Mowpayézns, ‘the leader of fate? with which we may com- 
pare the title of Zeus *Evaioipos, ‘the controller of destiny,’ at 
Coronea 3, 84, The question might be put thus—how did Greek religion reconcile a belief in fate with the omnipotence 
of Zeus as ordinarily believed ? Looking at the growth of the conception we find that Homer rarely regards Moira as 
a person ; the word is used by him generally as an impersonal substantive signifying the doom of death. It is Zeus who 

- dispenses this and the other lots of men; it is Zeus who holds the balance of life and death in the strife—who has on the 
floor of heaven the two urns of good and ill fortune from 
which he distributes blessing or sorrow. It is an anachronism in Plutarch when he says, wishing to defend the Homeric 
Zeus from the charge of sending evil to men, that Homer 
often speaks of Zeus when he meant Moipa or Téyn*; when 
Homer speaks of Zeus he meant Zeus. Only thrice? in 
Homer do we find the Motpat regarded as persons who at the birth of each man weave for him the lot of life and death, The question has been vehemently discussed whether in these 
poems there appears the conception of the overruling power 
of destiny to which even the gods must bow. This is strongly 
denied by Welcker °¢, and with reason: he points out that it is 
Zeus himself who sends the Moipa; that the phrase Moipa 
Aids, ‘the doom of God,’ is habitual with him, so that where 
boipa is used alone it may be regarded as an abbreviative for 
this ; that neither Homer nor the later epic poets ever refer 
the great issues of the war to oipa, but in the Cypria it is 
Zeus’ intention to thin population, in the Z/iad it is his 
promise to Thebes that is the @¢sgarov, the divine decision, 
which governs events. The casting the lots of Hector and 
Achilles into the scale cannot be interpreted as a questioning 
of the superior will of fate, for Zeus never does this else- 
where; the act might as naturally be explained as a divine 
method of drawing lots, or, as Welcker prefers, as a symbol 
of his long and dubious reflection. When Hera and Athene 

® De Aud. Poet. 23k. most of the Homeric passages are col- * TL 20. 1275 24.209; Od. 7. 196. lected. 
© Griech, Gitlerlehre, 1, p. 185, where
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remonstrate with Zeus for wishing to save Sarpedon or Hector, 
‘who had long been due to death,’ this cannot mean that fate 
had decided against Zeus in the matter, but that Zeus ought 
not to interfere with the ordinary course of events which was 
making against these heroes, or with his own prior decision. 
And it is quite obvious that Zeus feels he could stop their 
fate if he liked. Motpa and the will of the gods are often ex- 
pressly given as synonyms; in the same breath the dying 
Patroclus tells Hector that Zeus and Apollo had over- 
come him, and then that Moira and Apollo had slain him. 
And a striking passage at the beginning of the Odyssey” at 
once maintains the free action of men, and the identity of 
Moira and God’s will: Zeus complains that men wrongly 
accuse the gods of evil which they suffer through their own 
sins—suffering dmép pépov, contrary to what fate or the gods 
intended. 

We arrive at the same conclusion when we consider what 
was the earliest character of the personal Moitpaz, for, though 
Homer cared little for them, there were such personal figures 
in his age. As such they belonged to the cloudy and demo- 
niac company of the Kijpes and Erinyes. Hesiod speaks of 
certain older Motpa:® who were the daughters of Night, the 
children of the lower world, the abode of death—probably 
goddesses of birth and death, perhaps more concerned with 
the latter, as Homer most frequently uses the term in reference 
to death and they appear on the Hesiodic shield as demons of 
slaughter. How very slight was their claim to omnipotence 
may be gathered from a very curious reference to them in the 
Homeric hymn to Hermes’, in which they are described as 
winged, white-haired women once the teachers of Apollo, and 
still giving men right guidance, if they could obtain sufficient 
oblation of honey. These are perhaps the faded figures of an 
older world of worship, personages whose power Apollo is 
accused by the Eumenides of supplanting®. What relation then 
have these to the other Mojpa: mentioned in the Theogony * 

® 71. 16.845, 849. In ZL. 19. 87 Zeus 4 549-561. 
Motpa and *Epivis are joined. © Aesch. Hum, 173. 

» Od. 1. 32. © Theog. 217. T 904.
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who receive the names of Lachesis, Clotho, and Atropos, and are called the daughters of Zeus and Themis? Pro- bably they are the same, and we might explain the double 

aware that such functions might clash with the power of Zeus, and therefore they are affiliated to him as Dike was; since to Say they were his daughters was equivalent to saying that they were his ministers, emanations, or powers. But the sense of the Possible conflict between Zeus and Destiny increased as abstract speculation on the nature of things advanced. It was Probably through philosophy— perhaps the early physical Ionic philosophy—that the idea of an overruling necessity became prevalent; for we find elpappévn among the conceptions of Heraclitus, and the chorus of Euripides’ Alcestis confess that it was philosophical Studies which taught them that there was nothing stronger in the world than Destiny or dvdyxn. At any rate, the idea grew in force and did not remain academic merely, but played a prominent part in the greatest drama of the religious mythology, the Prometheus of Aeschylus. His hero is sup- ported by the knowledge that there is a greater power than that of Zeus*: ‘Fate the all-fulfiller has otherwise decreed the end of these things. Who then holds the helm of neces- sity? The triple Fates and the mindful Erinyes’” It may however be said that this is the view of the Opponent of Zeus, and that the knot is loosened by the reconciliation of Zeus with the Mojpa ; but the difficulty remains that the supremacy of Zeus has certainly been represented as in danger”. And there seems to be the same questioning of the divine omnipotence latent in the obscure Passage in the chorus of Agamemnon, 
° Prom. Vinet. 511, 515, which Zeus is bound to contend at first, > Dronke, Dre religiosen Vorstellun~ But he rather evades the difficulty about gen des Aeschylos und Sophocles ( Jahr- the real peril of Zeus. In fact, Aeschylus buch fiir Philologie, 186 1, No. 1), sup- was under the dramatic necessity of the poses Prometheus to belong to the older myth, which does not wholly agree with system of Mojpa and "Epes, against the cult-form of Zeus Moipayérns, VOL. I. G
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<i 6& yu) Teraypéva potpa poipav ex Oedv elpye ph mA€ov épewv , 
which appears to speak of a higher power that overbears the 
©«ddev Moipa, or the will of heaven; a doctrine which might 
be discovered also in the saying of Herodotus, ‘it is impossible 
even for a god to escape the destined fate, which is perhaps, 
however, only a rhetorical phrase. Certainly it is not the 
usual theory of Aeschylus ; in his view it is generally Zeus 
himself who maintains the order of the world, ‘ who by ancient 
law guides destiny aright’ It is Zeus himself who inspires 
Apollo with his oracles, the utterances of destiny °, ‘and in 
whose hands are the scales of fate#’ Even in Euripides it is 
Zeus himself who is conjectured to be the voids or the avayKy 
of the universe: ‘Oh thou that stayest the earth and hast thy 
firm throne thereon, whosoe’er thou art that bafflest man’s 
knowledge, whether thou art Zeus, or the necessity of nature, 
or the mind of man, to thee I raise my voice®’ In the ode to 
necessity in the Alcestzs it is Zeus who accomplishes by the 
aid of necessity whatever he decrees; just as, in the verses 
quoted by Eusebius, the powers of the Fates are said to have 
been delegated to them by Zeus‘. And in the summary of 
Zeus’ character at the end of the Aristotelian De Mundo, 
Zeus is described as absorbing in himself ¢ipapyévy, or 
Destiny, as he absorbs every other agency. In the prayer 
of the Stoic Cleanthes, Zeus and Destiny are invoked as 
twin powers. 

This then, on the whole, is the solution of the question 
put forward by Greek speculation, whether poetical or philo- 
sophical; the difficulty was always there for any one who 
chose to separate Zeus from Mojpa, and Lucian’s humour in the 
Zeus Tragoedus fastens on the antinomy. Within the domain 
of cult the contradiction scarcely existed, for the Moipat 
received but scant worship; the formula of Zeus Motpayérns 
unconsciously expressed the deepest views of Greek philosophy, 
while as a principle of conduct the idea of fatalism scarcely 
existed for the ordinary Greek. The Stoic view had but little 
to do with the average belief, and the astrological aspect 

* Agant. 1026, > Suppl. 673. 4 Suppl. 822. ® Troad. 884. 
> Frag. 82; cf. Zum. 618. ® Pract. Ev. 6. 3, 5.
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of destiny belongs mainly to the decadence of the Greek 
world. 

At the close of the investigation into the cults and religion 
of Zeus, it is necessary to ask how far his supremacy and predominance introduces a principle of order or a monotheistic 
tendency into the Greek polytheism. The answer will vary 
according as we regard the cults or the literature. Confining our attention to the period of Hellenism Proper, we find in 
the state religions and in the popular worship a singular extent of function assigned and a very manifold ethical character attached to Zeus. Some of his characteristics and 
epithets belonged to other divinities also, but he is prominently 
the guardian of the whole physical and moral world, the god 
who protects the life of the family, the clan, the city, and the nation, the god of retribution and forgiveness of sins, and his 
voice was the voice of fate. Yet all this as regards cult 
made in no way for monotheism, for Greek religious conser- 
vatism was timid, and was much more inclined to admit new 
deities than to supplant a single one. Besides, the minutiae 
of cult were designed to meet the minute wants of the daily 
life, and Zeus was not so much concerned with the small 
particulars as Hermes or Heracles ; just as in many villages 
of Brittany or Italy the local saint is of most avail. Therefore 
there were more statues to Hermes and more dedications to Athene at Athens, to Asclepios at Epidauros, than to Zeus. And it is difficult to mention a single Greek divinity whose worship pérished before all perished at once. When Oriental ideas began to work upon the older beliefs, somewhat before 
and still more immediately after the conquests of Alexander, 
their influence is by no means monotheistic. Isis is introduced and fused with Hera and Artemis, Baal Serapis and even 
Jehovah with Zeus, Adonis and later Mithras with Dionysos 
and Sabazios; ideas become more indistinct, but no single idea 

: of divinity clearly emerges. This theocrasia destroyed the 
life of religious sculpture and did nothing directly for mono- 
theism, but a great deal for scepticism and the darkest 
superstitions, 

On the other hand, within Greek cult proper in the purely 
G2



84 GREEK RELIGION. (cHaP, 

Hellenic periods, we have already noticed a strong impulse 
towards a certain organized unity. The most striking instance, 
which displays a germ of monotheism that had not vitality 
enough to develop itself, is the partial identity sometimes 
recognized between Zeus and the gods of the lower world and 
the sea, and again his occasional identification with Dionysos. 
The cult of a trinity of Zeus-figures seems to have been 
prevalent in Asia Minor at Troy, Mylasa, and Xanthos, and 
is presented to us on the Harpy tomb. It has been suggested® 
that Semitic ideas have been fruitful here, but it is not necessary 
to assume this, for we can illustrate such rapprochement of 
divinities cognate to Zeus in other parts of Greece. And 
what Semitic trinity was there besides the Carthaginian ? 
Again, the multiplicity of the Greek polytheism is modified 
by the tendency to group and classify divinities. We have 
the circle of the twelve Olympians '", from which the merely 
local divine personages, and usually the deities of the lower 
world, were excluded. But the importance of this classification 
has been exaggerated. It is probably comparatively late, for 
Hesiod, the earliest theological systematizer, appears to have 
known no more of it than Homer knew. The first certain 
instances in cult are the dedication to the twelve gods 
at Salamis by Solon 74 and the altar erected by the 
younger Pisistratus in the dyopd at Athens; and Welcker 
Supposes that Athens, where it was far more prominent 
than elsewhere, was the centre from which the worship 
spread. This worship can scarcely be supposed to have 
expressed any esoteric idea of any complex unity of god- 
head corresponding to a unity observed in nature ; probably 
it was suggested by the ritualistic convenience of groupiag 
together the leading Hellenic cults. It is not found diffused 
widely over the Greek world, and at many of the places where 
it occurred—as for instance at Megara, Delos, Chalcis*, on 
the Hellespont, and at Xanthos—we may ascribe something to 

* Vide an article by Paucker in the Megarians and Chalcidians on Leon- 
Arch, Zeit. 1851, p. 379. tini, vowed sacrifice to the twelve 

> Theocles, the leader of the Chal- gods; this may point to the Megarian 
cidic troops in the joint attack of the worship #71,
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Attic influence. Nor had it much importance for Greek 
religious belief, since the circle failed to include Dionysos 
and the divinities of the lower world, who came to be the 
most prominent in the later period of Greek mystic worship. 

Earlier and less artificial than this is the classification 
of divinities according to their affinities or local connexion. 
On the latter ground we find the Theban tutelary deities 
grouped together: the chorus in the Septem contra Thebas 
speak of a cuvrédea or manjyypis of gods, and they pray to 
a company of eight* In the Swpplices, the Danaides pray 
at the common altar of the Argive gods, Zeus, Helios, 
Poseidon, and Apollo. In Homer we find Zeus, Athene, 
and Apollo frequently named together in adjurations; and 
in Athens the same trio were often mentioned, a fact upon 
which some strangely mystic theories have been built®. At 
Athens there was a local reason for this connexion, and no 
other divinities were so important for Greek life and thought 
as these, who were specially called ‘the guardians of the 
moral law*’ In accordance with their affinities of character 
we frequently find Greek deities falling into groups of three 
or two; we have the three or two Fates, the three or two 
Graces, the three Erinyes, the two Dioscuri or Anakes, the 
group of Demeter Persephone and Tacchos, of Aphrodite 
Peitho and Eros, and others besides. Further than this we 
cannot claim unity for Greek polytheistic cult, which shows 
quite as much tendency to multiply as to combine forms. 

But when we look at the religious literature, the answer 
is different. We have here to distinguish between the Zeus 
of legend and the Zeus as he appeared to the religious 
consciousness at serious moments. As Welcker? has well 
expressed it, Zeus is not only a god among other gods, 
but also God solely and abstractedly. In Homeric use 
cds by itself is equivalent to Zeus®. And the usage of 

* Sept. c. Theb. 220, 253. 4 Griech. Gotterlehre, 1, p. 181. 
71. 2.3713 4. 2883 7. 132; 16, 975 ® Fori nstance in Z/, 13. 730; Od. 4. 

Od. 7. 311; 18. 2353 24, 376. Dem. 236; 14. 444. In some passages it may Meid. 198; Plato, Enuthyd. 3020. be merely a form of grammar, though © Max. Tyr. Dass. 11. 8, in these cases it may be said that the
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the lyrical gnomic and dramatic poets allows us to say that, 
in their expressions of earnest and profound ethical and 
religious thought, their diction has a tone of monotheism, 
and Zeus and the abstract @eés become synonyms. 

We are not obliged to see in this any trace of a primitive 
monotheistic idea, as Welcker would; it may be a later 
development, due to increased power of abstract thought. 
And at most it amounts not to monotheism but ‘heno- 
theism ’—if a very awkward term may be used to denote 
the exaltation of one figure in the polytheism till it over- 
shadows without supplanting or abolishing the others. 

Nevertheless, as we have noted already, there are a few 
passages in Greek philosophy and poetry that seem to assert 
the principle of monotheism. Usually, indeed, when the 
term @eés or 16 Oefoy occurs in the fragments of the pre- 
Socratic philosophers, it may be more naturally given an 
impersonal or pantheistic sense; and the words of Xeno- 
phanes, ‘there is one God, greatest among gods and men,’ 
Savour more of ‘henotheism’ than monotheism, But the 
concluding chapters of the De Mundo, the Stoic theory de- 
scribed by Plutarch, the sentiment found among the yvduat of Philistion—‘ believe that a single providence of higher and 
lower things is God and reverence him with all thy strength >? 
—show the monotheistic idea, 

However, the doctrine never affected the popular religion, which went a different path from that followed by the poets and philosophers. While these maintained that no images or sense-forms could express the true nature of the divinity, they only could have succeeded at most in infusing more 
Spirituality into the people’s worship. The sacrifices and images rather increased than diminished, and in spite of Xenophanes’ protest against anthropomorphism, the Zeus Olympius of Pheidias, the masterpiece of Greek religious art, appeared to the whole Greek world as the full and triumphant realization of the divine idea in forms of sense. 

language itself is helping monotheistic ® Clem. Strom. §. 714 P. thonght. 
> Mein. Frag. 4. 336, No. 16.
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There is no inner reform traceable in Hellenic religion after 
the fifth century. The great change came from the pressure 
of alien cults, Semitic and Egyptian. In the witty narrative 
of Lucian ¥* Zeus pathetically complains that men neglect 
his worship, have deserted Dodona and Pisa, and have turned 
to the Thracian Bendis, the Egyptian Anubis, and the 
Ephesian Artemis.



APPENDIX TO CHAPTER Iv. 

THE RITUAL OF THE ZEUS-SACRIFICE, 

THE strange rites of the Diipolia, which have been briefly described in the text (p. 56), were regarded by Porphyry, who follows Theophrastus, as a mystic allusion to the guilty institution of a bloody sacrifice and to the falling away of mankind from a pristine state of innocence, when animal life was sacred and when the offerings to the gods were harmless cereal or vegetable oblations «It is the explana- tion of a vegetarian defending a thesis. We do indeed find in the ritual of Zeus, as of other divinities *, an occasional distinction between the bloodless offerings and the sacrifice which shed the blood of a victim. For instance, nothing but cakes, and not even wine, was allowed on the altar of Zeus “Inatos on the Acropolis; and Pausanias (1. 26, 5) con- trasts this with the dark and cruel rites in the worship of Zeus Lycaeus, just as he contrasts the worship of the Kaéapoi i, ‘the pure gods,’ on the crest of the hill by Pallantium. 

in the sense of excluding the animal victim for they are identified by Plutarch with KeXlonovda or libations of honey (Symp. Quaest. 4. 6, 2); and these were offered to Zeus Tewpyds, the agricultural god, Poseidon, the Winds, Mnemo- syne, the Muses, Eos, Helios, and Selene, the Nymphs, and Aphrodite Ourania, and even to Dionysos, It is clear that this kind of sacrifice was not specially associated with the oldest period of the religion, for Dionysos and Aphrodite 
*“ For instance, in the worship of Diog. Laert. 8, 13. ‘ Apollo, whose ritual in Delos was per- » Schol. Oed. Col. 100; Paus, 6. 20, formed without blood and without fire. 2; Aferm. Oxon (Roberts), 21,
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Ourania are not the divinities of the primitive Greek. In 
Hellenic as in Semitic religions we have to recognize the 
distinction, which Prof. Robertson Smith was the first to 
emphasize, between the offering of the first-fruits of the 
harvest, which the worshippers Jaid upon the altar as a mere 
tribute, and the sacrifice at which, by means of a common 
sacramental meal, the whole. tribe were brought into com- 
munion with their god (Religion of the Semites, pp. 218-227). - 
The reasons he mentions are cogent for believing that the 
latter is the earlier of the two forms; we might believe this 
solely on the ground that the agricultural period was later 
than the nomadic. The erroneous supposition of Theophrastus 
was due partly to the vague popular conception of a golden 
age in which man was nourished by the spontaneous fruits 
of the earth and shed no blood, partly to the curious features 
that marked the ritual of some of the animal sacrifices, 
the lamentation, and the acknowledgement of guilt. It is 
only recently that some light has been thrown upon the 
ideas underlying this religious drama. In Mommsen’s 
Heortologie, only a very superficial account of the Bovdéduia is 
given; he regards it as a threshing-festival for reasons that 
are by no means convincing. It fell indeed about the end 
of the Attic harvest, about the beginning of July, and may 
certainly be regarded as some kind of harvest-commemo- 
ration recognizing Zeus as a deity of tillage. But this does 
not explain the strangeness of the ritual. So far as I am 
aware the only serious attempts to interpret the Bovdédva in 
accordance with ideas known to prevail in early periods of 
human society have been made by Mannhardt, Prof. Robert- 
son Smith, and Mr. Frazer. In his essay on ‘ Sacrifice’ in the 
Encyclopaedia Britannica and in his Religion of the Semites 
(p. 288), Prof. Robertson Smith suggests that we have to 
reckon with the survival of early totemistic ideas in that 
mysterious sacrifice on the Acropolis. An essential feature of 
totemism is that the society claims kindred with an animal- 
god or a sacrosanct animal, from whose flesh they habitually 
abstain, but which on solemn occasions they may devour 
sacramentally in order to strengthen the tie of kinship
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between them and the divinity or the divine life. Now this writer lays stress on the appellative Bovdévos, the ‘murderer of the ox,’ on the sense, of guilt that rested on 
the slayers, on the exile of the priest who dealt the blow, and on the legend that connects the rite with the admission of a stranger into the tribal community, and draws the conclusion that the ox is so treated because he is regarded as a divine animal akin to the clan. Mr. Frazer’s view in his admirable treatise, The Golden Bough (vol. 2, pp. 38-41), ig somewhat different ; he regards the ox as the representative of the corn- spirit*, whose flesh is eaten sacramentally, and who is killed at the end of the harvest that he may rise again with fresher powers of production. But this explanation of the Bouphonia appears not quite so satisfactory as the former, though it may well be applied to certain details of the rite. Mr. Frazer has collected evidence showing that the ox has been regarded by some primitive people, and even now is so regarded in certain districts of China, as the tepresentative of the deity of vegeta- tion (vol. 2, pp. 22, 23, 41, 42), and he quotes on Pp. 42 the Chinese practice of forming an effigy of the ox and stuffing it full of grain, which May appear to illustrate the Athenian pretence of making a live ox out of the skin of the slain one stuffed with hay or grass. Instances also are given of the habit of mourning for the victim that has been slain with rites that seem to point to the worship of the deity of vegetation. And Mr. Frazer adduces other reasons than those natural to totemism that may explain why a primitive tribe may regard an animal in some way as divine, and may endeavour to conciliate it and make all possible reparation to it for taking its life; this may be due, for instance, to a desire to avoid a blood-feud with the animal’s kindred (vol. 2, pp. 113, 114); and from the same feeling the slayer may try to persuade his victim that it was not he who slew him, but some one else. “It was the Russians who killed you,’ the Ostiaks are reported to say to the slain bear; ‘it was a Russian axe, or Russian knife,’ &c. (vol. 2,p. 111). In fact, totemism itself, the belief in an animal-ancestor of the clan or of the tribal kinship with 

* This view was first expressed by Mannhardt, Alythologische Forschungen, p. 68,
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a certain sacred animal, is only a special form of the larger 
fallacy peculiar to the savage mind of regarding animals as 
moved by the same feelings and thoughts as mankind. We 
are then at liberty to assume totemism as a vera causa either 
in the present or the past, not whenever any kind of venera- 
tion is paid to the slaughtered or sacrificed animal, but only 
when we can detect some belief, latent or expressed, that the 
animal is in some way akin to the tribe. Now some such 
belief seems naturally implied in the ritual of the Bouphonia. 
Mr. Frazer’s theory does not sufficiently explain why the 
slaying of the ox should awaken such a profound sense of 
guilt, as does not elsewhere seem to have been aroused by the 
slaying of the corn-spirit, when we examine the mass of 
evidence which he has collected; nor why the priest should 
be obliged to flee into temporary exile. On the other hand, 
the theory that we have here a survival of totemism would 
throw clearer light on these dark passages of ritual ; if the ox 
were of the same kindred as the worshipper, those who sacrificed 
him would feel as much sense of guilt as if kindred blood had 
been shed, and the same necessity that drove the slayer of 
a kinsman into exile would lie upon the Bovd@dves. And this 
theory is confirmed by the legend that the admission of 
Sopatros into citizenship depended on his eating the flesh of 
the ox at a sacramental meal with the rest of the citizens, 
whereby he became of one flesh with them; it is further 
confirmed by the existence of the Boutadae, the ox-clan, at 
Athens, whose mythic ancestor was Bovrys, a name that was 
given also to the officiating priest of the Diipolia. This theory 
of the origin of the rite might be reconciled with Mr. F razer’s, 
if we suppose that in this case the deity of vegetation, 
personified as the ox, has been taken as their totem by the 
agricultural tribe; it is clear at any rate that in this worship, 
as in other Attic cults, Zeus has an agricultural character. 
Both the above-mentioned writers have collected ample 
evidence proving the primitive custom of killing the god in 
the form of a divine animal, and the sacramental eating of his 
flesh. But Mr. Frazer considers that totemism is not proved 
to have existed among the Aryan tribes, and that the assump-
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tion that the ox is really the vegetation Spirit gives us a verior causa (loc. cit. vol. 2, p. 38). Looking at the Greeks only, we must certainly admit that, if their Society was ever based on totemism, they had fortunately left this system very far behind them at the dawn of their history ; and we may admit that descent through the female, a fact that is usually found with totemism, cannot be Proved to have existed at any time in any Greek community, though certain legends may lead us to Suspect its existence. But an institution that has long passed out of actual life may still cast a shadow from a very remote past upon legend and practices of cult. And where we find indication that the animal that is venerated and occasionally Sacrificed is regarded as akin to the worshipper, the survival of ‘totemism here is the only hypothesis that seems to provide a reasonable key to the puzzle. A curious parallel to the Diipolia, as explained by Prof. Robertson Smith, might be found in the sacrifices to the Syrian goddess which are described by the pseudo-Lucian (De Dea Syria, c. 58). The worshippers sacrificed animals by throwing them headlong from the top of the Propylaea of her temple, and occasionally they threw down their own children, ‘calling them oxen,’ We are reminded of that curious story which will be noticed in a later chapter about the sacrificer in the Brauronian worship of Artemis, who offered up a goat ‘calling it his own daugh- ter.” The same explanation may reasonably be offered for the strange ritual of Zeus Lycaeus, the wolf-god of the wolf- clan of the Lycaonids, of whose legend and worship human sacrifice and ‘lycanthropy,’ or the transformation of men into wolves, are prominent features ; and with the cult-legend of the Lycaonids Jahn has rightly compared the story about the origin of the worship of Zeus Lycoreios on Parnassus, which was founded by Deucalion, who landed here after the Flood and was escorted by wolves to the summit, where he built the city Lycoreia and the temple of Zeus 4, 

But whether the ultimate explanation must be sought in 
* O, Jahn, Ber. @. Sachs. Gesells. d. Norse legend, but cannot be proved true Wiss. 1847, p. 423. His view that the of Greek, wolf symbolizes the exile may be true of
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totemism or in some other primitive fact, indubitable traces 
remain in the ritual of Zeus, as of other Hellenic divinities, 
of the ‘theanthropic’ animal, if this term invented by Prof. 
Robertson Smith may be used to denote the semi-divine 
semi-human animal of sacrifice. To the examples already 
given we may add one from Crete; the local legend of Mount 
Dicte spoke of the sow which nourished the infant Zeus and 
was held in especial sanctity by the Praisii™. 

The fairly numerous ritual-stories in Greece about the 
substitution of the animal for the human victim may well have 
arisen from the deceptive appearance of many sacrifices where 
the animal offered was treated as human and sometimes 
invested with human attributes. In a later chapter I have 
suggested this as an explanation for the sacrifice to Artemis- 
Iphigenia ; it may apply also to the Laconian legend 
preserved by Plutarch (Parallela, 35), that Helen was led to 
the altar to be sacrificed in order to stay a plague, when an 
eagle swooped down and snatched the knife from the hand of 
the priest and let it fall upon a kid that was pasturing near 
the altar. As the eagle is the bird of Zeus, the myth testifies 
to the feeling that Zeus himself desired the milder offering in 
place of the human life. There is no doubt that the human 
offering was at certain times actually found in the Hellenic 
cults of Zeus; but it was probably not the primitive fact, but 
a development from the sacrifice of the theanthropic animal, 
when this latter was misunderstood, and the idea arose that 
the human victim was what the god really desired and must 
be given in times of peril and disaster. We are told, for 
instance, by Clemens (754 P.) that the payor of Cleona averted 
hail and snow by animal offerings, probably to Zeus, but if 
a victim were wanting they began the sacrifice with shedding 
their own blood. 

The strange legend of Athamas and Zeus Laphystius, 
recorded by Herodotus and others, well illustrates the 
double view of human sacrifice and the confusion between 
the human and the animal offering. There are many apparent 

* Isee the same suggestion has been _ vol. I, p. 3293 cf. also Prof. Robertson 
made in Mr. Frazer's Golden Bough, Smith, loc. cit. p- 346.
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contradictions and some alien elements in the story; a few 
essential and salient points may be noted here*. The eldest 
representative of Athamantid family must at certain times be offered to Zeus Laphystius; and the legends preserve the record that not only Phrixus, but Athamas himself, was brought to the altar. The family, that is, has a royal and sacred character ; and the Practice of periodically slaying the god in the person of his human representative has been amply illustrated by Mr. Frazer. The next point of importance is that both father and son are rescued by the ram, a semi- divine animal endowed with human voice and miraculous power, and the ram itself is sacrificed to Zeus Pvifos. But the people of Halus in the time of Herodotus still maintained that the god was angry at missing his human prey, and that therefore this curse was laid on the descendants of the son of Phrixus, that each should be liable to sacrifice if he entered the prytaneum. The confusion in Herodotus’ account is too great to allow us to say positively whether the human sacrifice was actually carried out in his time or not; but Plato’s statement in the Winos (315 C.) seems to point to the reality of it. The opposite view about the righteousness of the sacrifice is presented by the legend in Pausanias, that Zeus himself sent the ram as a substitute, just as Jehovah stayed the sacrifice of Isaac. And Herodotus himself, at the beginning of his account, seems to imply that the members of this family were under a curse because Athamas sinned in wishing to sacrifice his first-born; but the historian is not responsible for the contradiction, which was probably rooted in the popular thought. We can detect in the legends the feeling that the human victim or the divine animal is due to the god, and also the feeling that the deity himself sanctioned the more merciful rite. 
In the Diipolia, as in the Laphystius cult, we see that the ideas of human and animal sacrifice are blended ; and we can discover in both an allusion to the divinity of the field or the pasture. For each legend represents the sacrifice as a means 

* Vide * and ®, and Apollod. 1, 9.



APP.] ZEUS. 95 
of averting dearth, and the ram would naturally be the sacred 
animal of a pastoral tribe. The importance of the ram in the 
Zeus-ritual is attested not only by the legend of Athamas, 
but by the religious significance of the Atés xddioy, ‘ the 
fleece of God, which was spread under the feet of those who 
were being purified in the scirophoria at Athens 18. We 
may believe that this use of it was dictated by the feeling 
that this contact with the sacred animal helped to restore 
those who had incurred pollution to the favour of the god. 
Somewhat similar was the custom of which we have record in 
the worship of Zeus on Mount Pelion, to whose altar, in time 
of excessive heat and drought, chosen youths ascended clad in 
the fresh skins of rams, probably to pray for rain8?®, 

It has been maintained by Overbeck, following Parthey ®, 
that even the figure of Zeus Ammon, the ram-god, was native 
Hellenic, and not derived from Egypt. But this theory was 
based chiefly on a mistake about the monumental evidence 
from Egypt ; it was supposed that the Egyptian god Amoun 
was never represented with ram’s horns or head. But Lepsius 
has shown that he was so represented on many monuments, 
and it is certain that the worship of the Egyptian ram-god of 
this name spread to the Libyan oasis of Siwa, and was thence 
adopted by the Greek colony of Cyrene towards the end of 
the seventh century, and travelled from Cyrene into Greece, 
at first only to Thebes and the coast of Laconia. The type 
of the god with ram’s horns would never have appeared in 
Greek art of the fifth century, as it did, except through the 
influence of Egypt ; the Hellenic sculptors of this age could 
never have represented their own native supreme god with 
any touch of theriomorphic character. But the type would 
seem the more natural, especially in Thebes and North Greece, 
because of the long-recognized sacred association of the 
animal and the god. 

The ram and the bull were the chief sacrificial victims, and 

® Vide Overbeck, Kunst-Mythologie, — Aegypt. Sprache, 1877, p. 8; ‘Ammon’ 1, p. 273; Parthey, Adhandl, Berl. in Roscher’s Lexikoz by E, Meyer, Akad. 1862, ‘Das Orakel und die Oase Ephem. Arch. 1893, pp. 178-191. des Ammon’; Lepsius, Leitschrift fiir
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more than others bore a sacred character in the ritual of Zeus, But in certain cults the goat also may have possessed some- thing of the same significance. The title aiyopdyos, ‘ the goat- eater, is found among the titles of Zeus #8 though we do not know the locality of the cult in which the name was in vogue; on the analogy of similar appellatives, we can certainly conclude that the name was derived from actual cult, from some sacrificial ceremony in which the god was supposed to partake of the flesh of one of his favourite animals. The goat was sacrificed at Halicarnassus to Zeus Ascraeus, and the record of the ritual recalls in one point the account of the Diipolia; the animal that approached the altar was chosen for sacrifice 424, The other evidence for the sacred character of the goat in the Zeus-ritual is mainly indirect ; we cannot lay stress on the part played by this animal in the story of the god’s birth, for this is a Cretan legend, in which Zeus and Dionysos are probably confused. The goat appears on the coins of the Phrygian Laodicea, and is there considered to bean emblem of Zeus “Aceis*; but this is probably a Graeco-Syrian divinity. Apart from the evidence supplied by the cult- term aiyopdyes, the question whether the goat stood ever in the same relation as the ox and the ram to the god and his worshippers depends on the view that is taken of the aegis. The term alyfoyos does not seem to have been in vogue in later Greek religion as an actual cult-title, but its prevalence in the Homeric poetry might lead us to suppose that once this significance had belonged to it. But if Zeus was ever worshipped or habitually regarded as ‘the holder of the aegis,’ what was the aegis? According to Preller and Roscher, it is the storm-cloud fraught with lightning and thunder, which was imagined to be the weapon of Zeus, and which afterwards, perhaps by a false etymology, became misinterpreted as a goat-skin, A different explanation has been suggested by Prof. Robertson Smith in his article on ‘Sacrifice, namely, that the aegis on the breast of Athena is only the skin of the animal associated with her in worship. It is partly a question 

* Head, Hist. Num. 566.
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of etymology. That the word and its compounds had a meteorological sense cannot be denied. Aeschylus uses it for the storm-wind in the Choephori (592), and we have the words xaratyls, xardi€é and katatyiCew of the same meaning. On the other hand, we have clear proof that writers after Homer often used the term atyés in the sense of goat-skin. Herodotus tells us that the Libyans wore goat-skins (atyeat), and that the Greeks borrowed the aegis of Athena from Libya (4. 189); Euripides makes his Cyclops recline on a shaggy Soat-skin (Bacvpddd ey alyidi, Cycl. 360); Diodorus declares that Zeus was called atyioxos because he wore the skin of the goat that suckled him (5. 70); and the pseudo-Musaeus, quoted by Eratosthenes (Cazast. 13, Pp. 102 R), also explains it as the skin of the goat Amalthea, which Zeus used as a battle-charm against the Titans, 8d ré &tportov airs cat poBepdv. Again, we 
are told by Hesychius (s. v.), on the authority of N ymphodorus, that the word was used by the Laconians in the sense of 
a shield, and this use may be illustrated by the statement of Pausanias that the Arcadians occasionally wore the goat-skin for this purpose in battle ; lastly, we have the title peAdvatyts 
applied to Dionysos, and, as this god has much to do with * goats and nothing at all with whirlwinds, it could only mean 
‘the wearer of the black goat-skin,’ and it is so explained by 
the Scholiast on Aristophanes (Acharn. 146). It is important in judging of Roscher’s interpretation to note that the word 
is never used for a cloud. Can we now suppose that of the 
two distinct meanings noted above, one is in some way 
derived from the other? Could a word originally denoting 
‘whirlwind’ come by any logical development of idea to mean a goat-skin? It is difficult to say this. Or did the word 
which first meant goat-skin come to be used for a whirlwind ? 
One cannot see why it should; large waves were called 
goats (atyes), according to Artemidorus (2. 12), but that sug- 
gests no reason why whirlwinds should be called goat-skins, 
Possibly the two meanings really belong to two entirely 
distinct words. What seems clear is that in the post-Homeric 
period the sense ‘ goat-skin’ predominates over the other. 
It remains to examine the significance of the aegis in Homer, 

VOL. I. H
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who is our earliest authority and who sometimes describes 
it minutely. There is nothing in the Homeric Passages to 
show that the word connoted any meteorological or other 
elemental phenomena, The aegis, in his poetry, belongs 
especially to Zeus, but also to Athena; Apollo wields it only 
as the vicegerent of Zeus. In Book 2. 446, Athena stirs up 
the Achaeans, ‘bearing the revered aegis, the deathless and 
immortal, wherefrom a hundred all-golden tassels wave, all 
well woven (or well twisted, édmAexées), each worth in price 
a hundred oxen.’ In Book 4. 166, Agamemnon prophesies 
that Zeus will ‘ shake the dark aegis against the whole city of 
Troy, wroth at their perjury.’ Again, in Book 5. 738, it is 
described as part of the accoutrement of Athena: ‘she cast 
about her shoulders the tasselled aegis, the thing of terror that 
is set all about with Fear, and wherein is Strife, and the might 
of Battle, and chill Pursuit, and the Gorgon’s head,. .. the 
sacred sign of Zeus the Aegis-holder” When Apollo bears it 
against the Achaeans, it is described (14. 309) as ‘shaggy all 
about, and as wrought by the smith-god, Hephaestus, for 
Zeus to wield for the fear of men; when he shakes it in the 
face of the Danai, their hearts fail within them, as the hearts 
of the suitors sank in the hall of Odysseus, when in the midst 
of the fight Athena held up on high the sign of the man- 
destroying aegis. It serves as a covering for the body of 
Hector, which Apollo wraps in the aegis, that must be here 
regarded as some soft substance, to protect it from laceration 
when Achilles drags it about. Lastly, in the theomachia 
(21. 400), Ares hurls his spear against the aegis on Athena’s 
breast, ‘the dread aegis against which not even the thunder- 
bolt of Zeus can prevail, a poetical expression for its invin- 
cibleness, Evidently there is not the most distant allusion 
in all this to atmospheric phenomena, whirlwind, cloud, or 
lightning. The aegis is something that can be put round the 

- body as a shield or breastplate, and something in which things 
could be wrapped ; it is shaggy and has metal ornament— 
golden tassels for instance; above all, it is a most potent and 
divine battle-charm, which strikes terror into the enemy. 
It is not in Homer a symbol for the whirlwind, nor can we
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imagine how such a thing as Homer describes ever could 
have been a symbol for it. There are only two passages in 
Homer where it is mentioned in any connexion with storm 
or cloud, and in neither of these is the connexion essential at 
all. In Book 17. 593, Zeus is said to take the tasselled 
gleaming aegis, and to cover Ida in clouds, ‘and having 
lightened, he thundered mightily, and shook the aegis, and 
gave victory to the Trojans and put fear in the Achaeans. 
But the aegis is not said to cause the cloud or the thunder; 
it is only used here as elsewhere as a battle-charm to inspire 
terror. In Book 18. 204-206, it is said that Athena, when 
Achilles was going unarmed to the trenches, ‘ cast around his 
mighty shoulders the tasselled aegis. And about his head 
she set a golden cloud, and kindled gleaming fire therefrom.’ 
The aegis on his unarmed breast is evidently a battle-charm; 
it is entirely distinct from the golden cloud about his head. 
It would be an appropriate sense for all the Homeric passages 
if we understood it as a magic goat-skin, endowed with 
miraculous properties, especially powerful to inspire terror 
and to protect the wearer in battle ; but occasionally wielded 
by Zeus when he wished to cause thunder or to gather clouds, 
just as Poseidon might take his trident when he wished to 
cause an earthquake. Now there is no reason why the aegis 
of Zeus should be different from the aegis of Athena, and 
the latter divinity has nothing especially to do with storm and 
lightning. but is pre-eminently a battle-goddess. Her aegis is 
represented usually as a shaggy fell; the fringe of serpents is 
added by the early artists to intensify its terrifying character, 
just as snakes were sometimes the badge on the warrior’s 
shield : they could not possibly have been added as the symbol 
of storm, in any case an inappropriate symbol for this goddess ; 
for the aegis as described by Homer has no serpents; and if 
the post-Homeric artist attached them to it for the purpose 
that Roscher (s.v. Aegis, Ausfiihrliches Lexikon) supposes, 
namely to symbolize the lightning, we must then say that 
the vase-painter mysteriously rediscovered a meteorological | 
symbolism in the aegis of which Homer was ignorant, and 
which, if once there, had died out before the Homeric period. 

H2
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There is every reason to suppose that the goat-skin had 
a ritualistic and not a meteorological significance. In certain 
cults in Greece, the goat possessed the mysterious and sacred 
character of a ‘ theanthropic’ animal, akin to the divinity and 
the worshipper ; namely, in the worship of Dionysos, ‘the god 
of the dark goat-skin,” and of the Brauronian Artemis, to 
whom a mythical Athenian offered a goat, ‘calling it his 
daughter’ (Eustath. //. P- 331,26). The goat hada sacred and 
tabooed character in the worship of Athena on the Acropolis, 
and once a year was solemnly offered her (Varro, De Agricult. 
1. 2, 19). It would be quite in accord with the ideas of 
a primitive period, when the divinity and the worshipper and 
the victim were all closely akin, that Athena should be clothed 
in the skin of her sacred animal, and that in this, as in many 
other cases which Mr. Frazer has noted in his recent book, 
the sacrificial skin should possess a value as a magical charm. 
Being used in the ritual of the war-goddess, it was natural 
that it should come to be of special potency in battle; but 
the skin of the sacred animal of the tribe ought also to have 
a life-giving power as well, and it is interesting to find that 
the aegis in an Athenian ceremony possessed this character 
also, being solemnly carried round the city at certain times to 
protect it from plague or other evil, and being taken by the 
priestess to the houses of newly married women, probably to 
procure offspring. The last practice is strikingly analogous 
to. the use of the goat-skin of Juno in the Roman Lupercalia, 
where it was employed for the purification of women (Serv. 
Aen. 8. 343). Now this usage at Athens must certainly: 
be pre-Homeric, for in recent times the close association of 
Athena with the goat had faded away. But if there is this 
evidence pointing to the belief that Athena acquired the aegis 
from some ritual, in which the sacred goat was sacrificed to 
her, it is a reasonable hypothesis that Zeus, who is once called 
‘the devourer of goats ‘24, acquired it from the same source. 
As his worshippers advanced, they tended to associate him 
with the more civilized animals; but we can best explain the 
facts examined on the supposition that in his ritual, as in 
Athena’s, the goat was a sacred animal, and that therefore its
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skin was a badge of his power, but that as the goat-ritual died 
out, the aegis in the hands of the supreme god becamea magical 
charm, an emblem of terror, of which the true meaning was 
concealed by much poetical and artistic embellishment, but 
was never entirely lost, 
Down to the close of Greek religion, the animal-sacrifices 

were the chief part of the ritual of Zeus, and there was no 
reform in the direction that Theophrastus desired. The god 
remained a devourer of entrails (omAayxvordyos), a feaster 
(<tAamwacnfs), as he was termed in Cyprus, who delighted in 
the blood of bulls and rams (Athenae. 174 D)*. It is true that 
the bloodless sacrifice, the offerings of corn and fruits which 
were occasionally made to him, appeared to certain minds to 
be the purer ritual; the prayer contained in a fragment of 
Euripides, where appeal is made to Zeus and Hades as to 
one god, is proffered with a sacrifice which the poet feels 
to be the more acceptable— the sacrifice without fire of all 
the fruits of the earth poured forth in abundance on the 
altar” It is true also that among the Greek as among the 
Hebrew people the higher natures came to take a deeper and 
more spiritual view about sacrifice than that which was 
presented by the state-ritual ; in the Pythagorean philosophy, 
as elsewhere in Greek literature, we come upon the advanced 
reflection that righteousness was the best sacrifice, that the 
poor man’s slight offering, ‘the widow’s mite, availed more 
with the deity than hecatombs of oxen. But though these 
ideas may have penetrated the minds of some of the wor- 
shippers, the ritual remained unchanged till the end of 
paganism, even human sacrifices continuing in vogue in. 
certain parts of the Roman empire, according to Porphyry 
(De Abstin. 2. 54-57), till the time of Hadrian. The Greek 
was more conservative in ritual than in any other part of his 
life, feeling, as Lysias felt, that ‘it was worth while to continue 
making the same sacrifice to the gods, if for no other reason, 
still for the sake of luck’ (Kara Nixopay. R. 854). 

" Cf. ‘ExaropBaios, Hesych. s. v.: Zebs iv Poprivy, xai mapa Kapot xa} Kpyoi.



CHAPTER V. 

THE CULT-MONUMENTS OF ZEUS. 

THE oldest worship of Zeus, as of all other Greek divinities, 
was without an image, and remained so on Mount Lycaeum 
and probably elsewhere for a longer time than the other 
cults. In Homer we have an explicit reference to an idol of 
Athene and an allusion to one of Apollo, but no hint that 
he ever knew of an image of Zeus. And the most archaic 
statues that have come down to us are representations of 
Artemis and perhaps Apollo, but not of the Supreme God. 
The reason why the most primitive religion, both of Greece 
and Rome, was destitute of images, was, of course, want of 
imagination and helplessness of hand rather than the piety 
that Clemens claims for the Pelasgians; but obviously this 
would not explain why, when the iconic age had begun, the 
cult of Zeus was later in admitting the iconic form than the 
other divinities. We may allow that the cause here lay in 
a certain religious reserve. ; 

For a long period he was worshipped on the mountain 
tops with altar and sacrifice only; in the next stage, or 
during the same period, certain aniconic objects were conse- 
crated to him. The strangest of these was the stone which 
Pausanias saw near Gythium in Laconia, upon which Orestes 
had sat and had been healed of his madness, ‘and which had 
been called Zeus the stayer in the Dorian tongue*.” We may 
suppose that this was a meteoric stone which had become 
invested with magical and medicinal qualities, but its title is 
remarkable; the significance of the worship of Zeus Kepav- 

* See above, p. 46.
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vos in Arcadia has been noticed, in which the god seemed 
altogether identified with the phenomenon; the same identi- 
fication appears in this local legend of Laconia, only that the 
level of the religious thought is here still lower as the stone 
is a more palpable and material thing than the lightning. 
Now there is a very great difference for religious thought 
between the consecration of the stone to Zeus and its identi- 
fication with him, but in language the difference would be 
only as between a nominative and genitive. And Pausanias 
may havé made this slight mistake in recording the local 
term. But he is not usually careless in giving the popular 
designations of monuments, and accepting his account of it 
we may regard this stone, which probably exists still, as the 
oldest monument of Zeus-worship. 

There is less difficulty about his statement that the dyadpa 
of Zeus MetAixtos was wrought in the form of a pyramid at 
Sicyon, standing near to a pillar-shaped Artemis 1°8>, We 
must suppose that the pyramid was worshipped not as the 
god but rather as the emblem of the god; and in the same 
way we may interpret the pillar that stands in the middle 
of the scene on the vase of Ruvo, where Oinomaos and Pelops 
are taking the oath, the column of which is inscribed with 
the word ALOZ*. A religious monument of the same class 
is the conical stone that appears on coins of Seleucia, with 
the inscription Zeus Kdotos ». . 

When we consider the earliest human representations of 
Zeus, and enquire how far they express the various physical 
and moral conceptions that we have found in the oldest cults, 
we find that the earlier religious art, in dealing with the 
divine forms, had very little power of moral or spiritual 
expression. It was long before it could imprint ethical and 
personal character or any inner life on the features; and the 
symbols that it employs are usually of physical meaning, such 
as the crown of flowers, or vine-leaves, or the thunderbolt, 
or are mere personal badges, such as the bow of Apollo or 
Artemis, or the trident of Poseidon. It could, and did, help 

* Plate Ia. > Head, Hist. Num. p. 661.
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itself out by means of inscriptions: but not till a later period could it become an adequate vehicle of expression for the manifold religious thought that was embodied in the literature and legends and cults. The monuments of the earlier period could only illustrate part of the religion that has been described. The physical Supremacy of Zeus in the three realms was quaintly expressed by that ancient: Séavov of the three-eyed Zeus, the avd0nua on the citadel of Argos that was said to have been brought from Troy ®, 
explanation of Pausanias that this was the 

if we accept the 
sky-Zeus united _ with the Zets Karay6émo0s whom Homer mentions and the Zeus "EvdAwos to whom Aeschylus refers, and we May accept it until a more probable can be founds, The legend concerning the otigin of the Trojan image would accord with the fact mentioned already of the prevalence of this conception of a triple Zeus in Asia Minor. 

same idea in more mature art 
which displays three forms of 
and one the trident, 

The clearest illustration of the 
is given by a vase from Chiusi 

Zeus, all carrying the lightning, 
Such a representation is exceedingly fare among genuinely Hellenic monuments ; for we cannot include among these the representations of Zeus Osogos, the 

* Dr. Mayer in his Die Giganten und 
Titanen, pp. III-li4, considers that 
this three-eyed idol could not possibly 
be Zeus, but must originally have been 
some Titanic nature-power allied to 
Cyclops. He thinks the symbolism 
too monstrous for Zeus, and wonders” 
why the artist did not represent him 
with the lightning or eagle, trident or 
Cerberos, if he intended his figure for 
the triple Zeus, as Pausanias supposed. 
His arguments do not seem to me con- 
clusive; it is hard to say it was a very 
unnatural symbolism in the very primi- 
tive period to represent the being who 
saw in three worlds as a three-eyed 
person; and I do not see what more 
natural meaning Dr, Mayer finds in 
them if the three eyes really belonged to 
a Cyclops; anda three-eyed Cyclops is 
after all a very doubtful person. The 
primitive sculptor might have put a tri- 

dent and the lightning into the hands of 
this ééavor, if he had been able to open 
the hands and part the fingers at all; 
but in the very earliest xoana the hands 
are clenched at the side and the fingers 
are not yet parted. But what this figure 
was originally does not concern us here. 
It is clear that long before Pausanias 
the people had interpreted the idol as 
Zeus and had associated it with the 
legend of Priam ; tegarding it as Zeus, 
they may well have explained the three 
eyes as Pausanias did, for this triple 
character of Zeus was recognized in prevalent popular cults. Therefore there 
is some ground for still quoting the 
xoanon as a monument illustrative of that character of the god. 
’PL Ib: of. gems published by Overbeck, Kunst- Myth, Gemmentaf, 3> 

nos. 7, 8, p. 259.
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Zeus-Poseidon of Caria, who is found on a coin of Mylasa, of 
the period of Septimius Severus, holding the trident with 
a crab by his feet®. But the chthonian Zeus undoubtedly 
appeared in the group of Zeus-Hades of Athene Itonia 
at Coronea,—which Pausanias and Strabo © both mention, 
the one naming the god Zeus, the other Hades». And we- 
have a small statuette in the British Museum which shows 
the god in his double character with Cerberos on the one 
side of his throne and the eagle on the other (Pl. Ic). And 
through all the periods of Greek art this affinity is expressed 
in the close resemblance which the type of Zeus bears to that 
of Hades, the distinct character of the latter being marked 
by the more gloomy countenance and the more sombre 
atrangement of hair®. 

It is obvious that many of the functions of Zeus in the 
physical world, which were commemorated in many of the 
cults, could not be easily expressed with clearness in the 
monuments. What, for instance, could have been the repre- 
sentation in the archaic period of Zeus ‘“Yértos? Even in the 
later period, when a far greater power of natural symbolism 
had been gained, we find only one or two monuments that 
can be regarded as a representation of the rain-god ; namely, 
a head of Zeus in the Berlin Museum4, wearing an oak-crown 
and with matted hair, as if dripping with water, which Over- 
beck, following Braun, interprets with good reason as a head 
of Zeus Dodonaeus, or more specially of Zeus Naios: and 
again, the type of Zeus on certain Ephesian coins of Antoninus 
Pius, that represent him enthroned near a grove of cypress- 
trees, with a temple below him, while rain-drops are seen 
descending from him upon a recumbent mountain-god below’, 
Such a theme was obviously better adapted to -painting 
or to relief-work than to sculpture. Of all his physical 
attributes none so frequently appear in the monuments as 

* Head, Hist. Num. 529 ; Overb. loc, Serapis are more conveniently studied cit., p. 269, in connexion with the divinities of the > For a probable reproduction of lower world. 
this group see Athena- Monuments, 4 Overb, Kunst-Myth. 1, p. 233. p. 328. ° DAK. 2. 0.143 Overb. Kunst- * The cult and monuments of Zeus Myth. 1, p. 226, Miinztaf. 3. a2.
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those of the thunderer. The thunderbolt appears in the oldest vase-paintings, and was probably his most common emblem in very early sculpture: for although Pausanias does not mention it in his record of the most archaic Zeus- 
Statues*, his silence is inconclusive, for the symbol was so 
common that it did not always claim special mention; and 
the oldest art stood in the greatest need of so obvious a proof of personality. A very early bronze, found at Olympia, 
presents a type of Zeus Kepatyios striding forward and hurling 
the bolt which must have been widely prevalent, as it appears 
on an archaistic coin of Messene and is found in a large series 
of coins of other cities. The thunderbolt itself seems to 
have been worshipped as an emblem of Zeus at Seleucia near 
Antioch, for we find it represented by itself on a throne on 
the coins of this city4; and coins of Cyrrhus preserve the 
figure and inscription of Zeus KaraiBdrns, seated on a rock 
holding the lightning with his eagle at his feet®. In the 
peaceful assemblages or processions of the gods—a common 
theme of ancient vase-painting—in scenes such as the birth of 
Athene, the apotheosis of Heracles, as well as in such dramatic 
and violent subjects of archaic felief-work as the battle with 
the giants on the Megarian treasury, or the contest with 
Typhon on the gable of the Acropolis, the thunderbolt is the 
weapon and mark of Zeus. The other sign which has been 
supposed usually, though on insufficient ground, to indicate 
the thunderer, the aegis or goat-skin, appears on the arm of 
Zeus in the representations on the Pergamene frieze, where he 
is warring against the giants, but it is extremely rare in 
public monuments. The coins of Bactria show it, and late 

* The statue by Ascatus the Theban, 
at Olympia, which probably belonged 
to the late archaic period, held the 
thunderbolt in the right hand, Paus, 5. 
24, 1. 

> Baumeister, Denkm. Klass. Alterth. 
Pp. 2134, fig. 2378, 

© Messene, Gardner-Imhoof-Blumer, 
Num. Com. Pl. P a, 5; Athens, B Br; 
Megara, A 4; Corinth, E 90; Patrae, R 
12; Aegium, Head, Hist. Num, p. 348; 

Cierium of Thessaly, Head, Pp. 249; 
Cyzicus, Mus. Hunter. 24, 16; Ambra- 
cia, Head, p. 270; Bruttium, 26. p. 78; 
Petelia, 7. p. gt ; Acarnania, 76. p. 283; 
Aegina, 76. p. 334; Bactria, 26. 702: 
ef. Zeus standing with lowered thunder- 
bolt on coins of Athens, Gardner, Wun. 
Com. BB 2, 3; Corinth, 2. E 89; 
Sicyon, 26. H 10. 

4 Head, Hist. Num. p. 661. 
© 2b. p. 654.
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coins of Alexandria®, and a few statues and gems, of which 
the most famous is the cameo at Venice, on which the 
aegis on the breast and the oak-crown occur together. The 
meaning of this conjunction of attributes has been much 
debated. The oak-crown would seem to refer to Dodona, 
being the badge of Zeus on the coins of the Epirot kings, 
But what does the aegis mean? Is it here an ensign of 
war and victory of the Zeus “Apewos who was worshipped in 
Epirus, or, as Overbeck regards it, a sign of the fertilizing 
cloud? Either sense would agree with the local cults of 
Dodona and the Epirote-country, in which Zeus Ndios and 
Zeus “Apetos were indigenous. But the literary record fails to 
show that the aegis bore any direct reference to the cloud, 
and we ought not to assume that it had this meaning in the 
monuments. And those cult-names that express the warlike 
or victorious god—"Apeos, orpatnyds, or Tpomatos, might be 
better applied to the aegis-bearing Zeus. 

But even in the archaic monuments, whether it is his 
physical or his moral nature that is represented, the pacific 
and benign character prevails, and the reason is not far to 
seek®. It was in the oldest and most primitive cults that 
the dark and sinister aspect of the worship was in strongest 
relief; but these on the whole remained without an image, 
and almost all the earlier representations of Zeus belong to 
the later archaic period, when gloomy and terrifying forms 
were beginning to be refined away. In the statues of this 
period at Olympia recorded by Pausanias we find two men- 
tioned in which, though the thunderbolt was held in his hand, 
his head was crowned with lilies or other flowers®. The more 
peaceful form of the god with the lowered thunderbolt is 
a type created in the archaic period and is found frequently 
among the later monuments“, And in the later periods of 

* Bactrian coin of third century B.c., 
Head, op. cit. 702: the tassels hanging 
down show that the covering of Zeus’ 
left arm is no ordinary chlamys. Alex- 
andrian coin with inscription, Zeds Né- 
Hetos, and aegis on the left shoulder, 
Head, op. cit., p.719 ; Overbeck, Kunst- 
Myth. 1, p. 218, 

> Overb. op. cit. 1 Gemmentaf. 3; 
cf, pp. 243-250. 

© Paus. 5. 22,53 8.24, 1. 

4 Vide note c, p. 106, and cf. statuette 

of Zeus in Vienna, Overbeck, Kunst- 
Myth.t, p. 152, fig. 18 ; bronze statuette 
in Florence, 7. Pl. 17.
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Greek art we can find monuments that express his benign influence in the physical world. The Hours and Graces, the powers of birth and fruitfulness, were carved on the throne of the Olympian Zeus; the form of Zeus Kapzo- ddrns, the giver of fruits, appears on a coin of Prymnesos, holding ears of corn®; and ona coin of Aetna of the early part of the fifth century B.C.,on which Zeus is represented enthroned and holding a thunderbolt, his right arm is testing on a vinestock, possibly with some reminiscence of some cult of Zeus as god of the vintage’, Ona coin of Halicarnassus®¢ of the imperial period we may see the figure of Zeus ’Aoxpaios, of whose cult we have record there, in the strange type of the bearded divinity in long robes with a crown of rays about his head, who stands between two oak-trees, 
Lastly, there are sundry coins that illustrate the worship of ‘Zeus ’Axpatos, the god who dwells on the heights ; the repre- sentation on the coin of Aetna is very similar to the coin- type of Gomphi4 of the third century B.C., where the rock on which he is enthroned may allude to his worship on Mount Pindus; and the inscription Zeds ’Akpatos occurs on late coins of Smyrna®, 
If we except the type of Zeus Olympius, which will be afterwards considered, scarcely any canonical monument has survived belonging to those cults that were of the greatest national importance. Ags regards the Arcadian worship, a small bronze in the Bonn Museum ‘, representing Zeus with a wolf-skin around the back of his head, may allude to Zeus Lyceius; but this cannot have been an accepted national type, for that worship on Mount Lycaeum was in all probability always without an image, and the head of Zeus on certain Arcadian coins® has no similarity to this. Nor again, if we lookto Crete, is it possible to discover what was the chief cult-image of Zeus Kpnrayemjs. We have many representa- 

* Coin Pl. A 2. Vide Ramsay in AGi##. 4 Head, p. 2g1. a. @. Inst. Ath. 7, Pp. 135. ® Jb. p. 510. » Coin Pl. A 1; vide supra, p. 48. € Overbeck, Kunst-Mythol. i, p. 266. © Head, p. 527, ® Zé. Miinztaf. 1, Pl. 30.
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tions* on reliefs and on coins of the infancy and nurture of 
Zeus, and various groups of the child and the goat that 
nourished him. But though the myth gained a certain 
national importance, so that ‘the community of Crete, the 
*Kpnrév xowdr, could take for its device the child seated on 
the round emblem of the world with the goat standing by», 
yet all these representations are late, and belong .more to 
mythology than religion; and the monuments disclose a 
certain variation in the myth; for instance, on coins of 
Cydonia of the fourth century B.C.°, the child is being 
suckled not by a goat but by a bitch. There is, in fact, 
only very slight evidence for the belief that the child-god 
was ever an actual object of real cult. The Zebs Kpntayenijs 
mentioned in inscriptions 4°, and on two or three coins, was 
evidently a title of the mature god. A coin of Hierapytna 
and one of Polyrrhenion4, both of the time of Augustus, 
show the bearded head of Zeus with this inscription; and 
the whole figure, hurling a thunderbolt and surrounded by 
Stars, appears on Cretan coins of the period of Titus’ 
Neither is there any youthful representation of Zeus Dictaeus, 
whom we find on the fourth-century coins of Praesus in 
Crete as a mature god enthroned and holding sceptre and’ 
eagle. A very striking and peculiar type is that of Zeus 
Fedxavds on fourth-century coins of Phaestus, who is seated 
on a stump under a tree holding a cock, and has the 
youthful form and much of the air of Dionysos, to whom, 
as has been pointed out, he closely approximates in Cretan 
worship & 

We have no record of any temple-image of the Dodonean 
Zeus; but the oak-crowned head on the coins of Thessaly 
and Epirus are rightly interpreted as referring to the oracular 
god of Dodona. The former were struck by the Magnetes 

® Overbeck, loc. cit., pp. 322-338. Num. p. 384. 
> 76, Miinztaf, 5. 2. * Coin Pl. A 3. 
° Eph. Arch. 1893, Pl. I. 6. , ® Overbeck, Avnst-Mythol. p. 197, 
* Overbeck, Kunst-Mythol. 1, p. 216,  Miinztaf. 3. 3; Head, op. cit., p. 401, 

Miinztaf. +. 38. Fig. 255. 
° £6. Miinztaf. 3. 19; Head, Hist.
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and the Thessali in the first half of the second century B.C.4, 
and may show the survival in this region of the tradition of 
a Thessalian Dodona in Phthia. More important is the series 
of oak-crowned heads on the coins of Epirus, struck in the 
reigns of Alexander and Pyrrhus, and on the gold staters of 
the former king we may possibly detect in the countenance 
the expression of a mental quality proper to the god 
of divination. The oak-crown is not infrequently found in 
other representations of Zeus, not only on coins, but in works 
of plastic art °; probably borrowed from Dodona originally, it 
may have become a merely conventional symbol, and cannot 
by itself be taken to prove any direct association with Dodo- 
naean cult. 

The head of Zeus on the coins of Halus alludes no 
doubt to the cult of Zeus Laphystius, but does not at all 
reflect the character of the worship? A few other local cult- 
names, which may be illustrated by representations on coins, 
may be here mentioned, such as Zeus Ainesios, whose head is 
seen on fourth-century coins of Proni®, Zeus Aetnaeos on the 
fifth-century coins of Aetna already mentioned, Zeus Sala- 
minios* represented on Cypriote coins of the Roman period, 
erect and holding patera and sceptre with an eagle on his 
wrist. On late coins of Alexandria’ we find the inscription 
Zeus Nemeios, and a representation of him lying on the back 
of his eagle, a purely fanciful type which certainly bore no 
special significance for Nemean cult. The seated Zeus who 
is seen on the Archemorus vase of Ruvo in converse with 
Nemea*, may be called Zeus Nemeios, but obviously the 
figure has not the character of a cult-monument. The only 
representation that may claim to be a monument of the actual 
worship of this deity is the device on an Argive coin of 
Marcus Aurelius, on which we see a naked Zeus standing 

® Head, Hist. Num. p. 256; Brit. 1, Head, p. 251. 
Mus. Cat. Thess, Pl. VII. 2, 33 ® 1b. p. 358. 
Overbeck, I, p. 231. ' [b. p. 267. 

> Coin Pl. A 11, 12. & 7b. p. 719. 
© Overbeck, 1, pp. 234-239. 4 Published in Baumeister, Devs. 
4 Brit. Mus. Cat. Thess. PALXXXI. mailer a. Blass. Alterthums, L, p. 114.
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with his right hand supported on his sceptre, and his left hand 
behind him with an eagle near his feet. From the prevalence 
of this figure on the Argive coins, Professor Gardner concludes 
that we have here a copy of the statue carved by Lysippus 
for the temple of Argos* The cult of Zeus Olympius was 
widespread ®, and his name is inscribed on'many coins. But 
we Cannot suppose that the inscription attests any connexion 
with the local worship of Olympia, as the name ’Oddumtos 
came to have the most general signification. But no doubt 
the representations of Zeus under this title were often modelled 
on the great Pheidian masterpiece in Elis, as we find when we 
examine the type on the coins of Megara”, Prusa®, Antioch 4, 
and other cities. , 

Of the various political ideas attaching to the Zeus-worship 
there were comparatively few that were expressed in the monu- 
ments of religious art, and those works are still fewer which 
we can use as illustrations of public cult. For instance, many 
attempts have been made to discover the Zeus Polieus of 
Athens. The text of Pausanias has been interpreted as 
proving that there was an older and a later statue of this 
god on the Acropolis, the later having been executed by 
Leochares, who in some way modified the traditional form. 
This may be so, but the words of Pausanias are rather loose, 
and do not at all of necessity imply that the statue carved by 
Leochares was named Zeus Polieus. Jahn sees in the Attic 
archaic coins that display the god striding forward and hurl- 
ing the thunderbolt a preservation of the archaic type of the 
god of the city’. The motive reminds us of that of the 
archaic Athena Polias, and being more violent is probably 
earlier than the more peaceful representation of Zeus with 
the lowered thunderbolt which is found on another archaic 
coin of Athens‘, and which Overbeck is more inclined to 
regard as a copy of the early statue on the Acropolis&, We 

* Coin PL.A13. Mem. Comm. Paus., Fig. K. 
Pl. K. XXVIII. p. 36. ° Nuove Memor. del? Inst., A, p. 24, 

> Gardner, op. cit. A 3. Gardner, op. cit. B B 1. 
© Head, Hist. Num. p. 444. ‘2. BB2., 
4 Miller, Aztigz. Antioch, Taf. 2, ® Kunst-Mythol. 1, p. 55.
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then find on another Attic coin this type of Zeus modified in accordance with the style of the fourth century *, and an altar is represented by his side over which the god is holding a libation-cup. This may well be a reproduction of the 
statue of Leochares which stood near the altar, but there is no direct proof that this statue ever usurped either the name or the worship of the image of Zeus Polieus, The same con- ception of Zeus as the guardian of the people appears in the group of Zeus and Demos that stood in the Peiraeus, the work of Leochares®. Of the forms of this group we know nothing, but it is interesting to note how the type of the personified Demos in certain monuments borrows much from the recog- nized type of Zeus; for instance, on certain archaic coins® of Rhegium of the transitional style a doubt has been felt whether the seated figure whose lower limbs are enveloped in the himation is the god or the personification of the people 4, 
The type of Zeus ’Ayopaios, the god whose altar stood 

in the market-place, and who guarded the righteousness of 
trials, cannot be recognized on any coin®, or in any statue. But his figure is seen on a Roman relief with an inscription - to him, on which he appears erect and of youthful form, 
holding in his left hand a Sceptre, and extending his right over an altar, and wearing a chlamys that leaves the right 
breast bare. . 

As a god of war, Zeus was but little known in the genuine Hellenic cult, and was rarely represented in public monu- ments. It is true that a very common type in coin-repre- 
sentations is the thunder-hurling Zeus, but this may express 

* Gardner, BB 3. 

> Paus. 1.1, 3. 
° Overbeck, Kunst-Mythol. 1, p. 

25; Head, Hist. Num. p. 93, Fig. 62, 
who inclines to regard it neither as 
Zeus nor Demos, but as Agreus or 
Aristaeus, * 

4 The personal form of Demos was 
created at least as early as the close of 
the fifth century, as Demos was grouped 
with Zeus and Hera in the representa- 
tion on the famous mantle of Alcisthenes 

of Sybaris, Athenae. 541. .We may 
interpret the figure of Zeus on the 
beautiful vase published by Baumeister, 
Denkméler, 1. 493, No. 5375 represent- 
ing the birth of Erichthonius, the 
mythic ancestor of the Athenian people, 
as Zeus Polieus. 

° The inscription Zebs A-yopaios occurs 
‘on a coin (of the Imperial period) of the 
Bithynian Nicaea; Head, Hist. Num. 
P- 443, but only an altar is represented 
with it.
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the legend of the Titans’ and Giants’ battles, or the mere 
physical conception of the thunderer. A helmed Zeus at 
Olympia is a fiction born of the corrupt text of Pausanias®; 
and only on rare and late coins of Iasos® does the armed 
figure of Zeus “Apetos occur. The warrior-god of Caria 
appears on the coins of Euromus*, Mylasa4, and of the 
Carian dynasts, and the double-headed axe that is a device 
of the coinage of Tenedos may be his emblem. The most 
striking representation is that which is found on the coin 
of Mausolus®, on which Zeus Labraundeus is seen walking 
to the right clad in a himation that leaves his breast bare, 
and carrying a spear and bipennis; the style shows the 
impress of Attic art of the middle of the fourth century. But 
the actual cult-figure of the Carian temple is probably better 
presented by the type of the coins of Mylasa, on which we 
see the god in the midst of his temple, clad in chiton and 
himation that is wrapt about his lower limbs in stiff hieratic 
fashion, wearing a modius on his head and wielding axe 
and spear. The coin-types of Amastris‘ that illustrate the 
epithet of Zeus Zrparnyds show little or nothing that is 
characteristic of this idea, which does not enter at all into 
the canonical representations of Zeus. It is only the late 
coinage of Syracuse® that represented the god whom Cicero 
calls Jupiter Imperator with the warlike symbol of the 
spear. 

But of Zeus the Conqueror there are a large number of 
illustrations among the monuments, though these all belong 
to the period of perfected and later art; in literature Nike 
had been associated with Zeus at least as early as Bacchy- 
lides, but not in any conspicuous monument until the statue 
of Pheidias, who placed her on the hand of the Olympian 
Zeus turned partly towards him. Henceforth we have two 
modes of representing Zeus with Nike; the goddess is either 
facing him with a garland in her hand or a libation to offer 

® Paus. 5. 17, 1. d. alt. Kunst, 2. 29. 

» Coin Pl. A 4. ° Coin Pl. A 5. 
° Head, Mist. Num. p. 523. f Overbeck, Miinztaf. 2.27, and 3.21. . 
4 1b. 5293 Miiller-Wieseler, Denkm. ® Head, A/ist. Num. p. 164. 
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him®*; or she stands in the hollow of his hand looking away 
from him and holding out a crown to the worshippers; such 
is frequently her pose on the coins of the Syrian kings» 
and of the Achaean league®. She was sometimes also 
present with Zeus Soter; for instance, in the shrine of Zeus 
in the Peiraeus, mentioned by Pausanias as containing statues 
of Athene and Zeus with Nike in his hand, and called 
the tepdv of Zeus Soter by Strabo. In this case then, the 
epithet Zwrp would refer to the dangers of war. But generally 
speaking the monumental evidence of this title and of the 
special expression given to the idea of Zeus Soter ?"8 is very 
slight. Pausanias speaks of an archaic statue at Aegium 
of this name; a great group carved by Cephisodotus of Zeus 
Tvxn, and Artemis Xéretpa, was dedicated at Megalopolis 
in the Temple of Zeus Soter; and at Thespiae we hear of 
a bronze figure of Zebs Sadrys, which was probably ancient 
because of the ancient legend attaching to it. But of none 
of these statues nor of the agalma at Athens, often mentioned 
in the state archives, nor of the two statues in Messene re- 
corded by Pausanias have we any explicit account or evidence. 
The only full representation that has survived is found on 
a coin of Galaria in Sicily4, which has for its device the 
seated Zeus, holding a sceptre on which an eagle is carved, 
with the inscription Yorer, written backwards. A youthful 
head of Zeus Soter with a diadem is found on a coin of 
Agrigentum ® of the third century. 

Of all the cult-names that we have examined that express 
the relations of the family and clan to the worship of Zeus, 
there is scarcely any that can be attached to any surviving 
monument. We do not know what distant form, if any, 
the ancients used for Zeus ‘Epxetos, ‘Oudyvtos, or Pparpios ; but 
an allusion to Zeus TaprjAcos, the marriage god, may perhaps be 
found in an interesting series of works. These are those in 
which the god appears veiled and with the veil wearing some- 

*® For instance on an early fifth-century © 76, Miinztaf. 2, 17 and ya, vase in Stackelberg’s Graber der Helle- 4 Coin PLA6. Head, Hist. Num, nen, Taf. 18. p. 121. 
» Overbeck, Kunst-Mythol. 1, p. 59. ° Head, 74. p. 108,
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times an oaken crown®, The meaning of this symbol has 
been much disputed. The veil might express the chthonian 
nature of Zeus, and illustrate the idea of Zebs sxoriras, whose 
oak-grove on the road near Sparta might be alluded to by 
the oaken crown; but the veil is not usually a symbol of 
the lower world, nor have any of these works features or 
expression that would be proper to the nether god. It 
may well be that in the case of some of them the veil alludes 
to the deity who hides himself in the clouds; for instance 
on the silver-cup from Aquilea®, where Zeus with half his 
form concealed and his head veiled is gazing down upon 
Triptolemos and Demeter who is giving him the corn, and 
on the Borghese relief of the Louvre where the veiled Zeus 
may be probably Zeus Maimactes, the winter-god* But we 
have no sure authority for saying that the veil was a sign 
of the cloud; its only certain significance is its reference 
to the bridal, and it is the constant attribute of the bride 
and of Hera as the goddess of marriage. But could it have 
such a meaning on the head of the male deity? It is possible 
that on the sarcophagos-representation published in the 
Monumenti dell Instituto 4, which shows the birth of Dionysos 
from the thigh of Zeus, the veil around the head of the god 
might mean that Zeus is here fulfilling the functions of 
the mother—a quaint unintentional illustration of the very 
ancient practice of the Couvade. Again, in the picture of 

. the iepds yduos from Pompeii ®, the bridegroom Zeus has the 
veil, which more probably symbolizes the marriage-rite than 
the spring-cloud. Lastly, the terra-cotta group found in Samos 
and published by Gerhard‘, shows the veiled Zeus side by side 
with the veiled Hera (Pl. Vb). Now the Hera of Samos is the 
goddess of marriage, and in such a connexion it is natural to 
suppose that Zeus also is here a cds yopndtos. We might 
then apply this interpretation to the doubtful instances of the 

* E.g. Overbeck, A. AZ. 1, Fig. 20, 4 Vol. 1, Taf. 45a. 
For a list of the monuments vide Over- © Baumeister, Devm. d. klass. Alter~ 
beck, 1, pp. 239 and 2g1. thums, Fig. 2390, p. 2133. 

> Mon, del? Inst. 3. 4. * Antike Bildwerke, Taf. 1; also in 
© Winckelmann, Monum. Ined. 11, Overbeck, A. Af. 2, p. 25, Fig. 42. 

12
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single representations of the veiled Zeus; only we must 
reckon with the possibility that the attribute was sometimes 
given for a merely artistic reason, as a becoming framework 
for the head. 

The other two cults of Zeus, that express a national or 
political idea, that of Zeus "Edevdépios and TaveAdjvios, are 
illustrated by no surviving monument of sculpture; but 
a fine series of Syracusan coins? show us the head of the 
former god laurel-crowned, and marked by a noble and 
mild earnestness of expression, and some of these bear 
on their reverse the device of the unbridled horse, the 
emblem of freedom. But these refer to the freedom won 
by Timoleon’s victories, and tell us nothing of the earlier 
colossal statue dedicated at Syracuse to Zeus ’Edevépios 
after the downfall of the tyranny of Thrasybulus. Of 
Zeus ‘EAAdytos, who was the same as Panhellenios, we have 
representations on coins belonging to two periods; the 
first a Syracusan coin of the fourth century about the time 
of Timoleon®, the second a coin of the same city, struck 
near the beginning of the third’. In neither is there any- 
thing specially characteristic of the idea, but the later type is 
remarkable for the youthful countenance and imperious beauty 
of the laurel-crowned god. 

Lastly we may mention in this series certain coins of 
Pallantium4 and Aegium® in Achaca issued by the Achaean 
league, the type of which agrees with that adopted by other 
cities of the league, such as Messene and Megara‘ ; the god is 
tepresented facing towards the left, naked and erect, with 
his right hand raised high and supported on his sceptre, 
and with a Nike in his left hand turned towards him. There 
is good reason to suppose, as Professor Gardner argues, that 
this may be a copy of the statue of Zeus Homagyrius of 
Aegium whose statue is mentioned by Pausanias as next 

* Coin Pl Az. Head, ist. Num. 4 Miiller-Wieseler, Denbm. d. alt. p. 186, Kunst, 2, No. 20. 
> Head, p. 157; Imhoof-Blumer, ° Gardner, Num. Com. Paus.R rg. Monnaie Grecgue, Pl. B21. * Overbeck, AZ. 1, p- 155, Nos. 17 
* Coin Pl. A 14. Head, p- 160. and 174.
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to that of Demeter Panachaia and whose cult was mythically 
associated with the gathering of the Achaean host against 
Troy, and whose title was appropriate to the patron-divinity 
of the Achaean league. 

Turning now to those cults to which some moral or 

spiritual idea attaches, we find the monumental record far 
slighter than the literary, and only in a few cases can we draw 

from both. Something has been said of the importance of 
the worship of Zeus MetAlyios, in which certain physical con- 
ceptions were blended with ideas of retribution and expiation. 
But it is difficult to illustrate this worship from existing 
monuments, for it is not allowable to discover in every mild- 
visaged head of Zeus a representation of this divinity, as some 

have been wont ; for the cult and character of Zeus MeAlytos 
were by no means altogether mild. Perhaps it is an act in 
his worship that is the representation on a vase published in 

the Archaeologische Zeitung of 1872°: blood is flowing from 
an altar, and on it a youth, wearing a chlamys and holding 
a club, is sitting in an attitude of sorrow; the scene may well 

be the purification of Theseus from the taint of kindred blood?. 
The only certain representations preserved to us of this Zeus 
are two reliefs of the later period found in the Peiraeus. The 
one shows us the god enthroned, with one hand resting on his 
thigh, another holding apparently a cornucopia; before him 
are several figures leading a pig to sacrifice. Most fortunately 
the inscription is preserved: ‘to Zeus Meilichios®’ In this 
interesting work the god appears as a deity of the spring, if 
the cornucopia is rightly recognized, and as a god who claims 
piacular offerings for sin; for the pig was used in these rites 

of purification. The other relief represents three worshippers 
approaching the divinity, who is seated by an altar holding 
acup in his right hand and a sceptre in his left (PI. Ila); the 
inscription proves the dedication to Zeus Meilichios 4% 

Greek religious sculpture has suffered much through the 
loss of the Zeus MeAiyios which Polycleitos carved for the 

= Pl. XLVI. 4 Bull. Corr. Hellén. 1883, p. 507, 
» Paus. I. 37, 4. Taf. 18, Foucart. 

© Eph, Arch. 1886, p. 49.
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Argives to commemorate and to expiate a fearful civic massacre. Of everything that concerns this statue we are in the greatest doubt: we do not know what was the actual occasion of its dedication, for the history of Argos records more than one bloody faction-fight ; we do not know whether its sculptor was the elder Polycleitos of the fifth century or the younger of the fourth century, or what were the forms by which the sculptor represented the religious idea +. 
The only other cult-title which was derived from the moral or spiritual character of Zeus, and which received distinct monumental illustration, is that of the Zeus Pirtos. The earliest representation of him that is recorded is the statue wrought by Polycleitos the younger for Megalopolis ™'. «He resembles Dionysos, for the coverings of his feet are buskins, and he has a cup in one hand and a thyrsos in the other, and on the thyrsos sits an eagle” Pausanias evidently did not under- stand the reason of these dionysiac features of Zeus Philios. As this statue was a public work of the earlier part of the fourth century and intended for temple-worship, we ought not to seek for any recondite mystic reason for this strange representation: for the religious sculpture of the great age has little to do with mystic. symbolism. We may connect this worship with that of Zeus Didymaeus, whose priests wore ivy during the ritual ; and we can illustrate in more than one way the rapprochement between Zeus and Dionysos», At the feast the third cup was poured to Zeus Swrip, and Zeus Sirios was regarded in the fourth century as the god of the friendly feast. As the work of Polycleitos seems certainly to have been wrought especially for the city and temple of Megalo- polis, we may give it the political meaning which belonged to many of the monuments of the new foundation of Epami- nondas, and may interpret the epithet Dirvos as referring partly to the political friendship which should bind together the Arcadian community. By what means Polycleitos was able to express the double nature of the god is a doubtful 

* The Zeus-statues recorded in Argos lished by Gardner, Mum. Comm. on are too many to allow us to recognize aus. K, 2 5. the Zeus Meilichios on the coin pub- > Vide p. 48.
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matter, but we may believe that it was shown in the features 
and inner character as well as in the external attributes ; 
also in the pose and arrangement of the drapery. In the 
Archaeologische Zeitung of 1866 (pl. 208, no. 6) there is 
the sketch of a lost antique, a representation of a seated 
Dionysos, posed and draped according to the usual type of 
the seated Zeus, and it is most natural to suppose that the 
Zeus Pidvos of Polycleitos was also seated. As regards the 
face we can say little: the sculptor must have borrowed 
something from the older type of the Dionysos heads, the 
type of the severe bearded god, and given the features 
a benevolent and smiling aspect. But no existing monument 
gives us any certain clue to the rendering of the idea. The 
Pergamene coins which give a representation of the head of 
Zeus Philios, and the full figure seated, have little definite 
character 4, 

The only other surviving representations of the full figure 
of this deity are found on the two Attic votive reliefs of the 
fourth century, bearing inscriptions to Zeus Philios >, that 
have been mentioned above. On both the god appears 
seated on his throne; but on one the eagle is carved beneath 
the seat, and he seems to have held a cup in his left hand; 
on the other, which is reproduced by Schone’, there is no 
eagle. and he probably held the sceptre in his left, and two 
worshippers, a woman and a boy, are approaching him 
(Pl. Ifb). Neither monument is of importance as regards 
style or as evidence of a widely prevalent type. 

This list of monuments may close with the mention of 
those that illustrated the cult of Zeus Moiragetes, none of 
which have survived. It has been already noticed that 
in the religion and the religious art the idea of fatalism had 
little or nothing to say, the difficulty being avoided by 
refusing to Mojipa much independent recognition and by 
subordinating her to Zeus. 

In Delphi, by the side of the two fates, stood Zeus Mowpayérns 

* Overbeck, KX. AZ. 1, p. 228, Miinztaf. ° Griechische Reliefs, Taf. 25. 105, 
3. 23. Cf. Heydemann, Die antiken Marmor- 

° C.F, A. 2, 1330, and 1372. bildwerke 2u Athen, No. 736.
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and Apollo Moipayérys; and at Akakesion in Arcadia, by the 
entrance to the temple of Despoena, was a relief of white 
marble representing Zeus Mowpayérns and the Mojipa:%3. Per- 
haps the title might be mechanically drawn from the figure 
of Zeus preceding the fates: but obviously at Delphi it 
had acquired a spiritual sense, probably having also a special 
reference to the oracular functions of Zeus and Apollo. But 
the great statue of Zeus by Theocosmos of Megara, a pupil 
and fellow-worker of Pheidias, displayed no such special 
idea, but in the most general way the omnipotence of Zeus 
over the Moipa ; for Pausanias tells us that the Hours and the Fates were wrought there above the head of Zeus, that is, on the back of his throne as subordinate figures ®, 

Besides monuments to which we can attach some definite cult-names, we find a rich illustration in mythic representations 
of many of the moral ideas that were expressed in the worship. In the group of Dontas carved on the treasury of 
the Megarians at Olympia, Zeus is present at the contest between Heracles and Acheloos, dispensing the fate of the action. In the group wrought by Lycios the son of Myron of Thetis and Eos pleading before Zeus for their children, the same idea appears as in the worship of Zeus A:raios. And the myth of Prometheus illustrates the ideas of recon- ciliation and mercy that can be found in the worship. But the greater part of the myths scarcely touch the temple- worship, which is purer and less fantastic than these, 
When we reckon up this whole series of monuments we see that the literary record is far richer and more explicit than the monumental in the display of the various cults and religious functions of Zeus. We see that very few of the cult-titles that are preserved in the literature are to be discovered in the monuments of religious art; and even these are usually attested not so clearly by the attributes or inner qualities of the work as by the inscription: without artificial aid we should not know a Zeus Lwrifp or a Zeus "Enrev$épios. Nor can we be at all sure that any special aspect of the god was always represented in the same way 

* Paus. 1. 40, 4.
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and by the same forms. The numismatic evidence cannot 
always be used for other works, because the face on the 
coins is often characterless and expressionless, and often 
shows no congruity with the title: there is nothing warlike, 
for instance, in the coin-representation of Zeus Srparnyés. 

Doubtless the great sculptors of the great age found ap- 
propriate expression for such widely diverging ideas as Zeus 
Pidtos and Zeus “Opxios, as we know they did for the 
distinction between the Sky-Zeus and the Nether-Zeus; but 
we cannot understand by what power of expression they 
could impress upon any statue of Zeus the meaning of 
“Epxetos or Ka@dpowos without the aid of inscription, nor have 
we any right to say that these special figures of cult were 
a frequent theme of great religious art. The statues of Zeus, 
with which any famous name is associated, represented the 
god usually in the totality of his character, while his special 

functions were appealed to rather by altars and votive tablets. 
Most of the surviving statues, busts, and reliefs of Zeus do 

not admit of being specially named, and perhaps the originals 
themselves of which these are copies possessed no special cult- 
title. But if the artistic monuments give us a less rich account 

of the manifold character of Zeus than the literature gives, 
they are far more palpable and living evidence of the forms 
in which the popular imagination invested him, and we have 
now to note the chief features of the type in art.



CHAPTER VI. 

I. THE IDEAL TYPE OF ZEUS. 

AS regards the monuments of the earlier pre-Pheidian period 
the most interesting question is how far they contain the germ 
of the Pheidian masterpiece, how far the artists had antici- 
pated Pheidias in the discovery of forms appropriate to the 
ideal. But our evidence of the earliest archaic period is most 
scanty; no statues have survived, and probably very few 
existed ; we have to collect testimony from coins, vase-paint- 
ings, and reliefs, and most of these belong to the later archaism. 
The means of expression that the workers in this period 
possessed was chiefly external and mechanical ; character and 
personality were chiefly manifested by attributes. The most 
usual of these was the thunderbolt, whether he was repre- 
sented in action or repose; also on some archaic works, there 
was not only the thunderbolt in his hand, but on his head 
a garland of flowers, and the character becomes more manifold 
by the accumulation of attributes. Nothing is told us in the 
ancient literature about the form or pose of these representa- 
tions; but examining the series of archaic coins and vases, we 
gather that there were three commonly accepted types showing 
three varieties of pose: (1) we see the striding Zeus with the 
thunderbolt in his right hand levelled against an imaginary 
enemy or transgressor on Messenian tetradrachms, on later 
Attic coins, and in the very archaic bronze from Olympia 4, 
and the eagle is sometimes flying above his extended left arm 
or perched upon it ; (2) the standing figure of Zeus in repose— 
for instance, on the coin of Athens holding the thunderbolt in 

® Vide pp. 106, 107,111; Baumeister, Denk, d. hlass. Alterth. p. 2124, Fig. 2378. °
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his lowered right hand, and stretching out his left as though 
demanding libation. It is difficult to decide certainly between 
the comparative antiquity of these two types,: the first, dis- 
playing in activity the power and functions of Zeus the 
thunderer, gratified the naive craving of archaic art for 
dramatic action; the second contains more possibilities of 
ethical expression, and is more in accord with the later con- 
ception of the peaceful unquestioned supremacy of Zeus. The 
third type with which we can best compare the Pheidian 
is that of the seated Zeus, as he appears, for instance, on the 
certain Arcadian coins of ripe archaism %, on many vase-repre- 
sentations—such, for instance, as the birth of Athene*—in the 
relief of the Harpy-tomb, and on the metope of Selinus; in 
the coin-representation he holds the sceptre as on the Harpy- 
tomb, and the right arm is outstretched with the eagle flying 
above it or resting on it ; the feet are separated, and in one 
instance at least the legs are drawn up with some freedom, 
and in these motives and forms we recognize an affinity with 
the Pheidian work. As regards any spiritual expression in 
the pose of the limbs, the ceuvérns, the earnestness and majesty 
that was one quality of the Pheidian ideal, we may discern 
the germ of this in the seated figures of the Harpy-tomb, 
whose forms belong to genuine Greek art, and who are akin 
to the Hellenic supreme God, although we cannot with security 
name any one of them Zeus. 

The treatment of the body and rendering of the muscles as 
we see it in the naked figures does not in the earlier period 
contribute much to the distinct character of the god; we 
see the strong forms such as any mature man or god might 
possess, rendered in the usual archaic style, with great em- 
phasis thrown on the shoulders and thighs. .The Selinus 
relief shows the beginning of that idea that guided the later 
perfected art, namely, that the forms of Zeus should be 
rendered so as to express self-confident strength without 
violent effort or athletic tension of muscles, a rendering which 
assists the idea of reposeful supremacy. 

® Overbeck, Miinztaf. 2, Nos, 1-3. > E.g. Mon, dell’ Inst. 3. 44,
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In the draped archaic type the treatment of the drapery 
varies. In the earlier vases Zeus is never naked, but wears sometimes only a chiton with or without sleeves, sometimes 
a himation or mantle thrown over the chiton; and on the figures of the Harpy-tomb the drapery is very ample, such as the older austerer worship of the gods required. The later tendency is to reveal the divine forms, and hence it came about that in the canonical representation of the seated Zeus, it is the lower limbs only that are covered by the himation, while the greater part of the breast is free and a fold hangs 
over the left shoulder. Now this arrangement of the drapery 
which allows the display of the rich forms of the torso, and 
attains a high artistic effect in the noble swinging wave of the lines, was supposed to be the creation of the ideal Pheidian 
sculpture. This is not the case. It was perfected by him, but it was an invention of the earlier period ; for we see it on one of the Arcadian coins, on the interesting coin of the city of Aetna with a representation of Zeus Aetnaeus struck 
between 476 and 461 >, and on the metope of Selinus. 

Lastly, as regards the countenance of the archaic period, we can scarcely yet speak of spiritual expression *. The forms of the head show the usual marks of the archaic type, and we cannot by the features alone distinguish a Zeus from a Poseidon or any of the maturer gods 4, 
sometimes bound in a croby] 

The hair is generally long and 
os, but it hangs down simply and leaves the forehead and ears usually free ; it has nothing 

of the later luxuriant or leonine treatment, never rising up 
above the forehead, except in the archaic terra-cotta group of 
Zeus and Hera from Samos mentioned above, which Overbeck for this insufficient reason pronounces of later date. 

Most commonly in the pre- 

® Overbeck, A. AZ. Miinztaf. 2. 24. 
> Coin Pl. Ar. 
¢ The Vatican relief, found in the villa 

of Hadrian at Tibur (Miiller- Wieseler, 
Denkm, d. alt. Kunst, 2, No. 19; Over- 
beck, Ad/as, 1. 6), where Overbeck dis- 
cerns a solemn and noble earnestness in 
the head of Zeus, is probably archaistic, 

Pheidian as well as the post- 

and in any case does not belong to the 
archaic period. 

4 For instance the very striking ar- 
chaic bronze head from Olympia (Olym. 
Ausgrab.24) is sometimes called a Zeus- 
head (e.g. Baumeister, Fig. 1276), but 
the name is very doubtful,
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Pheidian period he is bearded; for the maturer age better 
accorded with the Greek conception and the ancient idea of 

Tarp avipdy te OeGv Te: but it is important to note that both 
before and after Pheidias a youthful type of Zeus existed, the 
motive of which it is not always possible to explain. We find 
at least one beardless Zeus among the works of the Argive 
Ageladas, the predecessor and teacher of Pheidias, namely, 

a statue dedicated at Aegium in Achaea, where was localized 
the legend of the birth of Zeus and his rearing by the goat. 

The statue was kept in the house of the youthful priest, a boy 
annually elected for his beauty. And we find the same custom 
observed in regard to the idol of Zeus Ithomatas®, another 
work of Ageladas: though here the priest is not said to 
have been youthful, and it is not certain® but only possible 

that this also was an image of the beardless god, as Ithome, 

like Aegium, possessed the legend of the birth. Now in these 
places this legend might explain the cult ; as also the Cretan 
legend might explain the cult of the youthful Zeus Feayavds>. 
The youthful Zeus of Pelusium, whose emblem was the pome- 
granate, may well be interpreted as the bridegroom Zeus, or 
as another form of Dionysos, the god of vegetation®; but we 
do not know for what reason the Zeus at Elis dedicated by 

Smicythos4 was beardless, or why the heads of Zeus Soter on 
‘the coins of Agrigentum and of Zeus Hellanios on the coins 
of Syracuse have the youthful form. In the earliest period, 

the male divinities one and all, with the exception of Apollo, 
are bearded ; but in the Pheidian and later work, the forms of 

other gods besides Apollo are rendered in accord with the 
Greek instinct. But we are not at liberty to say that the love 
of the youthful form for its own sake explains these rare 
representations of Zeus. 

® The Zeus Ithomatas on the Mes- ° At Pelusium, Ais fepdy dyadpa 

senians’ coins is always bearded, vide Kaciou veavioxos ’"AmoAAwyt pGAAoY éot~ 

Head, Wist. Num. p.361. Cf.a bronze kus... mpoBéBanrar 58 Thy xelpa Kat 

of Zeus, bearded and hurling thunder- Zxee foidy éw abr: rijs 8 fords 6 AdS-yos 

bolt, in the Musée de Lyon, somewhat puarixis. Ach. Tat. Erot. Script. 3.6. 

of this type: Gazette Archéol. 1880,  Hirschig, p. 59. 

Pl. rr, p. 78. 4 Pans. 5. 24, 6. 

» Overbeck, K. AZ. Miinztaf. 3. 3. ,
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Of the features of the usual bearded type there is little 
more to say; neither in forehead, mouth, nor eyebrow do the 
works of even the later archaic period show much of the 
distinct character that is impressed upon the perfected idea of 
Zeus. In the period before Pheidias no doubt the whole 
countenance came to express a certain solemn dignity 
and earnestness ; the Cyrenaic coins with the representation of 
Zeus-Ammon, which perhaps preserve the style of the work 
of Calamis, and which display something of the impressiveness 
of brow which belongs to the Pheidian ideal, belong to this 
transitional period ; and near to this period we may assign the 
relief of Zeus and Hebe in Bologna which has sometimes been 
regarded as spurious, but without good reason, although the 
inscription is not genuine*. As it stands it is one of the most 
remarkable representations of Zeus belonging to the earlier 
period of the perfected style. The himation conceals the 
lower limbs, and displaying the forms of the torso hangs over 
the shoulder; the sceptre shows him as the king. The 
features are very earnest and richly moulded, the cheeks are 
broad, the eye-sockets rather deep. The Pheidian ideal, if 
this work is really earlier than the Olympian Zeus, is fore- 
shadowed here. 

There are two works of the Pheidian period that may serve 
as comments on the masterpiece of the Pheidian sculpture : the 
relief-figures of Zeus on the Parthenon” and on the Theseum 
friezes*. As regards chronology both these figures are probably 
earlier than the great temple-statue, and both are almost of 
the same date (circ. 440 B. C.); both show the best features 
of Attic sculpture, of which at this time Pheidias was the 
unrivalled head ; so that they come into the account of the 
type of Zeus which Pheidias chose or created. 

But we must bear in mind the great difference between the 
character of the frieze-figures and the temple-image: the 
latter, being set up for worship, must have been more solemn 
and severe, and could not have possessed the same freedom of 
forms or the same dramatic expression in the pose of its 

* Pl IIIa. Vide Kekule, Arch. Zeit. 1871, Taf. 27. 
> Pl. IIb. ¢ PL IVa.
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limbs as the frieze-figures show. In both scenes the god is 
the interested spectator of a special drama: in the Parthenon 
group the Zeus is seated on his throne with a half-negligent 
but noble freedom, while in the scene on the Theseum he 
appears to be moving in his seat through the lively emotion 
which the combat caused in him. In both, the design of the 
arrangement of the drapery is on the whole the same—namely, 
to conceal the lower limbs, and to display the upper parts of 
the body, in which the idea of divine energy and power can 
be best manifested. Of the Theseum figure, the himation 
covers the outstretched left arm. probably for artistic reasons; 
and this becomes the more usual arrangement of the drapery 
of the seated Zeus. But it is in keeping with the more 
restful attitude of Zeus on the Parthenon frieze, that here the 
mantle has fallen away from the shoulder. The latter repre- 
sentation is altogether more expressive of the peaceful majesty 
of the god, and has possibly more affinity with the temple- 
statue, which naturally would show less ease and abandon, 
but which might well have resembled this in the pose of the 
legs. Also the sphinx on the throne recalls part of the decora- 
tion of the throne of the Olympian god. As regards the ren- 
dering of the forms there is little that is specially characteristic 
of the supreme god, for the large style that appears in the 
treatment of the flesh and great surfaces of muscle, in the 
reserve and solemnity of the whole, is to be looked for in any 
work of Pheidias. The pose indeed speaks to the character of 
the god, as elsewhere in the frieze it is the pose that defines 
the divinity. As regards the countenance we can say little, 
for it is too defaced ; but probably much of the expression 
that was achieved in the countenance of the Olympian head 
was anticipated here. We can conjecture what we have lost 
when we note the extraordinary power of ethical and spiritual 
expression in the other heads of the frieze. But both here 
and on the Theseum it seems that the sculptor has scarcely 
indicated the flowing locks of Zeus as an essential feature.
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IJ. THE STATUE OF ZEUS OLYMPIOS. 

The image of the god wrought by Pheidias at the zenith of 
his artistic renown for the temple of Olympia was regarded as - 
the masterpiece of Greek religious sculpture, and the fullest 
and deepest expression in plastic form of the national worship. 
Of no other work of ancient art is the account that remains so 
detailed, varied, and emotional. The description left by Pau- 
sanias* is as usual the dryest but the most accurate and full. 
The deity was seated on a richly-carved throne, wearing a 
crown of wild olive-leaves wrought of gold, and in his right 
hand holding a Nike of gold and ivory, who also wore a crown 
and carried in her hand a garland, while his left hand was 
grasping a sceptre wrought of variegated metals and sur- 
mounted with an eagle. His face and the parts of his body 
that were bare were of ivory, his sandals and himation of gold. 
From the silence of Pausanias concerning any other garment, 
as well as from the general history of the type of Zeus, we can 
conclude with certainty that he was represented with the 
mantle only, which, we may believe, was wrapt about his 
lower limbs, and, leaving the torso bare, fell lightly over his 
shoulder: an arrangement most expressive of the dignity of 
the god, and affording the most striking interchange of light 
from the surfaces of gold and ivory. The garment was worked 
over with forms of animals and flowers, especially the lily, 
which we may probably interpret as the symbol of immor- 
tality’. The olive-crown, being the prize of the Olympian 
victor, expressed the great function of Zeus as the guardian of 
the Olympian games and of the unity of Greece. 

The figure of victory which here for the first time he holds 
in his hand, instead of the eagle his constant attribute in the 
older monuments, marks him as the god to whom victory 
belongs; for, as a later coin proves, she was not facing the 

a 5.11. statue of Alexander in Cos on the night 
» Lilies adorned the head of the of his death; the Coans called the lily 

archaic Aeginetan statue of Zeus men- ‘the immortal’ flower, 7d duB8pédorov, 
tioned by Pausanias, 5. 22; Athenaeus, and the Story must allude to his apo- 
p- 684, quotes from Nikander the story _ theosis. 

. that lilies bloomed from the head of the
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Spectator as though passing from Zeus to the worshipper, but was seen in profile, half-turned towards Zeus and holding up the garland to him®. In fact, the idea of the victorious god was prominent in the whole figure, for groups of victories were carved in relief on each of the legs and feet of the throne. At the extremities of its back stood the free figures of the Hours and Graces, of such Proportions that their heads were higher than his, and on the cross-pieces, barriers, and base- ment of the throne were carved or painted the great myths which the epos or drama had made Pan-hellenic : the battle of Heracles and Theseus with the Amazons, the punishment of 
the Niobids, the labours of Heracles, the deliverance of Prome- theus, the birth of Aphrodite from the sea. So far the bare record of Pausanias enables us to gather the manifold idea of the whole. The pose and attributes of the god revealed him in kingly repose with the Victory ever at his side, as the supreme moral deity whose worship, rising above 
the particularism of local cult and the political severance of 
tribes and cities, was one of the few bonds of the national union. To such an idea the mythic by-work carved on the throne gave content and depth. The Amazon-contest is the symbol of the struggle-against lawlessness and barbarism, and is the mythic counterpart of the battle of Salamis, which is 
more clearly recorded on the throne in the persons of Hellas 
and Salamis holding the figure-heads of ships in their hands, Even the slaughter of the Niobids is no mere legend of 
destruction such as the primitive art loved, but through the 
genius of Aeschylus had gained the noblest poetical beauty, 
and a higher ethical meaning as a story of the divine retribu- 
tion for presumptuous sin, and now for the first time appears 
as a theme of great religious sculpture. But no scene that 
was wrought on the throne possessed such spiritual significance, 
or could contribute so much to the moral aspect of Zeus, as the 
myth of the Prometheus Unbound; unique as it was among 
Greek legends for the idea of mercy that underlies it, and for its 
handling of the dark problem of necessity conflicting with the 

* For the artistic necessity of this arrangement vide chapter on the Phei- dian Athena, p. 366. 

VOL. I. K
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supreme power of the divinity. This also is a new motive appro- 

priated by perfected Greek sculpture, though not discovered by 

it*; and here also Aeschylus had been beforehand interpre- 

ting the story and fixing it in the imagination of the people. 

The group that was richest in figures and offered most scope to 

the sculptor’s power was that which was carved on the base- 

ment of the throne, in which Zeus and the other leading 

divinities appeared as spectators of the birth of Aphrodite 

from the waves. The theme hitherto untried by art was - 

derived from the older epic religious poetry. The Homeric 

Hymn describing the birth presents us with a subject full of 

genial physical and spiritual ideas, that could offer as many 

fine motives of sculpture as the birth of Athena, and its 

cosmic significance is shown by the presence of Helios and 

Selene, who appeared on the basement at either extremity of 

the group. The Graces and the Hours at the back of the 

throne have a higher significance than they possessed on the 

throne of the Amyclean Apollo, where they served chiefly as 

monumental supports. Here they express the character of 

the god as the orderer of the seasons, the dispenser of the 

fruitfulness and beauty of the year °. 

Thus the work upon the throne and about the person of 

Zeus helps the interpretation of the whole, completing or 

explaining the incomplete or vague accounts given by ancient 

writers of the meaning of the image. We can thus partly 

understand the moral analysis given us by Dio Chrysostom in 

his ecstatic description®. According to him the style and the 

forms gave clear illustration of the many cult-names of Zeus, 

of the manifold aspects of his worship; this was the Pan- 

hellenic god, the guardian of a peaceful and united Hellas, 

the giver of life and all blessings, the common father and 

saviour of men, Zeus the king, the city-god, the god of friend- 

® The subject appears on a black- a picture described by Philostratus 

figured vase in Berlin; Otto Jahn’s (/mag. 2) they are given golden hair, 

Beitrage, Taf. 8. which he supposes to be symbolical of 

> The Hours are personages connected _the ripening corn. 

with the processes of life and birth as ¢ Dio Chrys. Ov. 12. Dind. p. 236, 

well as with time; they belong to the 412 R. 

circle of the Moirae and Aphrodite. In
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ship, the god of the suppliant and the Stranger. ‘His power and kingship are displayed by the strength and majesty of the whole image, his fatherly care for men by the mildness and loving-kindness in the face; the solemn austerity of the work marks the god of the city and the law,... he seems like to one giving and abundantly bestowing blessings.’ 
The statement is perhaps over-analytical, but we may well believe that in the work of Pheidias the full and manifold ideal was perfectly shown— so that none of the beholders could easily acquire another conception *’—this being the express likeness of the god, the masterpiece of Greek reli- gious sculpture, ‘of all images upon the earth the most beautiful and the most beloved by heaven*’ The account of Pausanias attests the moral imagination of Pheidias in his choice of attributes and symbols : he has rejected all imagery of terror; the thunderbolt nowhere appears*: his ideal is the peaceful and benevolent god. But it is interesting to note that it is not the external attributes which helped Dio Chrysostom to find that wealth of meaning which the image possessed in his eyes; and that therefore we are dealing here with no monument of the archaic hieratic art which relied on certain signs and symbols to express its meaning. Symbols and attributes are not wanting to the work of Pheidias, but they are allowed no separate function ; they merely aid the expression, which is conveyed by the forms of the body and the face, 

No doubt his unique power in plastic spiritual expression was most manifest in his treatment of the countenance, which must have revealed in clear interpretation the ideas embodied in the whole form. The ancient writers are fortunately more outspoken than usual on this point. Macrobius records that Pheidias himself declared that ‘from the eyebrows and the 

* Dio Chrys, Or. 12. Dind. P. 230, Taf. 18) representing Zeus opposite to 4or R. 
Nike, he bears no thunderbolt, which in > 16. p. 220, 383 R. archaic art is his most common symbol, ° This significant omission isprobably and is frequently given him in quite not an innovation made by Pheidias peaceful representations of the later himself. On one of the vases published period, 

by Stackelberg (Graber der fellenen, 

K 2
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hair he had gathered the whole face of Zeus*;’ and we have 
the interesting story in Strabo that, when asked what had 
inspired his conception, Pheidias replied that his imagination 

had been moved by the lines of Homer: ‘The son of Kronos 
spake and he nodded assent with his gleaming eyebrows ; 
and from the immortal head of the king the deathless locks 
waved down, and great Olympus was shaken with his nod ;’ 
and Strabo, or the Scholiast, adds: ‘The poet incites the 
imagination to express some great type, some form of great 

power worthy of Zeus. 
The story has more value than most anecdotes about 

artists; for, if not literally true, it proves what the Greek 
spectator himself saw in the countenance: it proves that for 
him it embodied the conception of Homer, and is testimony 
of the profound earnestness, the peaceful and reserved 

strength, the exalted life, manifested in the feature ; and we 

can believe, on the authority of Dio Chrysostom, that there 
was added to the cepyérns, or solemnity which was proper 
to every Pheidian work, the more specially characteristic 
expression of benignity and loving-kindness, the expression 
which corresponds to the cult-ideas of Zeus Philios and 

Soter. 
The passionate enthusiasm of the ancient descriptions 

cannot give us a full and concrete impression of this work, 

but serves to indicate that there was in it a great and strange 
power operative by processes which require a philosophic 
history of Greek art to explain. And the record also enables 
us to some extent to test the value of the claim of certain 
coin-figures to be regarded as copies of the Zeus-image of 

Pheidias. In his Kunst-Mythologie, Overbeck has urged many 
reasons for accepting three extant Elean coins of the period of 
Hadrian as the most faithful reproductions of the face and 
figure. The two that present the whole figure are found in 
the state collections of Florence and Stockholm, and have 
often been published®; we see the god on his throne in 
profile from right to left with the olive-crown upon his short 
and close-pressed hair, with the Nike in his right hand and 

a Saturn. 5.13, 23. b Strabo, p. 354. © Coin Pl. A 8.
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sceptre in his left. Undoubtedly, then, the coin-stamper had 
the Pheidian original before his eyes, and tries to reproduce it 
in outline. Yet the value of this slight copy has been greatly 
overrated ; for except that it helps to establish that the Victory 
was turned partly towards Zeus, it teaches us nothing 
certain that we did not before know from the account of 
Pausanias, and it is entirely lacking in imaginative expression, 
Overbeck indeed admires the solemn simplicity, the freedom 
from all ostentation in the pose, and especially the position of 
the sceptre, which is held erect and rather close to the body ; 
but Stephani, in a long polemic in the Compte-Rendu*, of 
which the negative criticism is of more value than the positive 
theory, complains justly of the stiffness of the figure, and its 
want of free rhythm. And the general accuracy is open to 
suspicion when we see that the figure is almost certainly clad 
in a chiton”, and not in the himation which we have every 
reason to believe was the sole garment of the Pheidian Zeus. 
Now the chiton was the archaic vesture of Zeus, and the coin- 
stamper of Hadrian’s time may have had some temptation to 
‘archaize’ in his work as copyist. Another Elean coin of 
Hadrian’s time *, mentioned by Stephani, shows the figure of 
Zeus Olympios en face, in head body and pose free from all 
archaism and stiffness, and clad in the himation alone, while 
the left arm with the sceptre is held much freer of the body 4, 
and the whole form is more in accordance with the style of 
the Parthenon frieze. 

Another coin of Elis® of the same period, published and 
described by Overbeck, and regarded by him as contributing 
most to our knowledge of the Pheidian masterpiece, bears 

* Compte-Rendu, 1875, pp. 160-193, 
and 1876, Nachtrag, p. 224. 

> Overbeck would make out the 
drapery of the coin-figure to be a 

himation gathered up in a large fold 

over the left shoulder; but a very 
similar coin, also of Hadrian’s period, 

published by Friedlander (Afonats- 
berichte d. Kon. Akad. d. Wiss. Berlin, 

1874, p. 502, No. 5; Overbeck, Gesch. 

ad. Griech. Plast. 1, p. 258, Fig. 56b), 

shows the figure seated from left to 

Tight, clearly wearing the chiton. 

© Coin Pl. A to. 
4 The simpler pose of the sceptre on 

Overbeck’s coin, stiff as it may ap- 
pear, is yet perhaps more suitable for 

a temple-statue some forty feet in 
height. 

* In the Paris collection: Coin Pl. 
Ag.
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upon its obverse the head of Zeus Olympios crowned with 
the wild olive. The countenance, according to that writer, 
possesses not only a remarkable nobility of expression, but 
also just those characteristic qualities which, according to the 
record of Dio Chrysostom, belonged to the Zeus of Pheidias. 
But Overbeck himself notes with much surprise the severe 
and simple arrangement of the close-pressed hair, in which 
even traces of the archaic stiffness appear to survive. And he 
actually attributes to the coin a unique value in that it 
alone discloses to us the astonishing fact that Pheidias in 
this, the master-work of his life, chose to hamper himself by 
obedience to the archaic tradition. Even @ prioré this is 
incredible. There is no archaism in the great sculpture of 
the Parthenon gable or frieze. There was none in the coun- 
tenance of his Athena Parthenos, if we may accept the 
testimony—as we surely may—of the beautiful fragment of 
the marble head found recently on the Acropolis*. Now the 
Olympian Zeus is of later work than these, and the crowning 
achievement of the greatest religious sculpture of Greece ; 
and we should require more than the evidence of a doubtful 
coin to convince us that Pheidias, in this work, fell back into 
a stiffand conventional manner, of which he, and even sculp- 
tors before him, had long abandoned the tradition. But there 
are other than a@ prior objections. Overbeck and those who 
have accepted his view about the coin either do not deal at 
all, or deal very insufficiently, with the question how it was 
that people who looked on the face of the god at Olympia 
were reminded of the great words of Homer about the waving 
immortal locks, if the locks of Pheidias’ Statue were trim and 
straight and stiff. And Stephani does well to ask what 
prompted the later sculptor of the Zeus-head from Otricoli 
to arrange the hair violently about the head like a lion’s 
mane, if there was no trace or hint of such treatment in the 
preceding work of that sculptor who fixed for all time the 
ideal of Zeus. This trait in the Otricoli head is an exagegera- 
tion, but it is an exaggeration of something that we know to 
have been found in the Pheidian original, and which does not 

* Described in Athena Monuments, p- 368,
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appear at all in the head on Overbeck’s coin, about which no 
one would dream of saying ‘the artist has conceived the whole 
face from the hair and the eyebrows.’ The illusion has been 
strengthened by the very deceptive reproduction of the coin 

in Overbeck’s plates. The photograph and the cast of it 
by no means bear out his enthusiastic account, but show 

a countenance that is not very impressive either for its artistic 
beauty or its spiritual expression, and is earnest and solemn 
rather than mild and benign. The tendency towards archaism, 
which has been overstated but is discernible in these two late 
coin-types of Elis, may be due, as Stephani supposes, to an 

archaizing affectation of Hadrian’s period. 
Surely the fourth-century coins of Elis that bear upon them 

the head of Zeus crowned with the olive are of more value, as 

probably preserving something of the form and the spirit of 
the countenance of the great statue*, The luxuriant treatment 
of the hair is slightly indicated on the coin by a few free 
locks, the eye and the eyebrows are dominating features of the 
whole type, and some slight expression proper to the friendly 
god appears on the half-opened lips. But, in spite of this 

series, there is much in the literary record which no coin has 

been found to illustrate. Still slighter is the aid from vase- 
painting, though the form of Zeus on a beautiful Kertsch vase 

of the fourth century may show us something of the Pheidian 
ideal®, The Melian marble head in the British Museum is 
a masterpiece of Greek religious sculpture, showing the high 
imagination and abiding influence of the Pheidian school, of 
which it is probably a late product. And more than most 
surviving works of antiquity it enables us to understand what 
Pheidias himself is made to say about the moral and ideal 
side of his art in the treatise of Dio Chrysostom. But the 

belief that this is an Asclepios and not a Zeus is slightly the 
more probable ° 

Excavation may yet bring to light some work that will tell 
us as much of the Zeus Olympios of Pheidias as the discoveries 

® Head, Ast. Num. p. 355, Fig. ment of the hair. 

234; vide Professor Gardner, 7ypes of > Compte-Rendu Atlas, 1859, Pl. I. 

Greek Coins, p. 137, who objects to © According to Cavvadias a very 

this coin as too archaistic in the treat- similar head has been found at Amorgos
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of the last few years have told us about Athena Parthenos *. 
Meantime we must be content with the literary record and 
with the works of later artists who modified but never 
entirely deserted the great canonical type. His own pupils 
were doubtless content to follow in their master’s steps, and 
the statue of Zeus by Theokosmos of Megara was evidently 
inspired by his teacher’s master-work. 

The next generation, the younger Attic school, achieved 
great results in a certain sphere of religious sculpture, by 
working out the types of Poseidon, Apollo, Eros, Aphrodite, 
Dionysos, and the kindred divinities of the Dionysiac circle, 
the forms with which passion and sentiment could mingle ; 
but Pheidias’ hands left the ideal of Zeus perfected, and the art 
of the fourth century, finding for it no further legitimate 
development, worked at other themes. The Alexandrine age 
lost the power little by little of reproducing the forms of the 
religious sculpture in the older manner and spirit ; for the 
spiritual and political beliefs from which the older sculpture 
had drawn its best material were undermined and changed, 
and the ideas to which the later religious imagination clave 

_ were chiefly drawn from the Dionysiac or Eleusinian mysteries, 
or from foreign beliefs of which the forms were vague and 
mystic. 

We can note the change in the Alexandrine type of features, 
whether the head carved is human or divine ; we see stamped 
upon them the mental qualities that dominated the period of 
the Diadochi and Epigoni, voluptuousness and a restlessness 
that showed itself in exaggerated act and sentiment ; it is 
these qualities appearing in the representation of divinities 
that change the forms and enfeeble the tradition. In one 
by the side of a head of Hygieia ; 
Deltion Archaeol. 1888, April. Cf. also 
Athen, Mittheil. 1892, p. 1. 

* The head in the Villa Albani which 
has recently been brought into notice 
by Amelung (Rémische Mittheil. 8. 
1893, p. 184), as derived from a Zeus- 
original of Pheidias and as closely re- 
sembling the head on the Elean coin of 
Hadrian, does not seem to contribute 

much to our knowledge of the Zeus 
Olympios. In certain important respects 
its treatment of the hair differs from that 
which we see on the coin. The type of 
the head appears to agree with the coin- 
type in so far as the length of the skull 
is considerably more than its breadth, 
But the reverse is true of the heads of 
the Parthenon and of others that belong 
to the Pheidian School.
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respect the type of Zeus suffered less than those of others ; 
for on the whole it was preserved free from any manifestly 
Sensuous expression, which appears only in the later develop- 
ment of the type of Zeus Ammon. Yet it suffers from the 
excessive emphasis of one or the other part of the Pheidian 
ideal, and much that was essential was changed: in the place 
of calm and still majesty we see in the later type an imperious 
self-assertion ; in place of the reserved power, the possession 
of strength without effort, we find a self-consciousness and 
a straining force. The bright but clear intellectual expres- 
sion becomes an expression of overwrought thought. But 
at first the influence of the great tradition remains strong. 
The Zeus of Otricoli is a Roman work’, being of Carrara 
marble, but more perhaps than any existing work of ancient 
sculpture it retains the impress of the Pheidian original, in 
spite of the changed forms, The majesty and worth, the 
inner spirit of the old sculpture is still seen, and the mild 
benevolence of the Pheidian ideal is expressed in the half- 
opened mouth. But the head has no longer the Pheidian 
depth, the centre of the face is broader and more deeply 
marked than in that older type; the forms of the skull are 
less clear, because of the masses of the luxuriant hair, which 
forms a kind of framework overshadowing the face. Doubt- 
less also in the Pheidian work the hair was ample and flowing, 
but the rendering of it could hardly have been so exuberant 
as this, as we may judge from other monuments of the Pheidian 
style. The other feature in the original of which we have 
evidence was the strong marking of the brow, which dominated 
the whole expression of the face ; it is the exaggeration of this 
that we see in the violent depressions and swellings about the 
forehead and eyes of the head of Otricoli. In fact the fore- 
head has something of a leonine character, which appears also 
in the raised tufts of hair above ; just as in many heads of 
Alexander we see the allusion to the lion type in the treat- 
ment of the forehead and hair. The sculptor of the Otricoli 
head has made a study from the masterpiece of Pheidias, and 
hence the forms are rendered so as to produce their proper 

® PL IVb.  
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effect when seen from below and at a distance ; but he has 
given an excessive emphasis to the expression of mental 
force, and he has not succeeded in charging the countenance 
with that profound inner life which we see in the Parthenon 
heads, and which we must suppose in the fullest measure for 
the face of the Pheidian Zeus. 

This one quality of Zeus, the quality of intellectual force, 
was the favourite theme of the Graeco-Roman sculptors: they 
could best understand this, and could express it easily enough 
by the excessive marking of the forehead and the deep lines 
on the face. The head of the Hermitage in St. Petersburg 
is a striking instance of this lower and narrower conception ; 
the forehead is higher and the cheek much less broad than in 
the older type, the eyebrows are very protruding and swollen, 
and the eye-sockets very deep. The face, in fact, is ‘ patheti- 
cally’ treated, and the god has no longer the character of one / 
eipnvixds Kal Tavtayod mpaos, but Wears an expression of restless 
over-anxious thought. The influence of the Pheidian work is 
still traceable, but from a distance ?. 

In the later representations of the god in action, as for 
instance on the Pergamene frieze, we note the difference in the 
rendering of the torso. The sculptors aim chiefly at express- 
ing the overpowering force of the muscles: the strength is no 
longer ideal. but partly physical. 

The spirit and tendencies of the later Alexandrine age are 
most manifest in the monuments of Zeus Ammon. The ear- 
liest representation of him in Greece was the statue by Calamis, 
carved for the shrine erected by Pindar in Thebes, The 
type, apart from the ram’s horns, was no doubt purely Hellenic, 
and the rendering worthy of the ‘Lord of Olympus,’ as he is 
called in a fragment of Pindar; and a coin of Cyrene? of 
nearly the same epoch shows us the head of Zeus Ammon 
in the style of the transitional period before Pheidias—an 
impressive countenance, cold and austere, with a powerful 
marking of the eyebrow. And no doubt the genuine and 
wholesome tradition of Greek sculpture lingered for some 

* Pl. Va. Vide my article in the > Head, Hest. Num. p- 728, Fig. 
ffellenic Journal, 1888, pp. 43-45. 328.
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time in the monuments of this adopted worship: But later, 
at some point in the Alexandrine period, the hint of the 
animal from which the god had grown began to appear in 
the face, as this age loved to try experiments in blending the 
animal with the human traits. A marble bust at Naples? 
preserves the older ideal in the rendering of the forehead and 
other features, and the power and function of the oracular god 
is strikingly expressed ; but the long nose and the curving line 
of the extremity are traits borrowed from the ram, and the 
mouth is unmistakably sensual. More bizarre and unnatural 
in effect is the head of Zeus Ammon in Munich », a work 
probably of later origin than the last ; the hair of the beard 
resembles a wild beast’s fell, but it is not so much the fusion of 
the animal and divine forms as the incongruity of the expres- 
sion that marks this work as alien to those of the earlier style. 
The face seems to express a bitter merriment, a mingling of 
care and laughter ; it is neither Zeus nor Dionysos, although 
the sculptor was possibly thinking of a certain affinity between 
Ammon and the latter god. In both these heads we can trace 
the evil effects of the Alexandrine Geoxpacia, which tended to 
blur and falsify the outlines of the older types®. 

But none of these later works or types prevailed over 
or obscured the influence of the Pheidian image upon the 
imagination of the classical world. The last witness to its 
enduring impressiveness is Porphyry, who in a passage of 
wild symbolism 4, in which he gives a mystic meaning to all 
the details of the typical representation of Zeus, evidently has 
before his mind the figure wrought by Pheidias. 

* Overbeck, K.-A4. Atlas, 1. Taf. 3, awork of Graeco-Egyptian art, but the 
No. 5. non-Hellenic character and the animal 

> Alas, 1. 3, 7. nature of the god prevail; the body is 
° An interesting figure of Zeus aherme ending in a serpent; the head 

Ammon has been recently published has the ram’s horns and scarcely any 
(Eph, Arch. 1893, Mv, 12, 13, p- 187), expression. 
which shows the last result of this ten- 4 Ap. Euseb. Praep. Evang. 3. 9s 5 
dency; it is probably from Alexandria,
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tds t dpopdyous dairas reddoas 
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kai tals... Nopqas Adpagrefa re kai “Id, Strabo 478 ray ’Ereo- 
xpnrev inipyey 4 Upaoos kal... évradéa 7d rod Atcralov Aids iepdv' Kat 
yap 4 Aixrn mdyciov. 

®*Zeus Acraios in oath of alliance between Hierapytna and 
Gortyna, C. Z. Gr. 2555 Oprio . . . Zava parprov kai Zava Acxraiov, 

°@ Zebs Dadaxpds év”Apye, Clem. Alex. Sérom. p. 33 P. 
b Anthol. Zpzt. 7. 746 °O8e peyas keira Zav, dv Aia xixdgoxovet,
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maptovow éride. Awd rdvres rd (Gov roito mepicenroy Hyovvras, kat odx dy, 
Gyot, Tov Kpedy Saicawro, Toalows 8¢ xat icpd péCovow ti, kai adry 
mporehys avrois 4 Ovoia vevdmorat. 

® Anth, 9. 645: 

Sdpdies, 9 Avddv eLoyds edus modes’ 
Haprus éya mpdtn yevduny Ads" od yap éhéyxew 

AdOpiov via ‘Péys FOchov jperépys. 

abry Kai Bpopio yevdunv tpodéds, 

10 Paus. 8. 38, 2 xopa té dary ev rh Avaly Kpyréa kadoupern, . . 
kali tiv Kpiray evOa 6 Kpyrav Eyee AMyos rpadjvan Ala td yoplov robro ezvac aw Kpyry pyrév exee Nbyos tpapj xep 
kal ov Thy vigor dudioBnrovow of Apkddes. yy vay pe 7 P 

Na Strabo 387 Alor 8€ ixavas cixeirat, icropotor bé évtaida tov Ala 
ta alyos dvatpapjvas. 

b Paus. 7. 24, 4 for: 8 wat Xa Alyedow dyddpara yadxod menouy- 
péva, Zebs re Hhixiav mais Kat ‘Hpaxdijs, od8¢ ofros €xov mo yévera, "Ayedda 
Téxrn TOD "Apyeiov. TovTots Kata eros fepeis aiperot ylvovras Kal éxdrepa Tov 7 PY peis aiperol y p 
dyadpdrey ent rats olkias péver tov iepoupévov. ra dé ent madadrepa mpoexé~ 
Kpiro ék tov maider lepacba 7G Aut 6 vixdy KddXet, 

® Strabo 648 4 warpts (Magnesia on the Maeander) 8 ixavas atrav 
nb§noe moppipar évdvoaca icpdpevov rod cwoumddSos Aus. Pindar OZ. 5. 40: 

Zornp ipwedes Zed, Kpéudv re valov dégov 
Tyav 7” "Aedv eipd péovr’ “Iaidy re cepydy dvrpov. 

% Zeus Tovaios on coins of Tralles of Imperial period, Hist, Num. 
P- 555+ 

Dodona. 

@ Ii, 16. 233: 

Zet dva, Awdovaie, TWeAucyixé, rprdOe valov, 

Awddrys pedéov dvaxeysépov, audi 88 ZeAdoi 

got vaiovo’ bropijra: dvemrérodes xapatedvat. 

b Od. 14. 327: 

tov 8 és Awddvyy aro Bnpevat, Bppa Geoio 

éx Spvds tyixdpowo Aids Bovdjy émakodcat,
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© Hesiod, ap. Strabo, P- 328 Awdduny dyydy re Tedacydv epavov 
jev: [6.4 Awddvy roivey rd pev carady ind Gconporocis fv kai té Bpos 6 
Tépapos  Tydpos ... if? & xeirae rd iepdv . . . dd 8¢ rob Topdpou tots ind 

~ ~ - ec , ~ , ft ‘ ~ Tou moiToU Aeyouévous tmopyras Tod Ads... Topoupous baci ex Oyvat, 

4 Od. 16, 403: 

ci pév & alviowot Atds peyddowo bduores (v. 2, ropotpor) 
3? , * > a > Ff avrds Te Krevéw tovs 7 Gddous mdvras dvdko, 

> f 2 > na , o wy ei d€ « drotpwmdat Oeci, mavoacbat avoya, 

© Strabo 329 Kaz’ dpyds pev ody abpes Foav of -mpopytevorres’ tarepov 
& dredetyOnoay rpeis ypaia, ered) kat otvvaos tO Att mpoganedelyOn kar ¥ XN pels yparat, 7 ‘ Pp Xan q 
Atovy. 

f Hesiod, ap. Soph. Trach. 116g Schol. ri 8€ Zeds epidnoe kai dv 
Xpnornpioy eivat tipsov GvOponots, vatev 8 év aude hyyod, evOev émtxOdvior 
pavraia mdvta pépovrat, 

& Steph. Byz. s.v, AwSayn’ Sovidas dé yot Syywvaiov Avs iepdv elvar ev 
GecaaXia. 

h Aesch. Prom. Vine. 829: 
evel yap 7Oes mpds Modoood ydneda 
Mr ng ' ° THY almiveréy 7 audi Awddvav, iva 

” “Sf > 2 ‘ a , pavreia Gaxds 7 earl Gcomparod Ards, 
Tépas 7” admicrov, ai aporfyopor Spies. 

i Soph. Zrach. 169: 

rowadr’ &ppate mpds Oedv eivapyéva 
« A 4 & 3A f 

@s THY madady dyyiv avdjoal wore 

Aodan dioody éx meheddav %hy. 

k Paus. 10. 12, 10 ras Medeudidas .. Ayovar, kai doar yuvacxdy mpdras 
rade Ta xn’ Zeds fv, Zebs éori, Zebs fooerar’ } peydde Zed, Ta xaprots 
dview, did KAgCere parépa yaiav. 

1 Strabo 7. Frag. 1 tows dé rwa nrijow ai tpeis meptorepal éxérovro 
> é >, a ees , as 5 s 1 x x eaiperov, €& &v al idperat waparypotueva mpocbéonfov, thaci 8é kat xara rip 
Tay Modorréy kal Ceonpatay yASrrav ras ypatas meas xadeiobar Kab rods 
yépovras meXious’ Kai isws od« spvea Foav af Opvdovpevat Tederddes, ddAd 
yovaixes ypaiat tpeis mepi 76 iepdv cxoddfoveat, 

m Dion. Halic. Hist. Rom. 1. 14 (rd maps Awdavators pbodoyotpevor) 
son x x, 8 8, a © “ f A ~ x» 7 exet pev emt Spvds iepas xabeCopéry meporepa Oeonewdeiv ed€yero, 

n Herod. 2. 55 rdde 8 Awdovatay duciv af mpopdvries’ . . . iCopevny &€é 
pe (rip mededda) ext dyydv adddgarba gory drOponnip, as ypedy ety 
Havrijiov abrd6e Atos yevérba, Cf. 54-56.
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© Ephorus, ap. Straéo, Pp. 402 ék 8€ tovray Bowrois pdvois avSpas 
mpobconicey dv Awddyn. 

P Cic. de Divin. 1. 46 maximum vero illud portentum isdem Spar- 
tiatis fuit, quod, cum oraculum ab Iove Dodonaeo petivissent de 
victoria sciscitantes, legatique vas illud, in quo inerant sortes, conloca- 
vissent, simia ... sortes ... disturbavit, . . . 

a Serv, Aen. 3. 466 (Dodona) ubi Iovi et Veneri templum a veteribus 
fuerat consecratum. Circa hoc templum quercus immanis fuisse dicitur, 
ex Cuius radicibus fons manabat, qui suo murmure instinctu deorum 
diversis oracula reddebat; quae murmura anus Pelias interpretata ... 
narratur et aliter fabula: Tupiter quondam Hebae filiae tribuit duas 
columbas humanam vocem edenies, quarum altera provolavit in 
Dodonae glandiferam silvam. 

© Cic. de Div. 1. 95 (Lacedaemonii) de rebus maioribus semper aut 
Delphis oraclum aut ab Hammone aut a Dodona petebant, Cf. Plutarch, 
Lys. 25. 

8 Paus, 8. 11, 12 A@nvators 8 pavrevpa ek Aaddvns Duxediav #Oev oikitew er , Ly , , , - « of 8€ ob cwppovacavres 76 elpnpevov % re Umepopious orpareias mponxOncav 
xal és rov Supaxooioy wéhepor. 

’ + t Demosth. xara Med, P- 531 rds pavreias, év als drdcats dyn pnpévov 
eipnoere rip whet Gpolas éx Ackpav kai ex Awdams, ydpovs tordvar: Jb, Ex 

, a ~ ad , « - ‘ , ¢ + Aaddvys pavreiae 1G Sipe 7d ’AGnvalev 6 rod Ards onpaive. ... aiperots , , oe , oe \ rT rer , meprew Kedever Ocwpots evvéa, kai robrous did rayéov Th Ad 76 ev Topdpw 
” a” 

? - ~ - Tpets Bods Kai mpds éxdot@ Bot dvo0 ols, 7H 8¢ Atvovy Body Kaddepeiv, Cf, 
Fails. Leg. p. 436. 

u Schol. 27, 16. 233 6 8 AwdScovaios Kal vatos: bdpyha yap ra exet 
xepia, 

VC. 1. Gr. 2909 vuejoas Naa ra ev Awddvg: cf, inscription from 
Tegea, Bull. de Corr. Hell. 1893, p. 15. Bekker, Anecdota I, p. 285 

= a ” Naiov Aus" 6 vads tod Ards, bs év Anke, Naiov Atds xadeirat, 

w Carapanos, Dodone, pl. 34. 5: Collitz, Dialect-Lnschriften 1562 
emxowovrat Koprypaios 7G Atl 7G Naip cal ra Acdva rit xa Beav }) Npdwy 
Ovovres kai edydpevor xdddiora Kai Epiora cai viv kal ele tov Zmeira xpovoy 
Fowéoer, Carapanos, pl. 34. 4: Collitz 1563 émxowavrar ro} Kopxu- 
paiot 7@ Att Nd kai 1G Aviva’ tim xa Ocdv } fpdov Abovres Kai evxdpevot 

. “ >a > An 
OPOVGOLEY Ent Teyady. 

x C. L.A. 1. 34 rot Bopod ris Avayys: inscription of fifth century B.c. 
Cf. 7. 3. 333.
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4a Zeus Mavopdaios: Simonides, Bergk 144: 

ovre@ rot pedéa Tavad sort kiova pakpoy 

joo, mavoppaio Zvi pévovo’ iepd. 

b 71.8. 249: 

map S€ Ards Bopp weputaddrAdi xdBBare veBpév, 

%Oa ravopgain Zyvi peCeoxov *Axatol, 

© Ov. Mel. 11. 190 Ara Panomphaeo vetus est sacrata Tonanti. 

8a Inscription from Stratonicea in Caria (Roman period), Le Bas- 

Waddington, Voyage Archéol. tom. 3. no. 51g Ad ‘Yplorm eat AyadS 

*Ayyéh@ Knaddios . . . imép aarnpias . .. xaprornpiov, 

b TL. 2. 93: 

pera S€ ogiow “Oooa Scdjer . . . Aids ayyedos. 

8 Zeus-oracle at Olympia: * Strabo 353 mjv 8° émiupdverav (16 iepdv) 
Zoxev €& dpyis pev dia 7d pavreiov tod ’Odupriou Aids’ éxeivou 8 exrecpOevros 

ovdey Frrov cuvepetvey 4 Sdka TOD lepod. 

b Xenoph. Hell. 4. 7 "Aynotrodis . . . édOdy els "OXupaiay Kal xpn- 

otnpiaspevos émepmra tov Oedv, et doiws dy Exo aire py Sexoperm ras anovdas 

Tay *Apyeiov. 

¢ Pind. Ol. 6. 6 Bows te pavrelp rapias Ads & Mica: cf i. 

119-120. 

7 Zeus Syytos with Athena @npia at Erythrae: inscription published 

in BPA, Move. Suvpy. 1873, no. 108-109; Rev. Arch. 1877, p. 107. 

18 Hesych. Eddnuios’ 6 Zeds ev AéoBo: cf. Paus. 1, 17, 1 aioe 

(AGnvaiois) Bands eore al Sins. 

a Zeus Tepaorios, Lucian, Zim. 41 & Zed repaorie . . . wébev rocovrov 

xprotoy ; 

b Eph. Arch. 1892, p. 58, inscription near Gytheum, Moipa Acs 

Tepaotiov, referring to the territory of the temple. 

20 Strabo 414 AcBadera & eotiv drov Atds Tpooviov pavretoy ipurat. 

xdopartos tnovéuov xatdBaow éxov, karaBaiver 8 abrds 6 xpyotnpiadpevos. 

2 Zeus Snnadréos: Paus, 1. 32, 2 év dp... Bopds Sypadcov Ards. 

2 Zeus Avxaios: *Paus. 8. 2, 1 (Avkaior) .. . Avxécovpay . . . mow 

@xioev ev TO Sper TH Aveaig cai Ala dvdpace Avkaioy cai dyGva eOnxe Avcata, 

b Jd. 8. 38, 6 répevis corw év abr@ (r@ Spec) Avxaiov Ards, Ecodos b€ obk 

gorw atte avOpdros’ . . . eaedOdvra avdykn naoa atv évavrod mpéco ph 

Biovar’ Kai rdde Ere ed€yero Ta evTds Tov Tepevous yerdpeva dpolos mavra Kat 
6 e x > 6; f > ’ , 4 s 38 -~ »# = 3 , 

inpia Kat avOpamovs ov mapéexerbar akiav.. . . eae O€ emi th akpa TH dvwrare
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Tov Bpous yas XGpa, Atds rod Avzaloy Bods, kai} edondvynoos ra odd > a? > ~ e 

74 , ” nn ~ e x * 

for an avrouv cuvontos' . . . éxt tobroy Tov Bapod ro Avaio Au Biovoty ya fareyt ~ eI > \ , ear 9 22 de 
£v amoppiTe’ modumpaypovjoat dé of Hot Ta és Tiy Ouolay Hdd Fy, éxéra d8 ds exet kal ds fryev ef apyjis. Cf. Polybius 16. 12, quoting Theopompus. 

© Paus, 8. 38, 3 ric dé “Ayvois i & 16 Spee TO Avkaio my)... Av be 6 ag , , mee 1 4 , 
aUXHOS Xpovoy éméyn moddv, . . , THhviKavTa 6 iepeds tod Avkaiov Atds Tpocevéd- hevos és 7d Bdap, kal Oioas ., . xabinat 8pvds kdaddv emumoXijs Kat odk és Bdbos Ths myis* dvaxundévros be rod Bdaros aver dyAds eorkvia Gpixdy, 

4 Strabo 388 tiara 8 ent pixpoy kal 75 Tod Avkalou Aids iepdv kata rd Avxatov Bpos. 

e Paus. 8. 53, I ek Teyéas de idvre eg riv Aaxovhy gore... Bopds.., Avkatov Ads. 

f J. 8. 30, 2 (Megalopolis) menoinrai odrow dyopd* mepiBodos S€ éorw ev raity NiGov Kai tepdv Aveatov Aids, eao8os 8 és abrd ode fare +d yap évrds éore 5} suvorra, Bwpol ré eloe tod Geot Kai rpdreCat Sto Kat derot Tais tpaméCas toon, 

& fd. 8. 2, 3 Avedwv 8€ emt rév Bapoy tod Avkaioy Adds Bpéhos qreyxev avOpdrov Kat vce 75 Bpégos, kai 2omencev emt rob Bopod 76 aia, kat adroy , abrixa ént 7H bvela yeveoba RiKov haciv dvr dvOpanov. .. , § 6 A€youoe yap 5) @s Avxdovos Uorepov dei tis €€ dvOpdrov ddbKos yévoiro ént rh Ovola rod Aveaiou Atds, yivorro 8¢ odk és dmavra rév Blov' émdére dé ely AvKos, ef ev kpe&v anéoyorro avOponivay, totepov ere dexdt@ haciv adrov aibts avOpwrov €& AvKou ylvecOat, yevoduevoy 88 és det péverv Onpiov, Apollod. 3, ch. 8, § 5 oi dé. (the sons of Lycaon) aérdp (Zijva) ent Sevig xadécavres ocbigavres eva tev éniyeploy maida, rots icpois ra robrov onddyxva ouvavapitavres, mapébecay, ++. Zedbs 8€ rip pev rpdmetay dvérpewev, 
4 Clem. Alex. Protrept. p. 31 p Hyder yap & bebs, ds dpa Avkdov 6 "Apxds 6 éortdrwp airod roy naida karaogdgas tov abrod . , , mapabein dyov TO Ati, 

i Plato, Min. P. 315 ¢ wiv wer ob véuos éory avOparous Wew add dvéatov, . . . Kal pty 8re BapBapor dOpwnot ipa rors vduots ypavrat, dAda kat of &v tH Avkaia obra kai of rod "A@dpavros zxyovor olas bualas Govaw *EAqves Byres, 

k Porph. De Abst, 2. 24 da’ dpyiis pev yap al rav kaptép eyivovto tois Bevis volta... , ad’ of péxpe rod viv otk éy "Apxadia pdvov trois Avealos . . , ay€poroburotow : from Theophrastus, vide Bernay’s Theoph. p, 188. 1 Aug. De Cro. Det, bk. 18, ch. 17 (Varro) commemorat alia non minus incredibilia . . . de Arcadibus, qui sorte ducti transnatabant quoddam stagnum, atque ibi convertebantur in jupos. Cf. Pliny, 8. 34, 8. 

VOL. I. L
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m Plut. Caes. 61 4 tév Avmepxadioy €oprh, wept As Todo ypddovaw, os 
: : oy 5 , am > - ' moysevav 7d madaidy ely, Kal TL Kal mpoonKxer Tois ’Apkadixois Avxaiots. 

n Id. Quaest. Graec. p. 300 A bia ti Tods és Td Avdxaioy cicehOdvras 

éxovgles Katadevouaw of "Apkddes ; dv 8 in ayvoias, eis EAevOépas drocréd- 

Aovow. ... Kal yap €dagos 6 éuBas Kadeirat, 

© Paus. 8. 5, 3 and 5 OéAovar pev d9 of Aempearat poipa elvat ray 'Apxddar, 

.. wyeverOat O€ of Aempearat adiow eheyov ev TH méder Acvkaiou Atds vady Kat p x 4 
Avxovpyou tadov rod ’AXéov, Yy' 

3 Zeus Avxwpetos, Steph. Byz. s. v. Avxwpela kdun ev Aedois, fore kat 

Avxwpeios Zets. Cf, Paus. 10. 6, 2: Lucian, Zzm. 3. 

*4 Human sacrifices to Zeus "Idopdrnys, Clem. Alex. Profrept. p. 36 
B "Apioropévns yotv 6 Mecorjmos tO “opnty Ad rptaxocious dnéopake. 

Cf. 267d. Averious yap—Kpnrav oé vos eioty obros— Avrixreidys ev véarots 

drodaivera dvOparous dmorpdrrew TO Au. 

2 Zeus Aadiarws, Herod. 7. 197 at Alus, é« Geoxporiov "Ayal mpo- 

siBeion rots éxelvov (A@dparros) droydvorw déOdous toovode, bs dv 7 rou 

yéveos tovrou mpecBiraros, roire émirdgavres EpyeoOat tod mpurarniov, atrot 

pudaxds Zyovce ... Hv O€ éxédAOy, od« Core dxws EEcioe mply fh OiceaOat perry : 

cf. Lactant. Just. 1. 21 Apud Cyprios humanam hostiam Iovi Teucrus 
immolavit, idque sacrificium posteris tradidit, quod est nuper, Hadri- 

ano imperante, sublatum. 

6a Zeus Al@pios, Odpduos, pseudo-Arist. De Mundo, p. 4018. 16 

dotpanaiés re xat Bpovraios kai alOpios kat aidépios Kepavveds te Kai béri0s . . . 

kaNetrat, 

b Herod. 6. 56 Tépea d¢ 8) rade Toior Baothetot Sraprejrar Sedoxace 
, . 

ipwatvas duo, Atés te Aaxedaipovos kal Atos Otpaviov. 

© Zeus Aiéépios, Ampelius 9 Ioves fuere tres, primus in Arcadia, 

Aetheris filius cui etiam Aetherius cognomen fuit; hic primum solem 

procreavit: cf. Eurip. “rag. 869 dan’ aiénp ce rikres dpa, Zeds bs 

dvéparots Gvopd erat, 

a Zeus ‘Apdptos, Collitz, Dialect, Lnschrifien 1634 Oprie Aia ‘Apd- 

prov Kat ’AGdvay “Apapiay kal "AgpoStryy kai tovs Geobs mavras, the Achaean 

federation-oath: vide Foucart, Revue Archéol. 1876, p. 96. 

b Strabo 387 Aiydovy 8 dori... kai rd Tob Aids Gdoos 7d ‘Apdptor, 

Sov curpecay of "Axatot Bovrevadpevor mept tav xoway: cf. 385. Polyb. 

2. 39, 6 Kporwmarat SvBapira: KavAwmaras mparoy pév améSekav Ards ‘Opo- 

plov xowéy icpov al témov, év @ tds te Guvddous Kal Ta StaBovdua ouverédovr : 

cf. 2d. 5. 93 76 ‘Oudpeov near Aegium. 

%8a Zeus Panamerios or Panamaros, C. Z Gr. 2715% inscr. from
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Stratonicea, ray Heyioter Gedy Ads tod Tlaynpepiou kal ‘Exérys (? time of Tiberius). 

’ CL Gr. 2717: Le Bas-Waddington, Asie Mincure 518 Xpnorj- ptov Atds Tlavnpepiov. ‘H aédus €porg ... et émearhoovrat of aduripiot BapBapor 7H moet i} 7H Xdpa eveorare ére, inscr. from Stratonicea in reign of Vale- rian or Gallienos, 2. 2719 inscr. on base of Statue, Tirov ®daBiov : leparetaavros rod Aids rod Tlavapdpov év ‘Hpaios : ef, 2720, 2925, 
© Bull. de Corr. Hell, 1887, Pp. 373-391; 1888, Pp. 82-104; 1891, pp. 169-209, inscriptions nearly all of the Roman period, illus- trating the worship of Zeus Panamaros and Hera. 
4 Zeus Panamaros connected with Zeus Narasos and Zeus Adrbapyos : vide inscription Bull. de Corr. fZell. 1888, pp. 83, 86, 90, titles probably from villages near Stratonicea, 

2a Zeus Helios: Bull. de Corr. Hell. 1882, p. 191, archaic inscrip- tion from Amorgus; cf. C. Z, Gr. 4604: Anth, Pal. 7. 85. 
b Zeus Savaios : ? cult-title, Eur. Ries. 356: 

od pot Zebs 6 Bavaios 
fixes Stbpedwy Badtaior mbdors, 

* Zeus *Aorépios: Corp. script. hist. Byzant. Cedrenus 1, p. 217 "Aorepicn Att év Voprivn wéder Ovatdcoy (Mevataos) : cf. Lycophron 1299-1301: Ei. Mag. p. 710, 28 6 88 *Avripayos ceipwa rév Aia épy, did 76 dorpov, 
* Zeus Myvrlapos : on Lydian inscriptions of late period, C. Z. Gr. 3438, 3439. 

_ Zeus Adavrip : on inscription from Thoricus, épos tepod Aids avavr7- pos, Ait. d. a. Inst. Ath. 1890, p. 443. 
8a Zeus "OpBptios : on Hymettus, Paus. 3, 32, 2 Bopol xai 'OuBpiov Atos kat ’"AmddAavds ciot Tpoopiov ... 
b On Parnes, 23. fore 82 &y TH Tidpynfe cat addos Bapds, Ovover be em abrod rére ep “OuBprov rére de "Amipioy Kadoovtes Ala, Cf. Mare. Antonin. rév els éavrdy 5» 7 toov, & ide Zed, xard Tis dpotpas ray "AOnvalwy Kal rév reSiov, 

© CO. 2. Gr. 2374, Parian Chronicle 6 Acvxadtov rots byBpovs epuyev x Avkopetas eis ’AOqvas mpos Kpavadv'xal tod Ards rod ’OpBpiov "Ampicu idpicaro kai ra corhpia veer, 

4 Lycophron Cass. 160 rob Zyvi dairpevOevrds "OpBpio déuas, 
* Zeus ‘Yénos: at Argos, Paus, 2. 1 9, 7 Bopds “Yeriov Aids, 
b On Mount Arachnaeum, between Argos and Epidaurus, z7. 2. 

L2
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25, 10 Bopot S€ eiow vy air Aids te kat “Hpas' Sejoav dySpov odiow 

evravda Ovovet. 

© At Lebadea: Paus. 9. 39, 4 ev 7 dhoet Tpopaviou .. . Zeds “Yérins &v 
bralépe. 

4 At Cos: Ross, Zuscr. Inéd. 2. 175 1é xowsy trav ovpropevopévay 

nap Sia ‘Yértov. Cf. Paton and Hicks, Juseriptons of Cos, No. 382. 

% Zeus ‘Ixuatos in Ceos: Apoll. Rhod. 2. 524 (Aristaeus) xat Bopdv 
moinge péyav Atés Ikpaioto iepd x 6B Eppebev ev ofperw darepi xeivg Zerpig 

airé re Kpovidy Ati roto & exnre yaiay émupiyovow érnoia éx Atos adpat 

ijmara recoapdkorra: cf. Clem. Alex. Sfrom. p. 753 P- 

% Zeus TaveAdjuos and ‘Adécws: Paus. 1. 44, 9 in the Megarid, 
emt tod dpous rH dxpa Ads éoriv Adeciov Kadoupévov vads gaci dé émt rod 

aupBadvros more Trois "EAAnow adxpod Oicavros Alaxod xara 89 Te Adyov TO 

TlavedAnvia Aut dv Alyivy ... xopicavra b€ ddeivar, xai dua rovro ’Adéatov 

kadeioOat tov Ata: cf. 2. 29, 8 and Clem. Alex. Sérom. 753 P. 

 Alcman in Plut. 940 B Ass 6vydrnp, “Epoa, xat Seddvas. 

8a Zeus Ovpios: Arrian Peripi. 27; Mull. Geogr. Graec. Min. 1, 
p. 401 é« dé Kuavéwy éxi rd ‘Iepdv rod Aids rod Odpiov, ivamep rd ordépa Tot 

IIdvrov, orddioe resoapdxovra, Cf. Demosth. apds Aemr. § 363 Cic. Verr. 

4. 57- Vide other references collected by Boeckh, C. 1 Gr. 2, 

p- 975. Cf. 24. 3797 inscrip. found near Chalcedon, Ovpeov dk mpipyns 

tis 6dnyyThpa Kadcir@ Ziva on base of statue. 

b Zeus Etdvenos: at Sparta, Paus. 3. 13, 8 Avds fepdv dorw Evavépou. 

59 Zeus Kepavmos: ®at Olympia, Paus. 5. 14, 7 &Oa 8 ras oikias ra 

Oepehid éote THs Olvoptiou, dbo évradOd eiae Bopoi, Ads re “Epxeiov .. . 7G dé 

Kepauvi Att dorepov émoincavro, éyoi doxeiv, Bapdyv, br és rév Oivopdou rip 
ae ’ € s 

OtKiay karéokywpev @ Kepavyos, 

» Altar at Pergamon, Ad Kepavrip, Conze, Ergebnisse des Ausgra- 
bungen zu Pergamon, p. 78. 

¢ In Cyprus, C. Z. Gr. 2641 Ad Kepavvig ’Agpodiry dedication of 

Imperial period. 

4 In Lydia, 3446, late period. 

e Near Palmyra, 4501, dedication in Trajan’s reign. 

f Near Damascus, 4520. 

& Altar on the Alban Mount, Ad Kepavria, 5930. 

4 On coins of Seleucia of the Imperial period, Head, Hist. Num. 
p. 661.
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i Zeus KepavvoBdros at Tegea: C. I. Gr. 1513 & ayaa rots Odum 
axois TO peylore@ Kai KepavyoBdro Ad dvarebepévors, fourth century B.C. 

k Zeus *Aorpamaios: Rev. Arch. 1854", p. 49; at Antandros oge 79 
Bovdy kai 76 Shpep "Avravdpiov orepavdcat Wodvxpdryy . . . ti mparn tis 
éoptiis Atés "Aotpamatov, At Athens, Strabo 404 4 ésydpa rod * Aorpa- 
matou Aids, 

. 
1 Zeus Bpovrav: Mitt. d. d. Inst. Ath. 1888, p. 235 Myvddapos 

Gpxtepeds Ait Bpovravre kat "Aorpamrodyre evxnv, inscription of Laodicea 
published by Ramsay ; cf. Hell. Journ. 1884, p. 256: C.L. Gr. 3810, 
inscription from Dorylaeum in Phrygia, Ad Bpovrdvre edyqy, late 
period ; cf. 3817 b 72., 3819 2. In Galatia 4135, late period. 

m Zeus xaraPBdrys at Olympia: Paus. 5. 14, 10 rod & xaraiBdrov 
Atés mpoBéBdyrat pev ravraydbev mpd rot Bopod ppdyna, gore 82 mpis cA4) 
Bons 76 dnd ris réppas 7G peyddy. At Athens, inscription found on 
Acropolis, Delt. Arch. 1890, p. 144: at Nauplia, Mt. d. @. Inst. 
Ath, 1890, p. 233 Ais KparaiBdra, 

n Zeus Képavvos : inscription from Mantinea, AIS KEPAYNO, Bull. 
de Corr. Hell. 1878, p. 515. 

© émdora: Pollux 9. 41 obras dvoudtero eds & karacknyere Bedos && 
ovpavod . . . kal roy Aia rv én” adrd kata()Bdrqv. Cf. Polemon, Frag. 93. 

P Zeus Kawnéras: Paus, 3. 22, 1 Tudiov dé Tpeis pudtota dméxet cradiovs 
apyos dios “Opéarny Aéyover kabeabévra én’ adrod mabcacbat Tis pavias’ dea 
TovTo 6 hides dvoudodn Zeds Kanmaras xard ySooav tiv Aapida. 

© Zeus, a maritime god: @3erjp at the Laconian Epidaurus, Paus. 
- 23, LO mpd rot Amévos (vads) Ads exikAnaw Seripos. In Athens 3. 23; Pp HB 0 Tp 9 

C.L, A. 2. 471 Aucoripra festival in the Peiraeeus, vide 8c, 

b Zeus ’Arofarypios: inscription of Roman period at Methana, Ards 
droBarnpiou Rev. Arch. 1864, p. 66. Cf. Arrian, Exp. Alex. x. 11,7 
Aéyouow ... (AdeEdrdpov) Bapots Bovodobat bev re €otahy ék tis Eiponns 
kal Grav é£€8q ris Acias Aids dxoBarnplov. 

© Zeus Atevooxdmos: Callim. rag. 114 mori re Zavos ixvedpat Atpevo- 
oKérov. 

4 Zeus Bidios: Anth. Pal. Anash. 164 TAavxg cai Nypije xat “Ivot rai 
MeNiképry xai Budig Kpovidy kai Zapobpaés Geois, 

e Zeus *EvdAios: Proclus, Plat. Cra/, 88 6 8 Setrepos dvadixds Kadeirat 
Zebs "Evddsos xai Mocedav, Paus, 2. 24, 4 Aloytdos dé 6 Evdopiwvos Kade 
Aia kai réy ev Oaddooy. 

“ Zqvo-HogeSav in Caria: Athenae. p. 42 a rov ev Kapig (morapdv) map’
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@ Znvonoceiddvos iepdy éore (from. Theophrastus); cf. 337, d. Vide 
Mitt. d. d. Inst. Ath, 1890, p. 260 Sippayos Talov Wrerivoy Svppdxov 
vids iepeds Ads “Ocoya ZyvorocedS&vos : cf. 9b, 

“ Zeus as god of vegetation: Zeus KaproSdrys at Prymnesus in 
Phrygia ; inscription published by Ramsay in vt. d. d. deutsch. Inst. 
Ath, 7. p. 135 Adi peylor@ Kaproddry edyaptorijpiov. 

@ Cf, Zeus *Acxpaios, Plut. Animine an corp. Off. sint pejor. p. 502 A 
"Aokpalo Ati AvSiov xaprav dmapyas hépovres: Hesych. *Ackpa’ dpis dkapros. 

* Zeus ’Emixdpmios in Euboea, Hesych. s.v, Zeds év EdGola. Cf. late 
inscription from Paphlagonia, Bull. de Corr. Hell. 1880, Pp. 310 Ad 
emtxaprio ebyns xdpw. 

“ Zeus ’Emdeorqs at Mantineia, Paus. 8. 9, 2 Mavruciton 8é eott Kat 
Gna icpa rd pév Seripos Aids 7d dé "Emddrov Kadovpévov. 

* Zeus Onepeds at Acraephia : Mit. d. d. Inst, Ath. 1884, p. 8, archaic 
inscription, 76 Ad 7G ’Omapet: cf. Zeus "EvSerdpos, 2 to chapter 1. 

““ Zeus Tewpyds in Athens: C. Z. A. 3. 77, vide 88, Cf, Roberts, 
Marm, Oxon, 21. 

* Zeus Mépwos, Soph. Oed. Col. 704: 

6 yap elaadv dpdv Kixdos 
Aetiooes vv Mopiov Adds. 

“ Zeus Néws, Archytae Frag.: Mullach. Frag. Phil. Graec. 1, 
P. 561 Zeds Népios xai Nepnios xadéerat, Apoll. Duscol. § 13 & ‘Ade 
kapvacog@ bvaias twds cuvrehovpérns ayehiy alyay dyecba mpd Tod tepod 
++ mpoPaivew piav alya ind pndevds dyouerny cat TposépyecOa 76 Bond, 
roy 8¢ icpéa haBdpevov abriis Kaddrepeiv (cf. Ez. Mag. s.v. Aiyopdyos 6 Zebs, 
as mapa Nixavdpg év Onpraxois), , 

* Zeus Zuxdows, Eustath. Hom. Od, 1572 A€yerar Sé Kat Suedoros 
Zevs Tapa Trois madaois 6 kabdpows* 1H yap ovky éypavro, paciv, év xa€ap-~ 
pois. Hesych. s.v, mapanerofnrat mapa rd avxoparreiv, 

°° Zeus Midsos on coins of Nicaea of Imperial period, Head. Azs¢, 
Num. p. 443. 

5) Zeus MyAdauos in Corcyra, C. J. Gr. 1870 Aids Mydootov, inscrip- 
tion on boundary stone. In Naxos, 2418 “Opes Aids MyAwoiov, early 
period. 

Zeus Vedéwv on Attic inscription of Hadrian’s time, C. J, A. 3. 2 
iepoxijpvE Atos TeAgovros. 

5% Zeus “Aptoratos, Schol. Ap. Rhod. 2. 00 Zeds *Aptotatos éxdjq Kai 
"ATdAXav "Ayuieds Kat Népuos. ,
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™ Zeus Kévos, the god of dust: at Athens, Paus. 1. 40, 6 Acds 
Koviou vads ove Exwv Spoov. 

a Zeus E’Bovdets: Hesych. s.v, edBovredst 6 Urotrav, mapa 8€ Trois 
wordois 6 Zeds Sowep ev Kupnvy. Cf. inscription in Paros, "Epaotmay 
Hpdéowvos “Apn Anyntpt Geopoddpm xal Kipy xa Ad EvBoudel ead Bafoi, 
Athenaion 5, p. 15: Diod. Sic. 5. 72 (mpooayoperdiivar Ziva) EtBovdéa 
kai payteérny Oia thy ev rH BovdetderOat xards civeow. Cf. Eubouleus at 
Eleusis. 

b At Amorgus, MH. d. d. Inst. Ath. 1, p. 334 Sipnrpe Képy Att 
EvBovre. 

°° Zeus Bovde’s: at Myconos, Dittenberger, Sy//. 373 tmép xapmot 
Anpyrpe by eyxipova mpwrordkov, Képy xémpov réheov, Aut Bovdel xoipov, 

*a Zeus XOsnos: at Corinth, Paus, 2. 2, 8 (dydduara Auds év braibpe) rbv 
d€ airév XOdnoy xai rv rpirov Kadovow "Xyorov, At Olympia, vide "2, 

b Hesiod "Epy. 465 EtyeoOa 82 Ad XOovig, Anzjrepi O ayvij éxredéa 
Bpidew Anuyrepos icpoy axrqv. 

58 Zeus Skoriras: near Sparta, Paus. 3. 10, 6 Zeds émieAqow Zxortras, 
kal Eorw év dpiorepa tis 6d00 iepdy Sxorira Aids (6 rémos obros das Spvdy 
wApys). 

5% Zeus KarayOdnos: Hom. J/. 9. 457: 

Geot & erédetov emapas 

Zevs te KaraxOdmos kat draw) Wepoeddvera. 

8 Zeus Tpopdvos: vide ®, 

& Eur. rag. 904: 

Got Th mdvrav pedéovre Yow 

médavév te hépw, Leds cir’ ’Aidns 

dvouatépevos orépyes, ob d€ por 

6uciav drvpov mayxapreias 

dé£ar mAnpy mpoxvbeioar. 

*2 Zeus A:dupaios: Macrob. 5. 21, 12, quoting Nikander’s AirwXuxd : 
év tH icpomotin rod Ardupaiov Avs noo omovdoroéovra. Zeus Bdxxwos, 
C. £. Gr. 3538, at Pergamon in late oracle. 

® Zeus ‘Anéyuos: Paus. 5. 14, 1. At Olympia, pact 82 ‘Hpaxdci 
Biovrt ev "Odupmig Se dxdov pddiora yevéoOat ras pvias' eLevpdyta oby abrév 

§ Kai in’ Gddou didaxGévra “Amopvia Oicat Ari, xai obras dmotpaniva ras 

putas mépav rod "Adpewd, Aéyovrar b€ xar& tadra Kal "HAeion Ovew 7G 
"Amopvia Ad. Cf. Aelian, Hist. An. 10.8. Paus. 8. 26, 7: Sacrifice 
to Myiagros.
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* Three-eyed Zeus at Argos on the Acropolis: Paus. 2. 24, 3 
evratda .. . Zets Edavov dio per 7 tebuxapey yop GpOarpovs, tptroy 8 emt 
Tod peromov. Tovrov rév Ala Tpiduo ghacly eva... mratpgov ev traibp 
tis adds Bpupévov. Cf. Schol. Eur. Zroad. 16 rév dé Epxeiov Aia dddot 
ioroptxot iSiav rid oxéow rep adrod istopotvres, tpiciv épbadrpois abrov 
kexpijgOat hacw, ds of wept *Ayiav Kai Aepxidov. 

* At Coronea, Paus. 9 34, 1 ev 8€ 1h vag (tijs *Irevias "AGnvas) 
weroimpéva “AOnvas "Iravias kai Aids eorw dyddpara’ réxyn d& "Ayapoxpirov, 
Strabo 411 cvykabiSpuras 8¢ rf "AOnva 6 “Audns xard twa, ds haat, pvorixiy oof airiay, 

Zeus-cult on mountains. 

Zeus "Wopdras: ® Messenia, Paus, 4. 3, 9 Tot Aids ro emt rH ~ a f. ‘ > » ‘ ~ nf ? s > ec 
Kopuy ris “Wdpys ... od« gov mapa rois Awptedat wa rinds, Tradxos Fy 6 
kal robrous o¢Bew Kataoryodpevos, Td, 4.27, 6 ads dé eyeydvet rh wdvra év 
éroiz@ (for the recolonization of Messene) .. . Mesojniot Act re "lOwpdra 
kat Atogxovpos (@Ovov): zd. 4, 33, 2 78 dé dyahua rod Auds (rod *10apdra) 
"AyeddSa pev ore epyov, éroutibn 88 § dpyxis rots olkjoacw ev Navmdkro 

-*Ayeddda ps pyor, émovisy Be €& dpxis rois olki ¢ Meconviov, iepeds 82 alperés xara ros Zxagrov éxet 76 dyahpa émt rijs olkias. » Suk fe > my ay en Soa, ayovot dé Kat copriy éméretov WOwpaiat rd 82 dpyaioy xai ayava éribecay 
povois .. 679 yap “Ioudra xarabipios 2mhero Moica ‘A xabapa kut edevbepa 
aépBar ¢yowa, 

» In Laconia, zd. 3. 26, 6 (ev rh apds Oardcon xdpa tis Aeuarpikis) .. . 
dvepos nip és tdyv eveyxdy ré wodAd jddvice tv dé8par ds Be dvepavyn 6 
Xwpiov Widdr, dyahya évradéa iSpupévov ebpédy Aids ‘“Wapdra rodro of 
Meconuoi pace paprépioy elval opict ra Acierpa 73 dpyaioy Meconvlas elvat, 

© Le Bas-Waddington, Megar. et Pélop. 328.4 “Opkos Tév Mecoaviov" 
’Opvio Ala "Wopdrav. Vide a, 

4 Zeus "Wopdrys: on coins of Thuria of Imperial period, Head, 
List. Num. p. 363. 

"a Zeus Kyvaios: in Euboea, Aesch. Frag. 24 EiBoisa kapmiy audi Kyvaiov Ads. Cf. Soph, Zrach. 237 and 757. Apoll. Bibl. 2. 7, 7 
mpocoppiadeis Knvaig ris EvBolas, én’ akpernpio Aids Kyvatov Bopdy idpd- 
caro (‘Hpakdjjs). 

> At Athens, C. 7. A. 1. 208 Aids Kyvatov (fifth century B.c.). 
% Zeus Aadiorws: Paus, 9- 34, 5 és 8€ 7d dpos rd Aaddoriov Kai es 

Tov Aws rot Aadbvorion 16 réuevds elow ek Kopwvelas orddion pdduora elkooe 
Nibou pev rd dyahpd eorey. *AOdpavros 88 Obew Bpitov kai “EdAgy evradda per- 
Aovros repHOijvar xpidv trois matot dacw ind Aids. Also at Alus, vide *,
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® Zeus *AraBépios: *in Rhodes : Pind. O1. 4. 87 Ze marEep varoww "AraBupiov pedéar. CF. dedication of second century B.c. (?), Rhodian inser. C. Z. Gr. 2103b. Diod. Sic. 5. 59 Sep tru kat viv Tipatar dia- Pepdvras. Apollod. 3. 2.1 (AA@npévys, the grandson of Minos), dvafis d€ emi rd ’AraBipiov .. . ray narpgov imommobels Oedy ipiero Popov *Ara- 
Bupiov Ads, 

bAt Agrigentum, Polyb. 9. 24, 7 émi THs Kopupis "ACnvas iepdy Zeriorat kai Atds *AtaBuptov kaGdmep kal mapa ‘Podioss, 

7 Zeus Aivgows in Cephallenia, Strabo 456 péyorov dé Bpos ev airy & § 76 Aids Alyyoion iepdv: from Mount Aenus, Schol. Apoll. Rhod. 2,297. 

™| Zeus Arkraios in Crete, Strabo 478. Vide 4. 
% Zeus KivOws in Delos: Dittenberger, Sy/Z, 2490; C. 1. A. 2. 985 D icpeds Ards KurOiov, 

% Zeus "Idaios : Aesch. F Tag. 155 of Gedy dyyiomopa of Zqvis eyyus, dy 
kar’ "ISatov adyor Ards nartpdov Bwpds cor év aidépr. Vide 3. 
"a Zeus Kéows : from Mount Casium of N. Syria, Ammian. Marcell. 22.14,$4; on coins of Seleucia of Imperial period, Head, Hist. Num. 

p. 661. 

> Also from the mountain between Arabia and Egypt, Strabo 760 Aids €or iepsy Kaciov; at Pelusium, vide note, p. 12 5. 
© On coins of Corcyra of Imperial period, Head, Hist. Mum. p. 277. Aws Kagiov, on bronze seal in Leyden, C. Z. Gr. 7044 B, 
@ At Epidaurus, Eph. Arch. 1883, p. 87 inscription, Ad Kaoio. 

Zeus ‘Yuvapeds : Hesych. s.v. dard rot "Yvvapiov Bpous, 
% Zeus ’Ayyéopios: Paus. 1, 32, 2, in Attica, ’Ayyeopds dpos early od péya kat Avds dyadua “Ayyeopiov, 

™ Zeus *Aweodvrios: Paus, 2. 15, 3 "Opos *Arécas éoriy trep ry 
Nepéav, Oa Mepoéa mparov Adi Odea Aeyovow *Amecavtig, 

8 Zeus ‘Yuprrus: Paus, 1. 32, 2 ep “Ypyrrg 3 dyahyd eon “Ypnrrion 
Atés. 

® Zeus apyyds: Paus. 1. 32, 2 ev Tldpynft Mapypbios Zebs yadxovs 
€oti. 

* Zeus Heduwvaios: Hesych. s.v, ev Xig@—from the mountain. 
*! ? KiOapdvos: Paus. 9. 2, 4 6 8€ Kibaipdy rd dpos Aids fepdy Ki€atpo- 

viov éoriy: ? an interpolation. 

* Zeus Korkéyios : on the ‘ Cuckoo-mountain’ in the neighbourhood 
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of Hermione, Paus, 2. 36, 2 tepa 82 Kal és ré8¢ emi axpor rav dpav ém 
Hey TO Koxkvylo Aids, év dé 7 IIpavi eoriw “Hpas. 

* Zeus “Axpaios ; at Magnesia in Thessaly, inscription in M47. d. d. 
Inst. Ath, 1889, p. 52 6 iepeds rod Aids rot ‘Axpatov: cf. 7d. 1899, 
P- 314. 

> On Mount Pelion, Heracleides, Frag. Hist. Graec. 2. 262, frag. 60 
én’ dxpas 8€ ris Tod dpous xopupiis ompaidy éors 76 kadotpevoy Xip@nov Kat 
Atés dkraiov (leg. dxpaiov) tepdv, ef 8 xard xuvis dvarodiy Kat&é rd dkpaidra- 
Tov Kadpa dvaBaivovet tov modtrey of énupavéoratot Kat rais pAtkias dxpatov- 
Tes, eveCoopevor Koda Tptmoxa Kawd, 

© Near Smyrna, C. J. Gr. 3146 x rod eloaydévros U8aros ei tov Aia 
tov ’Axpaiov ért OdAmiou Tpatavod rod dvOumdrov, 

a Zeus "Endpuos : worshipped on Hymettus and Parnes, Z/, Mag. 
5.0, érdxpios* quoting fragment’ of Polyzelus, iepsy yap 8 reréynxas 
émaxpiov Atds. 

“b Hesych, s.v. Emdxpios Zebst 6 emi rev dxpav tay dpav iBpupévos, én 
yap tév bpadv rods Bapods arg iSpvov as éml rb odd, 

*a Zeus Kopudaios: in late inscription from Philadelphia, Bull. de 
Corr. Hell. 1. 308. 

b C.D. Gr. 4458, inscription from Seleucia in time of Seleucus 
Philopator, fepeis Ads *Odupmiov Kat Aids Kopudaiov. 

8 Zeus Kapacds : Hesych. s. v, Zeds map Bowwrois ofro mpocayopeverat, 
os pév tives fact, mapa tynAds elvan, 

* Zeus “Yraros: 2 in Boeotia: Paus. 9. 19, 3 Umep dé TivGvrds eorw 
épos "Yraros xahovpevov, emi 8 abr Atds ‘Yaérov vads kai dyadpa, Pp HEvOY, é yan 

b In Athens, Paus. r. 26, 5 mpd ris éad8ov (rod "Epeyelou) Aids éore 
Bopos ‘Yrdrov, 0a éubyou Obovow obdev, méupara dé Bévres odSev ert oive 

joacGar vouifovor, Cf.zd. 8. 2,2; C. LA. 2. 170 (late eriod). Vide XP) 22; 3 Pp 
oracle quoted in Demosth. mpos Maxdpraroy 1072 ovpépes ’AOnvaiors wept 
TOU npelov Tou ev TG ovpar® yevopévou Ovovras kaddepeiv Aci ‘Yrdro, "AOnva 
trary ‘Hpakdéi, "Andou Twrnpt Kat droméumew dud dvacet. 

© In Sparta, Paus. 3. 17, 6 ris XaAxkoikov év dha Ards dyadpa “Yardrov 
wemoinrat, madadratov mévrov éméca éort Xarxod, 

* Zeus “Yyioros : *at Corinth: vide *7a, 
> At Corcyra, C. Z. Gr. 1869 Ait iiore ebyjy. 

© At Olympia, Paus. 5. 15, 5 d¢0 Sopot ehetis Aids ‘Ypisrov, 
d At Thebes, /d. 9. 8, 5 mpés d8 rais “Ypiorass (mddais) Ards fepdv éni- 

KAnaiv éorw “Yiorov,
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e In Athens, C. Z. A. 3. 146, 148-155 (of late period). Cf. inserip- 
tion at Miletus: and Athen. Mittheil. 1893, p. 267. 

f In Mylasa, C. Z. Gr. 2693 € iepéws Aids iyiorov: at Stratonicea, 
vide 75, 

& Pindar, Wem. 11. 2 ‘Eoria, Zyvis "Yipiorov xacvyvira, 
* Zeus "Oddumos: @at Athens, C.J. A. 1. 196, 198 (fifth century 

inscr.); Paus, 1. 18, 6 *Adptavds 5 “Papatey Racideds rév re vady dvébnne 
kai 76 Gyahua O€as afsov, of peyBet pév, Ste pi) ‘Podlots kat ‘Popatos eioly of 
kodocool, Ta Acura dydhyara épolws dohetmetat, memoinras 5¢ & re edéhavros 
kal xpuaod, kal exer réxyvns eb aps ro peéyebos spdow. § 8 rot 3€ ’OXupriov 
Atds Acvxadiwva olxodouirar déyovse rd dpxaiov icpdv: cf. Thuc. 2. 16. 
C.L. A. 3.291 Badvvr0d Ards ‘Odupmiou &v doret: 16. 243 icpéos Ads 
*Odvpriov on seat in theatre. 

b At Megara: Paus. 1. 40, 4 Mera raira és rb rod Aids réuevos eved- 
Bova Kadovpevov’Odupmeiov vaés errs bas agus: cf. Lebas, Mépar. 26~34. 

© In Naxos: C. Z. Gr. 2417 Aids ’OAvprfov terminus sacri fundi’ 
d At Miletus: C.Z. Gr. 2864 Aids ?Odvpmiov Tiewai(ov), late period. 
® At Chalcis: C. ZA. 4. 274, oath of alliance between Athens 

and Chalcis, ? end of fifth century B.C., 8s S€ du pp épdoy, dripov adrdy 
elvat . kal rod Auds rob *Odvpmiou 14 émdéxarov iepdv ore rév Xpnpdrav. 

At Sparta: Paus. 3-14, 5 Atds éixdyow *Odvpmiov tepdv: cf. zd, 3. 
12, 11, 

& At Corinth: Paus. 3+ 9) 2 KopivOtor pév odv . . . xaraxavdévros odiow 
eLaidyys vaod Aus émixknow ’Ohvpniov (just before the Asiatic campaign 
of Agesilaus), 

h At Olympia: Paus. 5. 10 and 11 temple and statue: 7d. 5. 13, 8 
altar. 

i At Patrae: Paus, 7- 20, 3 gore 8€ ev rH dyopG Aids vads ’OAvpriov, 
airés re emt Opdvov kai éoraca AOyva mapa tov Opdvor, 

k At Aegira: Paus. 7. 26, 4 Uapeixero b¢ 4 Atyepa és avyypapiy icpdv 
Atos xai dyadpa xabipevov didov rod Mevredqaiov, *AOyvaioy d€ Epyov Edkdcidov. 

1 At Syracuse: Paus, 10. 28, 6 ’AOyvaios, qvixa efdov ’Ohupmlov Ards év 
Zupaxovaas iepdv. C. L. Gr. 5364, formula of public oath, Opvte ray 
‘Ioriav kai rév Zéva tov ’OAbpmov, end of third century B.c. £6. 5369 Avis 
"Odvpmiov, inscribed on a seat in the theatre, of same period. 

m At Agrigentum: Diod, Sic. 13. 82 73 8 od» "OhUpmtov péARov Aap 
Bavew rv dpopiy 6 médeuos exdducev .. . néyotos 8 dy (6 veds) ray ev 
Stxchig xal rois txrds odk dAdyas dv ovyxpivorro kara 7d péyeBos tis imocrdcees,
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a Near Nacoleia in Phrygia: C. Z. Gr. 3847 b, late inscription 
mentioning 16 ’Odvpmteioy, 

© In Seleucia: C. 7. Gr. 4458, vide *, 
P Zeus ’OdAvpmeos inscribed on coins of-_— 
Hipponium Head, Hist. Num. p. 85, fourth century. 
Prusa ad Olympum » ” » 444, Imperial period. 
Ephesus » og 498, » Antiochia ad Maeandrum ,, » » 520 ” » 
Briula ” 2 ” 548 ey ” Maeonia 9 » » B50 ” ” 

- Alexandria » » » 719 » ” 
% Zeus Iarpéos: 2 Plato, Luthyd. 392 Zeds piv marpdos pév od 

KaNeirat, épxeios 8€ kat hparpros kai AOyvata parpia, 
b Apollod. 2. 8, 4 ened) éxpdrnoapy Hedorovygaou (oi “Hpakdcidat) rpeis 

Bpicarra Bopods matpgov Ards, xat émt rodrey eucap. 
© At Tegea: Bull. de Corr. Hell. 1893, p. 24, inscription of late 

period, 

d At Chios: Mv. d. d. Inst, Ath, 3. 203 (fourth century B.c.) dé06e 
Knvridas xAlas Spaypas icpds rod Aids tod Tlarpdov, 

© Aesch. frag. Niobe 155: vide ®, 

f Arist. Mud. 1468 

vat vat karaidéoOyre matpgov Aia, 
Epictetus, Acerpy8. 3. ch. 11 of Hoe Bus rarép’ dripjeat, mpos yap Aids 
siow dnavres rot marpdou, 

a Zeus Udrpios in Italy: C. I. Gr. 5936 at Rome, Ad TMarpio ex 
oraculo, very late: cf. 6or4b Ad Tlarpig kai "Aprivmaca in reign of Trajan. In Caria, late inscription from Laodicea, Adi Narpio Mitt. d. d. 
Lust. Ath. 1890, p. 258, 

b Diod. Sic. 4. 14, Olympian games dedicated by Heracles, ré Adi 
76 Narpig, 

* Zeus Uarias in Phrygia: C. Z. Gr. 3817 Anpds cat dios inép Boav 
iStov Maria Att coripe ebyiv. In Scythia: Herod. 4. 59 Zeds ép6drara 
Kara yropny ye Thy éuiy kadedpevos Iaratos, 

8 Zeus "Ayapéuver: Athenag. Leg. 1 6 8¢ Aaxedaipdvios *Ayapépvova 
Aia...o@¢8e: Schol. Lycophr. 1369 Aanépoat Shpyos tis "Arrexis (leg. 
Aaxovixiis) 6a Atds Ayapéuvovos lepdv éore, 

** Zeus Aaxedaipov: vide 2b, 

% Zeus ‘Opdyrtos : Epictetus, Acarpy8. 3. ch. 11 kat yap ddeAgot mpss Arés



      
  

REFERENCES FOR CHAPTERS IV_VI, 157 

ciow dyoyviov : Plato, Laws 729 C ovyyéveiay 8 kai spoyviay Oedv xowaviay 
dracay ... ridv tus Kat o¢Bdpevos edvous dv yeveOdLous Geode els maddy abrod 
omopay tox: Eur. Andr. g21 édX dvropal ce Ala xadodo’ dudynov: cf. 
Plut. 679 p. 

a Zeus Tédetos: Plut, Rom, Quaest. 2, p. 2643 mévre deicOa bedy 
Tovs yapodvras olovrat, Auds rehedou Kal "Hpas redeias kai Adpodirns kai Tet 
Gots emi maor 32 Aprépidos, 

b At Tegea: Paus, 8. 48, 6 memoinrar 8é Kat Ards Tedclov Bopss kat 
é@yadpa TeTpdayevov, 

¢ At Athens: C. Z, A. 3+ 294 iepéws Ards Tedefov Borddyou. 
4 Aesch. Zum, 213, 214: 

# xdpr’ dryza xai map’ obSev elpydow 
“Hpas tedelas kai Aids mirrepara, 

© Aristoph. Zhesm. 973 Schol. “Hpa tedeia kat Zeds réhewos érysdvro ev 
Tois yapows, ds mpurdves dvres rep yapov, 

f Aesch. Frag. 52: 

AoiBas Aids pev mpdrov dpatov yapov 
"Hpas re 

rHy devrépay d8 xpaow Hpoow vénw, 
tpirmy Aids Bwrijpos edxraiay déBa. 

Ce 55 a, 

7 Zeus Aeyedrys at Aliphera in Arcadia: Paus. 8. 26, 6 Ads ipicarro 
Aexedrou Bopv dre évradOa Thy "A@nvay rexévros. 

Zeus TevréOrcos : Dio Chrys. Or. 4: Dind, I, Pp. 139 alayuvdpevoe 
otre Ala yevébdov offre “Hpay yapijdiov ore Moipas redeaddpous 7} Aoytay 
“Apreuw 4 pnrépa Péav od8e rads mpocatocas avOpwmivys yevécews EidetOvias 
obd€ "Adpodiryy : Plut, Ama. P. 765 yovéwv dpds 6 TevéOdtos dudxer, 
a Zeus ‘Epxeios at Athens: Philochorus, Frag. 146 b Kbov ets rip 

Tis Tlokuddos vedv etcedboica kai dca ele rd Havipdovor, émt rov Bopov dva- 
Baga tot "Epxeiou Ards, tov td Th €Aaig, xaréxetro. Udrpiov 8 éori trols 
*AGnvators xiva uh dvaBaivew els dkpérokw. C.I.A, 2. 1664, altar Ards 
‘Epxeiov. 

b At Olympia: Paus. 5+ 14, 7 eda d€ ris otkias rh Ocpédid éore Tis 
Olvopdou, Sv0 évravbd ciot Bopot, Atés re ‘Epxelov. . . . 

© At Argos: Paus. 8. 46, 2 "INfov Grovons Kat veyopevov rd Adgupa 
‘EAAjvev SOeveho 7G Karavéws 75 §davoy rod Awds €360y rot ‘Epxeiov, 

d At Sparta: Herod. 6. 67, 68 (Anpdpyros) Zve 7G Auk Body’ Odcas de 
THY pytépa éxddeoe, "Amxonévn 88 7H pyrpl Zabes és ras xetpds of ray 

wept ae 

BIBLIOTE Co 

bea
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omhdyxvav, karixéreve, Méyav rode’ 72 hijrep, Geay oe ray re dAXav kabar- 
TOpevos, ixerevo, kal rod “Epxelov Aids rovde, Gpdoat por THY dAnOniny, ris pev 
€ori marip 6p06 dye. 

© Hom. Od. 22. 334: 

9} &xdis peydpowo Aids peyddouv mort Bopsy 
épxeiou Torro tervypévov, 26 Gpa moAda 
Aaéptys "Oduceis te Body émi pnpt éxnav, 

f Harpocrat. épxeios Zets, & Bopds évros épxous ev ri addh Wpurat, 
Hesych, s.u, pecépxtov' Auds éniderov, 

& Soph. Ané. 486: 

GN cir deaddis Gpatpovearépa 
TOU mavtds Hyiv Zyvds épxetov xupei. 

109 Zeus ’Ed¢éortos : Herod. 1, 44 (Kpoicos) éxddee O€ Extoridy te Kat 
“Eraipyiov (Ala), roy abrév rodrov dvopdtov bedy, 

*! For the religious conception of family duties cf. Euripides in 
Siob, Floril. 3, pp. 78 and 83 (Meineke): quotation from Perictione, 
76. p. 90: from Musonius, 24. p. 74: Plato’s Laws 930 E, 717 B, 927 A-B. 

7a Zeus Spdrpws: Meineke, Frag. Com. Poet. 3. p. 377 from the 
younger Cratinus, Zeds éori por épxeiés dort pdrpios ... ra Tey TEAS, 
Schol. Aristoph. Acharn. 146 %6vov Ad Pparpig kai "AGyva (at the festival 
of Apaturia). Dem. pss Makapr. 1078. 1 oi fpdrepes . . . NaBdvres Thy 
Wihor, xaopévav rév fepelov, dnd rod Bapod héporres tod Aids rou parpiov. 
£ph. Arch. 1883, p. 13; 7b. 1888, p.1: CLA. 2.841b (Bc. 396-5) 
Adds dparpiov icpels ... avéypatpe kat tornoe thy oTHAny. 

> Zeus ’Opdrpios in Crete : ? a dialect-variant for gparpus, CL. Gr. 
2555 Opviw ray ‘Eoclay kai Tava *Opdrpiov kai Tava Arxraiov ... oath of 
alliance between the Hieropytnii and their cleruchs: cf. Cauer, 
Delectus, 2. 117, 

8a Zeus Krijowos: Harpocr, p. 115, $. 0. ‘Yaepiins év 7B mpds Amed- 
Aniov. Krijatov Ala év rots rapietors idpiavro. 

> At Athens: C. ZA. 3. 3854 (late period): cf. decree in Demosth. 
21. 53 Ad krnoio Body Aevedy, 

© At Phlya: Paus. 1. 31, 4 vads dé érepos exer Bapods Anpunrpos "Avyot- 
Sapas xai Atés xryoiov in the Peiraeeus. 

d Tsaeus, 8. 16 TO Att Odwov 1G xryolo wept fy pdduor’ .exeivos buvotav 
eomovdate ... nbyero qpiy byliecav Siddvar Kai xrjow dyaéiv. Cf. Antiph. 
p- 612. 

© At Anaphe: C. Z. Gr. 2474, doubtful inscription.
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f At Teos: C.Z. Gr. 3074 Atds kryoiov Aids KamerwXiou ‘Pons *Ayabod 
Aatpovos. 

& Plut. Store. Rep. 30. Pp. 1048 6 Zedbs yedoios ef xrhowos xaipe Kal 2 , ‘ ‘2 ’ ‘ . Envxdpmtos kai XaperoSérys mpocayopevdpevos (if all fortune is worthless). 
b Aesch. Ag. 1036: 

émei o° @Onxe Zeds dunviras Sdpors 
Kowevoy eivat XepviBov, mwoddaOv perd 
Sothov orabcicay krnolov Bopod médas. 

2 i Athenae. p, 473 b Kadioxos dyyeidy eorw ev @ tovs xtnotovs Alas 
eyxabidptovow, ds ’Avrixdeldys pyoly ev 7G “E€nyytued .. . éoOeivar dre ay 
evpys cat eloyéat duBpoctav. 4 de ¢ Bpoaia Wap dxpapyés, Zrccov, wayeupria. p2 xéat du8p 9 08 dpBp p dxpaupyés, » MayKap 

104a Zeus Udvdoros near Sparta, Paus. 3. 19, 7 aply 82 9 SiaBivat roy 
Etpéray, dAlyov imép ris SyOns tepiy Setevuras Avs TAovaiov. 

b Zeus Mrovroddyys on coins of the Lydian Nysa of Imperial period, 
Head, Hist. Num. p. 552. 

% Zeus *OXBiws in Cilicia, inscription circ. 200 B.c, Hell. Journ. 
1891, p. 226 Aut "OABig fepeds Tevxpos Tapxvdpis. C. 7. Gr. 2017 in 
Thracian Chersonese KdAXtoros (?) Seep rod vio’ "AXeEdv3pou Ait OABip 
edyapioTinptoy, : 

%a Zeus “Opws: Demosth. Halonnes. Pp. 86 Xeppovacov of spor cialy, 
obk "Ayopd, GA Bopds Tod Aids rod épiov. Plato, Laws 842 E Aids dpiov 
mporos pev vopos Ode eipnorOa—pi Kiveirea Yas Spia pydeis— . .. rod pev yap 
(rod wodirov) épépudos Zeds paptis. 

b Zeus KAdptos at Tegea: Paus. 8. 53, 9 76 8 yapiov rd inden, 
€p’ of kai of Popol Teyedrats eieiy of WoAXoi, Kadeirar pev Ards KAapiov, dpda 
8€ as éyévero # émikhnots 76 bed rod KAnpou tev maiSey Evexa rod *Apkddos, 
? At Argos, Aesch. Suppl. 359 ‘otro djr dvarov guydy tkeola Oguis Ards 
Kvapiov, , 

18 Zeus Wodkeds on the Acropolis of Athens: Paus. 1. 24, 4 kai Aids 
éotiy dyadua 1é te Aewydpous Kal 6 dvopaCdpevos Tohets, @ 7a xabeornxéta 

2 \ , f & > > a 4 - > , ~ a a es THY Buciay ypiday ray én’ adrois Reyoueynv airlay ob ypipe rod Ass rod 
Tlodséas xpibas xarabévres ext rév Bopsy Keptypévas mupois otdeulay Zxovar 
Guay. 6 Bods 82 bv és thy Ovordy érodoavres Guddooovew drrerat tov , my oy . ~ , moe , ‘ oneppdtey howdy émi rév Bopdv. xadodor d€ twa rav icpéwv Bouddvoy, cat 

4 ‘ ce # 4 > e € c tg , € x Tauty Toy médexuy fpipas, obtw ydp éoriv of vdpos, oixerat pevyav' of $é 
o ‘ »¥. a wy , 4 > Ns > . c é \ Gre rov dvdpa, ds pace 1d epyov odk etddres, és dixyy indyovoe tov wédcur, 
Cf. 7d. 1. 28, 10 ’A@qvato Baoidedovros *EpexOéws, tére mp&rov Boty exrewev 
& Bouddves émt rob Bopod rod Todtéws Auds. 

b Schol. Ar. Vué. 981 rd dé Bouddna wadad eoprh fy gacw dyeoba
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Bera td puoripia, bre Kat Body Oiovew els txdpynow rod spdrov hovevbévros Bods év dxpordXet, apapévou rod meddvov ev TH €oprn rév Aumodlev . . . Gat= Awva dé twa, ds eye TO mehéxer droxreivar tov Boty. 
© Porph. De Abst, 2. 29, 30 from Theophrastus : ouvéra£ay obra rip mpagw, Frep xat viv Stapéver nap abrois, Sdpopépous mapbévous KarédeEay* ai 8€ Bdep Kopitovaw, dmas roy wédexvv Kat THY pdyatpav dxovpoovowy, dxovn- cdvrav 82 éméSoxev pev roy méedexp érepos, 6 8€ endrage rbv Botv, ddos dé éopaker rev 8 pera taira detpdvray, eyedcavro tod Bods advres. rotrov 8€ mpaxdévrav riv pév Sopdv rob Bods paxpavres ai xdpro emoykdaavres eLavéornoay Exovra rabréy Smep Kat Cav éoxev oxhpa, Kat mpoaéleyEay dporpoy ws épyaopéve. . . Kat yérg T&v rotre Spdvrev tore voy of pev dd rod mard- Eavros Bourizor xadotpevor médvres, of 8 dad rod meptehdoartos xevtpiddat’ rots & ard 10d émoddéavros Sairpods évopdtovew did Thy ék Ths kpeavoplas ‘yeyvopevny Saira. mAnpdcavres 98 THY Bipoav, bray Tpos Ti Kpiow ax Oaow, xatendvracav THY pdyawpav. obras ot're 76 madaudy Gotov fv re ouvepya rois Blois hud (a, viv 0€ totrav dudakréoy éati mparrey, 

d Varro, R. R. 2. ab hoc (bove) antiqui manus ita abstineri voluerunt ut capite sanxerint si quis occidisset. 
°C. 2. Gr. 140, 141, 150 mentioning sacrificial utensils of Zeus Polieus in the Parthenon-treasury, 
f Bodrys: Hesych. s. v, 6 rots Atimodiors 7a Boupdna dpav : cf. inscription on stone found by the. Erechtheum, iepéws Bobrov, C. L. A. 2. 1656. 
& Botrys: Suidas s. v. oBros THY tepwodvyv Zoye, kai of dx’ adrod Bourddat ékAnOnoay, 

CL A. 3. 71 icpeds Aids emt Taddadiov eat Bovliyms: cf. 273 Bougiyou iepéws Aids év Tlaadadig. 
i Hesych. As 6akon. . . gact é, . . . ire iepioByrow "AOqva Kat Tlocedav, riy "A@nvav Ads SenOjvar inep auras thy piov eveyxely, Kat imoaxéobat dvri robrou 73 rod Hodi<os iepdv (leg. icpeiov) mpadrov Oveabar emi Bopod. 

E Plato, Zaws 782076... Obew avOpdmous dAdnAous ere Kal voy Tapa= pévov épSpev moddois* Kal rodvayrloy dxotopev év Gddots dre ode Bods erohpapev yeverOat Oipard re obk Av rois Becta (Ga, médavot dé kai pédere xaprrot dedev- peévor xal Totadra Ga Gyva Oipara. 

I Luc. De Dea Syr. § 58 oréavras ra ipnia, (Ga ék rev mporvaAaiay amiaor, Th 8é xareveryOevra Buipokovar, Zor dé Kai maides Eavrey evredbev dmiaice so. && mnpyy evbénevor Xelpt_xardyovow, dua 88 adréoow emiKepropéovres Aé€yovas dre ob maides dd Bées elaty, 

m Hesych. Ards Bots' 6 7 Ati dveros Bots 6 tepds fare BE éopty Man ciov,
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2 At Paphos: C. 7. Gr. 2640 “Adpodizns xai Adds Hodtdos kal “"Hpas. 
° At Sardis: C.Z. Gr. 3461 ActxtovIodAsov Bowdrov . , , icpéa peylorou TloAtéws Acés in time of Tiberius, 

P At Ilium: C.Z Gr. 3599 mpobiecOa 7G At rG Moded rh ménpara : second century z.c. 

4 In Ios with Athena Polias(?): Git. d. d. Inst. Ath. 1891, p. 172 Ad 7 Wodtei xai 7H "AO qva 7H... decree concerning alliance with Rhodes. 
* In Rhodes with Athena Polias: Rev. Arch, 1866, p. 354. Cf. Athena *, 

* At Physcos in Caria: Bull. de Corr. Hell. 1894, p. 31 lcpéws ras "AOdvas ras AwSlas rod Atés rod Hodtéws. 
"8 Zeus Worodyos : Plato, Zaws 921 C Ata woAtodyov Kal "A@nvay xowve~ vols modiretas dripdteor : cf. Theogn. 757: 

Zevs pév thode wOhnos bmeipexor aidépe valav 
del SeLerepiy xeip’ ex’ dnnpootvy. 

9a Zeus Hohidpyns at Olbia in Scythia: C.Z. Gr. 2081 emt dpydvrav av nepi Zwoimarpoy Nexnpdrov ’Avatinévns Tlootdiov perd ray adeAPSy éxotgoev Tov mipyov Au modtdpyy Kal TG Snpe en’ ebruyig, (?) third century B.c. 
b Zeus Aaoirns in Elis : Paus. 5. 24, 1 mapé 38 tod Aaoira Atds kai Tooet Saves Aaotra rv Bopeor, 

© Zeus dpxnyérns: late inscription from Prymnessos, Mit. d. d. Inst. Ath. 7, p. 135 (Ramsay) © dpynyérn edyiy, 
Na Zeus Bovdaios at Athens, with Athena BovAata: Antiph. 6, p. 789 &y aité 7G Bovdevtnpigs Aids Bovdalov kai "A@nvas Bovhatas iepdv dort, kal elatdvres of Bovdevral mposedxorrat, Paus, r, 3, 5 Bovdaiou dé ey arg (rh Bovdcurnpio) xeirar Edavov Awss kat "Ar OMNov réxvy Tletciov rai Ajjpos épyov Avowvos, C, £. A, 3: 683 rdv icpéa Adds Bovdaiou kat ’AGgviis Bovdalas. Cf. ted, 272, 1025, 

b In Laconia: C. L. Gr. 1245 Aia BovAaiov éou(rhpa 2), CL. Gr. 1392  Aapmpa Tov Tudearay midis Mdpeov Adpiiov Kadordéa , . . roy iepéa rév émbaveordrov bedy Ads Bovdalov Kat ‘HXlov Kat TeAnuys. 
¢ In Caria: C.Z. Gr. 2909 okev "laren rj Bovdy. . >» Tept ris lepareing Tob Aids 70 Bovdaiov kal ris "Hons. 

4d At Mitylene: on coins of Imperial period, Head, Aust, um. p. 488. 

© Plut. 819 £76 Biya... rh Kowdy iepdv Auds Bovdaiou kat Tlo\téws Kat O€usdos ai Alxng, 

VOL. I. M
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™ Zeus "EmBiwos: Hes, s. v. év 3ipve, the god of the orator’s plat- 
form. 

Ma Zeus ApBotduos at Sparta: Paus. 3. 13,6 mpds rovr@ Aus *ApBoudiou 
kai "A€yvas coriv “ApBovdias Bopés xai Atocxovpay kat tovrav ’ApBovaAiov. 

b Zeus Mnxaveds at Argos: Paus. 2.22, 2 Avuxéas pév obv év rots freow 
émoinae Mnyavéas 74 yada evar Ads, Kah "Apyeiav &pn robs ént "Dov orpa~ 
revoavras évraiéa éudcat mapapeve moAepoovras, gor dv 4} 7d "IAtov ehoow 
4} Maxopevous reXeuTh adds éAdBn: cf. Collitz, Dialect. Inschr. 3. 3052 4, q 2 
the month Maxdvewos at Chalcedon, ? sacred to Zeus Mayaveds. 

"8a Zeus *Ayopaios at Athens: C./.A. 1x. 23: Hesych. s.v. ’Ayopaiou 
Atds Bupos "AOnunat. 

b In the Agora at Sparta: Paus. 3. 11, 9 rovray dé ob méppw Tijs tepov 
kat Ads eorw ’Ayopaiov, 

© At Olympia: 7d. 5. 15, 4, near the altar of Artemis *Ayopaia, a Bopds 
*Ayopaiou Aids. . 

4 AtSelinus: Herod. 5. 46 of yp piv Zedevovaror eravaordvres améxrewav, 
xataguydvra én Aids dyopaiov Bopdy. 

© At Thebes: Paus. 9. 25, 4 xara Ti Oddy dnd Téy mUAGY Tv Nyiordv 
TO pév Ouidds corey lepov Kai dyadpa Aevnod Albov 7d be pedis Morpay, 7d 8é 
*Ayopaiou Atdés. 

f In Crete: Cauer, Delect. 2. 121 éprbe tav ‘Eotiav . . . kal rév Afva 
tov "Ayopaioy .. .: alliance between Dreros, Cnossos and Lyctos, third 
century B.c. 

& Zeus *Ayopaivs: on coins of Nicaea of Imperial period, Head, 
fist. Num. p. 443. 

h Theophrastus wept cvpBodater, Stobaeus, Floril. 44. 22 (vol. 2, 
. 167 Meineke) (év rois Aiviov vépois) . . . Sch... Obey rv Spxov ent rod P He p 

Ads tod dyopatov. 

i Eur. Heracl. yo: - 
ixérar & Bvres *Ayopaiov Aids Biatsueca xai oréhy puaiverat, 

k Aesch. Zumen. 973: 

aX’ éxpdrnoe Zebs dyopaios. 

1 Plutarch 789 c (ot yépovres) baiperat tod Bovdalov *Ayopatov Tlodéas 
Aus. : 

"4 Zeus "Ayovos: Soph. Trach. 26: 

téhos 8 €Oyxe Zeds dydvios Kaos. 

Eust. £2, @, 1 aydv, 4 dyopd, Sey Kat dyaviovs Osods Aicxthos robs dyo- 
paious,
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™a Zeus Srpdris in Caria: Herod. 5. 119 of dahuydvres (ray Kapér) karetAnOngav és AdBpav8a, és Ads Zrpariov ipdy peya te Kai dyov addoos mAaraviarov, podvor dé, by ipeis Buyer, Kapés cow of Att Zrpario buoias dvdyovor, Cf, 186 x, 

b Id. 1. 171 dmodeuvicr 82 €v MuAdaows Atds Kapiov ipdy dpyaiov, rod Muooict pev cat Avdoict péreart, ds Kagyvirotwr eoder roice Kapgi, 
© Id. 5. 66, at Athens, ‘Isayépys 6 Trodr8pov, oikins pev édv dokivov, drap ra dvécabey vik exo dpdoa Bbover Sé of avyyevets abrod Adi Kapio, Zeus 2rpdris in Athens, C. Z. A, 3-141, 143, 201, of late period. 
4 In Pontos: Appian, Mithrad. Pp. 215 (ed. Steph.). 
e Plut. Lumen. 17 tyeis 38 mpds Aids Srpariou nat Gedy Opxiav éevratéd pe 8¢ abrév xrelvare. 

, 
46 Zeus Zrparnyés 4 at Syracuse: inscription on coin of Syracuse, Annatt dell. Inst. 1839, p. 62 Jupiter Imperator: Cic. Zz Verr. 4. 58 Tria ferebantur in orbe terrarum signa Iovis Imperatoris uno in genere pulcherrime facta; unum illud Macedonicum quod in Capitolio vidimus ; alterum in Ponti ore et angustiis, tertium quod Syracusis ante Verrem praetorem fuit: bon coins of Amastris, Head, Hist, Num. 

P- 433- 

UT Zeus “Apetos * at Olympia: Paus. gs. 14, 6 rod 8 ‘Hdatorou rév Bopdy ciow Hdeiav of évondtovew *Apelov Ards" A€youat Sé of adrot obror Kat ds Olvdpaos émt rod Bagot tovrov Oboe TO “Apel Aut. 
b In Epirus: Plut. Pyrrh. 5 cébewav of Bactheis ey Naccapan yopio Ths Modorridos *Apeia Ait Ovoavres opxoporeiv rois Hrepdra xal Opkicew avrot pev dpéew xara rods vopous, éxelvous 8é thv Bacirclay Stagudd£ew xara rods vdpous, 

¢ On coins of Iasos of Caria, Imperial period, Head, Hest. Num. p- 528. 

ue Zeus ‘Omdéomios *in Arcadia: inscription of Achaean league in Rev, Arch, 1876?, p. 96. 

b At Methydrion: Lebas, Méar. 353 mep[t de ras rparéla|s ras Xpveéus rod Aids rod “Omdocpiov dy xarabevres évéxvpa of MeOu[ 8pieis of peraoth |oavres cis *Opxopevdv dceidovro 75 dpyvptov. 

¢ In Caria: Arist. Part. Anim. P. 673 a. 18 mepl 38 Kapiav ofrw 73 tootrov duemicrevoar' rod yap icpéws Tod ‘Omdocpion Ards drobavévros, . . . 
8a Zeus ’Ayjrop in Laconia: Xen, Rep. Lac. 13. 2, 3 be (6 Baotreds) pev yap mporov otkoe dv At *Ayfropt Kal trois obv aire’ fv bé évraiéa 

KadMepon, AaBdv & avpdédpos nip dxd rod Bopod mponycirat emi ra Spa, ris 
M2
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x%pas' 6 88 Baotheds exet ad Oberar Ati kat *AOnva’ Grav b¢ dudow robrow 
Totv Oeoty Kaddepyn Oy, rére SiaBaiver rd Gpia Tis xopas. 

b At Argos: Schol. Theocr. 5. 83 rdv adréy kat Ata kat “Hynropa 
kahotow ot ’Apyeiot. 

10 Zeus Koopyrds at Sparta: Paus. 3. 17, 4 és 8¢ rip mpos peanp- 
Bpiav orody Koopnra re émikAnow Atds vads Kat Tuvdapéo mpd adrod pyipd 
€or, 

™ Zeus 38énos: Paus. 2. 32, 7, between Troezene and Hermione, 
mérpa Onoéws dvouatopéry, .. . mpérepov S&€ Boyds éxadetro BOevioy Ards 
(cf. Athena 2éevias in Troezen, Athena R. 17), 

2a Zeus Tporaios at Sparta: Paus. 3. 12,9 rod 8€ Tpomatov Aids 
76 depdv émotnoay of Aapteis mohéu@ tots te Gddous "Ayawwis ... kat rods 
*ApveXateis Kparacavres. 

b At Salamis: C. Z A. 2. 471 dvérdevoay 8€é xai émt rpdmaov Kai 
€Ovoav 7G Ad rG Tporaig. 

™S Zeus Tporawixos at Attalia in Pamphylia: C. Z. Gr. add. 
O fi g. iepéws Atds tporatodyou, early Roman period. 434 p P Xv, y p 

™ Zeus Xdpyov at Mantineia: Paus. 8. 12, 1 rod tddov 6¢ rod 
‘Exapevovda pddiotd mov oradiou phos Ads dbéornxey iepoy émixdyow 
Xdppovos, 

5 Arist. Zguit. 1253 Zed, odv 76 vixyripuov. 

6 Zeus ‘Opayipios at Aegium: Paus. 7. 24, 2 fepbv *‘Opayupia Ati: 
++» ‘Opaytpios b€ éyévero 7 Att emikhnots, rt "Ayapepver FOpoirev és rotro 
76 xwpior rods Adyou pddiora ev 7H "EAAGD délous. 

*" Bacchylides, frag. 9, Bergk : 

Nika yAuxidepos 
& mohuxptem 8 "Odbpme Zyvi maptotapéva Kpiver Tédos 
*A@avdrotsi te Kal Ovarois dperas, 

"Sa Zeus Serip: Plut. Arist. 11 tov Wrarakov 6 oTpatnyds *Api- 
motos eédo§e kara rots Umvovs brs Tod Aids Tod Swrdpos émepwrduevoy abroy, wn fipos émepwrdop , 

6 re 3) mpdrrew dédoxra: rois "EXgow. Xen. Anab. 4. 8, 16 Zeds 
Zarip kai Niky, watchword at the battle of Cynaxa. Cf. Diod. Sic. 
14, 30 at Trapezus adroit 3¢ (ot Képecot) 7G re “Hpakdel Kat Ad cartnpie 
évaiav éxoiqcay, 

b In the Peiraeeus: Strabo, 395, 396 of 82 wodAol méreuor. .. roy 
Heipata auvéotesday els ddtyjy Katotiay thy mept rods Atuévas kai 76 jcpov 
Tod Aws rot Swripos, Paus. 1. 1, 3 O¢as d¢ détov réy ev Tletpacet pddtora 
*AOnvas éott xal Aids répuevos* XaAKov wey duddrepa ra dyddpara, éxer dé 6
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HEV okimrpoy Kai Nixqy, # Se *AOnva Sdpv.  Evraida Acwobémny bs *APnvators 
xal rots maow "EAnow tyyotpevos Maxedévas fy re Boworots éxpdryce pdyn Kat 
avdis Fo Ccpponukv . . . rodroy rp Aewoevny xai rots maidas Zypayev 
*ApxeaiaAaos, 

¢ In Athens: Aristoph: P/ui. 1I74: 
andor dd Ayuwod . . 
kai taira rod Zwripos lepebs dv Ards... 
Blew ze ovdeis décot 

- kairou tére, 

Gr’ eixov obder, 6 ev dy Feov eurropos 
: COvoev icpeidv re aobeis, 5 dé Tes ay 

dikny dnoguydy, 6 8 dy éxaddtepeird Ts 
kaye + exddet tov lepéa, 

Plut. Dem, 24 etoOdres yap €v rH Ovoia rod Aids rot Zoripos dpytpiov redely 
rois kataokevdfovot kat Koopotar roy Bopév... . Cf. inscription referring 
to the Lamian war, Delt, Arch, 1892, Pp. 57-59 thy pey (orpdyr) év’Axpo- 
mde thy S€ mapa rév Ala rv Zeripa. Cf. Isocr. 9. 54 robs eixdvas adray 
(Kévwvos kai Evayépov) éornoaper, of mEp TO roi Aids dyakua Tov owrhpos. 
C.1.A.3.281 (on a seat in the theatre) ‘lepéas Auds (Atés) Borhpos kai’ AOnvas 
Zwreipas (Momms, Heorfol, Dp. 453). C.L Ale. 741 & Tis Ovoias Th 
Ali 7 Borijpe: 7b. 446% Taipoy TG Ad tO Soripe: 73. 469% rois Auca- 
Thplots +E Adi 7H Verijpe kat 7h AOnva TH Zorelpa: 26. 471° mepiémAcveay bé 
kat Tots Movntyious eis Tov ypeva toy €p Movvexia dpsdAdpevor, dpotos 82 xal 
Aucwrnpios : 16. 326 eed} Be 6 lepeds Ovoe ra elourfpra. . . To At 
TO Twrhpe xa rH ACnva rH Zoreipa: 726.3. 164 &nBor dvébecay Ait Serie 
pier. Rev. Arch. 1865, p. 499 Zeus Soter, worshipped by ¢panerai, 

d At Sicyon: Plut. Arag. 53 Qovew airg (CApdre) Ouoiav ry pev § 
Thy mod dnpdrake ris rupaveldos epg... viv 82 &v F -yevéobas roy dv8pa 
Stapynpovetovat. Tis pév ody mporépas rod Ards tov Zerhpos xaTapyeto Oun- 
qOXos. 

® At Messene: Paus. 4. 31, 6 Meconviots b€ dv rH dyopa Aids eorw 
dyadya Swriipos. At Corone in Messene, 4. 34, 6 Ards Zwrihpos yadxoov 
dyadpa ént ris dyopas meroinrat, 

f At Argos (by an Argive cenotaph): Paus. 2. 20, 6 cai Aids éorw 
évradba lepdy Swrijpos. 

& At Troezen: 7d. 2. 31, 10 ore 88 kal Buds icpov enixAnow Serhpos. 
bh At Aegium: 7d. 7-23, 9 €ore dé Kai Ards enicAqow Zaripos ev Hh 

ayopa Tépuevos. 

i At Mantinea: 7@. 8. 9, 2 Mavrwetor d8¢ gore kai dda iepd 1d pev 
Zwrijpos Ads, 76 8é "Entdadrou xadoupévov,
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k At Megalopolis in the agora: Paus, 8. 30, 10 iepdv Seriipos éxikdnow 
Aids. rexdopyras 8 rép€ xloot, Kabe(opévp 62 76 Atk ev Opdve mapeorixact 
TH pev  Meydhyn wddus, ev dpiorepg 88 *Aprépdos Zereipas dyadya. ratra 
pév diBov rod Mevredyotov "AOnvaios Knydiad8oros at Zevopay eipydoarto, 
Cf. C. Z. Gr. 1336, second century Bc. 

1 At Acraephiae: C. Z. Gr. 1587 fiepatevovros tod Ads rod Lorppos, 
time of Sulla, 

™ At Agrigentum: inscription on coins of third century, B.c., 
Head, Hist, Num. p. 108. 

" At Galaria, a Sikel town, on coin of fifth century, 25. p. 121, 
° At Ambracia: C. Z. Gr. 1798 dedication Soripe Ad, 
P At Aetolia: C. Z. A. 2. 323 ered) 76 xowdv 7b rév Airodav . . 

epydirra rov ayava toy tév Zornptor ribévat Te Ad r@ Seripe cat To 
“Andou 16 TWubig inéumpa ris Bdyns Ths yevondvns mpés tots BapBdpovs, 
Circ. 276 B.C. 

a At Pharsalos: Cauer, Delect®. 396 [Papodrr Jou dvéderxac [edédp }evoe 
Ad Soureips, : 

T Rhodes: C. Z. Gr. 2526 Ziveor Naovpou *Apabios mpdkevos Act Serie. 
8 At Lesbos: Aull. de Corr. Hell. 1880, p. 435. 
' At Pergamon, vide Conze, Sitzungsber. d. Berl. Akad. 1884, s, 12 

arioa dé atrod kai cixdva ... mapa rév tod Aus rod Zoripos Bopdv, dras 
imdpyn i cikav ev rh emihaveardre Tém@ Tis dyopas, 

u At Miletus: C. Z Gr. 2852 Képas éeneyeypappéror Act coripe ev, in 
a letter of Seleucus to the Milesians. 

vy At Eumenia in Phrygia: C. 7. Gr. 3886 rdv did rpoydvev Nayma- 
dapynodvrav Atés Swripos kat ’AwdAdoves, 

W Soph. frag. 375: 

Zed mavoihure Kal Atds carnpiov 
omovdy tpirov Kparijpos. 

Cf. Athenae, 692 £ mdelorav rev Kev dyabod Satpovos alrodvrey TOTNplov 
trav d€ Atds oaripos, dov dé tyeias: see other passages collected 
there, 692 E and 693 a-c. 

9a Zeus Yadrys: Paus, 9. 26, 7 Geomeiton 88 ev Th wédet Sadtov Aws 
€ort xadkovv dyahpa, 

b Zeus Seaimodis: at Magnesia on the Maeander, "2, 
189 Zeus *Amorpématos : Erythrae, Rev. Arch. 1877, p. 145, inscription 

concerning sale of priesthoods, Atds dworporaiou Kal ’AOnvas dnorponaias.
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8! Zeus 'EAevOépws : Simonides, Bergk 140 

Tlépoas e&edaoavres edeibepov ‘EAAGS: xb pov 

iSptoarro Aids Bopoy ddevbepiov. 

* At Syracuse: Diod. Sic. 11. 71 (after the overthrow of the tyranny 
of Thrasybulus) épypiravro Aids pév edevbepiov kohorreatoy dvdpidvra Kata- 
oxevdoat, kar’ evavrdy b€ lew édevOdpia eal dydvas emupaveis moreiv. 

b At Plataea: Strabo, 412 a iSpbcavrd re édevBeplov Ards iepdv kai 
‘dyava yupvixdy otepavirgy daéSakay, "EXevdépia mpocayopetcartes. Cf, 
Plut. Arist. 20 mepi 8¢ Ovoias epopévors abrois dvethev 6 Witos Auds éddev- 
Gepiov Bopdy Wpvodoba, Sioa 8€ py mpsrepov } 7d Kata Thy xeapav wip 
drogBéoavtas as bd trav BapBdpov pemacpévov evatoacba xaGapav ék 
Adav and rijs xowas éorias. Paus. 9. 2, 5 at Plataea, ob méppo ard 
Tod Kowod rv “EdAjnvoy Ards éorw "EXevdepiou Bods ... Tod Atds dé rév Tre 
Bopov xat 16 @yakpa éroinoav Aevkod diGov* @yover 8€ al viv ge dyava 80 
Erous méumrov, 7a Ehevepia, ev @ péytata yépa mpoxeirar Spdyou' Ogover dé 
omdicpevoe mpd Tod Bopod. C. Z. Gr. 1624, inscription at Thebes of 
Roman period, mapa 74 *EdevOepig Adi kat +7 ‘Opovoia rév “EXAjvov Tda- 
ratéov wédis Tov éavrijs evepyérny. 

© Zeus EdevOépos at Samos: Herod. 3. 142 eed) ydp of eEyyéAOn 6 
TloAukpdreos @dvaros . . , Atds EAevOepiov Bopdy iSpicaro kai réyevos mepi 
abréy obpice rotro 1b viv ev 76 mpoaornig éorl. 

4 At Larissa: Lebas, Mégar. 42 b EAevOépia 74 ev Aaplon. 

® At Athens, near the orod Saciteos in the Ceramicus: Paus. 1. 3, 2 
evratéa Eatyxe Zeds dvopatduevos édevOépios Kal Baowdeds *Adpravds (cf. 
C.Z. A. 3.9): Paus. 10. 21, 5 dmoBavdvros dé bd rév Tadardy (in the 
battle at Thermopylae) riy donida of mpootxovres avéBerav TO "Ehevdepi 

Au... tovT0 pév 39 ereyéypanro mpiv 4 rods 640d SvAA@ xai Adda Tov "AGn- 

vyot Kai ras ev TH oT0% Tod EdevOepiov Aids xadedciv donidas. Harpocrat. 

5.0, "EdevOépios Zeis' 6 52 Aibupss Qyow dpaprdvew tov phropa (Yrepidyy)y 

€xhjOn yap edevbépios dia 7d rv Mydixev draddayjvatr tobs ’AOgvaious’ Ere dé 
emcytypanrat pév Zwornp, dvopaterar b€ kai édevbépios, Syhot al Mévavdpos. 

Hesych. 5, v. Ehevdépios Zets' rv Madwv exbvydvres (?) Sptoavro rév "EXev= 
Gépiov Aia’ rodrov dé or kal Sorijpd Gace ryitrar 8é eat ev upaxovoars Kat 

mapa Tapavrivors kai év Tdareinis kat ev Kapias (1. Kapéas): cf. Schol. 

Plato in Eryx. 392 a (who quotes from the same source as Hesychius, 
reading év Kapia), Schol. Aristoph. Pluf, 1176 éy doret Ach coripa 

TipGow, Oa Kai owrijpos Aids eorw iepdv' tov abrov dé Eror kai édevOépisv 

gact, C.L, A, 2. 17 (containing the terms of alliance of the second 

Attic confederacy), 1. 63 rd pidiopa rd8e 6 ypappareds 6 rie Bovdjjs 

dvaypaydra év orihy MBivy Kai xarabéra mapa tov Aia tov "Edevbépov: 

cf. 26.1. g and 26,
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f In Laconia : Roehl, Zuser. Graec. Ant, 494 add. Avixéra Atodeu- Ospio: Le Bas-Foucart, 189 Zavi "EdevOepia *Avrovelvor Zarijps (vide Wide, Lakonische Kulte, 5. 4 and 17). 
8 At Olymus in Caria: iepéa Auds ERevdepion, inscription in AV. d. d. Lust. Ath. 1880, P: 375. 

a Zeus ‘Edddvos : Herod. 9. 7, 4 jets 8é Ala re “EAAQMoy aidecbéevres kal thy ‘EdAdda Sewdy Trovetpevor mpododvat ob karawéaapepr, 
b In Aegina: Pind. Wem. 5: 15 rdv mor’ eavdpdv re kai vavotkXuray Géccavto wap Bopdy marépos ‘EXAavioy ordvres, Aeginetan inscription, C.L. Gr. 2138 b ad Tavehdqvie (? first century 8. c.), 
¢ At Athens: Paus. 1. 18, 9 ’Adptavds 8¢ xareoxevdcaro kai Ga °AGn- vaiows vady"Hpas Kak Aids TavedAnviov, 
4 At Syracuse: Gardner, Zypes of Greek Coins, 11. 25, 
*88 Zeus ‘Ouoddios : Suidas, s. a. & OnBas Kai ev draw wodeot Botewrt- kais kal év Gecoadla .. , "Iorpos 34 ev 7H WS Tis Zwvayayis did rd Tap Aiohedot 6 épovoytixdy Kat elonuixdy Spodov Néyeobar. "Ears 88 xai Anpnrnp “Opodoia év OnBas: cf. inscription. from Assos, C. 2. Gr, 3569 Kaicape ZeBaorgG . .. 6 lepeds rod Aude rod “Opordov. 
* Zeus Hdvdnyos, at Athens: C. L, A. 3. 7, mutilated inscription of the time of Hadrian, mentioning a Aids Tlavdjpov iepdy, At Synnada in Phrygia: ZEYC TTANAHMOC on coin of the Imperial period, Head, ftist. Num. p. 569. 

8 Zeus "Emxoinos : Hesych. s. v. Zeds ev Zahapin. 
Local titles from cities or districts, 
6a Zeus 'ABperrnvés : from Abrettene, a district of Mysia, Strabo, 574- 

b Zeus “Actos: Steph. Byz. s.v, “Agos, rodtyviov Kparys .. . 6 Zebs éxet TypGrat kal "Actov Aids iepdy apyatéraroy. 
© Zeus Barroxaxets, from Baetocaece, a village near Apamea in Syria : C.L. Gr, 4474: in letter of King Antiochus, TpoceveyOévros or mept Tis evepyei{ als A[ od dylov Alws Batroxack(éws) éxpi[ @|y svyxopndivar aire. eis dmavra roy xpsvov, [eg jy wai 4 Siva je es Tov Oeov kar| €|pxerac, Kopny TY Batroxai[ envov |. 

4 Zeus Béwos,? from Benna, a city in Thrace: C.L. Gr. 3157 1 tnép ris Adroxpéropos Nepota Tpatavod Kaivapos 3eBacrod velens Aut Bevvia Myvoddvns .. . Bopdy dvéatnoay imép Bevversonvay, 
& Zeus Aodtyjvos : inscription of Roman period in Comm. Arch. Com. @. Roma, 1885, p. 135: cf. Steph. Byz, s. v.
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f Zeus “Exados, at the deme Hekale near Marathon: Plat. Zhes. 14 
€Ovoy yap ‘Exadjotor of mépié Sijpor ovridvres "Exdd Au, 
“& Zeus "Erevoinos: Hesych, s.v. Zetds EA. map’ "loo, 
h Zeus E’popeds: on coins of Euromus near Mylasa, Head, Aisi. 
Num. p. 525. 

1 Zeus “Idaios “Ivéov: on coins of Ilium and Scepsis of Imperial 
period, Head, Hist. Num. PP. 473, 474. 

k Zeus Kedaweds at Apamea: Bull. de Corr. Hell, 1893, P- 309 9 Bovdy 
kai 6 Opes éreiunoav TiBéptov Knraidiov . . . iepéa dd Blov Aids Kedawios : 
cf. Head, Hist. Num. p. 558. 

1 Zeus Kpapyords : on inscription from Mysia, AGW. @. d. Inst. Ath. 
1889, p. 90. 

m Zeus Kdpios: vide x and "5 , 

n Zeus Kpoxedrys: Paus. 3. 21, 4 "Ent Oddacoar kat és Tédvoy xaraBatvovrt 
ort Aaxedatpoviors y Roun... (Kpoxeai) ... Oedv 8€ adrébs mpd pev ris 
kopns Aids Kpoxedra XiOov pev memompévoy &yadpa éornke, 

° Zeus Kwvaeds, from Cynaetha in Arcadia: Schol. Lycophr. 400: 
Paus. g. 22, 3. 

P Zeus Képupos, ? from district near Halicarnassus : Tzetz. Lycophr, 
459 Kopupos 6 Zeds ép “Adtxapvagad tyara: vide Bull. de Corr. Hell. 1891, 
p- 174: 18847, p. 385, 

@ Zeus Aapisaios or Aapioets at Argos: Paus. 2.24, 1 ry 82 depémodw 
Adpigav per xadodow . ., § 3 "Em dxpa dé €ore TH Aapion Avs éxixknow 
Aapicaiou vads, obx exav popov. 15 8 dyahpa EvAov Temompdvor. Strabo, 
440 kai év ci ’Arring 8€ eo Adpioa’ kai trav Tpdddcav StéxouTa Kopn 
rptdxovta aradious .. . tcws b€¢ kal 6 Aapicws Leis éexeibev emavépacrat, 
Steph. Byz. Adpiom médas ¢... Kai 6 moNirns Aaptcaivs xat Aapioeds 
Zets. Cf. Zeus Aapdovos at Tralles: vide ¥h, 

* Zeus Aaodixets on coins of Imperial period of the Phrygian Lao- 
dicea, and other cities of Phrygia, Head, Hist. Num. p. 566, &c. 

® Zeus Avdies on coins of Sardes and Cidramus of Imperial period : 
10. PP. 523, 553+ 

* Zeus Madeaios at Malea: Steph. Byz. s.v. Madéa. 
u Zeus Méyoros of Tasos: C. I. Gr. 2671: cf. Zeus "Apes on coins 

of Iasos, Head, Hist, Num. p. 528: inscription on altar in Oxford, 
Avés AaBpaivdou Kai ids peylorov, from Aphrodisias in Caria, C. Z Gr. 
2750, 

¥ Zeus Meooaneets: Steph, Byz. Meocanéat" yopiov Aaxavixiis: 76 Ovixdy
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ae ~ n . n Meovaneeis’ ovrw yap 6 Zedbs exci riparat, Ocdropmos mevtnkoaTd éBddpo. 
cf. Paus. 3. 20, 3. 

W Zeus Néeuetos: Paus. 2, 15, 2 év d€ adra (rH Nepean) Nepelov re Aus 
vads éatt béas dos... Obovar bé "Apyeion tO Aut kat ev rij Neneéa kat Nepeiou 
Adds iepéa alpodyrat, ai 8) Kat Spépov mporiOéaow dydva dvdpdow om\topéevors 
Nepelov wavnyiper rav xepepwav, Id. 2. 20, 3 in Argos: Nepelou Aids 
€orw iepdv, dyapa épOdv xadxoiv, réxry Avoinmov. Id. 4. 27, 6 *Apyeiot dé 
Th Te "Ape rij Apyela kat Nepei@ At voy (at the restoration of Messene) : 
cf. C.Z. Gr. 1123. In Locris: Thuc. 3- 96 iepdv rod Aids Tod Nepelov. 
In Caria: inser. Mfi#. d. a. Inst. Ath. 1890, p. 261 iepéas Ards 
Nepeiov, 

* Zeus ’Ocoyas AaSpavvdqvés at Mylasa in Caria: Strabo, 659 Zyouer 
3° of Mudageis fepd d80 rod Aids, Tod re "Ogwyéa Kaoupévov Kat AaBpavvdyvor, 
TO pev ev rH mode, Ta de AdBpavvda xan éorly év TG oper... évraiéa veds 
€arw apxaios kai Edavov Ards Zrpariov, tysdrat bad tov Kindo kat bad Tov 
Mudacéwy, ddd re Zorpwrat oxeddv te wat éffxovra oradlav péxpt tis meas 
iepd kadovpém, 80 fs mopmocrodcirae ré iepd ... tabra pev ody ia ris 
médews, tpirov b€ éeorw icpdv tod Kaplou Atés, xowdy dmdyrav Kapév, ob 
péreote kal Avdois kai Musois ds adehpois, C. Z. Gr. 2691 &, inscription 
in the time of Mausolus, mentioning the fepsv rod Acds tod AapBpatviov 
at Mylasa. C. L. Gr. 2693, inscription from Mylasa first century 
B.C.? Atbs "OooyS: cf. 2400. Zeus AaSpadvdns : inscription from 
Olymos in Caria, Mit. @. d. Inst. Ath. 1889, p. 375. Zeus AaBpavdeis, 
Thiasos and temple in the Peiraeus : inscription beginning of third 
century B.c. Lev. Arch. 1864, p. 399. C.L.A. ii. 613. 

¥ Zeus MeArnvss: from Peltae in Phrygia, on coins of first century 
B.C., Head, Hist. Num. p. 567: cf. C. 1. Gr. 3568 f, ? third century 8.¢., 
& 7@ lepS rot Ass Tod TleAryvov. 

2 Zeus Xpvodep or Xpvoaopeds: Strabo, 660 Srparovixeca 8 évrt xarot- 
kia Maxeddvav .. . eyyos 8 THs Tédews 75 rod Xpucaopews Aids xowdy drdyrav 
Kapay, eis 8 ouviace Odcorres Kai Bovdevodpevor wept rdv xoway Kadetrar dé 
76 abornpa abrdy Xpucaopéar Tuvertnxds €k Kopdv ... Kai Erparouxeis 8 
Tod oveTiparos petéxovoww, odx bvyres roo Kapixot yévous. C. I. Gr. 2720, 
inscription from Stratonicea of Roman period, mentioning the éepeds 
Atés Xpucaopiov. Paus. 5. 21, 10 ra 3é madatstepa f re xopa ai f mddus 
éxahetro Xpucaopis. In lasos: Rev. d. Etudes Grecques, 1893, p. 167, 
inscription mentioning a areparnpdpos rod Xpvedopos. 

sa Zeus Terduos: from Pitane in Aeolis, inscription in Smyrna, 
BiSdio8, Kal Move, 1873, p. 142.
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bb Zeus Sadapinos: on Cypriot coins of Imperial period, Head, 
List. Num. p. 624. 

ce Zeus Sodvpeds: on late coins of the Pisidian Termessus, 2. p. 
594: cf. C. LZ. Gr. 4366 k. 

4d Zeus Tépovos = Baaltars on coins of Tarsus of Imperial period, 
Head, 7. p. 617. 

ee Zeus "Ev Odnvdoos at Venasae in Cappadocia: Strabo, 537 ev be 
Ti Mopipnyy 76 iepdv rod év Obnvdcoots Ards icpodovAwy xarorxiav Exov rpirxe- ' 
Mov oxeddy re kal ydpay lepav edxdprov. 

1 Zeus Bacwde’s 2at Lebadea : Paus. 9: 39, 4-5 (ev ra dace Tpope- 
viov) Avds Baoidéas vads ... Ober... 6 xatiov ait te 7G Tpopavio .., Kai 
Aui erikdnow Baowel, cat "Hpg re “Huddy. 

> At Erythrae: Rev. Arch. 1877, p. 107 Saodans.. . 6 icpeds rot 
Atés rou Bucthéws Kai “Hpaxdéous Kahduvixov, At xai “Hpaxdei, 

¢ At Paros: C. LZ. Gr. 2385 6 iepeds rot Atds rod Bacddéos Kat ‘Hpa- 
kheovs, third century 8.c. 

4 Arrian, 3. 5, Alexander at Memphis, vec rG Ad 76 Buorde?. Dio 
Chrys. 1, p. 9 (Dind.) Zeds pdvos Gedy rarhp xa Baoideds érovopdterat Kal 
Tlodtevs, 

18 Zeus Madiyios @at Athens: Thuc. 1. 126 dori xat *AOnvatots Ardara 
& kadeirat, Avds éopri) MetArylov peyiotn e£o ris médews, ev F mavOnpet Ovovar 
moARol ovy iepeia GAAG Oipara émxdpia, Schol. Lucian, ‘Teapoper. 24 Atdota, 
éopri iy émeréhouv peta twos oruyrdérytos, Obovres ev abr At pedsyig. 
Schol. Aristoph. Wud. 408 éopri) Methixiov Aust Gyerat 62 pnvds *AvOeaty- 
piavos 7} POivavtos, *AmoAddmos Oé 6 "Ayapveds ra Ardara Staxpiver dd THs Tob 
Meixiov éopris, Xen. Anab. 7. 8, 3 6 8é elvev, Epédtos yap got 6 Zevs 
6 Medixids dort, cal enipero ef bn Odoeer, Somep olkor, My, cddbew eyo 
tpiv OveoPar cai cdoxavteiv ... 7H 82 torepala 6 Zevohav ... eOvero kai 
dokatires xolpovs 1G matpip vdpm Kat éxaddeéper, Lucian, Xapidnp. 4 
"Avdpoxdéous ra émwixia reOvxdros ‘Eppa, ort 69 BiPAlov dvayvois évienoey év 
Avagiors, Luc. ‘Ikapoper, 24 npara (6 Zets)... 80 fw airiay éddclmorev 

OAP 
"ACnvainn ra Atdota rocotray éerav, C.T. A. 1. 4 LIXION ZB, 2. 
1578 ‘Hdicrioy Ad Madixio, ‘in parte inferiore lapidis imago ser- 
pentis sculpta fuit? Cf 2. 1579-1583. Jd. 1585 ‘“HAlw kal Ait 
Medixio Mappia. Eph. Arch. 1886, p. 49 Kpi]roBddy Ad Meadtyio, 
Paus. 1. 37, 4 AraBaoe 8€ rdv Kygiodv Bopds corw apxaios MetAtyiov 

Aids’ ent rotr@ Onceds bwé rév droydvew tev Sutddov xabepaiov Ervye Anaras 
kai Gddous dmoxreivas kat Ziv ra mpds TerOéas ovyyevi. Plutarch, De 
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Cohib. Tra 9. P. 458 Acd Kal rev Gedy roy Baothéa petdiytov, AGnvaior 8é Bapdkryy, oipat, Kadodot: cf. Hesych. s.v. Matydxrys: Methixcos kat Kaéap- gis. Suidas, 1. 1, P- 1404 Adds xgdiov od 75 iepetov Aut réuraur Otover dé 7 Mewdiyio at 7 Krycio (? ‘Ikeoip), xpavrat 8 abrois of Te TKeppohopiav THY Trop arédAovres, kal 6 Aqdobyos ev ’EXevcin xat dor Tivés mpds rods xadappors, tmoaropvivres adtad ois toct trav évaydy, Eustath, Pp. 1935, 8 Atop ékddouy k@dwoy iepetou tudévros Adk MeAtyig év rots kabappois hOtvovros Matpaxrnptdvos bre Hyera ra Topmaia kai kaOappdy ekBodal es rods rpiddous eyévovra, CLL. A, 3+ 77 Matwaxrnptdvos Act Teapyd « méravov. Buil. de Corr. Hell. 1889, p. 392 Act Meiduxloxal "Evodia xal wéhet, Harpocrat. S.U, Matpaxtapidy, 6 & aiy map’ Anvaios .. . evépagrat dnb Aids patpdkrov, Hatydkrys 0° éariv 6 evOavardys Kai Tapakrixds, 
coi MeXixior at Myonia in Locris : Paus. 10. 38, 8 adoos Kat Bopds Oeév Medsyiov éort: vurepwal 8€ ai Ovaola Geois roils Meihexiots etait, Kai dvahéoa ra kpéa airdéG: mpiy § Mov émoayeiv vouigouce, 
bIn Sicyon: Paus. 2, 9, 6 fore Zeds MetXixtos kal *Aprepes 6vopalopévy Harpga, obv réyvy merompéeva obdepig" mupapids bé 6 Methixtos, 9 8é Kiovi éorw eixacpévy. 

¢ At Argos: Paus, 2. 20, I dyadpd éore xa€npevov Aws MeiAtyiov, Aidov Aevkod, Todvedclrou 8 épyov ... torepov 38 dAda ve ennyayovra kabdpata as éml aipart eupurte Kat dyahpa dvéOneav Mearyiov Ards, 
4 At Orchomenos: C. Z. Gr. 1568, Inscr. Graec. Septentr. vol. r. 3169 & modes Atk Methayiv (third century sz, c.). 
© At Chalcis: C. 7. Gy. 2150, doubtful inscr. 
f At Andros: Mit. d. d. Inst Ath. 1893, p. 9 votive inscription, Aids Medtyiov, 

' & In Chios: inscr, Adds MiXixiou Mitt. d. d. Inst. Ath, 1888, p. 223. h (?) At Alaesa in Sicily: C.Z. Gr. 5594, inscription of pre-Roman period mentioning ra MeAryretov, 
a Zeus Tywpéds in Cyprus: Clem. Alex. Protrept. P. 33 obyi pévroe Zebs hadaxpds ev “Apyet tipwpds dé AdXos ev Kiape reripnobov 
“a Pollux 1.24 Geol Avozos abdpovor dyvirar piéion . . , waXapvaioe mpootporatot, 

b Pherecydes: Miill, frag. Hist. x 14A 6 Leds O€ ‘Ikéotos kat "Addaropos xaheirae: Cf, 103 Atooa d8 evérece TO "ISiovt Std otro (the murder of his father-in-law) kai obdels adrév #Oedev dyvicat oltre Gedy obre avOparey Mparos yap eubiduov dv8pa dréxrewen, "Edehoas 8¢ abréy 5 Zeds dyvice, 
© Aesch. Zum, 441 cepuvds mpocixrap éy Tpomots “IEiovos: Tb, 710 Mporoxrdvorse mpoorporuis *1Elovos,
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4 Apollod. 2. 1, 5 kat adras {ras Aavaod 6vyarépas) éxd@gpav "Aqva re Kat 
“Epuijs Auds xehedoarros. 

MY Zeus Siéos ® at Argos: Paus. 2. 21, 2 mpd 6€ abrod memoinrat Ards 
Pvéiov Bods, kat wAnotoy ‘Yreppynotpas pyijpa "Augiapdov pyrpds, rd 8é 
erepov ‘Yneppynorpas tis Aavacd. Td, 3-17, 9 (shy maida 76 dxwwdey mater)... 
ToUro TO dyos ob éLeyévero amopuyeiy Tavoavia, xabdpoia mavroia kai ixeatas 
deLanevp Ards Svéiov (? at Sparta or in North Greece). 

bin Thessaly: Schol. Ap. Rhod. 2. 1147 détor 8€ rdv Ala of @cogadot 
Edeyor, Frou Ere ent rod Aevxadiovos karaxhvopovd Kkarépvyov cis adrév # did Td 
Tov bpiov xatapuyeiv eis airy. Tb. 4. 699 Bustos pév Zeds § Bonar rois 
uydor. 

© On Parnassus: Apollod. 1.7, 5 Acuxadiov 82... 74 Dapvaccd mpoc- 
loxet, xGxei rev duBpov maidav AaBdvrar, exBas Ober Act Gugio: 7d.1.9, 66 8é 
(Spies) roy ypvodpadXov xptov Aut Over Svgig, Cf. Apoll. Rhod. 2. 1 150. 

2a Zeus Kabdpowos at Olympia: Paus. 5. 14, 8 Ka€apoiov Aids xai 
Néxns (Bopés), kai adées Atds émavuplav XOoviov. 

ems a n A a x : an , b Herod. 1. 44 6 82 Kpoigos, 76 Oavdre Tov maidis ouvrerapaypteévos, padddv 
> , ¢ ad 4 roy ¢ 2 7} . , be 77 re eewohoyéero, drt piv dréxrewve rbv abros pdvov éxd np’ mepinpextéwy 8€ tH 

ouphopy devas, éxddee pev Aia Kabdpatoy, 

¢ Apoll. Rhod. 4. 698 : 
a a > Ce fe Z s 6é, sg e TO Kai OmiCopern Zyvds Oduw ‘Ixecio, 

aoe s , ho . +, Os peya pev kore, peya 8 avipopévocw dpiyes, 
péle Ounmodin», of 7° drodvpatvorrat 

a ee a> 307 +, vydyets ixérat, Sr eéorior avridacw 
n~ Sy > s f > é mpara pev atpénrota AvurApioy Hye hdvoro 

Tewapévy xabimepbe ovds téxos, Hs ert patot 
’ ros , mAnpupov Aoxins &k vydios .. . 

, , , 
xabdpotoy ayKxadéovea 

Ziva wadapvaley tysqopov kecidwv, 

4 Pollux, 8. 142 rpeis Geobs dprivar xedever Zdhov, ixésvov Kabdporov 
e€axeorhpa, 

“8a Zeus ‘Ikéotos: at Sparta: Paus. 3-17, 9 Aakedapdvior .. . Saipova 
tipdow “Endarnv, 16 én Mavoavia rot Ikeatou pyvipa drorpénew tov ’Em- 
Barqv Aéyoutes totrov, Roehl, Z G. A. 49a: inscription at Sparta 
ATIAIBOIA = adi ixéra. 

b Od. 13. 213: 

Zevs adeas ricairo ixerjotos, bs re Kat rAovs 
avOpanous ehopG Kal rivurm, és tis épdpry.
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© Aesch. Suppl. 385: 

Hévee row Zyvds ixrlov xéros 
dvomapddehkros mabdvros olxrots, 

Lb. 413: pir év Ocdv Bpacw HS idpupévas 
exddvres Spas tov mavodeOpov bedv 
Bapiy civoixov bnodpec8 aAdoropa, 
ds ob8 ev ‘Alsou tov Cavdve? éAevbepot, 

1b. 479: dvdykn Zyvis aideicOat xérov 
ixrijpos* tYoros yap ev Bporots ddBos. 

™ Zeus ’Amorpémaos with Athene drorporata at Erythrae : inscription of third century .c. at Smyrna Rev. Arch. 1877, p. 115. Epidaurus: Cavvadias Lpidaure 119. 

“5 Zeus Hardy, Hesych., s. v. Zets' riparae éy “Pddy. 
“8 Zeus ’Emxkovptos: on coins of Alabanda, Imperial period: Head, 

fist, Num. p. 519. 

“ Zeus “Opeos ® at Olympia: Paus, 5: 24, 9 8 Se ev 1B Boudevrnpin 
mdvrev onéca dyddyara Aids Badiora és exm\ySw ddicav aSpoy memoinrat, émixdyats pev “Opkids éorw abr@, exer 3€ ev éxarépa kepavvdy xetpi. 

b At Tyana: Aristot. P. 845 Adyerat wept ra Thava dep evar ‘Opxiov Adds. 
© Soph. Oecd. Col. 1767 x@ adver diay Ads dpxos. 
M8 76. 1382 Aixn auvedpos Zyvds dpyators vopots. Aesch. Choeph. oxo Aixy duds xépa. Arist. De Mundo sub fin. 7G 8e (Zyvi) det ocuvénerar 

dicen, Soph. Frag. 46 7 Xpvoy pakéhay Znyvds eEavaorpédy (dixn), Archilochus, Frag. 88 Bergk & Ze, nmdrep Zev, abv pév odpavod kparos, ob 8 thy ex dvOparey pas, Aewpyd Kal Gepurrd, coi 8€ Onplov UBpis te kat dtxy péder. Plut. ad prince. tnerud, Pp: 781 6 Zebs ob 2yer rip Atkny mdpedpov GdX’ abrés Aiky xat Ceuts dori, Soph. Oed. Col. 1268: 
a gore ydp kai Zyvi otvOaxos Opdvev 
Aidds én’ Epyors Taot, kai mpds aol, mdrep, 
mapaotabire, 

Aesch, Suppl. 191: 

AevxoaTedeis 
ixryplas, @yddpar ai8otov Ads, 
senvds Exovoat di xepav edoripor, 

Moa Zeus Zénos: Plat. De Exil. 13 (Pp. 605) kal Beviov Aids Tysat ToAdal 
kai peydra. Od. 14, 283: 

GAN dad keivos pure, Acds 8 @rifero piv 
ewiov, és re pddtora veneaaGrat Kara %pya,
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b At Athens: C.J. A. 2. 475 Atdyypros rapias vaveAnpoy kal eumépov 
Tov hepdvrey tiv civodey tov Aids rod Zevlou (first century B.c.). C. ZA. 
3- 199 inscription of late period on altar found on Acropolis: révde 
Avkos kai... kar’ &uipoy 76 elven éhipe Bopdv Wevro Aut. 

bb At Epidaurus: Cavvadias Lpidaure 99 Uvpopopicas Ards Zeviov, 
¢ At Sparta: Paus. 3+ LI, 11 €ore kal Zeds Hénos kat’ AGqva Bevia, Cf. 

Philostr. Vit. Apoll. 4. 31 mepiordvtes b€ abrév (’Aroddariov) of Aaxedapsrot 
Eévoy te mapa 1G Aut éxotodrro, 

4 In Rhodes: Aids genacral, Foucart, Assoc. Relig. pp. 108, 230, 
No. 48. Roman period. 

¢ In Cyprus: Ov, Afet. 10. 224 Ante fores horum stabat Iovis 
hospitis ara. 

f Plut. Arat. 54 Alxas ye piv 5 Sidkummos 0d pepnras Adi Levi xai pido 
Tis avogwoupyias tabrns rivey Sterédece, 

& Plato, Laws, p. 729 E Zpnpos yap dv 6 Eévos ératpww re kai ovyyevdv 
edeewdrepos avOpdmors Kai Geois. 6 Suvduevos obv tipwpeiv paddov Bonbet 
mpobvpdrepov' Sivarar 6 diadepdvrws & Eénos éxdorav daipav kai Ocds 74 
Levig ovverréuevor Att. 

h Charondas mpooipia vpev: Stobaeus, 44.c. 40 (vol. 2, p. 181 Meineke) 
£evov . . . ebthnpws Kal olkeios mpoadéxeoOat kai dmocréddew, peuvnpévous Aids 
Eeviov &s mapa maiaw ipupévov Kowvod beod Kai Bvros emorxénou frrokevias ze 

x f kal xaxugevias, 

v0 Zeus Meroixios: Bekk. Anecd. 1. 5I 6 bn6 réy petotkav ripdperos. 

1a Zeus Sidws at Athens: C. ZA. 2. 1330 Epanorai Ad Sitio dvéGecay 
€@ ‘Hynatov dpyovres (B.C. 324-3), on a seat in the theatre at Athens: 
C. 1. A. 3. 285 iepéws Aids @Alov: private dedications at Athens C. ZA. 
2. 1330, 1572, 1572 8 (of fourth century B.C.). 

b At Megalopolis: Paus, 8. 31, 4 Tou meptBddrov bé éorw éevrds Bidtov 
Aids vads, MoAuk\etrov pev tod Apyelou 76 ayadpa, Atoviow 8¢ eepepés xdOopvoi 
te yap imodipard orw abr, kat Zee 7H xeepl exrapa, 7 6€ érépa Oipcor, 
xdOyrat d€ ders emi 6 Oipag. 

¢ At Epidaurus: ZA. Arch. 1883, p. 31 Adi Bidi@ Lupotos car’ syap 
(late period). 

4 On coins of Pergamum of Imperial period: Head, Ast. Num. 
p. 464. 

© Pherecrates, Mein. Frag. Com. Poet. 2. p. 293 v} rov Sidwov: cf. 
Menander, 76. 4. 85. Diodorus, 26. 3. 543 78 yap mapactreiv cipev 6 Zeds 
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6 Gidktos 6 trav Gedy HEéytoros épodoyoupevas, Dio Chrys. Or. 12 (Dind. 1, P- 237) Bidsos 8é kai “Eratpeios (Zebs erovopdtera) Bre mdvras dvOpdrrous ouvdyer kai Bobderat hirous civar dddAHots. 

152 Zeus ‘Eraipeios: & Hesych. s. v. “Eratpetos’ 6 Zeds dp Kpyrn: Athenae. p. 572 D from Hegesandros Tip tay Eraipdetov Eopriv ovvrehodat Mdyvnres* isropover 8é mp&rov Idcova rév Alaovos guvayaysvra robs’ Apyovabras Eraipein Aut Bdcae Kai riy éopriy ératpideva mpocayopedaar Obovae 8é Kat oi Maxeddvay Baoidels ra Eraipideca, 

6 Herod. 1. 40: Diphilos, Mein. Frag. Com. Poet. 4. P. 384 "Eyxeov Meatny, 76 Oynroy mepicddumre 7 Oc@* wid’ Taira yap map’ jpav Aids ératpeiov, warep, 

"8 Zeus Moipayérys ® at Olympia: Paus. 5.1 Idure Se emt ray aderw payern ymp o , 7 Tév inne €or Boyds, éniypapya 86 én aire Mowpayéra’ dada ofv early émi- khnow eivar Auds, bs rd dvépdrav older, 

> Near Akakesion in Arcadia : Paus. 8.37, 1 év T@ toix@ Aldov AevKod TUmot Temompevot, Kat tp pév clow éneipyacpévat Moipat kai Zeds énikAnow Motpayérns. 

© At Delphi: Paus. ro. 24. 4 &v dé 7G vag . . . Lorne. . , ayd\para Morpav Sto" dyti be abrapy THs Tpitns Leds Te Moipayérnys kat "Ardddov adios wapéornke Mopayérns. 

4 At Athens: C.Z.4, 1. 93 Ati Mowpayérp (fragmentary inscription of fifth century B.c.). 

84 Zeus "Evalotpos : Hesych. s. v, "Ey Kopeveia. 

*** “Qpddvros: epithet of Zeus and Hera at Camirus: Foucart in Rev. Arch. 1867, p. 31 tepeds Atds kat “Hpas ‘Opodtrav év Tovrwpeia, inscription of Roman period. 

*6a Titles of doubtful meaning: Zeus AgBapatos: Strabo, 537 fepa- ouvn Ards *AgBapaiov (in Cappadocia). 

b Zeus Biddras: CL. A. 2, 549, inscription belonging to Cretan city of Lyctus (? second century, B.C.) gusto... Tiva Biddray, 
& Zeus Bétios: on coins of Phrygian Hierapolis, Head, Ast. Num. P. 565. 
d Zeus Tedyavds or Fedyavés in Crete: Hesych. s.v. Zebs mapa Kpioio (? rap’ "Axpwig Or mapa Kpyot), on coins of Phaestos, Ov. Xunst- Mythol. 1. p. 197, Minataf. 3. 3. 

© Zeus *Eduwvdpevos : Hesych. s.v. Zebs ep Kupavy (? referring to the festival holidays). 

e
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Zeus "Empvirios: Hesych. s.v. Zets & Kpirn. 
& Zeus "Epidiuos: Hesych. s.v. Zebs ey Pédg" (?) referring to Zeus of 

the popular assembly ; cf. Tldvdqpos. 

h Zeus Aapdowos: on coins of Tralles, perhaps from a place called 
Larasa in the vicinity, Head, Hist. Num. p. 555 tepeds rod Aids rod 
Aapasiov, inscription from Tralles, Mi. d. d. Inst. Ath. 1886, p. 204. 

i Zeus Maogadarnvés in Lydia: C. I. Gr. 3438, 34309. 
k Zeus Movvirios in Crete: Cauer, Delect.? 117 “Opxos ‘Ieparutvlov’ 

*Ouvia . .. Ziva Movviroy Kai "Hpav, At Olymos in Caria, inscription 
in Att. d. d. Inst. Ath. 1889, p. 375. 

1 Zeus “Opxayaveirns : Inscr. Br8\to8, xal Move. Zptpyys 1873, p. 71, 
23 "Emixryros Aut Spxapaveiry ebyny. 

m Zeus Morjos: on coins of Dionysopolis in Phrygia of Imperial 
period, Head, Ait. Num. p- 562. 

n Zeus Sroyeds at Sicyon: Bekk. Amecd. 2. 190 Sixvdmos. xara 
gudds éavrods rd£éavres ai apOuhoavres Aids Srotyéas iepdv iSpicavro. 

© Zeus vdddmos at Sparta: Plut. Lycurg. 6 pdvreav ée Aedpav 
kopicat (Avxodpyor) . . . fv pitpav Kadodow' "Exes S€ ofrast Atds BuAAaviov 
kal "A@yvds EvAAavias iepdy ipvodpevov gudés Guddbavra kai dBas dBdE- 
QvTa.... 

P Zeus Bupydorys: on coins of Tium on the Euxine of Imperial 
period, Head, Hist. Num. p. 444. 

4 Zeus Taddaivs at Olus in Crete: Cauer, Delect®, 120 (inscription 
about arbitration between Latus Olus and Cnossus) 6¢pev orddav .., 
év 8€ OAdvre ev 16 iapd rH Zyvds 7 Taddaiov: cf. 121 *Opvio trav ‘Eoriay 
+. Kal rév Ava rév "Ayopaioy Kat roy Ajva roy Taddaiov. Cf, Taderirns at 
Sparta, Wide, Lakonische Kulte, p. 4. 

*'a Worship of the twelve gods at Athens: Thue. 6, 54 Mewlorparos 
6 ‘Irniov rot rupavvevaartos vids ... 89 rv ddSexa bedy Bopov rév év ri 
dyop@ dpywv dvébyxe. Xen, Lipparch. 3, 2 kai év rots Awovatos 8¢ ot 
xoprt mpocemtyapicovrar MAdors te Gents kal trois SOdeKa Xopevorres, Herod. 
6. 108 "A8nvainy ipa motedvrav roior SddeKa Geoiat, ixérae ECdpevoe emt rov 
Bopsy, €i8ocav oféas aizovs (oi TAaraées), Paus. 1. 3, 3 Brod 8¢ Smabev 
pkoddpnrat ypapas Zyouca beods rods dddexa kadoupévous. Val, Max. 8. 12 
cum Athenis duodecim Deos pingeret (Euphranor). C. ZA, 2. 575 
ci$acOa Tov xypuxa... 76 Aut 76 “Oduprio kai rH ’AOnva rf} Todds ai TH 
Anuytps Kat rh Képy kal rots dé3exa Geots (just before the battle of Man- 
tinea). Jb. 3. 284 fepéws dddexa Ocdv On a seat in the theatre. Archaic 

VOL, I. N  
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In the earliest period to which by record or monument 
we can get back Hera was worshipped as the wife of Zeus, 
and the goddess who protected the institution of marriage 
among men*. No doubt in her favourite sites her religion 
was so predominant that it cast other cults, even that 
of Zeus, into the shade; but in the myth and most ancient 
ritual of Plataea, Samos, and Argos, we can discover the 
recognition of the husband-god by her side. The antiquity of the iepds yduos in many parts of Greece!” would by itself 
be sufficient proof of the very primitive conjunction of the 
two divinities ; and there is no reason to say that the fairly 
frequent union of their cults of which we have record belongs 
in all cases to a later period. On Mount Arachnaion altars 
were erected to Zeus and Hera 4 at which men prayed for rain; 
and sacrifice was offered in Argos to Zeus Nemeios and Hera 
the Argive together’, At Lebadea! Pausanias found the joint 
worship of ‘King-Zeus’ and Hera the ‘holder of the reins,’ a curious title that will be referred to later. In Crete the 
name of Hera is coupled with that of Zeus ‘the Cretan-born?’ in the formula of the public oath, at Cyprus she was wor- shipped with Zeus Polieus and Aphrodite’, and in Caria she 
is united in the inscriptions with Zeus Panamaros and Zeus 
Bovdaios °, 

The worship of Hera, as it is presented to us in Homer and in the cults, has become divested of the physical meaning or symbolism, whatever that was, that may have formed the original groundwork of it. We have seen how various were the physical functions of Zeus, and we may in some sense call him a god of the sky; but we cannot award to Hera any par- ticular province of nature. Of course many departments have been claimed for her: for Dr. Schliemann and Herr Roscher she is obviously the moon—for M. Ploix ‘the double one,’ that is the twilight—for Empedocles and Welcker the earth ¥4. 
What she may have been at the beginning of time is not our Present concern: we have only to ask whether for historical 
Greece she was ever worshipped as the moon, or the air, 
or the earth, or some other physical element, function, or 

* See Appendix A at the end of the chapter and R. 1-11,
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power. Now a review of the evidence leads to the conviction 
that the ordinary Greek did not think—although certain 
philosophers may have said—that Hera was the moon. She 
is not necessarily the moon because Homer calls her cow- 
faced or ox-eyed, and because Dr, Schliemann found some 
little cow-shaped dvaGijyata at Mycenae; nor because she 
protected marriage and aided or retarded childbirth, or 
because at Nemea she was on friendly terms with Selene®, 
or because occasionally she rode in a chariot. All this might 
have happened merely because she was the lawful wife of 
Zeus, and the cow was a prominent animal among her earliest 
tribe of worshippers. The torch, which in some doubtful 
representations a figure supposed to be Hera is carrying, 
might be the marriage-torch, and is not necessarily the symbol 
of the moon’s light®; the crown of rays about her head on 
late coins of Chalcis®** is a rare and doubtful sign, proper 
to her as a celestial divinity; the goat sacrificed to her at 
Sparta and Corinth need have had no celestial significance ®, 
but was probably the earthly food of a tribe who imputed 
to the goddess tastes like their own, and naively called her 
aiyopdyos °™ 4, The only arguments for the theory that 
she was the air are the false etymology ™ and the tradition 
that she was often angry with Zeus, and the air seems often 
angry in Greece as elsewhere. 

But more serious and real is Welcker’s theory4 that 
she was originally an earth-goddess and that the Greeks 
themselves were at times aware of this™, It is well to 
notice the arguments that might be urged for this, 
apart from any attempt to give the etymology of the 
name. If she were an earth-goddess, we should suppose that 
she would be regarded at times as the giver of fruits and 
especially of corn. Now there is an interesting Argive legend 
which told of the king of the country who first yoked oxen 
to the plough and dedicated a temple to Hera ‘the goddess 
of the yoke,’ and who called the ears of corn ‘the flowers 
of Hera!®*’, From whatever source the legend was taken, 

® Miiller, Prag. Hist. Graec. 2. p. 30. © Cf. Hesych. s. uv. Odpavia aig. 

b Vide p. 211. 4 Griech, Golterl. 1. pp. 362-370.



182 GREEK RELIGION. . [cHap, 

part of it seems genuine—namely, the statements that Hera 
was called Zevédla in Argos, and that the ears of corn 
were called ‘the flowers of Hera” We gather also that in 
Argolis the cult-title of « Euboea,’ the ‘goddess rich in oxen,’ 
was attached to her; for Pausanias declares that Euboea, 
Prosymna, and Acraea were nurses of Hera, and we know how 
apt was Greek legend to create new and Separate personages 
out of mere epithets of a divinity detached from the proper 
name and then misunderstood. We know also that *Prosymna,’ 
‘the goddess to whom the hymn was raised,’ and * Acraea,’ 
‘the goddess worshipped on the heights,’ were actually cult- 
titles of Hera in Argolis, and the latter was in vogue also in 
Corinth +, 2°4 We may conclude then that ‘Euboea’ also 
designated Hera, and that the island itself, which was full of 
the legend of Zeus and Hera’s marriage and of Io her other 
form, received its name from the goddess worshipped there &», 
But this is not by itself sufficient proof that the goddess was 
worshipped as earth-goddess at Argos: these cults and legends 
allude to the beginnings of civilization and the introduction 
of corn-growing. Now Athene revealed the use of the olive 
to the Athenians and Zeus himself is called pdpios, but 
neither Athene nor Zeus are personifications of the earth, 
although the olive grows from the earth. It is an important 
principle to bear in mind for the interpretation of Greek or 
other myths, that all which a divinity does for its worshippers 
cannot always or need not be explained by reference to some single idea, physical or other, of that divinity: as a tribe 
advances in civilization it will impute its own discoveries to 
its patron god or goddess. And Hera was the tutelary 
deity of Argos. 

Again, we need not conclude that she was an earth-goddess 
because she had the epithet ’Avdeéa, nor because flowers were 
especially used in her religious ceremonies at Sparta and 
we hear of female flower-bearers in her great temple near 
Argos. The flower was an occasional symbol of other god- 
desses and might be appropriate to a spring feast or marriage- 
rite: and certain flowers were sacred to her that possessed 
medicinal virtue with a view to offspring 18 & 38,
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We have to deal also with the myth that Hera was the mother 
of the earth-born Typhoeus, the last enemy that threatened 
Olympus, a monster who seems to have had some connexion 
with volcanoes and subterranean forces". Now if this myth 
were ancient and genuine we should say that Hera was here 
regarded as the earth-goddess or chthonian power. But it does 

not seem at least to have been known to Hesiod, who makes 

the earth-goddess, Ge, the parent of Typhoeus: it is only 

recorded by the author of the Homeric hymn to Apollo 4, and 
by Stesichorus : in the former we hear that Hera, being jealous 
of the birth of Athene, resolved to emulate Zeus by producing 

a child independently, and after praying to the heaven and 
earth and the Titans to grant her an offspring that might be 
stronger than Zeus, she gave birth to Typhoeus—a creature 

‘like neither to the immortal gods nor to men.’ It may well 
be that Stesichorus borrowed this strange legend and brought 
it also into connexion with the birth of Athene, a theme 

which we know was celebrated in one of his poems. But can 

we account for the version in the Homeric hymn—a version 
which seems altogether inconsistent with the Olympian charac- 
ter of Hera—by saying that the poet supposes her to be the 
same as mother-earth? If so, it is a very inexplicable fact 

that this conception of Hera, which according even to Welcker 
had faded away from the religious consciousness, and of which 

Hesiod, who makes Ge the mother of the monster, seems 
ignorant, should have been rediscovered by the author of 
the hymn and by Stesichorus. 

But is there no other explanation? We cannot reject the 
eccentric myth simply because it is an obvious interpolation 

in the text where it occurs—for it is a genuine though a mis- 
placed fragment, and we have also the authority of Stesichorus. 
Now we see at once that the author of this passage in the 
hymn, so far from confusing Ge with Hera, is explicit in 
distinguishing them, for Hera herself makes appeal to the 
Earth. In their genealogies the poets sometimes seem capri- 
ciously to depart from the popular tradition, and we need 
not always suppose that they are in such cases putting on 

& N. 350-354.
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record some primeval and half-buried idea or some foreign myth. 
It may be in this case that the poet gives this. strange account of Typhoeus’ birth simply because of the part that Hera plays in the epic drama, because in fact of her hostility to Zeus which ‘appears also in the singular legend of Briareus Aegaecon. We may compare with this the legend given by Hesiod that Hera cherished the Lernaean Hydra and the Nemean lion; to explain this we need not go back to any prehistoric conception of Hera the earth-goddess, the mother of monsters: the explanation may suffice that as Hera was hostile to Heracles, and these animals were destined to give him trouble, she was naturally thought to have been answer- able for their breeding. A slight touch of affinity between two ideas is enough for the constructiveness of the Greek mythic fancy. Again, in one of Sophron’s mimes Hera was made the mother of Hekate, who there appeared as a nether goddess under the name of “Ayyedos* ; but the whole version is a naive burlesque, and Proves nothing about Hera’s original character as an earth-goddess. In Pausanias’ account of Boeotia we hear of an archaic statue at Coronea, carved by Pythodorus of Thebes, showing Hera with the Sirens in her hand?4, Now the Sirens are most commonly sepulchral symbols, emblems of the lower world, and called ‘daughters of the earth’ by Euripides’; and if Hera were an earth-goddess, the Sirens would be thus naturally explained. But they also were regarded as the personifications of charm and attractiveness, and on the hand of Hera they may simply denote the fascination of married life. In the same sense, in later mythology ° Hera is called the mother of the Charites, which is not a physical, but an ideal genealogy. Again, it is said by Welcker, and not without some show of probability, that in certain cults her primeval character as earth-goddess was vaguely remembered ; especially in the solemn festival of the iepos ydyos, Prevalent from the most ancient times in very many parts of Greece. We have record 

8 Schol. Theocr. 2, 12, 
> Fel. 167, 

° Cornutus 15,
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direct or indirect of the ceremony, or of a myth that points to it, 
in Plataea, Euboea, Athens, Hermione, Argos, Arcadia, Samos, 
Crete, and in the Italian Falisci, and we may believe that it 
existed in other sites of the Hera-worship than these!®® 17, 61a, 
This iepds yduos of Zeus and Hera is supposed to be the personal 
expression of the marriage of earth and heaven in spring, 
‘when the tilth rejoices in the travail of the corn-ear’ The 
Homeric description of the union of Zeus and Hera on Mount 
Ida is often interpreted as an echo of some ancient hymn that 
celebrated the mystery; and the cloud in which he shrouds him- 
self and the goddess, and the flowers that spring up beneath 
them, are regarded as obvious symbols of the spring; while at 
Argos we have the legend of Zeus pursuing Hera in the form 
of a cuckoo, and the name of the mountain, Koxxtyiov, on 
which they were first united, to suggest that the bridal was in 
this land associated with the spring-time. It may well have 
been associated with it; but must we therefore say that the 
Argive icpés yduos was a mere impersonation of the spring 
union of earth and heaven? The cloud on the mountain-top 
might be a sign of the presence of the god, and the flowers 
on the mountain-side might be thought to betoken his nuptial 
rites; but did the people of Argos therefore of necessity 
believe that their Zeus and Hera were personal forms of the 
fertilizing cloud and the spring-earth, or was Jehovah a per- 
sonification of the cloud for the Jews, because ‘clouds and 
darkness were round about Him’? If this were the complete 
meaning of the fepds yduos at Argos it could scarcely have 
been so in Attica if the Attic month Gamelion, our January, 
took its name from the marriage of Zeus and Hera, as there are 
some grounds for supposing. Besides, in whatever countries 
the rites of the iepds yduos are described for us, we see no 
reference to the fertile growths of the year, but rather to the 
customs of human nuptials. In Samos® the custom was 
sanctioned—as it has been in many parts of Europe—of the 
betrothed pair having intercourse before marriage ; therefore 
the Samians boldly declared that Zeus had similar intercourse 
with Hera before wedlock: the Samian priestess at a yearly 
ceremony secretly made off with the idol of Hera and hid it
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in a lonely place in the woods by the shore*, in the midst 
of a withy brake, where it ‘was then re-discovered and cakes 
were set by its side, possibly as bridal offerings %°: in all this 
we have an allusion to the secret abduction of the bride, and 

we see the anthropomorphism of a people who made the life 
of their god the mirror of their own. The whole island was 
consecrated to Hera, and, as far as we have record of the 

ritual, to Hera the bride of Zeus. ‘Bring wine and the 
Muses’ charmful lyre, sings a Samian poet, ‘that we may 
sing of the far-famed bride of Zeus, the mistress of our island.’ 
Its ancient name, indeed, had been Parthenia, but this was in 

the Carian period”, and was derived not from Hera Parthenos, 
but from the Parthenos or unmarried goddess, whose cult can 
be traced along the coast of Asia Minor to the Black Sea. 
After the Hellenic settlement, the legends and the rites 
seem almost exclusively to point to the marriage-goddess. 
Even the legend of the birth of Hera in the island under 
a withy-bush may have been suggested by the use of the 
withies in the annual ceremonial, when the goddess’s image 
was wrapped round in them as in a sort of bridal bed, and by 
the supposed medicinal value of the withy for women. After 

lying some time on its secluded osier-couch, the idol was 
purified and restored to the temple; the sacred marriage was 
supposed to have been complete. As the married goddess 
she became, in Samos as elsewhere, the divinity who protected 

marriage and birth, as we learn from a prayer in the Antho- 
logy: ‘O Hera, who guardest Samos and hast Imbrasos as 
thy portion, receive these birthday offerings at our hands }¢4? 

The Samian worship was connected by the legend with the 
Argive'7® 88; but in Argolis the functions of the goddess 
were more manifold, for Argos alone among the Greek com- 
munities, so far as we have record, recognized her in some sense 

as the foundress of its civilization, as the power who taught 
them to sow the land, and who for this and for other reasons 

was gratefully styled the Benefactress ; also as the goddess of 

* In the passage from Athenaeus tion d@ayvifecdar accepted by Meineke 

given R. 65°, the reading dgavifeodo: — misses the point. 
should certainly be retained ; the correc- » Vide Artemis, R. 37.



VILJ HERA. 187 

religious song, to whom a special kind of melody was con- 

secrated, and who took one of her titles, Hpocvpvata, from the 

hymns of praise addressed to her. The Argive festival in 

fact reflected more of the people’s life than any other of which 

we hear, except perhaps the Samian. In both there seems to 

have been some allusion to her as a goddess who aided her 

people’s warfare; for as in the Samian sacrifice the people 

marched in armed procession, so in the Argive we hear of 

the armed march and of the contest for the shield of Hera. 

As regards the nature of this, Schoemann* describes it 

as a contest of spearmen, who, running at full speed, threw 

their spears at a brazen shield that was hung up, the man who 

struck it down winning and bearing it as his trophy. This is 

somewhat more than we know; but we know that the feast of 

Hera at Argos, or ‘the feast of the hundred oxen,’ was also 

called the ‘brazen contest, or the ‘feast of the shield, and 

that the pride of the man who took down and won the shield 

passed into a proverb. The rest of the festival bore reference 

to the bride. In describing the rites of Falerii**°, which were 

similar to the Argive, Dionysios of Halicarnassus speaks of 

the chaste maiden with the sacrificial vessels upon her head 

who began the sacrifice, and the choruses of maidens who 

celebrated the goddess in ancient songs of their land. The 

messenger in the Electra of Euripides summons her to the 

Argive festival, where ‘all the maidens are about to go in 

solemn order to the presence of Hera**.’ And we have scat- 

tered indications showing that the performance of the sacred 

marriage was a necessary part of the yearly ceremony at Argos 

as at Samos; and by a probable combination of the various 

statements we may get the following outline of the ritual. A 

car drawn by white oxen conveyed the priestess from the city 

to the temple, probably to play the part of the vupdedrpia or 

attendant on the goddess at her nuptials, whose image was 

possibly borne in the car by her side. The actual solemnity 

may have taken place outside the temple, where a couch of 

Hera was seen by Pausanias, and the Acxépva mentioned by 

Hesychius as a sacrifice performed by the Argives to their 

a Griechische Alterthiimer, 2. p. 491.
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goddess may have referred to the strewing the couch with twigs, 
before the puppet-image which was possibly the little wooden 
idol of the seated goddess from Tiryns was placed upon it; 
for we gather from the lines in Theocritus about the fepas 
yapos "* that the preparation of the marriage-bed was part of 
the rite. And some allusion was conveyed in this mystery-play 
to the perpetual renewal of the virginity of Hera 4*. Finally, 
the cult of Hera Eileithyia in Argos arose from the prevailing 
aspect of her as the goddess of wedlock ®, In this vague record 
of the ritual there is little express reference to Zeus, but 
evidently he is implicitly associated with her, and it was pro- 
bably her union with him that gave her the title in Argos *! of 
‘Hera the queen*’, as the ‘King-Zeus’ was worshipped at 
Lebadea in conjunction with Hera ‘the charioteer,’ a strange 
epithet that might be naturally explained if we suppose that 
there also the figure of Hera was borne in the chariot in some 
performance of the iepds yduos 1, 46, 

If legend and some express statements of ancient writers 
are to be trusted, the cult and probably the ritual of Argos 
Spread to other Greek communities and beyond the Greek 
world. Not only at Samos, but at Aegina also, Sparta, Locris, 
Alexandria, on the north shores of the Adriatic, on the 
south coast of Italy, and at Falerii we find traces of this 
worship % °9» 21; 6%, 87,88. Probably the mystery-play was 
borrowed also. It is specially recorded that the Aeginetans 
brought with them from Argos the feast of the Hekatomboea, 
and the curious description preserved by Ovid of the rites 
of the Falisci suggests that there also the performance of 
the sacred marriage was part of the sacrifice’*. The 
festival was celebrated by games, sacrifices, and a solemn 
procession. The image of Hera was borne, probably in 
a chariot drawn by white heifers, down ways that were 
hung and strewn with drapery, while flute-players followed 

® We hear of Hera BactAls or Baotdeia it is onceapplied to Aphrodite (Athenae, 
at Lebadea, Athens, Lindos and Ter- p. 510) and once to Cybele (Diod, 
messus, R. 1, 60, 69; inalater period the Sic. 3. 57). 
name is merely a translation of Juno > We may compare the title of Hera 
Regina (vide C. 7. G. 4040 and 4367 f.); Hippia at Elis, R. 46>. 
the title is hers par excellence, though
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and maidens bearing the sacred vessels on their heads. An 

interesting part of the ceremony was the slaying of the female 

goat; youths threw spears at her, and he who struck her got 

her as a prize, and the practice may have been derived from 

the competition for the shield at Argos. But more important 

is the story explaining why the goat was killed. The goddess 

hated her, because when Hera had fled to the woods and con- 

cealed herself the animal revealed her lurking-place, and she 

had to return to her people. ‘The fashion of the procession 

is Argive. We have here a link between Argos, Samos, and 

Falerii, for the goat-story points to some ceremony of hiding 

the image of Hera in the woods and bringing it home again. 

In the other places where the Argive Hera was worshipped 

similar rites may have survived. 

We gather from Pausanias and Plutarch that ceremonies 

of the same meaning were performed at Plataea in the feast 

of Daedala. Both these authors record a humorous Plataean 

legend, which told how Hera had become irreconcilably 

angry with Zeus, had deserted him and hidden herself on 

Mount Cithaeron; but Zeus bethought himself of a ruse to 

bring her back. He gives out that he is going to marry 

again, and prepares his marriage with much ceremony: he 

gets some one to carve a puppet and dress her up as a bride, 

and her name is Daedale, and she is carried in bridal pomp 

along the roads near Cithaeron. Hera hears of it, flies to 

the spot in a furious fit of jealousy, and sees Zeus escorting 

his bride. She falls on Daedale to demolish her, and then 

discovers the joke; whereupon she is reconciled to Zeus, and 

pays certain honours to the puppet, but in the end burns her 

through jealousy *, 1”. 

The interpretation of all this is easy enough, and there is no 

better instance of an aetiological myth, invented to explain 

arite. The myth implicitly tells us that the Plataeans had 

preserved from prehistoric times the processional ceremony of 

the iepds ydpos, in which the puppet of Hera, adorned as a bride, 

was carried along, and in some way or other married to Zeus. 

Then the original religious sense of this becomes obscured, 

and-the puppet is called Addy, and the naive story invented.
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The rites of the great Daedala, celebrated by all the cities of 
Boeotia, appear to have been almost identical. A large num- 
ber of dafdada or wooden idols were prepared ; but only one 
special image of the goddess was adorned as a bride and taken 
to the banks of the Asopus, washed, and thence escorted to 
the top of Cithaeron in a chariot, with a priestess attending on 
it as vuppedrpia, and the Boeotian people following with the 
bridal song and the music of the flute. <A vast altar had been 
erected on the summit and strewn with brushwood, and at 

the close of the ceremony all the idols, together with the 
sacrifices, were burnt upon it. It is possible that the altar, 
which according to Plutarch was built in the style of a stone 
dwelling, had already played its part in the mystery as 
a nuptial chamber. 

But where in all this is any allusion to the marriage of 
heaven and earth? At Olympia, the festival of Hera, of 
which the performance of the marriage drama may have 
been part, contained no allusion to the goddess of the earth or 

spring-time, so far as we hear. Young girls ran races in honour 
of Hera®, a custom instituted by Hippodameia as a thank- 
offering for her marriage and in commemoration of the race 
of Pelops and Oinomaos**-®. We hear of a temple of Hera 
Parthenos at Hermione, and the legend of the sacred marriage 
and probably the ritual were in vogue in the neighbourhood**4», 
And at Stymphalus in Arcadia three festivals were solemnized 
that celebrated the three stages of Hera’s career as [ap@évos 
or ais, TeAefa, and Xjpa, the latter epithet denoting a married 
woman who lives apart from her husband*!*. ‘Rouse thy 
comrades,’ Pindar exclaims to the leader of his chorus at 
Stymphalus, ‘to sing the praise of Hera the maid.’ Here the 
theory of physical symbolism has much to say: “Hpa xijpa, the 

divorced goddess, is the barren earth in autumn and winter 
when there is no production, and we are reminded of the 
festival of Hera at Corinth 48, which was a wév0iy0s éopr7, ‘a feast 

of lamentation, expressing perhaps that sorrow for the fall of 
the year which was part of the rites of Adonis and the Oriental 

« A charming statue in the Vatican, of Peloponnesian style, presents us with 

one of these girl-runners.
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Aphrodite. There were many foreign elements in the state- 

religion of Corinth; but the Arcadian festival must be 

genuinely Hellenic. Now if Xypa, the widowed goddess, is to 

be identified with the winter earth*, how are we to interpret 

THap0évos? It would not naturally be a title of the young earth 

in spring ; for the earth is then wedded, nor are the seasons 

of sowing and ploughing naturally those in which the earth 

could be spoken of as maiden. The physical interpreta- 

tion of Xijpa might be supported by the Homeric myth of the 

separation of Oceanos and Tethys, whom Hera wished to 

reconcile; in Homer Oceanos and Tethys are the creative 

principles of the world, and the myth of their separation may 

perhaps have been invented to give a reason why creation 

having reached a certain point seems to stop, and why new 

things are not constantly being brought forth; but the myth of 

Hera’s separation from Zeus could hardly have symbolized 

the cessation of the creative principles of the universe, for the 

wedded union of Zeus and Hera was not a cosmic force of 

creation at all, nor was the marriage particularly fertile. 

One might suggest more plausibly a more human explana- 

tion. Hera was essentially the goddess of women, and the 

life of woman was reflected in her; their maidenhood and 

marriage were solemnized by the cults of Hera Tlap@évos and 

Hera Tedcia or Nupdevopérn?, and the very rare worship of 

Hera Xijpa might allude to the not infrequent custom of divorce 

and separation. That the idea clashed with the highest Greek 

conceptions of Zeus and Hera need not have troubled the 

people of Arcadia, and the audacious anthropomorphism of 

such a religious conception need not make us incredulous, for 

‘man never knows how anthropomorphic he is.’ 

But a more special explanation is probably nearer the truth. 

A myth born from the misunderstanding of cult is a common 

phenomenon ; but a peculiar cult arising from the misunder- 

standing of another is a fact harder to prove and yet perfectly 

credible, and one that would sufficiently explain the present 

difficulty. Both at Plataea and Stymphalus we have the 

& Welcker, Griechische Gotterlehre,1.  getrennte Gottin ist die im Winter ab- 

p. 367: ‘die von Zeus abgewandte  gestorbene Erde.’
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legend of Hera being angry with Zeus and retiring to the 
mountain, and in the region of Cithaeron this is associated 
with the ritual of the. marriage, and arose probably from the 
practice of concealing the image in some lonely place; and we 
may suppose the same origin for the Arcadian story. If the idol 
of the Stymphalian Hera were kept apart for a time and hidden 
in the woods, this would be enough to move the naive imagina- 
tion of the Arcadians to conceive that Hera was for a season 
living apart from her lord and to invent the cult of Hera Xjpa. 

Lastly, as against the theory of physical symbolism, we 
may bring into evidence the hymeneal chant of Aristophanes 
at the end of the Birds, which may echo an actual hymn 
sung at the tepds yduos, and in which we hear nothing of the 

fertilizing heaven and the growth of spring flowers, but of the 
very personal and human marriage of Zeus and Hera escorted 
by Eros in their chariot 17+, 

In the records then of the iepds ydyos we see rather the ~ 
reflection of human life, than of the life of nature; and at last 

it would seem to have become little more than a symbol of 
ordinary marriage, if.the statement in Photius were correct, 

that this rite was performed at every wedding by the bride- 
groom and bride ™4. 

These then are the chief arguments that might be adduced 
from cult and legend for the theory that the person of Hera 
was developed or detached from a goddess of the earth. No 
single one of them seems conclusive, and there is certain 

negative evidence making against the theory. If she were 
originally the mother-earth, why was her marriage so com- 
paratively unprolific, and why has she so little connexion 
with the Titan world or the earth-born giants? Her children, 
Hebe, Ares, Hephaestos, have nothing to do with the 

shadowy powers of the lower world, although in a legend of 
late authority, quoted from Euphorion by the scholiast of the 
fhad, Hera was strangely said to be the mother of Prome- 
theus”». It is not impossible that the legend arose at 
Athens, where Prometheus enjoyed an important cult and was 
brought into close affinity with Hephaestos, her genuine son. 
At any rate the legend itself implies a natural antagonism ©
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between Hera and the Titan or giant world, for she was 
made the mother of Prometheus only through the violence 
of Eurymedon*. Nor on Welcker’s theory is it easy to 

explain her strong hostility to Dionysos, who through his 
affinity with the earth became intimately associated with 
such real earth-goddesses as Cybele and Demeter. At 
Eleusis, as Iacchos, he came to be united with Demeter and 

Kora—a trinity of chthonian deities ; but the religion of Hera 
was so antagonistic to the cult of Eleusis that her temple at 
Athens was closed when Demeter’s was open, and her feud 

with Dionysos was carried so far that, as it was said, the 
priestesses of the two cults at Athens did not speak when 
they met, and no ivy was allowed in the temple of Hera 784%, 

On Welcker’s hypothesis that she was another form of Ge, 
it becomes the more surprising that she took so little interest, 
except at Argos, in agriculture and the arts of cultivation. 

The sacrificial animals offered to her, the bull, cow, calf, pig, 

goat, are just those which a pastoral and agricultural people 
offers to its divinity. In the absence of other evidence they | 
do not reveal any special view about the character and nature 

of the deity worshipped **. 
Again, had she been an earth-goddess we might have 

expected that she would have retained some traces of an 

oracular function; for the earth was the mother of oracles 

and dreams, and in the person of Themis had her ancient 

seat at Delphi. But Hera had never any connexion with 
Delphi, nor had Dione (whom we may regard as a local 
form of Hera and who was identified with her by Apollo- 
dorus *) any concern with the oracle at Dodona in ancient 
times. Only once do we hear of a pavretov of Hera, namely, 

on the promontory sacred to Hera Acraea, some few miles 
east of Corinth®*¢; but this worship stands apart from all the 
other Hellenic cults of Hera and must be separately discussed. 

Lastly, it is very rare to find Hera grouped with any of the 

* An earlier record of this legend has Prometheus, newly released, appears 

been supposed by Jahn to be givenon receiving a libation from Hera. But 

a Volei vase (circ. 450 B.C.), published there is more than one explanation of 

in the Aon. dell’ Jnst. 5. 35, on which this scene. 

VOL, I. 0
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divinities of the lower world. At Lebadea the man who 
wished to descend into the oracular cave of Trophonius used 
to sacrifice to Zeus Basileus and Hera the charioteer ; but not 

necessarily as chthonian powers, for he sacrificed to Apollo 
also and to Cronos. It may be easy to guess but it is difficult 
to be sure of the reason. An inscription from Paros speaks 
of a votive-offering made by a woman to Hera, Demeter 
Thesmophorus, Eubouleus, Baubo, and Core. These others 

are divinities of the lower world, but Demeter Thesmophorus 
was also a goddess of marriage, and for this reason Hera may 

have been united with her. If the dedication were a thank- 
offering for escape from the dangers of childbirth we might 
understand this grouping together of the divinities of marriage 
and death & ®, . 

It does not appear then that Welcker’s theory, which 
resolves Hera into an earth-goddess, explains the facts of her 
cult in the historic period, and with many of them it does not 

harmonize at all. 
The more important question is, what did the Greeks 

themselves say or think about Hera? Those who reflected 
on the myths—the early physical philosophers or the Stoics 
for instance—usually tried, as we have seen, to discover some 

physical substance into which each divinity could be resolved, 
thus gaining as they thought a real truth and meaning 
for an apparently irrational mythology '*. But these ancient 
interpreters were no more skilled in this art than we are, 
and their utterances were quite as contradictory. Thus 
Empedocles seems to have thought that Hera was the earth, 
though in his scheme of the four elements she might as 
well stand—and was supposed by some ancient critics to 

stand—for the air. Plato believed her to be the air’, 
and Plutarch the earth, as we gather from a passage in 
Eusebius who exposes Plutarch’s absurdities. The connexion 
between Hera and Leto in Boeotia®’*, where they shared 

® The oracle that speaks of the the false interpretation of Hera as the 
‘queen-goddess who ranges o’er the air, or by her close affinity with Zeus 
earth with dewy showers’—if this indeed _ the sky-god. 
is Hera~may have been inspired by
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a common altar, was used by some ancient mythologists, who 

held the physical theory, as an argument to show that Hera 

was the earth; but that connexion was too slight and local 

to be regarded as essential, and if it were essential it would 

not help us; for the character and functions of Leto are 

themselves too indefinite for us to interpret Hera by means 

of them. But the majority of Greeks who did not reflect on 

their cults or myths knew her primarily as the wife of Zeus, 

from whom she borrowed such titles as Acraea, Ammonia ***, 

and probably Basilis and Olympia *°°, and by whose side she 

sat ‘sharing his throne’ and ‘holding the sceptre as she gazed 

down on Olympos" And they knew her secondly as the 

goddess who encouraged marriage and aided childbirth. 

Maidens offered their veils to her at the time of marriage *™®*. 

And the Charites belong partly to her, according to the idea 

that ‘Love and the Graces set up house®’’ A quaint 

custom of ritual recorded by Plutarch symbolized the 

peace of married life that Hera loved: he tells us that when 

sacrifice was made to Hera TapzjAtos, the gall was extracted 

from the victim and not offered, so that the married life 

might be without bitterness 17™. 

There are other deities of marriage, but Hera is pre- 

eminent. ‘Let us sing, says Aristophanes, ‘of the wedded 

Hera, as is meet, who is gay in all the bridal choirs, and 

guards the keys of wedlock lm’, And Apollo in the 

Eumenides upbraids the Furies who pursue Orestes with 

having no regard for the pledges of Hera TeAeta and Zeus 1", 

Before the wedding, sacrifice was made to Zeus TéAcos and 

Hera Tedela "4, and this title of hers refers always to mar- 

riage and does not acquire a larger significance as it does in 

its application to Zeus. According to the law inserted in 

a speech of Demosthenes the magistrate who neglected to 

compel the relations to provide for the marriage of orphan 

girls incurred a fine of a thousand drachmae to Hera; and 

"a fine to the goddess was to be exacted in Plato's state from 

the man who was still unmarried at the age of thirty-five ""*. 

Thus we find her united with Aphrodite, receiving the 

® Plut. de Adulat. ch. 2.p.49: Xéperés re wat “Ipepos oixt Eevro, 

02
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same sacrifice of goats and bulls, and worshipped at Sparta 
under the double name” 16>, And it was still more natural 
that she should acquire the functions and character of 
Eileithyia 78% ®,a name which at first perhaps was nothing 
more than an epithet of Hera, as we hear of Hera Eide(éura 
at Argos and Athens, and which then came to denote a 

separate person who was regarded sometimes as the daughter 
of Hera, but often as a goddess of the ancient world related 
in idea to Hera as well as to the Fates* 

It is Hera who protects the newborn child, and possibly 

the Samian goddess ‘Kurotrophos’ was Hera, the chief 
goddess of the island’. This function of hers appears in 
one or two rather striking myths. In spite of her feud 
with the parents she was sometimes supposed to have given 
suck to Dionysos and Heracles °, a legend that expresses not 
only the character of Hera Kowporpddos, but probably also i is 
symbolical of reconciliation and adoption ?"", 

Perhaps it is because she protected child-birth that we 
find the Hours grouped with her in monumental represen- 
tations’, for the Hours symbolized the destiny of man’s life ; 
or the reason may be that like Zeus she was controller of the 
Hours, the times and seasons of the year, sharing the functions 

of Zeus and bearing like him at Camirus the title of ‘Qpddvros *. 
Inahymn of Olen mentioned by Pausanias the Hours are said 
to be the nurses of Hera }#‘. 

On the whole the functions of Hera were less manifold than 
those of Juno, her Latin counterpart, and scarcely ranged 

beyond the sphere already described. Though the state 
was based on the institution she protected, she was never, 

except at Argos and perhaps at Samos, pre-eminently a political 

divinity; the Argives are called her people by Pindar’, and 
we have some evidence of a Samian cult that recognized 
her as ’Apxnyéris, the leader of the original settlement®*. But 

® Vide Eileithyia}. © Vide Gerhard, Zirusk. Spiegel, No. 

b Herod. Vitae Hom.30. Theinter- 126. 4 Vide pp. 214, 217. 
pretation of the name in this passage as © Vide Zeus '*, 
a title of Artemis-Hekate is rather more f Pind, Mem. 10, 36: “Hpas rév edavoga 
probable. Aadv.
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such titles as Ppdrpios or BovAatos were not for her, but for 

Zeus and Athena. We have faint glimpses in cult of a war- 

like Hera 8—a doubtful Hera ’Apeta (perhaps ’Apyeta or really 

the Latin goddess) worshipped near Paestum 88 and we discern 

the form of a battle-goddess in the Hera Prodromia of 

Sicyon 2», the goddess who ran before the host and showed 

Phalces the son of Temenos his way, and possibly in the 

Hera Alexandros®?°, ‘the saviour of men, whose cult 

Adrastus founded in Sicyon*, The Hera ‘Ordocpia of Elis is 

only known to us through Lycophron and his scholiast 47. 

Though she was the mother of Hephaestos, she did 

little, except at Argos, for the arts of life, and among the 

various festivals and agones held in her honour it is only 

the Argive that seems to have been distinguished for artistic 

display. It is characteristic of the women’s goddess that the 

ayév of Hera at Lesbos included a contest of beauty. ‘Come, 

daughters of Lesbos,’ says the poet in the Anthology, ‘come 

to the bright shrine of Hera of the gleaming countenance 3°, 

The beauty of Hera was the theme of art, rather than 

of religion or cult: but the religion recognized it in the myth 

of Hera’s perpetual rejuvenescence and in the figure of Hebe 

her daughter. While expressing her mother’s immortality of 

youth, Hebe is yet a real figure of cult, being worshipped as 

Hebe Aia at Phlius and Sicyon, and being perhaps originally 

the same as Aphrodite the daughter of Zeus and Dione”. 

Reviewing the main features of this worship we can see 

that there is much beauty and grace in it, and some strong 

expression of the lawfulness and order of life, but little 

morality of a high sort. 

The only moral law she was supposed to be careful about 

was the sanctity of her altar, but not more careful than other 

divinities were in this matter. She sanctioned marriage, and 

yet breaches of the marriage vow were not considered a 

special offence against Hera, which she was particularly 

concerned with punishing ; and though in one legend she took 

notice of the new and exceptional sin of Laius®, it was the 

® Cf, Gazette Archéol. 1883, p. 140. © Schol. Eur, Phocw, 1760. 

» Strabo, p. 382.
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Erinyes, according to Sophocles, who punished infidelity in 
marriage*. In fact she stands far below Athena for the part 
her idea played in Greek civilization: married life and its 
duties were not the highest Hellenic ideal, and Hera’s per- 
sonality reflects the life and character of the Greek matron. 
She is also more than this—the queen of heaven, full of 
solemn dignity and nobility. ‘The souls who followed Hera, 
says Plato, ‘desire a love of royal quality1*’ And the 
more exalted view of her was maintained by the monuments 
of Greek art. 

& Electr. 114.
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APPENDIX A. 

The view which I have expressed, that her association 

with Zeus is a primitive factor in the Greek worship of 

Hera, is entirely opposed to a theory recently put forward 

by Miss Harrison in the Classical Review of 1893, P- 74) 

which may be briefly summarized thus—(a) the connexion 

of Zeus and Hera is late and the latter is pre-Achaean ; 

(0) Hera had a previous husband, Heracles, Argos, Helios, 

over whom she had complete control, because the primitive 

worshippers were in a state of gynaecocracy. The theory 

seems to me to rest on insufficient facts, some of which are 

erroneously stated, and on a nebulous and ineffectual article 

by Dr. Tiimpel (Philologus, 1892, p. 607). First, there is no 

proof that Hera is pre-Achaean. The Mycenaean people, 

among whom the worship of the cow-goddess prevailed, are 

not yet shown to be pre-Achaean ; nor does Miss Harrison 

bring forward any authority for her statement that the 

Heraeon was a refuge for slaves, though, if this were true, 

we might draw the probable conclusion that it was the cult 

of a conquered pre-Hellenic people, like that of the Palici in 

Sicily : she seems in the context to be referring to the temple 

of Hera at Phlius, but Pausanias speaks of the temple of 

Hebe, not Hera, as the slaves’ asylum there; nor can I find in 

the cult of Hera in Argos Olympia or Cos any reference to the 

privileges of slaves; in fact as regards Cos we have evidence 

to the contrary preserved by Athenaeus, that at the sacrifice 

to Hera in this island no slave was allowed to enter the 

temple or to taste the offerings”, the natural conclusion 

being that the worship was the privilege of the conquering 

race. Secondly, there is no proof that the connexion of Zeus 

and Hera is late. ‘At Crete we hear nothing of Hera;’ the 

evidence given in 7,17@ and ™ disproves this; ‘At Samos we 

hear nothing of Zeus’: yet the rites of Samos clearly recognize 

Hera as the bride. In fact the very primitive character of the 

ritual of the tepds ydyos makes for the belief that the union
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of Zeus and Hera is not late but very early. And this is 
supported by the myth of Io, for we may assume, as Miss 
Harrison does, that the cowheaded Io of Argos is another 
form of Hera; and as the myth is very ancient the period 
at which Io was really known to be Hera was still more 
ancient, and yet in the earliest form of the myth Io is the 
beloved of Zeus. But Miss Harrison holds the view that 
in a still earlier period Argus was her real husband, and 
there is no harm in this belief: only if it were true the theory 
of gynaecocracy seems to lose a point, for Argus certainly 
does not seem to have been oppressed by Io. Again, if 
it were true, why should not Argos the bull-god be an 
old name for Zeus, since the sky or the lightning is bright 
as well as the sun? And in this case we should have only 
got back to Hera and Zeus again. It is noteworthy that 
the island Euboea, which was full of the myth of Io, also 
contained a very primitive Zeus-worship and a local legend 
about the marriage of Zeus and Hera wa, 634. Thirdly, 
there is no evidence to suggest even as a valid hypothesis 
that the earliest period of Hera’s cult was a period of 
gynaecocracy. Miss Harrison believes that Hera is really 
the wife of Heracles and persecutes him ; but to prove this 
she should show (1) that Hebe, his wife in the Odyssey, is 
really Hera also ; (2) that the marriage of Hebe and Heracles 
belongs to the most primitive period of religious legend ; or (3) 
that Omphale was really Hera. There is scarcely any attempt 
to prove the first point; Hera was indeed called Tats, but 
so was Persephone; and Hebe was named Dia in Sicyon and 
Phlius, but this title would accord as well with Aphrodite 
as with Hera, and Hebe’s feast of the ‘ivy-cuttings’ in Phlius 
seems more in favour of interpreting her as akin to Aphro- 
dite-Ariadne than as Hera, who elsewhere objected to ivy. 
Nor is there any attempt to prove the second point, that this 
marriage of Heracles and Hebe belongs to the primitive story 
of the hero or god, yet to prove this is essential to the theory. 
Lastly, Miss Harrison relies much on the legend about the 
effeminacy of Heracles in the story of Omphale and in the 
curious Coan ritual that Plutarch describes (Quaest. Graec. 58),
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but nothing that she urges brings gynaecocracy any nearer 

to the cult of Hera. Plutarch tells us that the priest at the 

sacrifice to Heracles in Cos wore feminine robes, and that 

bridegrooms put ona similar costume to receive their brides 

in; the reason being, according to the legend that he gives, 

that Heracles when hard pressed took refuge with a Thracian 

woman, and concealed himself with her in woman’s dress. 

In all this there is no reference to Hera at all, for it is not 

Plutarch nor any ancient author who says ‘the priest wore a 

yovarkelav eo OijTa or a otoAhy dvOlvny for Hera of the flowers’; and 

neither ancient nor recent evidence, such as the collection of 

Coan inscriptions by Messrs. Paton and Hicks, shows a con- 

nexion between the cult of Heracles and of Hera in Cos. 

The last refuge for the theory must be Dr. Tiimpel’s com- 

bination by which the Thracian woman becomes the ‘ Trachi- 

nian’ Omphale-Hera. But his attempt to transplant Omphale 

from Lydia to Trachis is scarcely successful; the fact that 

the inhabitants of Malis were under the thrall of women, 

according to Aristotle, is not relevant, unless we can put 

Omphale and Heracles there; and the only reason for doing 

that is drawn from two passages in Stephanus in which the 

"Oudadtfes appear as a legendary tribe near Thresprotis, and 

Omphalion is mentioned as a place in Thessaly (Steph. s. v. 

THapavaio: and ’Ovddov), and even if this were sufficient, the 

last and most difficult task remains, to show that Omphale is 

Hera, and for this identification Dr. Tiimpel offers no shadow 

of proof. In this case the able writer of the article in the 

Classical Review has carried too far the always hazardous 

process of mythological combination ; and the evidence of a 

pre-Achaean period, which knew nothing of the union of Zeus 

and Hera, has still to be discovered. 

APPENDIX B. 

The cult of Hera Acraea at Corinth *° has been reserved 

for a separate discussion, as it stands apart from the other 

Hellenic cults of the goddess and opens some perplexing 

questions. It must be studied in connexion with the
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legend of Medea, of which the ancient form is far other 
than that which Euripides gave to it. . Towards the close 
of his play he alludes to the solemn festival and rites per- 
formed at Corinth in memory of the slaughtered children, 

and to their burial in the temple of Hera Acraea; and 
this is explained by other records which show the tale of 
their death to be a religious myth that colours the whole 

of the cult. The oldest authority for the story of Medea is 
Creophylus of Samos, quoted by the scholiast on the 
Medea, according to whom Medea did not slay her 
children, but, when she herself had to flee to Athens to 

escape the wrath of the king, she put them under the pro- 
tection of Hera Acraea: the Corinthians did not respect 
the sanctity of the altar and slew them upon it. The same 
scholiast gives us another and fuller account of the tragedy 

as recorded by Parmeniscus. The Corinthians disliking the 
rule of the barbarian queen plotted against her and her 
children, who numbered fourteen, and who took refuge in 
the temple of Hera Acraea and were slain at her altar: 
a plague fell upon the land and the oracle bade them atone 
for the pollution; the Corinthians in consequence instituted 
a rite which survived till the fall of Corinth: each year 
seven girls. and seven boys of the highest families were 
selected to serve a year in the temple in a sort of bondage 

to the goddess, and to appease the wrath of the dead with 
sacrifice. The ‘feast of mourning, as the scholiast of Euri- 
pides calls the Corinthian Heraea, must refer to these rites, 

since we gather from Pausanias that the hair of the conse- 
crated children was shorn and they wore black raiment. 
In another passage, the latter writer tells us that Medea 
concealed each of her children at their birth in Hera’s temple, 
wishing to make them immortal, and a stranger story is pre- 

served by the scholiast on Pindar, to the effect that Hera 
promised her children immortality, and the promise was ful- 
filled in the sense that the citizens immortalized them after 

their death with divine honours. We have also ancient and 
direct testimony to the divinity of Medea herself, given by 
Alcman, Hesiod and a later Musaeus.
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The conclusion to which these facts inevitably lead is that 

which O. Miiller and Schémann have drawn*, namely, that 

Medea is a divinity closely connected with Hera and that 

the sacrifice of children was part of her primitive sacrifice. 

We can understand thus why in some legends the people, 

and in others the goddess herself, was made responsible 

for the slaughter; in a certain sense both accounts might 

be true. If Medea then was an integral part of the cult of 

the Minyan-Corinthian Hera, as Miller maintains, and also 

a divinity indigenous in Corinth, it could no longer be 

said that the religion of Hera in Greece was innocent of 

all traces of human sacrifice. But there are strong reasons 

against Miiller’s view of her autochthonous origin. In Jolchos 

itself no traces of a Hera-worship survived at all in historical 

times. Yet the Odyssey gives us an early proof of the close 

association of the goddess with Jason, and we may believe 

that she was revered by the Minyan people as well as by the 

Achaeans; but the Medea-cult belongs not to Iolchos but 

to Corinth. And the record seems to make clear that a 

foreign goddess had settled there, borne up by some wave 

of Minyan migration, and had fastened upon an ancient cult 

of Hera. It would be erroneous to argue that the practice of 

human sacrifice proves a foreign origin for the cult ; for 

we find clear traces of it in undoubtedly Hellenic worships. 

The strikingly foreign trait in the service of Hera Acraea is 

the ritual of sorrow and mourning, the shaven head and the 

dark robe. There is nothing in the character of the Greek 

goddess that can explain this; but at Byblos men shaved 

their heads for Adonis, and we find grief and lamentation 

mingled with the service of the Oriental Aphrodite at Cyprus, 

Naxos and Athens. In the face of these facts, we must 

assign some weight to the legend of the foreign and barbaric 

origin of Medea. Her father, Aeetes, may be genuine Corin- 

thian, as O. Miiller maintains ; but this would prove nothing 

about the daughter, for in the confusion and syncretism of 

myths and cults, paternity is a slight matter. We have also 

more than mere legend; the Corinthians themselves, while 

® Orchomenos, p. 267; Griech. Alterth. 2. p. 491.
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honouring the children of Medea as divinities, called them 
pugoBapBapo.®°4, Medea stayed the famine in the land by 

sacrificing to the Lemnian nymphs, and, according to the 
statement of the Pseudo-Plutarch, built the temple of the 
Oriental Aphrodite on Acro-Corinth. The scholiast on Euri- 
pides found in these Corinthian rites something that reminded | 
him of Adonis®°4; and it is difficult to explain his allusion, 
unless he is referring to the rites of mourning common to 
Phoenicia, Phrygia and other parts of Asia Minor. It is 
a curious fact also that the legend of Medea is haunted 
with stories of people being boiled alive in cauldrons; some 
such practice seems actually to have occurred at Carthage in 
connexion with the rites of Baal or Moloch; and the other 

traces of human sacrifice at Corinth are associated with the 
rites of the Graeco-Phoenician Melicertes. The cauldron- 

stories may be a legendary reminiscence of a savage Oriental 
ritual ; but be this as it may, it is notable that they are never 

told of any known Greek divinity or heroine, but only of 
Medea and the Asia-Minor goddess Rhea who boiled Pelops. 
These are reasons for believing that the Medea who was 
ingrafted upon the Hera of Corinth was one of the many forms 
of that divinity whose orgiastic worship we can trace from 
Phoenicia to the Black Sea, and from Phrygia and Caria on the 

coast far into the interior, and who appears in Greece chiefly 
in the form of Cybele and Aphrodite. The Minyan settle- 
ments in Lemnos were probably the result of the earliest 
Minyan colonization which, as O. Miiller rightly maintains, 
took the north-east of the Aegean for its route. It may 
have been from this island that they brought the Oriental 
worship to the shores of Corinth. and Lemnos seems to have 
been remembered at that city in the religious leeend of Medea. 

® De Herod, Malign. 39.



CHAPTER VIII. 

CULT-MONUMENTS OF HERA. 

WE may believe that all the important centres of the 

worship of Hera possessed a temple-image, though this is not 

always recorded. But only very few of the ideas which we 

have found in this religion appear to have been definitely 

expressed in specially characteristic monuments. The record 

of these, so far as it is explicit, shows that she was usually 

represented as the wedded wife of Zeus, the goddess who 

cherished the lawful union of men and women; and this 

accords with the main idea of the cults and with her 

general character in Greek legend. Her earliest dydAyara or 

symbols were, like those of most Greek divinities, aniconic and 

wholly inexpressive. A stock cut out from the tree was her 

badge at Thespiae*® her first sacred emblem at Samos 

was a board 8, at Argos a lofty pillar in the primitive period °°. 

And of most of the earliest images mentioned by Pausanias 

and other writers, nothing significant is told us. The most 

interesting is the archaic image of Hera, a édavoy or wooden 

statue, carved by Smilis* for the temple in Samos, probably 

about the middle of the seventh century B.c.8? This sup- 

planted an older idol, and retained its place in the island 

worship down to the latest period. The words of Varro, 

quoted by Lactantius, about the bridal character and ap- 

pearance of the Samian image must apply to this work of 

Smilis®4% and this must be the Bpéras which, according to 

& Overbeck’s view about the historic accepted as the most probable. Anst- 

character of Smilis and his date may be — AZythol. 2. 1, p. 13.
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Athenaeus, was taken down to the sea and hidden in a wood, 

a rite that probably has reference to primitive marriage cus- 
toms; for both writers appear to be speaking of the chief 
image of the temple-worship, and in historical times there was 
never any other than the statue carved by Smilis. We can 
gather something about the form and character of the temple- 
statue of Samos, from a series of Samian coins that have 

come down to us, ranging from the period of Hadrian to that 
of the younger Valerian (Coin Pl. A 15). The most im- 
portant of these have been published by Overbeck in his 
Kunst-Mythologie, and in the British Museum catalogue*. 

From an examination of these we gather that the image 
was an upright wooden figure overlaid with drapery, wear- 
ing a calathus and an ample veil on her head, and holding 

a libation cup in each hand, from which what appears to 

be a sacred fillet is hanging down. All these are natural 
emblems of the goddess of marriage and fruitfulness. On 
one of these coins the lower parts of the goddess have the 
same stiff almost aniconic appearance as the Samian statue 
of Hera in the Louvre, and as it is probable that this very 
archaic marble work preserves some reminiscence of the 
wooden temple-image, it may well be, as Overbeck suggests, 
that the wealth of drapery seen on most of the coins does not 
represent what was really carved upon the idol, but rather the 
sacred garments with which the worshippers from time to 
time may have draped it, possibly thank-offerings of married 
women, 

The image of Aphrodite-Hera at Sparta?” * must be ranked 

among the archaic monuments of the marriage-goddess, and 
the statue at Coronea of Hera bearing in her hands the 

Sirens** is the only other. monument of the same significance 
which we can quote from the barren record of this earlier 
period; for in the account of some of the most interesting 

cults, such as that of Hera the maid, wife, and widow at 

Stymphelus we have no mention of any representation at 

© Overbeck, 2, 1, Pl. 1; Brit. Mus, taining an inventory of the drapery that 
Cat. fonia, pp. 370-374. Pl. 37. 2. was used for the statue; Aftt. d. deut. 

> We have Samian inscriptions con- mst. (Athens), 7. 367.
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all. The two temple-statues that explicitly represented 

her as the bride or the goddess of wedlock, belong to the 

period of perfected art: the Hera Nopoevopérn at Plataea 

by Callimachus, and the Hera Tedela in the same city by 

Praxiteles2. The first title seems to denote that the god- 

dess was represented as at the moment of her marriage ; 

and TeAcfa may be an epithet of the married goddess or 

the goddess who brings marriage. Both these statues are 

obviously cult-monuments of the wife of Zeus, and evidence 

has already been given that shows how ancient and how 

prevalent in the city of Plataea and the neighbourhood were 

the myth and ritual of the sacred bridal. Of the form and 

type of the figure carved by Callimachus we know nothing at 

all. The Praxitelean statue, as we are told by Pausanias, 

was of Pentelic marble, representing the goddess as erect 

and of colossal stature. An attempt has been made by 

Overbeck?, following a suggestion of Visconti, to discover the 

type of the Hera TeAcla in a small series of statues of which 

the Hera Barberini in the Vatican is the chief. But the 

attempt must share the fate of most hypotheses which try to 

establish the connexion between existing works and lost 

originals of which no description, or only the vaguest, sur- 

vives. That the Vatican statue represents the marriage- 

goddess is very probable, but only certain if we allow that 

a very close relationship exists between her and the goddess 

who appears on a Roman sarcophagus in St. Petersburg °, 

bringing a married pair to the altar, and that this is certainly 

a Juno Pronuba and in form descended from some Greek 

original of Hera TeAeéa. But it is still somewhat doubtful 

whether the relief-figure with the half-bared breasts can be 

a Juno Pronuba: and even if we allow this, her relationship 

with the Vatican figure has been greatly exaggerated ; her 

drapery is very different, and her pose does not strikingly 

resemble that of the statue. And finally, if we can reasonably 

interpret the Barberini statue as a representation of the 

goddess of marriage, and if the not infrequent repetition of 

the type suggests a Greek original of some celebrity, there is 

® Kunst-Mythologie, 2. 54. > 70. p. 57, fig. 6.
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a part in the religious service of the island. On the other 
hand it cannot be proved that any of the numerous vase- 
representations in which the two divinities are grouped 
together have any real reference to the actual sacred cere- 
mony or even to any public common cult of Zeus and Hera. 

The only monuments which, after much debate, have been 
admitted to be representations of the sacred marriage, are 
three: (a) the relief on the metope of the most recent temple 
at Selinus, (4) the Pompeian wall painting, (c) the relief in the 
Villa Albani designed for the basis of an altar or a statue. 
The chief question for the student of Greek cult is how far 
the artist and sculptor has borrowed and reproduced certain 
traits or motives from the religious mimes that were in vogue 
in different parts of Greece. The Selinus relief (Pl. IX. a), of 
which the art displays the archaic style passing into the tran- 
sitional period, shows us the figure of Zeus on the right seated 
on a rock, with the himation flung about the middle of his body 
and lower limbs as if one end had just slipped down from his 
left shoulder. With his right hand he is grasping the left 
wrist of Hera, who stands before him arrayed most cere- 
moniously as the bride, gazing on him with a very earnest 

and solemn expression, while her whole figure and pose are 
full of shame and reserve. Her form has entirely the style 
of hieratic art, and might really stand for a cult-figure of 

Hera the bride. Above her woollen chiton she has put on 
a second robe that falls in stiff folds to her feet, and the 

ample veil which she is just lifting away from her face 
envelops her head and falls low behind. There is no move- 
ment or life in the form. The attitude and expression of the 
god is just the contrary: he is seated with an ease that is 
rarely found in the figures of this period of sculpture; his 
drapery is very freely treated and there is an expression of 
strong passion in the features which corresponds with the 
energy of his action. Such a figure could certainly not be 
derived from any ancient cult; and it is surprising enough to 
find it on any Greek temple of the fifth century. We can 
suppose that the whole motive may have been derived from 
the religious drama, which may have been well known in the 

VOL. L P
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neighbourhood, and which may have justified the sculptor in 
using it for the purposes of temple-sculpture. But it is more 
probable, from the slight evidence that is recorded, that these 
dramas or mimes were carried on not so much by living 
actors as by puppets that were borne in procession, and at 

last perhaps placed side by side on the bridal couch, as in the 

matriage-festival of Venus and Adonis at Alexandria; and 
certainly the Zeus on the metope does not resemble the 
figure in a religious dumb-show. 

The Pompeian painting* resembles the metope in many 

essential respects. The appearance of Zeus is very similar, 

except that here he wears the oaken crown and the veil as 
bridegroom, and his bearing is more tranquil and cool. Hera 
approaches him, wearing the same rich attire as before, and 
with the same expression of bashful hesitation. She is here 
accompanied by Iris, who may have played an actual part in 
the dramatic ritual, as she is mentioned in Theocritus’ descrip- 
tion of the ‘sacred marriage. Both the sculptor and the 
painter have laid the scene in the open air, and the picturesque 
landscape of the picture has been supposed by Overbeck ® to 
contain allusions to Crete, where there was at least one cele- 

bration of this ritual. In this, then, as in the former work, 

there may be some reminiscence of the ceremony as performed 

in Sicily, Cnossus, and elsewhere ; but it would be far too 

hazardous to say that they reproduce with any exactness the 

forms and movements of the personages of the religious 
drama. 

The third representation, the relief in the Villa Albani °, 
takes the form of a procession of divinities, in which the chief 
personages are Zeus and Hera, he bearing the sceptre with an 
eagle on the top, and she represented as the shamefaced bride 

delicately lifting the border of her veil. The god and the 

goddess are unnaturally separated, but Welcker 4 ingeniously 
explains this as a blunder of the copyist, who had to transfer 
the scene from a round to a flat surface. Among the other 
figures can be recognized Artemis Hegemone, ‘the leader of 

® Overbeck, Adlas, Kunst-Myth. 10. 28. © Overbeck, Atlas, 10 29. 

» Kunst-Myth. 2. 240. 4 Alte Denkmiiler, 2. p. 25.
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the bride, Poseidon, Demeter, Dionysos, and Hermes, and the 

person of whom slight traces remain in front of Artemis must 

have been none other than Apollo, who in other bridal 

representations is seen at the head of the procession with his 

lyre. All are crowned, and there can be no doubt as to the 

meaning of the whole. But it is difficult to say that the scene 

reproduces the actual procession that was part of the per- 

formance of the iepds ydwos in the different parts of Greece, 

for there is some reason to suppose that the image of Hera or 

the person representing her was usually borne in the bridal 

chariot *. The sculptor may in this case have availed himself 

of the usual type of the procession of the twelve divinities, 

and by altering the number and by other modifications have 

given it a special meaning. 

Besides these, there are very few direct traces in the Greek 

art that have survived of the common cult of Zeus and 

Hera; the vase-representations cannot be regarded as cult- 

monuments, and there are very few coins» that present the 

two divinities together. 

The marriage-goddess is necessarily connected with the 

goddess of childbirth, and the worship of Hera-Eileithyia in 

Argos has been mentioned. But no sure representation of 

Hera under this aspect has survived. On a Berlin vase® we 

see the figure of Io seated by a pedestal on which stands the 

image of a goddess clad in a long chiton with hair streaming 

over her shoulders and holding a torch in the right hand and 

a bow in her left ; and Overbeck4 maintains that this must be 

the idol of Hera Eileithyia, as there is no other goddess to 

whom Io could appeal for pity, and Hera may bear the bow, 

because Homer speaks of the arrowy pangs of women in 

travail, the ‘shaft that the Eileithyiae send’ This reasoning 

has been accepted, but it will not bear criticism. A vase- 

painter might well allow Io in the distress of travail to appeal 

® The Hera ‘Hyidyn, ‘the holder of  carnassus Overbeck, Kunsé-Mytho- 

the reins, who was worshipped at Le- Logie, 2, Miinztafel 2. No. 38, and 3. 

badea by the side of Zeus Basileus, may No. 6. 

have got her name from the bridal © Overbeck, Aé/as, 7. No. 9. 

chariot in which she drove. a Kunst-Mythologie, 2. p. 19. 

> Eg. the coins of Capua and Hali- 

P2
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to Artemis, especially as this goddess was even more concerned 

with childbirth than Hera. But Hera was Io’s relentless 
enemy in the ordinary myth; and though a poet might speak 
in a figurative sense of the shaft of Eileithyia, yet no 
artist would consider this sufficient reason for giving Hera 
the symbol of the bow. Moreover every Greek artist would 
know that if he drew the figure of a goddess with torch and 
bow, to whose aid a woman was appealing, every spectator 
would conclude that the goddess was Artemis; and this 
is the strongest argument for believing that it was Artemis 
whom this vase-painter intended to represent *. 

The only other special worships of Hera to which we can 
attach certain representations that survive are those of Hera 
Lacinia and Hera of Argos’. As regards the image in the 
temple at Croton, dedicated to the former, we have no 
information; but that an image existed there we can con- 
clude from the epigram in the Axzhology™” containing the 
prayer of the women who offer a linen garment to her, which 
was no doubt intended to be laid upon the statue; and in 
any case we could not believe that a cult of such celebrity 
lacked the temple-idol. It is undoubtedly the face of this 
goddess that is found on certain coins of Croton of the fourth 
century B.C., and the type is borrowed with slight modifi- 
cations for the coinage of Venusia, Neapolis, Pandosia, Hyria, 

and Veseris Campaniae (Coin Pl. A 20). In some of these 
instances the goddess wears a veil, and in most the stephanos, 

which on the coin of Croton is richly decorated with an anthe- 
mium in front and two griffins at the sides symmetrically dis- 
posed, a peculiar symbol which appears on many of the coins. 
There can be no doubt that the head on the coin of Croton is 

® This is also Furtwangler’s inter- 
pretation, Berliz. Vasen-Sammlung,No. 

3164. 

b We have the vague and doubtful 
authority of Lycophron for an armed 

Hera ‘Omdocpia at Argos; but there is 
no cult-figure to which we could attach 

this name; a seated figure of Hera 

bearing the spear on a black-figured 

vase (Miiller, D. d. A. K. 1. 10; Over- 

beck, Atlas, Taf. 9. 16), cannot be ac- 

cepted as any illustration or corrobora- 

tion of Lycophron’s statement. There 
is more to be said for the belief that we 

find the cult-figure of Hera Arppia %° 

on a coin of Chalcis **, as the type 

evidently points to some statue and the 

rock on which she is seated would 
naturally refer to her worship on the 

neighbouring mountain.
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that of the tutelary goddess of the state, and the celebrity of 

her worship explains and is attested by the frequent use of this 

type of the Hera Lakinia in the coinage of the other cities of 

Magna Graecia. The crown and the veil, the earnest and 

proud expression combined with the matronal forms of the 

face, are specially characteristic of Hera, but neither the litera- 

ture nor the coins attest what particular aspect of her, if any, 

was prominent in this cult. We cannot explain the griffins nor 

the very striking arrangement of the hair, which waves about her 

head almost as if tossed by a wind. It has been maintained 

that Lakinia is an epithet derived from an Oscan word Lakis, 

meaning earth, and that Hera was identified in Magna Graecia 

with a local earth-goddess*. If the Greek worshippers were 

really conscious of this we might explain this singular treatment 

of the hair as borrowed from the usual representations of Gaia, 

whose hair generally flows in long tresses about her neck. This 

trait is not found in the colossal marble bust at Venice (Pl. VJ), 

which Overbeck rightly considers a representation of Hera 

Lakinia on the ground that the stephane above the forehead 

has the same decoration of anthemium and griffins as appears 

on the coins of South Italy. Disfigured as it is, the countenance 

has yet preserved something of the exalted type which we find 

on the marble coins, although the later copyist who wrought 

the head has brought a different expression into the face by 

giving it the rather narrow eye of Aphrodite. From the bust 

and the coins we may gather something of the character and 

form of the temple-statue, about which history is silent. The 

sculptor, being the later and inferior artist, would no doubt be 

the more faithful copyist of the two as regards the external 

forms which he could reproduce ; but it is probable that he has 

falsified the sentiment, and that the coin-stamper has embodied 

in his work more of the expression of the original, although the 

wild and luxuriant hair, more difficult to render in marble and 

bronze, may have been specially designed for the coin-device. 

The place of this Lakinian head among the ideal types of 

Hera will have to be noticed afterwards. 

As the Argive was the most celebrated worship of Hera in 

a Hell. Journ. 1886, p. 10.
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Greece, so her image in the temple of Argos by the hand of 
Polycleitus takes precedence of all other cult-monuments of 
her, and must be regarded as the fullest and highest embodi- 
ment of the goddess as she appeared in legend and worship. 
We gather most about it from the words of Pausanias® : ‘the 
statue of Hera of colossal size is seated on a throne. It 
is of gold and ivory, the work of Polycleitus. She wears a 
crown upon which are wrought the figures of the Graces and 

Hours, and in her one hand she bears the fruit of the pome- 
granate, in the other her sceptre .. . and they say that the 
cuckoo sits on the top of her sceptre, declaring that Zeus, 

when he was in love with Hera before marriage, transformed 

himself into this bird . .. and the statue of Hebe, also of 

gold and ivory, that stands by the side of Hera, is said to have 
been wrought by the hand of Naucydes.’ Most of the other 
records left by ancient writers of this great work add little to 

this description®®-1. The scholiast on Theocritus corroborates 
the statement about the cuckoo on the sceptre, and Strabo in 
a very dull passage praises the technique of the work, in which 

it surpassed even the great masterpieces of Pheidias, ‘while 

inferior to them in expensiveness and size.’ We can gather 
from the epigram of Parmenion—what would really go without 
saying—that the main part of the body was covered with 
drapery. ‘The Argive Polycleitus, who alone of all men saw 
the goddess with his very eyes, has revealed to us as much of 
her beauty as it is lawful for mortal eyes to see 1’ Of more 

interest and weight is the summary account of the form and 
character of the image, left us by Maximus Tyrius, who says 
that ‘ Polycleitus revealed Hera to the Argives as a goddess of 
the white elbow and forearm of ivory, fair of face and clad in 
noble raiment, in queenly fashion seated on a golden throne 1! 
It is clear from this sentence that the arms were uncovered, 

at least from the elbows downwards, and that the artistic 
impression was mainly produced by a certain majestic treat- 
ment of the drapery combined with a striking beauty of face. 
But the artistic questions concerning. this ideal representation 
of the goddess will be noticed later, as we are chiefly con- 
cerned here with the relation of this statue to Argive cult.
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In the first place we may note that the description of 

Pausanias and the others is illustrated and in some ways supple- 

mented by certain Argive coins of the Imperial period; a coin 

of Julia Domna and one of Antoninus Pius (Coin Pl. A 16). 

On both of them we see the goddess seated on her throne, 

wearing the stephanos and holding the pomegranate in her 

extended right hand and grasping the sceptre near the top with 

the left: her drapery consists of a chiton which leaves the 

arms bare and a himation which passes over the middle of her 

body and falls over her left shoulder, arranged just in the same 

way as is usual with the mantle of Zeus. She wears no veil: the 

writers mention none, and the fact is important. The pose has 

no stiffness in it, but is majestic and suitable to the solemnity 

of a great temple-statue : the left arm is held high and free of 

the body, the right foot is drawn slightly under the throne, so 

as to avoid the look of constraint. There is no reason to doubt 

the general fidelity of the copy, and on one of the coins the 

figure of Hebe is given. awkwardly indeed and on far too 

large a scale. 

When we examine the attributes and symbols and what 

else is told us or shown us of the statue, we see that Poly- 

cleitus, a true national sculptor, has given faithful and imagina- 

tive expression to the ideas contained in the cult of his land. 

She was worshipped there as Hera the queen and as the wife 

of Zeus, united to him in the ceremonial of the sacred mar- 

riage; and it is as the queen-goddess, as Maximus Tyrius 

declares, that Polycleitus revealed her to his countrymen, 

displaying this character of her in the majesty of the pose 

and drapery, in her richly ornamented crown, and in her 

imperious grasp of the sceptre. Her union with Zeus is no 

doubt allusively expressed by the symbol of the cuckoo, and 

still more clearly by the subordinate figure of Hebe, their 

daughter, which the later sculptor added in the early part 

of the fourth century. She was worshipped also in Arges 

preeminently as the goddess of marriage and childbirth ; and 

the image of the wife of Zeus would be also naturally an image 

of the goddess of these functions. Direct allusion to this 

character of hers is probably conveyed by the symbol of the
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pomegranate. We can hardly determine the significance of the 
whole work, unless we can discover with some certainty the 
symbolic meaning of this fruit which she bears in her hand. 
Pausanias is piously averse to giving an explanation; he 
regards it as a mystery not lightly to be revealed. Most 
modern interpreters consider the pomegranate in Hera’s hand 
to be the emblem of fruitfulness in marriage, having this signi- 
ficance on account of the large number of its seeds. But 
Bétticher, in an able article, argues against this interpretation 
and proposes an entirely different one. He declares that the 
pomegranate played no part at all in the Greek marriage rite ; 
that in Greek symbolism it was no emblem of fertility, but of 
strife, and bloodshed, and death—by reason of its blood-red 
colour ; and certainly it appears to have this meaning in some 
few legends. But when Bétticher maintains that the goddess 
of Argos is holding forth the pomegranate to display her 
triumph over her rival Demeter, whose daughter Persephone 
through eating the pomegranate was held a prisoner in the 
world below, he is asking us to believe a difficult thing. Greek 
temple-sculpture of the fifth century is not prone to symbolism 
so far-fetched and so quaint; nor would the great image of 
Hera, ‘the benefactress of the land’ as she was called, be 
likely to embody the idea of strife and hatred. And if Poly- 
cleitus intended this meaning he must have lost his labour, 
for no Greek spectator would be likely to have understood 
his thought. 

The hand of the idol in a Greek temple is extended usually 
to dispense gifts or to display some permanent attribute of the 
power, some symbol of the functions of the divinity. The 
pomegranate is by no means the peculiar and constant token 
of Persephone; but even if it were, the statue of Hera would 
be no more likely to hold it in its hand as an emblem of 
triumph over a rival than to wear the vine-crown or the 
grape-clusters by way of expressing her hatred of Bacchus, 
If it were desired to mark the hostility of divinities in 
ritual or representation, it would surely be by excluding the 
badge or the ministrant of the hostile divinity from the worship 

* Denkmiler und Forschungen, 1856, p. 170.
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of the other: as we hear that ivy was tabooed in the service 

of Hera at Eleusis as the badge of her hated stepson. 

The Argive goddess holding forth the pomegranate must 

have been regarded as the goddess who gives that fruit to 

men, either for nourishment or for a sign of fruitfulness in 

marriage. For in spite of Bétticher’s arguments there are 

reasons for believing that it had this double significance in 

Greek symbolism; it is found in the hands of the Hours, 

being there perhaps no more than a sign of the season’s bless- 

ing and of the year’s increase, and it is found in the hand of 

Aphrodite, surely as a sign of love and offspring. In the 

Argive cult Hera was clearly recognized not only as the 

marriage-goddess but as the beneficent power that gave the 

fruits of the earth ; and, as we see from the worship of Demeter 

in Attica, the two functions were closely connected in the 

Greek religious thought. Both may have been symbolized 

by the pomegranate in her hand, and both were beautifully 

suggested by the groups of the Hours and Graces on her 

crown. 

The popular belief as shown in literature, legend, and cult 

gave the sculptor sufficient reason for associating these figures 

with Hera. They had already appeared as the ministrants of 

Zeus on the throne of the Pheidian image, and Hera as his 

consort could borrow them from him or claim them by right 

of her own nature and character. Statues of the Charites had 

already been dedicated in the archaic period in the Heraeon 

of Argos*; and in her temple at Olympia the Hours were 

represented on thrones, works of the early sculptor Smilis?; 

and a shrine was raised to them in the Argive territory °. 

Mythology also associated her with them, a legend being 

recorded by Pausanias from Olen’s poetry that the Hours were 

the nurses of Hera. Throughout Greece the Hours were 

worshipped as the powers that brought the fertilizing rain and 

wind and the blessings of fruit and corn and wine, also as 

charged with the due recurrence of the seasons, and therefore in 

some way with the destiny of man, and especially with child- 

birth and with the ceremony of marriage. Hence they were 

® Paus. 2, 17, 3+ v Jd. 5. 37) 1 ¢ Jd, 2, 20, 5.
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frequently associated with Aphrodite and Dionysos, and in 
Argos most naturally with the chief goddess, who played the 

part there of Demeter and Eileithyia. 
The Graces are very kindred personages to the Hours, 

being nature-powers of the same significance, but having 

gained a more ethical and human character. They bring the 
flowers of the spring, and are thus joined with the Argive 
Hera the flower-goddess ; they personify besides the charm 
and beauty of life, and as the constant companions of Aphrodite 
the ideas of the sweetness of love and married life were attached 
to them. Their presence was necessary to complete the idea 

embodied in the work of Polycleitus. 
As we can discover so clear an allusion to the goddess 

of fruitfulness in this famous temple-image, we need not 
wholly reject the statement of Tertullian that her statue at 
Argos was crowned or in some way adorned with a vine- 
spray. He may be speaking of some other, but he ought natur- 
ally to be referring to the great statue of the city. We cannot, 
of course, believe that the latter was permanently decorated 

with an artificial garland of vine-leaves wrought in metal, for 
Pausanias would certainly have mentioned so very remarkable 
an emblem; but Tertullian may be carelessly referring to 
some ritual of crowning the goddess with the vine-garland at 
the time of the wine-harvest. The explanation offered by 
him that she wore this as a proof of her dislike of Bacchus is 
of course ridiculous; we should rather say that at Argos the 

fruit of the vine was offered her because she was there believed 
to have given man the blessing of the vine as she had given 
him the gift of corn. 

One last question remains about the conception of the work. 
In the Peloponnese and elsewhere Hera was worshipped as 

the maid as well as the wife; and in Argolis a stream was 
shown where Hera bathed each year, and thus periodically 

renewed her maidenhood. The statue of Polycleitus gives 
ample indication of the bride and the wife. Can we believe 
that in the absence of the veil, and perhaps in the flowing 
maidenly locks, such as we see on the Argive coins, the 

sculptor alluded to the mysterious nature of the goddess
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who was maid as well as wife? He was a sculptor who 

loved to reconcile in one figure two different systems of 

forms—the forms of the boy and the man in his Doryphorus, 

of the female and the male in his Amazon. If by some subtle 

mode of expression he could combine in his work a touch of 

maidenliness with her character as queen and bride and 

mother, we may say that in this case at least his imagina- 

tion was equal to his marvellous power over form. It is true 

that the ideal of Hera was not so spiritual or ethical as the 

ideal of Zeus or Athene; and in the sentence of Maximus 

Tyrius the epithets refer mainly to qualities that are physical, 

formal, or external. Yet there was great beauty and worth 

in this Argive worship with its conception of a supreme god- 

dess whose power worked in the genial fresh life of the earth, 

and in the grace and peace of human life. And if the statue 

wrought by Polycleitus embodied the leading ideas of that 

cult, as we find that it did, and if the forms of the head and 

countenance were rendered in accordance with what was 

expressed in the whole figure, then his work was the most 

masterly and ideal representation of the Greek Hera, as it 

certainly was the fullest and most profound reflex of her cult.



CHAPTER IX. 

IDEAL TYPES OF HERA. 

IN searching through the religious monuments that survive 
of this worship, the inquirer has to be on his guard against 
the frequent false interpretations that confront him. There is 
no Greek divinity so difficult to recognize as Hera; for her 
figure has often been disguised by false restoration, and on the 
other hand the name has been applied to representations to 
which it cannot be proved to belong. 

This ambiguity arises chiefly from the lack of any signi- 
ficant and peculiar attribute which may at once reveal her as 
clearly as Athena is revealed by the aegis, Artemis by the bow, 
or Demeter by the corn-stalks. Of all the various symbols, 
badges, attributes, fashions of drapery that have been supposed 
to be specially characteristic of Hera, there is none that is 
invariably found; and none that is not found with other 
divinities also, with the one exception of the peacock ; but 
this comes too late into the artistic representations to be of 
much service. The veil might be supposed to be proper to the 
matron-goddess, the bride and the wife of Zeus; and she 
wears it sitting by his side in the terra-cotta group found 
at Samos®*; it appears in the Argive statuette of early fifth- 
century style ®, and on the Selinus metope, but rarely, if ever, 
on the archaic vases, and only occasionally in works of per- 
fected and later art ; and the veiled head of Hera is exceptional 
on coins, the devices of Capua and the Boeotian Orchomenos 
being among the few instances from the Greek period #2, She 
is veiled in representations of the sacred matriage, yet on the 
coins of those places where this rite was regularly performed 

8 PL V.b. > PL. VIL a.
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in her honour, Plataea, Argos, Cnossus, Samos, she wears 

nothing but the stephanos or smaller crown. Again, as regards 

this latter attribute on her head, we may believe that its 

earliest form was the calathos, the emblem of fruitfulness, the 

proper emblem of the Argive goddess who gave the fruits of 

the earth. And wherever Hera was the chief divinity it would 

be natural to attribute this gift and power to her. Yet the 

calathos in its proper form is by no means common in the 

representations of her; the only coins that present her with it 

are the Samian coins that reproduce more or less freely the 

type of her ancient image. It is not unfrequently found 

in the vase-representations of the black-figured and red-figured 

style, for instance on the beautiful Munich patera that will be 

mentioned below. More usually it appears under the form of 

the stephanos or diminished calathos, which has no other 

intention probably but to express dignity or majesty, the 

change in form being due merely to artistic reasons. It is this 

more shapely emblem that is seen on so very early a work as 

the limestone Olympian head ®, which is possibly a fragment - 

of the temple-statue of the Heraeum, on the Argive statuette, 

and on the coins of Argos and those other cities whose 

coinage resembles this type, and on some of the heads of 

Hera Lakinia on Croton coins®. But the stephanos is by no 

means so frequently found as the half-diadem or stephane, 

which is her common attribute on coins. On the other hand 

some of her most certain and most striking representations, 

such as the Parthenon relief-figure and the Farnese head, 

show neither crown nor diadem. Even the sceptre which 

from the fifth century onwards designated the queen of the 

heavens is rare on the black-figured vases. 

And even if all these were constant and necessary attributes 

and emblems of Hera, they would not be peculiar to her, 

and therefore would fail in certain cases to distinguish her. 

A goddess with the veil and calathos may be Artemis or 

Aphrodite as well as Hera, and the head that wears the 

stephanos on the coin of Zeleia Troadis, quoted and published 

® Roscher’s Lexicon, p. 2118. 43; ef. Tyrtaeus (Bergk, 2): Kpoviov 

b Overbeck, Av-Jf, Miinztaf. 2. No. KaddaTepavou néats“Hpas.
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among the Hera-heads by Overbeck, is quite as probably 
a representation of Artemis*. Many divinities wear the 
stephane, and any one of them can carry the sceptre. Nor, 
as we have seen, was Hera so closely associated in the general 
worship with any part of the natural world or with the arts of 

life that any special flower or animal, weapon or implement, 
could be given her as a sign. The pomegranate is as natural 
to Aphrodite as to Hera, and very rarely found with either. 
The cuckoo might have been used as the obvious and peculiar 
symbol of Hera, but by some strange perversity it was not ; 

it figures only in the description of Polycleitus’ statue, and 

possibly on one vase-representation >. 

Nor is there any precisely characteristic handling of the 
drapery which alone could distinguish her from any other god- 
dess. Character is indeed sufficiently expressed in the drapery 
of the most imaginative representations of Hera, the character of 
the stately and imperial goddess, the wife of Zeus. She is essen- 

tially evefjov, ‘clad in comely dress.’ Certain negative rules 

might be given; she could not be unclad like Aphrodite, nor 
draped in the short tunic of Artemis, nor is it probable that in 
her temple-images she could wear nothing more than the open 
Doric chiton of Athene. But, like other goddesses, she changes 
her fashions with time and place. The Argive terra-cotta 
statuette shows her with the double-sleeved chiton and veil, 

on the Parthenon frieze she wears an ample veil and the Doric 
double chiton without sleeves, and also, on many of the later 
sarcophagi, the veil and chiton only. The girdle seems 
indifferent to her; sometimes she has it and sometimes not. 

In such details the artist appears to have been guided by 
artistic fashion merely, not by any fixed conception about her. 
Her standing epithet in Homer is AevxéAcvos, the white-armed 

goddess, and one might have supposed that the constant 
association of this poetic term with her would have impelled 

the artist and sculptor to show her arms bare of drapery. And 

the greatest sculptors have represented her thus; but here 

& Overbeck, Ai-/4. 2, Miinztaf. 2.27. was also consecrated to her (De Adstin. 

Vide Head, Aist. Num. p. 475. Ek. 3, 5), but as far as I know it has 

» According to Porphyry the stork no place in her representations.
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also the practice varied, and we cannot deny that a particular 

statue is Hera’s because the arms are draped, or affirm that 

it is simply because they are not. The best works, indeed, 

show a tendency to invest her with a peculiar wealth and 

magnificence of drapery, to place the himation above the 

chiton, and to draw the outer robe across her body with 

a view to the most imposing effect of majestic fold and line. 

But the question will arise whether this gives us a sure clue, in 

the absence of other evidence, to discover Hera in a particular 

statue, or whether, supposing that a very effective and solemn 

arrangement of drapery had been devised originally for Hera, 

a Greek sculptor would hesitate to borrow it for his representa- 

tion of any other austere divinity, say Demeter or Themis *. 

It seems then we have no speaking emblem or symbol of 

Hera, no indubitable external mark. It is generally by means 

of the peculiar type of countenance and expression, either in 

itself or combined with becoming drapery and appropriate 

attribute, that we recognize her in various works of the per- 

fected and later art. But in the archaic period, when the face 

was expressionless and there was no separate system of forms 

for the maidenly and the maternal divinity, and the drapery 

was conventional not characteristic, we can sometimes only 

distinguish a Hera from an Aphrodite or an Artemis by the 

situation or the myth represented, or by the presence of Zeus ; 

or the provenance of the object may decide, as for instance it 

is reasonable to recognize Hera in the terra-cotta image of the 

throned and veiled goddess from Argos or Samos (Pl. V. b, 

VIL. a). 

It remains to mention the few surviving works in which the 

ideal form or countenance of the goddess is manifested or 

which contribute certain elements to it. What that ideal is 

we can partly gather from the Homeric poetry, and from one 

or two passages in later Greek literature. The Homeric 

account depicts her as the majestic queenly goddess, stern, 

@ Perhaps the only certain instance sufficient to identify the two personages, 

of a Hera recognizable by her drapery but it is only for the representation of 

alone is the figure on the metope of Hera the bride that such drapery would 

Selinus ; the situation itself of course is be used. 
:
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proud, and self-asserting, with certain harsh and sombre traits 

in her character. There is some force and grandeur in the 
picture, but very little moral or spiritual quality. The Argive 

cult, not to mention others, knew her as something more than 

this, and her portrait in Greek art is richer and deeper than the 
Homeric. The best Greek sculptors were indebted to Homer 
for the epithets Bodms and Aevxddrevos and for the austerity 
of her type. But there is more in the picture of her conveyed 
by the words of Dio Chrysostom, who describes a woman ‘of 

shapely and lofty stature clad in white raiment and holding 
a sceptre, with a countenance radiant and at the same time 

solemn, being such as painters are wont to paint Hera}4’ It 
was long before Greek art had attained to this presentation 
of her. 
Among the monuments of the fifth century before Pheidias 

there are two works that claim special mention among the 
ideal forms of Hera. Inside a very beautiful patera in the 
Munich collection of vases we see the form of the goddess, 
painted in various tints, standing in a very solemn pose, with 
the right hand holding the sceptre, and the left hand concealed 
under the drapery of the upper garment which is drawn over 
her chiton ; the left elbow is bent in such a way as to show 
that this hand is resting on herhip*, On her head is a golden 
stephanos, above which the top of her skull is shown, and her 
golden hair streams down from her shoulders in rich curls. 
The face is full and matronly, very calm and earnest, but 
without severity; the lips are slightly open, the under-lip 
being very slightly advanced. This is a rich and bright 
representation of the goddess-queen. 

Whether the popular imagination usually conceived her as 
yellow-haired, as she here appears, is uncertain; it would 

seem so from the story preserved by the Scholiast in the //zad> 

that Hera, Athene, and Aphrodite bathed in the river Xanthus 

to give their hair a golden colour ; but she is dark-haired in 
the Pompeian picture of her marriage. 

One of the most important monuments of fifth-century 

@ Pl. VII. b. > Schol. //ad, 21, 1.
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religious sculpture is the Farnese head of Hera in Naples *. 

The theories put forward concerning its date and origin are 

very conflicting ; and before a judgement can be formed con- 

cerning them the features and expression must be carefully 

analyzed and defined. It is a colossal head of severe and 

impressive style, resembling some of the heads on the Par- 

thenon frieze in its exceeding depth, and in the great breadth 

of cheek and in the rendering of the bone-structure. The 

hair is pressed with a narrow band, and is parted above the 

forehead and drawn to each side in rippling lines in more 

accordance with the style of bronze-work than marble; above 

the band it is drawn so closely over the head that the contour 

of the skull is impressively shown, and behind it is gathered 

in a crobylos on the neck. The austere simplicity of this 

arrangement is almost archaic, but the concealment of part of 

the ear beneath the hair is a mark of a later period of style, 

a trait that begins to be found in the heads from the temple 

at Olympia. A striking characteristic of the whole head is 

its display of straight lines and flat surfaces: the forehead 

is exceedingly broad and strong, and is only slightly modu- 

lated in the part above the eyes ; the cheeks are flat surfaces 

that do not slope much towards the centre of the face, and 

the eyebrow is almost a straight line at right angles to the nose, 

of which the bone is broad and flat. Thus the whole head 

has somewhat of a rectilinear appearance and mathematical 

quality, and yet one must say also that the bone-structure is 

not strongly marked, but only, so to speak, shadowed beneath 

the flesh, to which due attention is paid in places. The 

corners of the lips are softly treated, and the flesh about the 

mouth and nose is warmly modulated with lines that aid 

greatly the impression of character. The upper lip is beauti- 

fully carved, and the lower protrudes noticeably in the centre, 

and is slightly flattened outwards. Beneath the lips is a deep 

depression, and then a strong broad chin that springs slightly 

forwards. 

The question must now be considered, before any further 

analysis of the forms, as to the personality. It is evidently 

= Pl. VIL. 

VOL. L. Q
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a representation of divinity, and the almost unanimous verdict 

of archaeologists pronounces it to be Hera*. There can be 

little doubt that this judgement is correct ; for though the 

head does not wear the usual crown, but only a narrow band, 

which we find indeed on the head of Hera on Elean coins, 

but which any goddess might wear, the expression is cer- 

tainly more suitable to Hera than to any other divinity. It 

resides chiefly in the eyes and the lips and in the parts about 

the mouth, though all the other features convey it and are 

in perfect accord with each other ; but in defining it we are 

in danger of imputing too much to the conscious intention 

of the artist and too little to the laws of plastic form- 

rendering to which his generation was devoted. We are 

struck at once with the energy and powerful will that is 

written on forehead, chin, and mouth; with the dark and 

sombre mood revealed in the eyes that are shadowed by very 

thick eyelids, and in the drooping corners of the lips ; and the 

countenance exercises such fascination on those who look at 

it long, that one writer, who has made a special study of the 

types of Greek heads, speaks of its ‘elemental demoniac force, 

its untameable power”” The phrase is too strong perhaps, 

but the head certainly produces something of this effect upon 

us; only it must be borne in mind that other heads of the 

period to which this in all probability belongs are marked 

with something of the same expression. And it is very 

doubtful if the sculptor intended to represent Hera as a 

‘demoniac force,’ as one who ‘ would devour Troy and Priam 

raw’; he is to some extent following or reproducing the style 

of the short-lived period of sculpture, the period of transition 

from the archaic to the perfected work. That generation which 

began its work shortly before the destruction of Athens by the 

Persians, and which lasted until the zenith of Pheidias, broke 

away from the older school even more in regard to the spiritual 

expression which they gave to their work than in their formal 

treatment of the features. The forms of the countenance 

become much nobler, and the expression that they convey 

® Dr, Furtwiogler inclines to call it question (A/eisterwerke, p. 223, 1, Engl. 

Artemis, but he does not discuss the Ed.). > Kekulé, Hebe, p. 67.
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is over-serious and often sombre and dark, contrasting utterly 

with the weak affected smile upon the later archaic faces. 

And the expression does not vary for the individual repre- 

sented; the countenances of Apollo and Demeter would be 

stamped with the same stern severity as that of Hera. The 

strange and almost repellent look on the Farnese face is there- 

fore not necessarily due wholly to the conscious aim of the 

sculptor and his conception of the nature of the goddess, nor 

need we see in it the Homeric portrait of the stormy and 

sullen wife of Zeus. It may be sufficient to say that the 

sculptor, to represent the severe and dignified goddess of 

marriage, has intensified a type of expression prevalent in 

his day. 

It might be thought that the slimness of the cheeks is more 

maidenly than matronly; and it has been supposed that 

the sculptor wished to allude to the maidenly character of 

Hera in Argive and Arcadian worship. But the broad flat 

cheek is not necessarily part of the individual expression, but 

a characteristic of a style of sculpture which did not distin- 

guish between the youthful wife and the maid*. The indi- 

viduality of the head is imprinted in the middle of the face, 

especially in the lines about the mouth, which without marring 

the beauty speak of experience and mature life. It is this and 

the imperious sombre look, which is too marked to be wholly 

explained by the general tendencies of contemporary art, that 

are the sole valid reasons for giving the name of Hera to the 

statue of which this is part. 

Much has been said indeed about the eyes, and the strange 

marking of the eyelids; according to the view of Brunn, in 

which he has been followed by Kekulé and many others, they 

have been catved so as to convey the quality expressed by 

the Homeric epithet Boéms; and this they regard as the 

leading trait in the ‘canonical ideal’ of Hera’s face. No 

doubt the eyes were a striking feature of her countenance 

as the people imagined it ; for the poetic term of Homer must 

© For instance, in the Eleusinian relief period, it is hard to discern from the 

of Demeter, Iacchus, and Persephone, —_ faces which of the two is the mother 

a work perhaps of the earlier Pheidian and which the daughter. 

Q2
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have had its influence, and it is said by a poet of the 

Anthology, in praise of a maiden, that ‘she had the eyes of 

Hera!” It is a question whether each one of the typical 

heads of Hera can be called Bodms; there is no question 

what the term means, and unquestionably it does not apply to 

the Farnese head. 

It certainly does not mean ‘bull-eyed, as Brunn and 

others have interpreted it, finding in the word an allusion 

to the ‘wild terrific power’ latent in the eyes of the bull and 

of the goddess*. As applied to Hera, it can only mean ox- 

eyed or cow-eyed, and the eye of the cow is not threatening, 

nor does it ‘cause a certain inquietude in the mind of him 

who finds himself opposite it®.’ The eye of the cow is 

large, round, and somewhat prominent, and has a dark light 

in it: and this is the sense in which Homer applies it 

to more than one goddess and lady, as he had noticed 

that human eyes are often striking and beautiful through 

a certain resemblance to that animal’s. The ancients inter- 

preted the word rightly as large-eyed and dark-eyed °°; 

a painter would convey the impression by painting the eye 

dark and round and large, such as the eye of Hera in the 

Pompeian picture of the Holy Marriage; a sculptor would give 

the eyeball a certain size and shape. Now the eyes of the 

Farnese Hera are narrow and long, in their shape as unliké 

a cow’s as any human eye can be. But they are set between 

very extraordinary eyelids, both of which are abnormally thick 

and the lower drawn away from the ball and turned down and 

outwards, It is by this curious method that the sculptor has 

been thought to indicate Hera Boéms. If so, he was more 

ignorant of nature than most Greek sculptors and painters, if 

we. may judge from the representation of cows in classic art. 

A walk through the fields will convince us that the cow’s eye- 

lids do not fall away from the eyeball as those of the Farnese 

Hera; on the contrary they form a close firm rim; and 

anything like the lower eyelid of that goddess, if seen at all in 

human beings, is only seen in disease and old age. It is hard 

® Brunnin the Bull, del Ann. 1846, pp. 122-128; cf. Kekulé in his Hebe, p. 64. 

> Brunn, op. cit.
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to believe, then, that the sculptor carved such eyes in the hope 

that they would remind the Greek spectator of the ox-eyed 

goddess. Probably his sole aim was to give a striking ex- 

pression to the eyes by such a treatment of the eyelid as 

would cast the deepest shadow upon them, and he merely 

carried somewhat further a technical method which had 

become usual in the plastic work of the age. The thick 

lids are found in the Apolline head in the British Museum, 

a copy as is supposed of a bronze-work of Canachus ; in the 

heads from the temple of Zeus Olympius, and some of the 

Lapith heads of the Parthenon metopes. But the best 

instances to compare with the Farnese are the heads of 

Harmodius in the Neapolitan group of the tyrannicides, of 

the nymph on the Olympian metope, and of Heracles on the 

relief from the same temple that represents the cleansing of 

the Augean stables. In all these cases the eyelids are not 

only thick, but the lower one is turned slightly down and 

away from the eye. This method has been exaggerated by 

the sculptor of the Farnese head, whose colossal statue raised 

on a pedestal may have towered above the spectator, and who, 

wisely reckoning with the height, may have pursued a conven- 

tional method of treating the eyelid by which the eye as seen 

from below appeared shadowy and full of warmth. This 

technical process is more natural to bronze-work than to 

marble-carving *. 

And the Farnese head is no original production > (the bust- 

form alone, a product of Alexandrine art, would prove that), 

but a copy of a bronze original which in all probability was 

wrought about the middle of the fifth century, at the very 

close of the transitional period. The reasons of this view have 

already been given by the way ; to recapitulate, the slightly 

229 

& Overbeck, in his Aznst-Mythologie 

(2. pp. 66, 71, 72), has done good ser- 

vice in exposing the absurdities of the 

Bo&ms theory, and in suggesting that 

much in the Farnese head may be ex- 

plained better by the general history of 

plastic style than by special reference to 

Hera’s character. 

b This is also the view of Overbeck, 

Kunst-Myth. 2. p. 733 and Conze, 

Beitrige zur Geschichte der griechischen 

Plastik, p.6. Though a copy, it belongs 

probably still to the Greek period ; the 

surface is rather damaged, but the treat- 

ment of hair and mouth shows good 

Greek style.
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protruding chin and lower lip, the great breadth of cheek, the 
ear placed a little too high, the conventional treatment of the 
eyelid, and still more the dark and sombre expression, are 

the marks of an ideal style of sculpture that flourished before 

the zenith of Pheidias. 
This view is of course inconsistent with the theory of Kekulé 

and Brunn and others, who maintain that the head is a copy 
more or less direct of the famous Hera of Polycleitus. Before 
the theory becomes a valuable hypothesis, there ought to be 
some direct evidence for this, derived from the resemblance of 

the Farnese head to some recognized work or copy of a work 
of Polycleitus or to the description left us of the great Argive 
image. Now the above-mentioned writers maintain that there 
is the very nearest affinity between this head and that of the 
Doryphorus*; while others of equal authority deny that there 
is any resemblance at all. It is strange that opinions should 
so conflict about a matter of fact that can surely be decided 
by a close comparison of the works. My own conviction is 

that the resemblance is only very general, such as we might 

expect to find in any two heads representing Peloponnesian 
art from 460 to 420 B.C., and that the differences are far 

more weighty. The cheeks of the Doryphorus slope more 
towards the centre of the face, which thus becomes narrower, 

the nose is less broad in the ridge, the chin protrudes less, 
and the eyes are quite differently treated. But those who 
maintain the Polycleitean origin of the head rely most on 
the argument that this surpasses all existing representations 
of Hera in ideal conception ; and they ask, if it was not Poly- 
cleitus but some earlier sculptor who produced this type, 
what was there left for Polycleitus, to whom the voice of 
antiquity ascribes the greatest representation of Hera, to do 

further in the development of the ideal? The answer is easy, 
that still much remained to be done. If Polycleitus produced 
the type of the Farnese Hera, then in his conception of the 
goddess he fell far below—not perhaps Homer—but the artist 
who a little later carved the head of Hera on the coins of 

® Conze, op. cit.; Overbeck, H.-A. 2. p. 50.
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Argos, and the sculptor who in the fourth century wrought 

the original of the Ludovisi head. 

For the Farnese bust, effective as it is by the intensity of 

its expression, gives by no means the full ideal of Hera ; it is 

not the benign Argive goddess * of good works,’ not the god- 

dess in whose face and person, according to Dio Chrysostom *, 

brightness appeared by the side of majesty. The sculptor of 

this head could give us the majesty under a dark and sombre 

aspect ; neither he nor his age could represent ro pasdpov. 

It was in the following period that the ideal of Hera 

received full and satisfying expression. In perfecting the type 

the work of Polycleitus was chief, but the part played by 

Pheidias and his school was not unimportant. There is no 

authority for attributing to Pheidias himself, the greatest 

creator of divine types, 

has survived that can be ascribed to this school *. 
any free statue of Hera, and none 

But her 

figure wrought by his hand appeared among the other divini- 

ties on the base of the throne of Zeus Olympios, and the 

Parthenon frieze shows us how he would probably represent 

her. She is there seated between Zeus and the winged 

figure, who is Iris or Nike. 

is fastened over her shoulders 

Clad in a Doric chiton, which 

so as to reveal her neck and 

arms, and is drawn down over the concealed girdle to form 

the beautiful fold common in Pheidian drapery, she turns 

to Zeus and raises with both hands the veil from her face, 

as the bride might on the day of her wedding. The face 

is unfortunately much disfigured, but enough remains to show 

the full oval outline and the la urel crown on her head, which 

alludes perhaps to her nuptials as well as to the Attic festival 

she was witnessing. The treatment of the flesh shows the 

® The attempt of Petersen to discover 

the Hera of Alcamenes—a very doubt- 

ful work—-in a series of statues called 

Demeter by Overbeck has led to nothing: 

vide A@itt. d. d. Inst. Rom. 4. p- 68, and 

Overbeck, A.-AZ. 3. p- 461. I have 

not dealt in the text with the head 

of ‘Hera of Girgenti’ in the British 

Museum, which Overbeck and others 

would place next after the Farmese 

ia the development of the type. The 

more that head is studied the more 

suspicion it arouses, and Furtwangler’s 

grounds for rejecting it as a forgery are 

very strong (Arch. Zeit. 1885, p. 275). 

If genuine, it would be of little value 

on account of its singular lack of 

character. . 

b PL IIL b.
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delicacy and grandeur of the Pheidian work, and, apart from 
the formal beauty of the surface, the whole pose is perfect in 

its expression of the chastity, dignity, and grace of the youth- 

ful wife of Zeus. Though the attitude has some reference to 
the particular occasion, yet the figure has a permanent value 
as a monumental and characteristic type of Hera, and as the 
earliest great representation of the whole person of the god- 
dess. Nor did Pheidias forget, in his arrangement of the 
drapery, that Hera should appear as Hera AcvxdAevos, with her 

white arms bared. 

Among the monuments of this age may be mentioned 

a very beautiful cylix of the British Museum that contains 
a representation of Hera full of character and expression +. 
Holding a sceptre and wearing a Doric chiton and veil, with 
her hair bound in a stephane, but partly falling over her fore- 
head, she is seated opposite to Zeus, who is holding out his 
hand to her, and her lips are parted and seem moving in 
speech ; her form is almost virginal. 

The fifth-century electrum coinage of Phocaea” displays 
a striking head of Hera, wearing a diadem ornamented with 
the honeysuckle ; the face is set in thick clusters of hair, and 
the deep eyes and half-opened lips give it a very earnest 
expression. 

In the monuments that may next be quoted a great change 
is noted in the representation; the features and expression 
become softer, more benign, and a touch of brightness, the 

gadpérys that Dio Chrysostom speaks of, appears in them. 
The first of these that claims attention is the Argive coin 
that has been several times published and is unsurpassed in 
beauty of style’. The head of Hera upon it shows more 
grace and purity of feature and more profound and spiritual 
conception of character than any of her surviving monuments 
in stone, except perhaps the Ludovisi head. She wears no 

veil, but the stephanos richly ornamented with floral design, 
and from beneath it the long wavy clusters of hair fall down 
her neck and over part of the cheek, which is less broad and 

a Pl. IX. b. > Coin Pl. A 19 (Brit. Atus. Cat. Ionia, p. 209). 

¢ Coin Pl. A 17.
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flat than that of the Farnese head. The forehead is broad 

and strong, and, rising somewhat over the eyes, bears the 

impress of power. The eyebrows are straight and noble, and 

the eyes are round and somewhat protruding, as if they would 

suggest the Homeric epithet, and are set between very thick 

lids. The nose is rather long and forms an angle with the 

forehead; the chin is firm and well rounded. The bone-struc- 

ture of the face is well marked, and yet there is no severity 

except in the clear sharp outline, and the lips that are parted 

with a smile give to the whole countenance a fascinating 

expression of brightness and benevolence. Therefore, impos- 

ing and majestic as the type certainly is, it is a very pure and 

true representation of the benign goddess of Argos, and one 

may discover in the traits some hint of the maidenliness that 

was ever renewed in the wife of Zeus, and certainly the decor 

super verum, the solemn beauty, that was seen in the works 

of Polycleitus. 

If we search for a name with which we may associate this 

new type of Hera there is no other than his. A few years ago 

this association would have been accepted without argument ; 

but it has been said more recently that, as the coin artists of 

the great age did not copy, it is doubtful whether the Argive 

coin-stamper has reproduced in his Hera head anything of 

the expression and any of the traits of the masterpiece of 

Polycleitus*, There must, of course, be some doubt where 

positive reasons are few; and as regards these we can only 

say that the coin agrees with what is recorded. or otherwise 

known about the statue in the symbol of the decorated 

stephanos, the floral ornament being an allusion to the Hours 

and Graces, and in the absence of the veil. Also the necklace 

and earrings might be taken as pointing to the richness of 

chryselephantine technique. 

_ And the type that appears on this coin is found with some 

modifications on coins of Cnossus Himera and, still more 

modified, on coins of Samos®, Now we cannot suppose that 

® See Gardner, Zypes of Greek Coins, coin; and Overbeck, A.-Af. 2. p. 44, 

p- 138, who does not wholly deny the who hesitates. ‘ 

Polycleitean character of the Argive > Coin of Cnossus, Overbeck, A.-A/,
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the same great artist wrought all these, especially as the coins 

of these other cities are inferior in depth of expression, and 

the face on them has lost its radiancy and retained only its 

beauty and seriousness. What then is the natural explanation 

for the prevalence of this type on coins that were struck at 

various places near to the beginning of the fourth century? 

There is no political reason to explain it, and one inclines to 

believe that all these coin-devices were struck under the 

influence of some great work, well known throughout the 

Greek world. At this time this must have been the Hera of 

Polycleitus. 

There are other more general reasons for this view. The 

Argive coin shows a type of head of far higher imagina- 

tion than the Farnese head, and challenges comparison with 

the Ludovisi bust itself; in fact, as regards expression it 

embodies more than the latter work the description of Dio 

Chrysostom. The coin’s date is at least a generation earlier 

than the period of Praxiteles, and if such a type of Hera as 

this was in vogue towards the beginning ofthe fourth century, 

it is difficult to see what was left for that sculptor to do 

by way of perfecting the ideal of the goddess ; to infuse more 

mildness and soft delicacy into the face would destroy its 

power and character. Either, then,an unknown coin-stamper 

working in Polycleitus’ own city a short time after the great 

temple-image of that sculptor was set up produced indepen- 

dently a rival type of Hera, perhaps the most beautiful that 

antiquity has left us of the goddess, or he worked under 

the dominating influence of the gold and ivory statue, the 

expression of which he had sufficient skill and imagination 

to reproduce. 

The latter theory is all the more probable, as there is every 

reason for saying that it was Polycleitus and no other who 

Miinztaf. 2. No. 23; Himera, No. 22; 

Samos, 1-4. The coins of Elis (Over- 

beck, X.-AZ. Miinztaf. 2. No.14; Gard- 

ner, Types of Greek Coins, Pl, VIL. 155 

Brit. Mus. Cat. Pelop. Pl. XII. 13, 14, 

and Pl. XIV. 1-6) do not appear to me 
to belong to this class: the finest of 

them, struck towards the end of the 

fifth century, might be the work of an 

original artist who preserved the older 

expression for his ideal of Hera, and 
gave her face the severe stern look; 

the lips droop at the corners, and there 
is no smile upon them (Coin PL, A 18).
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perfected the ideal. Recently much has been ascribed to 

Praxiteles in this matter by Overbeck and others, who, feeling 

the superiority of the Ludovisi to the Farnese head, assign the 

former with its deeper expression to Praxiteles, and fail to 

note sufficiently what the Argive coin proves—namely, that 

the perfection of the type was achieved nearer to the end 

of the fifth century than the middle of the fourth. Now, 

as regards Praxiteles, we hear only of a Hera Teleia at 

Plataea, and a Hera in a group at Mantinea by his hand: 

we know nothing of either of these works, in spite of the 

attempt to detect copies of the former in a small series 

of statues*; and the coins of Plataea that may be con- 

temporary with the earlier period of Praxiteles display 

a head of Hera far poorer in expression than that on the 

Argive coin. Nor do these works of this sculptor appear 

to have been celebrated or much commended ; and there is 

no reason a priori for supposing that the ideal of Hera, into 

which a solemnity and a certain imperiousness in pose and 

expression largely enter, would have been best dealt with by 

the genius of Praxiteles. The hypothesis that he did deal 

with it effectively and finally rests on no ancient statement 

and on no modern discovery. 

On the other hand, the ancient record, so far as it goes, is 

clear in favour of Polycleitus ; and the value of this record 

is somewhat under-estimated by Overbeck in his treatment 

of the problem. He puts a wrong question in asking, ‘ Who 

wrought the canonical ideal of Hera?’ For this implies 

that there was one, that is, that there was some accepted 

system of rules about her form and expression that might 

setve as a canon to which later works should always conform. 

Now we must not insist too much on finding a ‘ canon’ as so 

understood for any and every Greek divinity. It is only in 

the representation of Zeus that we find anything like it, the 

Pheidian type dominating to a certain degree each succeeding 

generation ; but there is no ‘ canon’ of Athena and none of 

Aphrodite, although there were certainly representations of 

these divinities which the Greek world regarded as perfected 

a Vide supra, p. 207.
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and ideal, and when they wished to imagine them in the form 

that best corresponded to their nature, they thought of the 

Athene Parthenos of Pheidias and the Cnidian Aphrodite of 

Praxiteles, though there were many different types wrought 

by independent artists. 

Similarly, so far as the records go, the only statue of Hera 

that appears to have been ‘ the ideal,’ in the sense that it fully 

satisfied the popular imagination about her, was the Hera of 

Polycleitus. Maximus Tyrius puts it by the side of the 

Athena Parthenos of Pheidias when he is distinguishing 

between the actual existence of the divinities and their 

traditional representation in art; and Philostratus mentions 

it among those great works that illustrate the power in the 

artist of @avracla, which is something ‘wiser than mere 

imitation? the power of conceiving a fitting ideal*. The 

epigrammatist °° declares that Polycleitus ‘alone of ail men 

contemplated Hera with his eyes,’ that is, that he alone carved 

her in that perfect form which must be supposed the actual. 

In one case, then, in the great monument of his country’s 

worship, the sculptor, who ‘ gave to the human form an almost 

superhuman beauty, but did not worthily express the majesty 

of the gods, rose above himself and created the only image 

of Hera that was extolled by the voice of antiquity, which 

is silent concerning the merits of the Hera of Praxiteles, of 

Callimachus, and of Euphranor. The late Roman coin shows 

us the full figure, and proves the queenly dignity of the pose 

(Coin Pl. A, 16); as regards the head, if the earlier Argive coin 

gives us no evidence; then we have none at all, for the head 

recently found by the American excavations at Argos cannot 

be proved to be a Hera>. If the Argive coin be accepted 

as a free reproduction of the great temple work, it proves 

that the words of Dio Chrysostom about the ideal of Hera 

really record the qualities of the Polycleitean work, for the 

a Vit. Apoll. Tyan. vi. 19. Hera Tap0évos. Overbeck (Berichte 

> Waldstein, Excavations of the Sachs. Gesell, Wiss, 1893, p. 31) accepts 

American School at Argos, 1892. The the name of Hera for it, but points out 

head has a marked maidenly character; _its unlikeness to the Farnese head. 

it would be too hazardous to name it
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head on the coin displays at once ‘the brightness and 

solemnity’ of the countenance. 

Among the later monuments we cannot trace clearly the 

Polycleitean influence. Looking at the representations of the 

beginning of the fourth century we note a type of Hera 

prevalent on the coins of South Italy, which was used with 

some modifications of detail for the Hera Lacinia of Croton 

(Coin Pl. A 20) and the Hera Areia of Posidonia and Hyria* 

The head is presented ex face, crowned, and with richly flowing 

locks; the face is a high broad oval, the features are full and 

large, and there is a certain exuberance in the whole treatment. 

It is a striking type, but quite unlike the Argive, and has no 

very profound expression of individual character. The coins 

of Thermae also”, and Capua®, show a head of Hera of some 

power, with serious expression and characteristic rendering of 

the eye, but none of these preserve the Argive type or add 

anything new. 

Near to the beginning of the fourth century must be placed 

the representation of the Judgement of Paris incised on wood 

in St. Petersburg, which contains a representation of Hera 

of great power and originality’. The drapery is arranged 

so as to display her arms, and her figure is almost as maidenly 

as Athena’s, but her face is fuller. She wears the veil and 

a crown of leaves around her head: the expression of her face 

is very profound, and there is a searching gaze in her eyes 

that are fixed on Paris. The treatment of the limbs and the 

forms of the face recall the Pheidian style; but the figure of 

Eros is too small to allow us to date the work as early as that 

period. 

Another wood-carving, in the same museum °, of approxi- 

mately the same date as the former, presents an equally 

striking type of Hera, erect and standing in very majestic pose 

with her left hand resting on her sceptre and her right on her 

hip; her arms are bare, and she wears a Doric diploidion 

without sleeves and with no girdle visible, and a himation 

® Head, Hist. Num. p. 82, Fig. 57; of. coins of Phistelia and Neapolis. 

Overbeck, K.-M. Miinztaf. 2. Nos. 43, b PL X. 

44; Head, #5, pp. 68 and 32, Fig. 16; ¢ PL XL
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which is fastened on her left shoulder. The folds of drapery 
about her right leg are severe and columnar, and give the aspect 
of a temple-statue to the representation ; but the left leg is 
drawn back and the toe is lightly resting on the ground. 
She wears ear-rings and a stephane which secures the hair. It 
is the figure of Hera the queen, an independent product of 
Attic art. 

The greatest monument that has survived to show us the 
type of Hera in the later fourth-century art is the bust of the 
Ludovisi Hera*. It belonged to a colossal statue, and it pro- 

duces its best effect when it is placed high and the spectator 
meets from below the downward gaze of its eyes. The large 
proportions of the head, the crown with its rich floral design, 
the somewhat severe arrangement of the hair that is drawn 

carefully over the forehead and reveals the form of the skull, 
the straight and simple line of the eyebrow and the breadth 

of forehead and check, are traits that recall the best style of 
the fifth century, and accord with the expression of solemn 
nobility in the countenance. But the hardness and gloom of 
the Farnese face is nowhere seen in this. The surface of the 
flesh is rendered with great softness, and the dignity and 

imperial character of the whole is softened with a benign 
and gentle expression. The look of brightness which we 
see in the face on the Argive coin is not quite attained 
here; the lips do not smile but indicate serious gentle- 
ness. The religious aspect of the head is enhanced by the 
fillet that passes round the head parallel with the crown and 
falls down by the two long curls on each side of her neck; 
for this rather curious decoration may well have been sug- 
gested by the sacred fillets with which her images were hung 

in her temple. There has been much discussion as to the 

date of this work ; most archaeologists would assign it to the 
younger Attic school; and this is the most probable view, for 
though there is nothing specially Praxitelean in the features, 
still less any trace of Scopas’ style, yet the particular 

expression, the very soft treatment of the flesh, and the 
deeply hollowed eye-socket point to that period rather than 

® PI. XIL.
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to any other. It has been proposed indeed by Helbig to 
place the work in the beginning of the Alexandrine era, 
though he allows the influence of the style of the younger 
Attic school upon it. But the head has much more of the 
grandeur of the older period of religious sculpture than the 
elegance of the later courtly age, and the severity of the 
profile and the absence of all self-consciousness in the face 
suggest a better age than the Alexandrine. The rather high 
and triangular forehead is no mark of the later period, for 
we see it in the statue of Eirene in Munich. It is the most 
expressive marble head of Hera that has been handed down, 
but it does not permit us to say that the perfection of her type 
was the achievement of the fourth century; for the Argive 
coin shows an even more intense expression of character °. 

The later heads reveal by the side of much elegance and 
grace a falling away from the true idea of the goddess. For 
instance, the later Ludovisi head displays at once the merits 
and defects of Alexandrine sculpture. Though the forehead 

® Ann. dell’ Inst. 1869, p. 149, and 
Helbig, Die éffentlichen Sammlungen 

classischer Alterthiimer in Rom, No. 
866. 

> The strange theory recently ad- 

vanced by Dr. Furtwingler (A/edster- 

werke, p. 557) that the Ludovisi head 

represents a Roman lady of the Claudian 

period idealized as a goddess is not 
likely to win acceptance. As there is 

not the faintest trace of portraiture in 

the face, his theory depends on what he 

calls external evidence, namely, (1) the 

arrangement of the hair on the neck, 

(2) the sacrificial fillet. He quotes 
from Bernouilli (Rémedsche Iconographie, 

2. 1, Taf. 14, 15, 21, Figs. 30, 32) in- 

stances of portrait-statues of the Clau- 
dian period with a similar treatment of 

the hair, He declares that the locks 

hanging down the neck and gathered 

together with a band was a fashion 

never used for a goddess, and belongs 

merely to the Claudian era: this posi- 
tive statement is as positively refuted by 

the Farnese Hera-head, the Pallas of 
Velletri, the Caryatid of the Erech- 
theum in the British Museum, the 
Pheidian torso of Athena in Athens 
(Wolters, 472), all of which works, 
even the last-named as we can gather 
with certainty from what remains of the 
hair, had the locks gathered on the nape 
of the neck by a baad and plaited or 
unplaited. The fashion comes down 
from old Attic sculpture. As regards 

the fillet, portrait busts and statues 

show that ladies of the Claudian period 

affected it. But it was used in the 
Greek period without affectation for 
sacred personages: we find it on 
Euboean coins of the fourth century 

(Brit. Mus. Cat. Central Greece, pp. 
112, 113, Pl. xx. 15,16). The ‘Mes- 

salina’ in Munich (Bemouilli, Fig. 32) 

tries to make herself look like Hera by 
wearing the head-gear of the Ludovisi 

goddess ; she fails and cannot be quoted 
as proving that the Ludovisi Hera is a 
Roman lady.
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and the lines about the mouth slightly recall the Farnese bust, 
and the veil and polos-shaped crown and the imperial air 
make the personality certain, there is nothing more in the 

expression than a certain queenly pride, and in fact it is not 
so much the goddess as the queen that appears here. The 
features are small and delicate by comparison with the former 
heads, and the curve of the neck and the fall of the veil show 

the striving after elegance and effect. From the Pentini head 
the dignity and stateliness have almost entirely disappeared, 

and the countenance and pose are overfull of sentiment and 

tenderness ; but in the later and Graeco-Roman period some- 

thing of the earlier ceuvdrys returns, and the imperial Juno 

Regina is the only prevailing type.
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Common cult of Zeus and Hera. 

1a At Lebadea: Hera ‘Hudyn with Zeus Basileus, Paus. 9. 39, 4: 

at the shrine of Trophonius, vide Zeus **7 4, 

b Cf. Paus. 9. 34, 3, near the shrine of Trophonius év érépp vag 

Kpévou kai “Hpas kat Aids ear aydAp ira, 

e At Lebadea: Hera Baodis: C. L. Gr. 1603 “Hpa Baosdids kal 79 

nddet AcBadéwv (probably of first century a.p.). 

Cf. Plato, Phaedr. 253 A dco ped “Hpas elmovro Baciuxdv Cytovot Tov 

ép@pevor, 

In Boeotia. 

2 At Plataea: Paus. 9. 2, 5 vads eorw “Hpas . .. thy 8¢ “Hpay 

Tedeiav kadovoe: statue of “Hpa vupdevonévy there: 75. 9, 3, feast of 

Daedala at Plataea, commemorating the iepds ydpos: 73.3, 4, sacrifice 

on Cithaeron at the Daedala Megala, ai pev 63 médes kai ra TEAY Ondevav 

Oicarres 79 “Hpa Bobv Exagrot Kat ratpov 7 Aut: cf. Eus. Pracp. Lv. 3. 1, 

from Plutarch. 

® At Argos on the Larissa: Paus. 2. 24, 2 éxerat 1d orddiov ev 

& tov adyava 76 Nepelo Adi wut ra ‘Hpaia dyovow, cf. rd. 4. 27, 6 t Y' @ Belg P' Y ’ 4 ; 

*Apyeion 8€ MOvov rh Te “Hpg tH "Apyeiqa kai Newetp Ad: cf. inscription 

giving Cassandros the Gewpodoxia rod Ards rob Nepetov xal rijs “Hpas tis 

’Apyetus, Arch. Zett. 1855, 39. 

4 Between Argos and Epidauros, on Mount Arachnaion, Paus. 2. 

25, 10: vide Zeus *», 

5 Olympia: Paus. 5. 17, 1 ris “Hpas dé dot ev TO vag Aus... 76 

8 “Hpas dyadpa xabqperdv éorw emt Opdve, mapéaryke b€ yeverd Te Exar kai 

emtxeipevos kuvqy emt th kehady épya Sé €orw anda. 

§ Schol. Odyss. 3. 91 as ai} “Hpa Athyn dvopdody mapa Awdwvatos, 

&s “AroAdddepos, 

7 Crete: mentioned together in the oath of alliance between Olus 

and Latus (third century 3.c.), C.2. Gr. 2554 “Opvve . .. Tov Ziva rév 
VOL. I. R
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Kpnrtoyevia kat rav “Hpav: in the similar oath taken by the men of 

Hierapytna, C. J. Gr. 2555 Opriw .. . Zava Acxratov kai "Hav. 

® Cyprus: on a wall of old Paphos: C. ZL. Gr. 2640 “Adpodirys kai 

Atds TloAréws kai “Hpas. 

® Caria: at Stratonicea with Zeus Panamaros, C. Z. Gr. 2719: 

cf. 2722 imeprdros map’ judy edxny “App kat Au, .. wepdoas, THY érnoiay 

xépw (inscriptions of Roman period): cf. 2820: Zeus **¢: Bull. de 

Corr. Hell. 1891, p. 426 Zevs Mavdpapos with Hera Tedeéa. 

10 At Lebedos in Caria, common priestship of Zeus BovAaia and 

Hera, C.Z. Gr. 2909 (pre-Roman period ?): vide Zeus" % 

NM Pind. Wem. 11. 1 ‘Eoria Znvbs iiorou kacvyyijra Kat dpoOpdvou"Hpas : 

fragment. quoted by Clemens, S/rom. 5, p. 661 (? Pindar) vai 7av 

“Odvprov karadepKopevay oxaTTovXoY "Hpav, 

® Yera Pelasgis: in Iolchus(?), Apoll. Rhod. 1. 14, sacrifice of 

Pelias, “Hpys 8¢ Hedacyidos odk adéyiter. Dionys. Perieg. 534 xai Sdpos 

ivepdeooa TeAacyidos eSpavoy"Hpas. 

Physical allusions in epithets and cults of Hera. 

Ba Et Mag. s.v. Cevéidia, “H"Hpa orm rystirae ev “Apyev act yap 

Sre “Apyos peravactas amd “Apyous «is Atyuntoy, exepe Boas tO év” Apyet 

Bacidetovrt, kai thy tod omdpou épyaciay édidagev" 6 be (ebfas ent TE ordpo 

ras Bods “Hpas iepdy dvéOyxe Gre Sé robs ordyus ovvéBawe BAaordve xat 

dvbciv, dvOea"Hpas exdhece, 

b Hera ’Avécia, vide infra **. 

¢ Athenae. 15, p. 678 A mudedy' obras Kadelrat 6 arépavos dv rH “Hpg 

mepiribéaow of Adxaves: cf. the fragment of Aleman’s Hymn to Hera, 

Bergk, frag. 16 xat tiv edxopar pépoca tévS Atxpiocw mudedva KnpaTo 

xumaipo: cf. Anthol. 9. 586 drdea motwv eat Gedy’ “Hpys kat ‘Podins 

Mains: cf. Pollux, 4. 78 pédes 76 "Apyontxdv 8 éy rais dvbeadpdpors ev"Hpas 

énnbdovy. 

4a Eus. Pracp. Ev. 3. 1, 4 of 88 pvowwds paddov kal mpemdvrws tmo~ 

AapBivovres Tov piOov otras és Td abr th Antot ovvdyouee thy “Hpav yi 

pey éorw 4 "Hpa «7A, from Plutarch. 

b Plutarch, De placit. philos. 1. 3 réooapa T&v mavrov pi(apata mp@Toy 

dkove Zeds apyhs, "Hoy te epéaBios 70 ’Aidavets Niotis 6, vide frag. 

Phil. Graec., Mullach, 1, p. 39: 

© Porphyry, wepi ris éx Aoylov rdogodias : “Hpy 8 etxehdda padakh 

xtots hépos bypiis (wéderar): frag. quoted Eus. Praep. Ev. 5. 7, 4
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4 Plato, Crat. p. 404 tows perewpodoyar 6 vopobérns roy dépa “pay 

dvépacen énixpuTTopevos. 

e Oracle in C. ZL. Gr. 3769 xai tiv t8poSddrows Spéoors mapcpourov 

ivaooay seems to refer to Hera. 

f Paus. 2. 43, 3 Odju 82 év"Hpas coriv Spv@ merompeva rpabivar Tiy 

“Hpav ind ‘Qpay, cf. Hera ‘Qpddvros : Zeus 185 

a Ky, Mag. 772, 49 Tupwcis' ‘Hatodos abrév wis yeveadoyel, Srnaixopos 

dé,"Hpas pévns kara pyyotcaxiay Atos rexobans airév: Bergk, fr. 60 Stesich. 

b Schol. JZ. 14. 295 “Hpay rpepouény mapa rois yovevow els tap 

yeydvrav Eipupédav Biacdpevos eyxvov énoinoe’ 4 dé Tpopnbéa éyévnoev 

...9 loropia mapa Eiopiove, 

Sacrificial animals. 

tea Anth, Graec. 6. 243: 

f re Sdpov pedéovea Kai f Adxes “IuBpacoy "Hen 

déEo yevebdudious, wérva, Ountodias, 
, € A ~ , ‘ , ww 

pécyev fepa tadra rd got ToAU idrara mdvrav toper. 

b Cows: vide Cic. De Div. 1. 24. Bulls: Theocr. 4, 20. Goats: 

vide Hera Aiyofdyos ©, Pigs: Ov. Amor. 3. 13, 16. 

Sacrifice and ritual. 

© Ov. Amor. 3. 13, at Falerii: 

Casta sacerdotes IJunoni festa parabant 

Per celebres ludos indigenamque bovem. 

Hinc ubi praesonuit solemni tibia cantu 

It per velatas annua pompa vias. 

Ducuntur niveae, populo plaudente, iuvencae 

Quas aluit campis herba Falisca suis ; 

Et vituli nondum metuenda fronte minaces, 

Et minor ex humili victima porcus hara. 

Duxque gregis cornu per tempora dura recurvo. 

Invisa est dominae sola capella deae. 

Illius indicio silvis inventa sub altis 

Dicitur inceptam destituisse fugam. 

Nunc quoque per pueros iaculis incessitur index, 

Et pretium auctori vulneris ipsa datur. 

Qua ventura dea est, iuvenes timidaeque puellae 

Praeverrunt latas veste iacente vias. 

. . . . . . 

. . . . . . 

R2
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More patrum Graio velatae vestibus albis 

Tradita supposito vertice sacra ferunt. 

Argiva est pompae facies. 

Cf. Pliny, Wat, Hist. 3. 5, 8 Colonia Falisca Argis orta (ut auctor est 
Cato): cf. * 

Hera as goddess of marriage. 

72 The iepds ydyos: at Athens: Photius s.v. iepss yapos* ’A@nvaior 
éopriy Aids &yovor xai“Bpas, cf. Menander “ Mééy,” Frag. Com. Graec. 
4. Pp. 162: 

kopipéraros dvépav Xapepav tepdv -ydpov 

ddoxov mouse Sevrépav per eixada 

xa” airdy, va th rerpdds Seemvi map’ érépots 

7d Ths Ocod yap wavrayas Exew Kadrds. 

b At Plataea: Paus. 9. 3, 1 ofros xedever tov Ala dyahpa EvdAov tomodpevov 

dye emi Body Cedyous eyxexaduppévov, Aéyew 8€ bs yowro yuvaixa TAdrasay 

Thy "Acomov. 16, § 5 Aaddhav d€ éopriy rev peyddov Kal of Bowrol oguct 
guveoprafovat ...§ 7 7d O€ dyadpa xoophoavres ... mapa tév "Aowmov Kat 

avabévres éxi Guakav, yuvaixa éfioraot vuphedrpiav... 7d 8 evredbev ras 

dpatas dws rod motapod mpos dxpov rov KiapSva éeadvovar, ebrpémorat dé 
ofiow emi tH kopuph rod spouse Bonds... § 8 ra iepeia... al Ta BaiSada 
Opodo Kabayifover emi rot Bwpot: cf. Euseb. 3, ch. 1 (p. 104 Dind.) from 

Plutarch: repdvras abrots edxréavey ai maykadny Spiv poppacai te adriy 

kal kaTagteihat vupbcds Aadddqv mpocayopetaavtas’ era obras dvapédrec Oat 

Mev Tov ipévatov, AouTpa S€ Kopife ras Tprrwvidas vipas, addods 8 xai 

k@pous tHy Bowwriay mapacxeiv. Cf, 25. p. 102, 3, ch. 1, § 3 havepar 8¢ 

Tév yipey ‘yevonévor, Kai mepi tov Kibapdva mpdrov évraiéa kai ras 

TiAaresds ris spidias dvaxahupbeioys, “Hpav redelav kai yaphdiov adrip 

mpooayopevOnvat, 

¢ At Argos: Paus, 2. 147, 3 é 3876 mpovd tH pév Xdptres dyddpara 

éorw dpxaia ev dea 82 xdivy tus "Apas. Herod. 1. 31 eotons dpris ti 
“Hpy toiow "Apyeiows, ee mdvras tiv pnrépa aitev (of Cleobis and 
Biton) Cedyet xopucOjva és rd tepdr. 

d Enboea: vide infra ®, and cf. Schol. Arist. Pax 1126 Kaddi- 
otpards Gyot rénov EiBoias rh°EAvpvoy. "AmodXdvios 8é vadv yaw elvac 

mAnciov EvBoias' vupdiedy 8€ tues aité pacw, bri 6 Lets tH"Hpg éxei 
ouveyéveto, 

© Hermione: vide infra *% Cf. Schol. Theocr. 15. 64 ’Aptororédys 
de iatopel &v rh meph ‘Eppiduys icp, iidrepov mept rod Auds Kat ris "Hpas 
yasou ... (Mount Thornax) gaov viv éoriv iepsv "Hpas TeActas,
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f Hera Mais Tedefa and Xipa at Stymphalos ™4, 

& Cnossus: Diod. Sic. 5. 72 Aéyouor S2 kal robs ydpous Tovs Te Ads Kat 

THs "Hpas ev rij Kvaotwv xopa yevéoOat xara twa rémov mycioy Tod Onpyvos 

morapou, kal’ dy viv ‘lepdv dati, &v © Ovoias kar euavtév dylous bro Tov 

eyxoploy avvreeia bar kat Tots ydpovs droptpetobac: cf. Samos ® 4, 

h Posidonia: inscription on small tablet, ras 66% ras Taidds hye. 

Collitz, Dialect. Inschrift., No. 1648 ? Persephone. 

i Arist. Birds 1731: 

“Hpa sor’ "Odvupria 

Tov AUBdrov Opdvav 

Gpxovra Oeois péyay 

Moipat ouvexoipicay 

év ragd tpevale. 

"Ypnv, & “Ypévae’ ao 

6 8 dpdibadis "Epos 
xpvadmrepos jvias 

ntOuve madwrévous 

Znvos mapoxos yapeoy 

xevdaipovos “Hpas. 

k Theocr. /d@. 17. 131: 

&be cai dOavdrwy icpds ydpos é€eredéoOn, 

obs rékero xpeiowwa “Péa Bactdjas *OAtprov, 

év 8€ A€yos otépyvaw tavew Zyvi xai “Hpa 

xeipas hoPycaca pupos ere mapOévos *Ipis. 

1 Lex. Rhetor. Photius, vol. 2, p. 670 (Porson) ‘Iepés ydpos: of 
yapodvres movotat TG Ati xat 7H “Hpa fepobs ydpous. 

m Arist. Thesmoph. 973: 

“Hpav re thy redelay 

pedipopey Gowep cixos 

9) waae Tois yopotow eumaifer te Kai 

KAnSas ydpou puddrret. 

n Dion, Halic. Ars Rhet. 2. 2 Zeds yap xal“Hpa, mp&ror Cevyvivres re 

kai cuvdudCovres’ otra row 6 pev Kal marhp Kadeira: wdvrav, 7 b€ Zvyia, 

© Dio Chrysostom, Or. 7. Dind. 1, p. 139 dkoddorous dvOpamous odk 

aigxvvopévous . . 2 obre Ala yevébdsov obre “Hpav yaphdtov obre Moipas 

teheagspous ij Aoxiay “Aprepiy 7) pyrépa ‘Péar. 

P Aesch. Lumen. 214: 

9 Kdpt’ riya Kai map’ ovdev Fxé oor 

"Hous redelas xat Atos mordpara,
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4 Diod. Sic. 5. 73 mpoddovor apérepov dravres 76 Ati 7G Tedelg Kai "Hpa 

Tedeig Sia TS TovTOUs dpxyyols yeyovévat Kal mdvray ebperds. 

® Laws concerning marriage in the Greek aédus connected with 

Hera, Demosth. apés Maxapr, 1068 and Plato, Laws 774 a. 

§ Pollux, 3. 38 raéry (‘Hpa) rois mporedelors mpovrédouy ras xépas Kat 

*Aprépuds kat Moipats* kai ris xduns dé rére dmipyovro rais Oeais ai xépac. 

t Anth. Graec. 6, Anathem. 133, epigram ascribed to Archilochus: 

"AA Bin TAoKdper iepy avéOnxe Kadbmrpyy 

“Hon, KoupStov eds’ éxtpnoe ydpov. 

u Plutarch, Conj. Pracc. 141 E of tH yaundl Obovres”Hpa riv xyodRv ob 

avyxabayiCover rois dAXots tepots. 

Vv Hera Eileithyia at Athens and Argos: vide *¢ and *. 

w U7 11. 270: 
EleiOura 

"Hons Ouyarépes, mxpas ddivas éxovcat. 

Cf. Hesiod, Theog. g22: Paus, 1. 18, § Kpires 8¢ ris xapas tis Kyootas 

&v "Apvirg yevérbar vopifovow EitetOviav kat maida "Has efvat, 

x Hera Aphrodite at Sparta, vide 4: at Acrae, C. Z. Gr. 5424, 

common priesthood of Hera and Aphrodite. 

y Eratosth. Kafaster. 44 ot« é&fv rois Aids viois ris otpaviou Tysns 
peracxely et py tis abrdv Onodoe trav ris “Hpas paorév. Cf. Anth. Graec. 
9. 589 Adriy pyrpudy rexvicaro’ Tobvera patdy els vébov 6 mrdorns ob 
mpooebne yada, 

8 Warlike character of Hera in cult: armed procession at Samos ®e, 
feast of "Aomis at Argos**b, Hera Tpomala, Lycophron 1328 16 ondoavte 
Syias Miory Tpomaias pacrév efOydov bcas (referring to Heracles, whom 

Hera was supposed to have nourished) ; cf. *7*. 

Localities of Hera-worship. 

© Thrace and Dacia: coins and exvoto reliefs of the Roman 
Imperial period, Imhoof-Blumer, Mum. Zeitschr. 1885, 16; Head, 
Llist. Num. p. 244; Roscher, Lexicon, pp. 2082, 2083. 

North Greece. 

* Thessaly: Minyan legend of Pelias, Apollod. 1. 9, 8 Scdyp 8¢ 
Pbdcaca eis rd ris “Hpas répevos xarépuye, Medias 8 én? abrav ray Bopdv 
avTiy karéogate. 

* Phocis, at Crissa: Roehl, Jus. Graec. Ant. 314, inscription of 
sixth century B.c. on altar: rdode y’ ’Aéavaia .. . 2@nke "Hpa te, ds Kal 

~ wy , Es 27 

: Ketvos Exot KAéos &POtrov aie,
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% Locris, at Pharygae: Strabo, 426 ipura airdé "Hpas Papvyaias 

icpov dd ris év Bapvyats tis "Apyetas kai 67 kat admowol pacw civat Apyciov. 

Boeotia. 

2 Orchomenos: Brit. Mus. Cat. Central Greece, p. 56, Pl. 8. 18; 

head of Hera (?) with stephanos and veil, first century B.C. 

°% Plataea: vide® 7b, @Coins, Brit. Mus. Cat. Central Greece, p. 58, 

Pl. 9. 3, circ. 387-374 B.C. 

b Eus. Praep. Ev. 3, ch. 1, § 3 (p. 102 Dind.) 79 Ayrot xdpw 

dropvnpovevovoray (‘Hpav) dpoBopiov bécOar kat civvaoy Sore Kai Anrot pvxia 

mpobvec Oa: (from Plutarch). 

24 Coronea: Paus. 9. 34, 3 Karerépw dé édiyov “Hpas éortiv iepdv kat 

dyadpa dpxaior, Tv8odépov réxvy OnBaiov' péper dé ent +H Xetpi Serpyvas. 

% Thespiae: Clem. Alex. Protrepi. p. 40, P. ris KeOatpovias “Hpas 

év Oconia mpépvov exxexoppevor. On Cithaeron: Eur, Phoen. 24: 

Rear és “Hpas cat KiPaipavos A€mas 

BSc Bovkddorrw ekOeivar Bpépos. 

% Thebes: Plut. De Genito Socrat. p. 18 °Ap’ ob Xdidava Aéyers 4. - 

roy KéAnre Ta ‘Hpaia vixdvra mépvow. 

% The Perthaebi: on coins, circ. 196-146 B.c., head of Hera veiled 

and seated figure of Hera, Head, Hist, Mum. p. 2 58. 

Central Greece and Peloponnese. 

%a Athens: C. I. A. 2.1099. Paus. 1.1, 5"Eort dé xara tiv 6ddy 

riv és "AQhvas éx Sadypo vads “Hpas obre Obpas Exav otre Spopov. Mapid- 

vidy hac adrév éumpioae. . . 7d be dyadpa 75 viv 8p, Kaba Aeyovow, °AAKa- 

pévous éariv épyov. 

b Hesych. 5, 0. Gedfwiar "Hpa rysdrat wap’ ’AOnvatos (? Ocd£wéy). 

e Inscription found near Thoricus, Téuevos "Hpas EiderOuias : Roscher, 

p. 2091; Philologus, 23. 619. 

d Eus. Praep. Ev. 3. 83 from Plutarch, o88¢ dfiodot xowoviay eivat 

mpos Avavucov “Hpg puddvoovrat 38 cuppeyvivar ra fepd kal ras AOhvnow 

iepelas dnavtdcas paciv AdAHAoUS pi) mpooayopebew pyde ddws xirrdv és 7d 

rijs "Hpas ciokopilec Oat tépevos. 

e Hesych. Tappudy 6 trav pyar rijs “Hpas tepds: vide Ma, 

® At Eleusis: Serv. Virg. Aew. 4. 58 Cum Eleusine Cereri sacrum 

fit, aedes Iunonis clauditur, item cum Tunoni Eleusine fit, templum 

Cereris clauditur. 

a Corinth: Hesych.s. v. Ate Kopivésot Gvaiav redodvres "Hon atya TH Oe 

ers , - A ye 5 ny 
Zvor" ray O€ Kopiodvrey prodatav kpuypavtay Thy paxatpay, Kat OKIMTOLEVOY évOa
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anéevro, 4 alg rois moow dvackudbicaca avédyvev Kal rip pev oxi 
avr dupreyEev, éavt® 82 rij opayis aria yeyovev. 

b Zenob. 1. 27 KopivOco: Ovotay redodvres “Hog éntavotoy rij ind Mydelas 
iSpuvbcion kai dxpaia kadovpéry alya 7H OG vor. 

© On Acrocorinthus: Paus. 2. 4, 7 76 ris Bouvaias éotiv "Hpas fepdy. 
d Hera Acraea: Apollod. Bibl. 1. 9, 28 Adyerae (} Mpdeta) .. . ixéras 

xaBicaca (rovs maidas) ent rv Bopdv rijs “Hpas tis Axpatas. Cf. Schol. 
Eur. Med. 10 rt 8¢ BeBaciteuxe ras Kopivéov 7 Madera Evundos foropei cai 
Zywwvidns Gre S€ kat dOdvaros jv y Madea Moveaios ép TO wept “IoOutov 
ioropel, J. 243 ratra (ra rékva Mydelas) xarapuyeiv ele 16 Tis ’Akpatas 
"Hpas tepdy kat emt 7d fepdv xabloar Kopw6ious 8€ abrav ob8¢ obrws dn- 
€xeobat ad emi rod Bapot rdvra ratra droapdéa Root 8 yevouévou els 
Thy mdkw TOAG odpara ind Ths vécov dcaPdeiperOar’ pavrevopévors dé adrois 
Xpuep@djcas tov Oedv AdcxeoOar rd Tis Mydelas réxvev dyos, Sev Kopivbtors 
péxpt tSy Kaipdv rév Kas? quads Kad Exacrov énmavroy extra Kovpous Kat émrd 
kovpas tév émanpordrey avdpav dmeviaurifey év T@ THs Ocds Teuevet, Kal pera 
Ovotév ihdoxeoOat ri éexelvav pijvw (the whole quotation from Parmen- 
iscos) . . . yeyovévar 88 mapanAnotoy pvOeterar Kal wept tov “Adanv: cf. 
Paus. 2. 3, 7, after the destruction of Corinth, odkére éxeivat kabeornxaow 
adrots ai @votat obdé amoketpovrai oduow of maides, ovd€ pédawar hopotow 
éoOjru. 1b. § 11 Mndeia maidas pév ylvecbar rd dé det TUKTOpLEVOY KaTa- 
kpimrew adtd és 1d kepdy dépoveav Tis “Hpas, xaraxpinrew d¢ déavdrovs 
érecbar vopitoveay, Athenag. Leg. bro Christ. c. 14 "Adxudv rat 
“Hotodos MjSecav,. . . kal NeByv Katixes (ipurrat Geots). Strabo, 380 
€v TO peratd rod Aeyaiov xa Tlayov 16 rijs "Axpaias pavreiov "Hpas imfpye 
76 marady, Eur, Med. 1379 Pepova’ és “Hpas répevos dxpaias Geo’. 
Schol. 2. ‘Hpaia 8 wévOpos €opri} mapa Kopw6ioes, Schol, Pind. O, 13. 
74 (Myjdea) &v KopivOo xardxet xai Sravoe Kopidiovs AiwG Kareyouevovs 
Gicaca Anpytps cai Niucacs Anpviats. eket d€ abris 6 Zeds np4aOn. obk émet- 
Gero dé Mideca toy tis "Hpas éxedlvovea xOdov’ 8:3 kat  “Hpa inéoyero aith 
aBavdrovs wotjoae rads maidas dnobavdyras 8€ rovrous TiyGot Kopivéro, 
KaNouvres pu£oBapBdpous, 

| Megara: Plut. Quaest. Graec. 17 7d madadv  Meyapls dxeiro 
kata Képas, éxadoivro 8é ‘Hpacis. Vide s, Byzantium *, 

* Sicyon: ®Paus, 2. II, 1 "Emoméa 62 eat Aprépidi at Anddrwn ro 
mAnoioy iepdv moijoat Aéyovat, rd SE net’ adrd “Hpas *A8pacrov" dyd\para dé 
tmedeinero otderépe, 

b fd. 2. 11, 2 rotrov (roy vady ras TWpodpoutas "Hpas) &dAns ipicare 
& Typévov, tis dd00 of ris és Sixvava “Upuv hdpevos édnydv yevéoba. 

© Schol. Pind. Wem. 9. 30 Mévatypos 6 Sexvdros vite yeaer
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“Adpactos . . . guydy pdOev és Sixveva, . . . xal rie “Hpas tis "ANeEdvSpou 

kahoupérys tepdv . . . Spicaro. 

a In the neighbourhood of Hermione, Paus. 2. 36, 2 iepa ém 

dxpov tov épav, ént pev T@ Koxxvyio Ards, ev b€ 7H Updvi earw “Hpas, 

b Hermione: Steph, Byz. s. v. “Eppidv: ‘Eppidy 88 dd rod rév Ala 
kat ri “Hpav évradéa dnd Kpirys dduxopévous dppiobiva . . . bev Kai icpdv 

“Hpas WapOévov fv év avr7. Vide  ¢, 

%* Epidaurus: Paus, 2. 29, & rd 6€ (epdv) mpds 7 Asere en’ axpas 

dveyovons és Oddaccav déyovow “Has eivar: cf. Thuc. 5. 75. Cavvadias, 

Lpidaure 61, dedication to Hera. 

3a Argos: Pind. Mem. 10.1: 

Aavaot médww dyhaobpdvay te mevrixovra Kopav Xadpires, 

“Apyos "Hpas ddpa Ocomperes ipveire, 

Aesch. Supp. 291: 

kd Sotxov “Hpas haot Seopdrov more 

"1d yeveobar Hd ev “Apyela xOovit. 

Cf, e, 

b Paus. 2.15, 8 év tH viv Apyodids dvopalopery “Ivayov Bucdevorra rév 

te morapov ap’ abrod Aéyovow dvopacat kat Odoat ri "Hoa. 

¢ Jd. 2.17, 1, description of the Heraeum near Argos: ’Agrepion 
yeréoOar 1H morapp Ovyarépas, EVBorav Kat Updovpvav eal Axpatay, eivar bé 

opas rpopots tis “Hpas: probably cult-titles of the goddess. Cf. 
Strabo, 373 Updéovpva in the Argolid icpiv gyovoa “Hpas. Plutarch, 

De Fluv. 18 ev 1G tepéver ris Wpocvpvaias "Hpas, xabas ioropet TidOcos 

év Tois *Apyoazxois. 

%a Palaephatus, 51 "Apyeiot Hododyov atrois jyotvto’ Kat dit robro Kal 

mavyyupw avr} terayperny dyovav 6 b€ tpdmos THs éopths Euaka Body 6 

xpGua revkdv. "Awd de rips duds eivar dei thy kperav. 

b Cf. Strabo, 372 7d ‘Hpaioy civat xowdy lepov 7b mpds tais Mukijvats 

dpdoiy év @ ra Todvkdeirov Edava rH wey réxvn KaAdw Ta Tov mdvrov ToAvTEAEE 

8€ kai peyébet r&v Gerdiov Aewdpeva, Festival of Hera in Argos called 

the "Aomis, C. Z. Gr. 234. 1068: cf. Hesych. dyav yadxeios ra év “Apyet 
‘ExatopBaia, Aeneas, Zach 1. 17 €oprijs yap mavdjpou tEw ris médcws 

"Apyeiov yevopérvys, é&jyov mopmiy oty dmAos tov ev rH HAukia cuxvor, 

Schol. Pind. O1. 7. 152 "0 7 év “Apyes yadkés... Tovreotiv, ] domis 4 

xarKH H SWonern ev “Apyer... waviyyupis dott tis “Hpas ta ‘Hpaia rd kat 

“ExarépBaa deydpeva’ Ovovrar yap exarov Bes rij Oca" 14.8 eraOdov rv dydvev 

xarkh domis kai orépavos ex pypaims. Cf. Zenob. Proverd. 6. 52 as rip 

év "Apyet domida kabehdv cepvivera, Dionys. Halic. Antigu. Roman. 1.
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e 
2I 6 the "Hpas veds dv Barepio xareckevacpévos &s ev” Apyet' Ma kat roy 

Ounnodidy 6 rpdmos Spots Ay Kai yuvaikes fepat Oepametovoat rd réyevos, F Te 

Aeyouévy xavyhdpos dyvi) ydpav mais Karapyopérn rOv Oupdrav xopoi te 

mapbévav ipvovedy riy 6cdv gdais marplos. Eur. Elec. 171: 

viv rperai- ° 

av Kapiocovow Ouaiav 

*Apyeio’ maoa bé rap “H- 

pay péAdovot wapbenxai oreixery, 

Pind. Mem. 10. 24: 

dydv rot xdXxeos 

Sapov érpiver mort Bovdvaiay “Hpas déOdov re xptow. 

7 Paus, 2. 17, 5, in the Heraeum 16 dpyasdrarov (“Hpas dyahpa) 

memoinrat pev €& aypados, dveréOn és Tipvvéa tad Detpdoou tov “Apyous, TipurOa 

8€ dveddvres "Apyeton xopiCovow és 7d “Apatow 8 8) wat adrés efSov xaOnpevov 

@yadpa ob péya. Clem. Alex. Profrepi. p. 41 P. 

58 Paus. 2. 22, 1 ris 6é°Hpas 6 vads tijs’AvOcias éorl rod fepod rijs Anrots 

ev dea: cf. Be, 

% Bideidua: Hesych. s. v. "Hpa év “Apyet. 

*° Edepyeoia: Hesych. s. v. Hpa év”Apyer: cf. Hera Zevgidia™? a, 

* Agyepva: Hesych. s.v, ind "Apyetov § Ovola émredoupéry 1H "Hoa. 

Hera Basis at Argos, Kaibel, Epigraph. 822. C.I.A. 3.172: 

inscription of second or third century a.p. abrdO: (év”"Apyet) yap «redod- 
xos pu Baowdnidos “Hpns: cf. Clem. Alex. Sirom. p. 418 P., fragment 
from the Phoronis, Kad\.8éy krerSvdxos OAvpmiddos Bacidetns”Hpns’Apyeins. 

 Paus. 2. 24,1 dvdvrey és riy dxpdrokw (Adpioar) Zore pe Tis *Apaias 

“Hpas 76 fepdv, 

* fd. 2.38, 2: near Nauplia, spy} KdvaOos xadoupévn’ évradda riw 

"Hpav daoly "Apycion xara eros dovpévgy mapOévov yiverGar' otros pév dh 
> = a w, ag, i a > é > , odiow éx Tederhs, hy ayovat Hpq, Adyos r@v dropphray éariv. WS, WV ay TH FPG, Aoy PPN 

“’ Nemea: Schol. Pind. Wem., Boeckh, p. 425 Neuéa... of 2 dard 

tév Body Tay bmd”Apyou vepopevey év TG yopio, al foav “Hpas fepai, 

6a Elis: in the Altis: Paus. 5. 19, 11 Oeois 8¢ od rots “EAAnvikvis pévov 

GANA kai 7} ev AiBin onérSover kai “Hpa te ’Aupovig kat Hapdypov. 

b Paus. 5.15, 5: in the inmav afeots, év pay t@ braidpe ris apécews 
kara pégov mov pédtota Woo edévos ‘Inmiov xat “Hpas eiciv ‘Inmtas Bopol, 

© Jd. 5. 14, 8: near the altar of Olympian Zeus, eal 82 kai Ocdv 

wavrav Bopoi, xat"Hpas énixknow ’OdAvptias menompévos réppas kat obros.
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‘47 Temple of Hera ‘Omoopia in Elis: Lycoph. Cass. 613. Cf. 

Tzetz. Lye. 838 eniderov “Hpas ripapérns ev “Ede. 

48 Clem. Alex. Protrepi. p. 31 P. thy “Hpay tiv tvyiav totopet (rogev- 
A - - , 

Ojjvar) bxd Tov adrod “Hpakhéous 6 abrés Tavtacis év The npadderre, 

© Olympia: Paus. 5. 16, 2 da mépnrov igaivovew erovs ti “Hog 

mémdov al éxxaidexa yuvaixes ai 8¢ adrai riBéace kal dydva “Hpaia’ 6 8¢ dyav 

dori dpidda Spdpou mapGévers : festival founded by Hippodameia. Vide®. 

Schol. Pind. O 5. 10 ’Odvpmiace Bopot clow && Sidvpor. . . Sevrepos 

“Hpas xat "A@nvas. 

49a Patrae: Paus. 7. 20, 3 ris Te “Hpas 70 dyahpa rob OAvpriov mépav 

nenoigrat: figure of Hera on coin of Hadrian, Brit. Mus. Cat. 

Peloponnese, Patrae, p. 26, Pl. 5. 18. 

b Aegae: Paus. 7. 23, 9 Alyedoe dé *"AOnvas re vads Kat”"Hpas GdXos 

. 2. ths 8¢ “Hpas rd dyahpa dre pip yuugi, dv tiv lepoovyny Exn, Gro ye 

87 oddert Zore Oedoacbat. 

Sparta. 

80a In the Agora: Paus. 3. 11, 9 iepdv AnédA@vos kal “Hpas. 

b Paus. 3. 13, 9 Tod 8€ jpgov (rod TAevpSvos) Adfos éotiv ov méppa, Kai 

"Hpas émi 7G ddpp vabs *Apyeias .. ."Hpas 8é iepdy “Ymepxerpias xara 

pavreiov enon, tod Eipora modt ths ys odiow émdvtavros' Edavoy dé 

apxaioy xadodow *Adpodirys "Hpas* émt 38 Ovyarpi yapoupery vevopixace Tas 

pyrépas Th bcp Btew, 

¢ Hom. J/. 4. 50: 

tov 8 iyeiBer frerra Booms mérna “Hon 

# row enol rpets pév modd Gidraral eios wodnes, 

“Apyos te Smdpry re xal ebpvdyuia Muxivy. 

d Alyopdyos: Hesych. s.v. “Hpa év Sadpty. Paus. 3. 15, 9 Movors 

38 SERA}ver AakeSatpoviois Kabéornev "Hpav érovopdtew Aiyopdyov Kai atyas 

Th bed Obew ... atyas O€ abrov (‘Hpaxhéa) Odoai aow icpciav dmopycavra 

@dolev : also at Corinth, vide supra °°. 

51a Arcadia: Paus. 8. 22, 2 ey 7H Stupppde rH dpyala Thpevdy gyow 

olkjoat rv TeAacyod xat"Hpay ind rod Trpecvov tpapijvat tovrov Kai abrov 

iepa 1H OeG Tpla WptcacGat Kai emuxAjoets pets én” ait Oérbat, mapbévp pev 

Zr oton Mad! ynpapévny 8& 7G Adi éeddeoev abriy Tedelav dtevexeicav dé 

ep’ drq@ dy és tov Aia kat Emavixoveay és Thy Erippydov dvdpacev 6 Thpevos 

Xipav. Cf. Pind. O2. 6. 88 (ode sung at Stymphalus) : 

brpuvoy viv ératpous, 

Alvéa, mpatov pev “Hpav Tlap@eviay xedadjoat.
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> At Mantinea: Paus. 8. 9, 3 Kat “Hpas mpds T@ Ocdrpm vadv eCcagdpny® 
[Ipagiredys 8€ ra dydApata abriy re xaOqperny ev Opév@ kai mapearécas 
enainoey A@nvay kai “By maida "Hpas. 

© At Megalopolis: Paus. 8. 31, 9 vads corw "Hpas tedelas, dpoiws «ai 
Tatra épeinia, 

*° Heraea: Brit. Mus. Cat. Pelop. p- 181, Pl. 34. 1-5: head of 
Hera on coins of Heraea, circ. 480 B.c. Paus. 8. 26, 2 ti 8€ “Hpas 
Tod vaod kal GAa epeimia kat of xioves ert édelmovro. 

Asia Minor. 

* Kandara: Steph, Byz., xwptov Mapdayovias . . . xat “Hpas Kavdapnvins 
iepév. . 

_ ™ Amastris Paphlagoniae: on coin of Antoninus Pius, HPA 
AMACTPIANON, Hera standing with her right hand on a sceptre, her 
left hand extended, with a peacock at her feet, Overb. KML. 2. p. 123, 
No. 4. 

*§ Lydia, Dioshieron: coin with Zeus and Nero on the obverse, on 
the reverse Hera standing with sceptre, 73. p. 124, No.5; Head, Hrsz. 
Num. p. 549. 

°° Byzantium: Dionysius Byzant, excerpta in Geogr. veter. Script. 
Graec. Minores, Hudson, vol. 3, p. 2 Duae aedes Plutonis et Iunonis 
quarum solum nomen extat ...Iunonia acra dicitur: wbi quotannis 
victimam primo anni die mactat gens Megarica. 

7 Phocaea : head of Hera on coin of fifth century, Brit. Mus. Cat, 
Pl. 5. 1, p. 209. 

°° Cyme: Ditt. Syl. 127, 134, 370. 

°° Halicarnassus: Hera, with phiale and sceptre, standing near 
Zeus on coin of Caracalla and Geta, Overbeck, X. A. 2, p. 124, No. 6; 
Miinztafel 3. 6. Cf. ® Hera and Zeus Panamaros at Stratonicea: at 
Lebedos 

* Termessos in Pisidia: priestess of Hera Baoihis, C. Z. Gr. 4367 fF, 
Cf. Bull. de Corr. Heil. 3, P- 336, No. 5 “Hpg émnxdw edyy Atopjiys. 

*' Cyrene: C. Z. Gr. 5143, list of priestesses of Hera. 

® Alexandria: Hesych. Miles. Miller, Fragm. His/, 4, p. 161 
Aewidas xpos Krénrwv tov év ’AdeLavOpela rijs "Hpas dydAparos ehapdbn. 
Head of Hera *Apye‘a on coins of Alexandria of time of Nero: Brit, 
Mus. Cat. Alexandria, p. 17, Pl. 1. . 

“a Inscription in time of Ptolemy Euergetes II, C. Z. Gr. 4893 
Zdret 7 kat “Hog, found on island of the Cataracts,



REFERENCES FOR CHAPTERS VI-IX. 253 

The Islands. 

6 Euboea: @Chalcis: (1) Head of Hera (?) on coins circ. B. c. 369- 

336, encircled with disk, Head, Hist. Num. p. 304. (2) Head of Hera 

veiled and wearing stephane on coins circ. 197-146 B.C.; 7. Pp. 304, 

fig. 203. (3) Brit. Mus. Cat. Central Greece, Pl. 21. 1, p. 114, Cire. 

196-146 B.c., Hera with sceptre in quadriga ; 7d. Pl. 21. 12, p. 118, 

coin of Septimius Severus, Hera seated with patera and sceptre, wearing 

small calathus : cf. Gardner Types, Pl. 15. 27, p. 177- 

b Carystus: Steph. Byz. s.v. Uddes ind 79 “Oxy Spee ths EiBoias .. . 

eedjOn S€ rd Spos ard rhs... Tov Oedv pikews Ards xal”"Hpas. On fifth 

century coins of Carystus, the cow and the calf and the bull may 

refer to the worship of Hera on Mount Oche, Head, est. Num. 

p. 303. Veiled head of Hera on coins of Carystus, second century 

B.c., Brit. Mus. Cat. Central Greece, Pl. 19. 5. 

¢ Dirphys: Steph. Byz. s.v. dpos EvBoias kai Appia 4 "Hpa teparat, 

4 Paus. 9. 3, 1 “Hpay ep’ érq 89 mpds tov Ala adpyiopérgy és EbBordy 

haow dvaxapiaat. 

© The name of the island connected with Io the priestess of Hera 

and the birth of Epaphos, Strabo, 445- 

Perinthus : vide ®h, 

“ Aegina: Pindar, Pyth. 8.79 (ode to Aristomenes of Aegina) "Hpas 

P dyav émydpiov vikais tpiocais, & "prorspeves, Bdpaooas epyp: cf. Schol. 

76. év Atyivy “Hpaiey dyopéver xara pipnow rob év”Apyet dyavos" amosxot yap 

"Apyetov Alywirat AiSvpos € hyot ra “ExarépBaca airoy viv héyetv emiyaptov 

dyava Sia Ty ovyyéverav. 

a Samos: Roehl, Zaser. Graec. Ant. 384 Xnpaptys p’ dvdOnxev rh 

‘Hpy dyaApa, inscription on very archaic statue of Hera. 

b Paus, 7. 4, 4 76 8¢ lepdy 75 év Bdpe@ ris “Hpas ciolv of pioacbai gaat 

rods év rh *Apyol whéovras, emdyeaOat dé adrods 7d dyahpa e£ "Apyous’ Zdusor 

8¢ abrol reyOjvae vopitovew ev thi vow tiv Gedy mapa 76 “IuBpdow morapg 

kat ind tH Adye tH ev TH “Hpaig’ elvar 8 ovv 1é iepdv totro év tois pddkiora 

apxatoy ody Fauora dy ris Kal emi rh dyddpare Texpaiporro. Herod. 3. 60 

tpirov bé opt (Zapioie) e&épyacrar nds péyioros mdvray yndv tev ques Oper" 

rod dpxiréxtov mpdros éyévero “Poros, Strabo, 637 To “Hpaioy, dpyaiov 

iepdv Kal veds péyas bs viv mvaxobjny éori ... exadciro dé (yj Zaplor vicos) 

WlapOevia mpérepov olkovvrav Kapav. Paus. §. 13, 8 Téppas yap 69 éore Kal 

Th "Hpa rH Sapla Bopés. : 

© Hera ’Apynyérts: Bull. de Corr. Hell. 2, p. 180, inscription found 

near temple of Hera, praising a citizen, evoeBeias vera és re THY Gpxnyé- 

tiv "Hpay xat Kaicapa Tepparixod visv.
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4 Lactantius: Just. 1. 17, quoting from Varro, simulacrum in habitu 

nubentis figuratum et sacra eius anniversaria nuptiarum ritu cele- 
brantur. 

© Athenae. 526 mepi ris Sapiav rpubis Aodpis lrropdv mapariderat ’Agtov 

moijpara, bre ebdpovy xddSvas weph roils Bpaxloct xat rhv copriy dyovres rev 

“Hpaiev €Babiov xarexrenopévor ras kdpas ént 7d perddpevov Kai rods Spovs. 

Ld. 672 xa &cacrov Eros droxopiterbar rb Bpéras és thy yéva Kai ddavl- 

(eoba: patord re abd wapariber Oat xa Kadeiobat réveta tiv Eopriy dre révots 

awéBy mepednOvat ro Bperas bnd rv rv mpdryy adrod Cyrnow rowmoa- 

pevov. Polyaen. Sérat. 1. 23 pedddvrev Zapiov Guaiay raveiv ev 76 icpd rijs 

“Hpas mévSnpov ev 7 pel? émrov érdumevov, Aug. De Civ. Det 6. 7 sacra 

sunt Iunonis et haec in eius dilecta insula Samo celebrabantur, ubi 

nuptum data est Iovi. 

f Schol. /2. 14. 296 act rév Ala ev Sduo AdOpa rSv yoréar dromapbe- 

redoat Thy “Hpav' Sev Edpioe pvnaorevovres ras xépas Adbpa ovyxoupifovary, 

eira mappyoia mototar robs ydpous, Athenae. 673 .¢ Oupipes mivorres Eras 

Aids etkhéa vophyy MéAmopev vigou Seandrw jyerépys. Hera *luSpacin, 

Apoll. Rhod. 1, 184. 

& Steph. Byz. ‘Invots, yaplov ev Sdpo ev & lepdv “Hpas “Invouvrides. P y > XP B® p (ep Pp 

b Samian Hera on coins of Perinthus: Overbeck, K. AZ 2. 1 
Pl. 1, ro. 

3 

* Paros: Anth. Pal. 7. 351, epigr. of Dioscorides, ’Apyidoxov, pa 
Beods kai Saipovas, or’ év dyuais ElSopev o86 “Hons év peyddw repever, 

Inser. publ. Abjvaoy 5, p. 15 "Epaotran Updowvos “Hpn Anpnrpe Seopo- 

Pépe Kat Képy kat Avi EdBovdel cat BaBoi, 

% *Aorunadeia: C. LZ. Gr. 2491 © ’Aptoréedera Kuplou tapacapéva “Hoa. 

*® Amorgos: Addit. d. d. Inst. Ath. t, p. 3423; Ditt. Syl. 358. 

® Rhodes: @ Diod. Sic. 5.58 wapa dé "Iahvalow*Hpav al vipas TeAXe- 

vias (mpooayopevOjvat) mapa S€ Kapetpeiow “Hpav Tedywiav. » At Lindos: 

Hera Basileia: Foucart, Rev. Arch. 1867, 30, No. 71 "Hpg Bactdelg 

6nxe tov Bondy: at Ialysos Hera ‘Qpdduros, 252d. 

7 Crete: C.L. Gr. 2554, 1. 179, 2855, head of Hera on fourth 

century coins of Cnossus and Tylisos, Brit. Mus. Cat. Crete, pp. 21 
and 80, Pl. 5. 11 and 19. 15; vide Cnossus 776 and 7, 

™ Cyprus: Paphos, C. Z. Gr. 2640; Amathus, 23. 2643. Hesych. 
$.U. “Edeia’ “Hpa ev Kémpo: cf. & 

™ Cos: on coin of Antoninus Pius, Hera wearing veil, with sceptre 
and phiale in her left and right hand, standing on car drawn by pea- 

cocks, Overbeck, K. Af. 2, p. 124, No. 6. Athenae. 262 ¢ qyot yap
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Makxapeds év rH rpiry Koaxéy dre énéray 19 “Hpe Otaowy of Kot oiire cioerow 

cis 7d lepdy BodAos bre -yeberal Tos Tv wapeckevacpevor. Inscriptions of 

Cos, Paton and Hicks, No. 38 "Hpa "Apyeg “Endeia Baowhelg ddpadts kpird: 

76. No. 62 "Hpa Ovpavig. 

% Lesbos: Schol. J. 9. 129 mapa AcaBious dydy dyerat Kdddovs ‘yuvat- 

kav ev 7G tis “Hpas repever, Aeydpevos Kaddoreia, Anthol. g. 189 enOere 

mpos répevos phavxdmidos dyhadv "Hpys Aco Bides. 

% Delos: Ditt. Sy/7. 358. 

1% Thasos: Littré, Oeuvres Complites d Hippocrate, 2, p. 716 i 

Katéxeiro mapa 76 THs “Hpas iepdv. 

© Corcyra: on coins of fifth century 8.c., Brit. Mus. Cat. Thessaly, 

&c., p. 119, Pl. 21.18; Thuc. 1. 243 3- 75, 81, the Heraeon men- 

tioned where the suppliants take refuge. 

1 Ithaca: Roehl, Juscr. Graec. Ant. 336, sixth century inscription 

referring to the cults of Hera, Rhea and Athena. 

Italy. 

73 Roehl, 43, sixth century inscription from Calabria to Hera, 4 ¢v 

medio: Kaibel, Laser. Lal. Sicil. 643. 

a Crotona: Hera Lacinia, Paus. 6. 13, 1; Arist. De Mirad. 96 

rh maynyoper tis “Hpas, els fv ovpropevovrar mavres “Iradudras, Cf. 

Brit. Mus. Cat. Italy, p. 353, coin with head of Hera Lacinia ; 

vide Livy 24. 3, description of the grove round the temple with the 

sacred flocks. 

b Anth. Graec. 6, Anathem. 265: 

"Hpa tipjecoa, Aakinov & 76 Ovades 

Todds odpavdbev veroopéva Kabopis 

dear Bicowov eiua, 75 Toe pera maidis dyavas 

Nooaidos dbaver Oeugiris & Kredyas. 

¢ ? Styled ‘OmAoopia in the Lacinian temple, Lycoph. 856: 

"Het 8¢ Sipw eat Aaxiwiov puxors, 

év ola méptis Bpxarov revéer OG 

‘Omdocpia Guroiow eEnaoxnpevor" 

referring to Thetis making a grant of the Lacinian territory to Hera 

(cf. line 614). 

® Capua: Brit. Mus. Cal. Ltaly, p. 83, head of Hera on coin 

veiled and wearing stephane, with sceptre, ? fourth century B.c. 

| Venusia: 2.p. 152, head of Hera Lacinia on coin, with stephane 

and veil.
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” Hyria of Campania: Brit. Mus. Cat. Ialy, p- 92, head of Hera 
with stephane, Lacinia ? fourth century. 

* Neapolis?: 2d. p. 94, head of Hera Lacinia, ? fourth century. 

** Pandosia: 74. p. 370, head of Hera Lacinia, ? fourth century. 

* Phistelia (?near Cumae): Head, Hest. Num. p. 35, head of 
Hera, circ. 400 B.c. 

a Sybaris: Ael. Var. Hist. 3. 43 "Ev SuBdpe .. . &v Th dyovia iv 
émeréhowy 7H “Hpa: cf. Athenae. 521 e: Steph. Byz. s.v. SvBapts. 

** Metapontum: Pliny 14. 9 Metaponti templum Iunonis vitigineis 
columnis stetit. 

87 Strabo, 215 mapa tois ’Everois 800 ddon 7) pev"Hpas *“Apyeias detxvurat 
76 bé ’Aprépidos AirwAidos. 

* Posidonia: Strabo, 252 Mera 8 +5 oréua rod EiAdpidos Aevxavia 
kai 76 ris "Hpas lepdy rijs "Apygas ldcovos pupa, eat mAnolov év TevTikovTa 
aradiow i ToceSwvia, ? Hera Areia or Argeia, vide Pliny, 3. 40. 0 geia, Y, 3-7 

Sicily. 

® Syracuse: Ael. Var. Hist. 6. 11 ev TO Tis BKedias"Hpas vad Corykev 
abrod (Tédavos) eixav: cf. C. LZ. Gr. 5367. 

*° Hyblae: Steph. Byz. s. v. “yBaat rpeis modes Suxedlas. . 9 Se 
éAdtrev “Hpaia xadetrat, 

*' Thermae, head of Hera Lacinia with stephane circ. 405— 
o B.c.: Head, Ast. Num. p. 128. 35 , Pp 
* Himera: head of Hera of Argive type: Overbeck, Ausst. 

Mythol. vo). 2, Miinztaf. 2. 22. , 
** Selinus: inscription containing a prayer to Hera found in one 

of the temples: Zser. Graec. Sictl. ef Ital. 271. 
8a At Acrae: C.L. Gr. 5424, list of names rév npograrevodvtwy “Hpa 

kat *"Agpodiry. 

Monuments of Hera-worship. 
* Clem. Alex. Protrept. 4. 40 P. ris Keatpwvias “Hpas dyahya év Geonia 

jy mpiavov excexdppevov: cf. Arnobius, Ady. ation. 6. 2 ridetis tem- 
oribus priscis . . . coluisse ramum pro Cinxia Thespios. P P Pp P 
% Id, Strom. 1.25 (p. 418 P.) ypdder your 6 rip Sopavida nouoas Kad- 

Ady KreSodyos "OAupmiddos Bacthelns”Hpys “Apyeins, 4 oréppace kai Ovodvoe 
mparn cxdopyoev mepi Kiova paxpov dvdoons. 

8 Id. Protrept. 4. 40 P. ra ris Sapias "Hpas (dyadpa), &s now *AbAL0s 
mporepov pév fv gavis, dotepov dé emt Tpokhéous Gpxyovtos dvdpravroedés 
éyévero: 80 also Callimachus in Eus. Praep. Ev. 3. 8.
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* Archaic statue of Hera at Samos: Paus. 7. 4, 4 gore yap d9 dvdpss 
Epyov Aiywhrov BpAudos rot Evedeidov. Eus. Praep. Lv. 3. 8 “Hpas 8 

kat Zdpior Eidwov eixoy eos, ds yor KadXipayos, 

otra Zpidixdv Epyor ébSoov, GAN emi rebup 

Syvaig yAvgdver Eoos aba cavis. 

Clem. Alex. Profrept. p. 41 P. ré 88 ev Edu tis “Hpas Edavoy opithy 

Th ZpidwWos rod EvedelSou memorjoOat "OMpmixos ev Zaptaxois ioropet: 
cf, Lactantius, quoted 4, 

%® Paus. 2.17, 4 7d 8¢ dyadua ris "Hpas én Opdvov KaOnrar peyéber péya, 

Xpvaoow pev Kai eéhavros, Wodukheirov be Epyov" treats dé of aréhavos Xdprras 
éxav kai "“Opas éreipyacpevas Kal rév yeipov 7H cv Kaprdv Gépet potas, 77 be 
oxpmrpov . . . xékxvya 82 ei rd oxymTpw xabjobal Gace, MNéyovres Tév dia, Gre 
ijpa wapBévov rhs "Hpas és rodrov tov bprida adAayfvae ry de dre matyviov 

Onpacat .. . Aéyerat SE mapeoryxévar 1h “Hpa réxvq Navkvdovs dyakpa “Hy, 

ehéhavros kai retro Kai ypuooi. 

* Schol. Theoer. /d. 15. 64 xai wap’ “Apyeis of péyora tov ‘EAM av 
TinGor tiv Gedy rd dyadpa ris “Hpas ev 1H vag KaOypevoy ev Opéve 79 xetpi 
éxet aanmTpov Kal én’ abt@ Kdxkvé, 

100 Anthol. Planud. 4. 216: 

“Opycios Tlodtkdevros, 6 xat pdvos Supacw “Hpav 

aOpioas Kai Sony cide runwodpevos 

Ovnrois Kdddos EetEev Soov Oépis* ai 3 bad Kodros 

dyrwotor pophai Zyvi pudracadyeba. . 

10) Max. Tyr. Diss. 14. 6 “Hpav Zerker *Apyeiots ToAvKAcitos NevedAevoy, 

ehehavrénnyuy, cbdmwv, edeipova, Baowdixgy, Dpupérny ext xpurod Opdvev. 

2 Tertullian, de Corona 7 Iunoni vitem Callimachus induxit. Ita 

et Argis signum eius palmite redimitum subiecto pedibus corio leonino 
insultantem ostentat novercam de exuviis utriusque privigni. 

105 Martial 10. 89: 

Juno, labor, Polycleite, tuus et gloria felix 

Pheidiacae cuperent quam meruisse manus. 

304 Dio Chrys. Or. 1, p. 67 R. yuvaixa ederd] kat peydAny, €oOnre Aeve 

Kexoopnpérny, oxintpov éxovcuy, émoiav paddiora thy "Hpav ypddovar’ rd bé 

npdcarev Paidpoy dpou cal vepvdv, 

15 Anthol. Graec. 5, Erotica 94 “Oppar’ eyes “Hpns, MeXiry. 

8 Bodms mirma “Hpyp: Hesych. Bodms peyaddpbadyos. Plutarch, 

Quaest. Graec. 36 Bodms 6 momris roy peyadddbadpov (Aéyet) cf. Varro, 

de Re Rust. 11. § Novi maiestatem boum, et ab his dici pleraque 
magna, ut... boopin. 
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CHAPTER X. 

ATHENA. 

THE meaning of the name remains unknown, and the 
different attempts of philologists to explain it and to base 
different theories as to Athena’s origin on their explana- 
tions need not be here discussed. The word varies slightly, 
but the form ’Aéivy appears to be as old as any; hence comes 
the feminine plural Athenae, the name of the Attic city, and 
’Adjvat Arddes , the name of a place in Boeotia#; then by 
a reverse process the Attic city gave to its tutelary goddess 
the longer name 'Aénvaia, properly an adjective denoting the 
goddess of Athens. That this longer form is common in 
Homer is a sign of the great antiquity and celebrity of the 
Attic cult, 

As in the earliest times we find the worship of Athena 
in very various parts of the Greek world, we can conclude 
that she was a primitive Hellenic divinity of the ‘Achaean’ 
period, and originally worshipped also by the Dorian and 

Ionic tribes, or adopted by them in their new settlements. 
This very antiquity and her singularly Hellenic character, 
which is scarcely tinged at all by any discoverable Oriental 
influence, are reasons that are strong against the theory that 
in Athena we have a disguised Oriental goddess imported 
from anterior Asia. As illustrations of the universality of her 

cult we have the testimony of Homer and many of the heroic 
legends, and the records? of local cults afford ample proof. 

« Cf. many other similar forms of from the local cult; it is possible that 

town-names in the Greek world: Alal- such names as Thespiae, Syracusae, are 
comenae, Potniae, Eleutherae, Apellae, derived from forgotten cult-terms. 
which illustrate the origin of the city » Vide Geographical Register.
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Her worship was primeval in Attica, and it is here that we 
can best trace the primitive forms as well as the higher 
developments of her religion; in no other city of Greece 
was the character of her worship so manifold as at Athens, 
and in many of the demes, Colonus, Acharnae, Sunium, 
Phlye, special cults were consecrated to her, recognizing her 
under various aspects. At Sparta, before the Dorian inva- 
sion, there was the brazen house, or the temple of Athena 
Chalcioecus, a name derived from the Mycenaean style of 
wall-decoration; and she continued to be the war-goddess, 
the goddess of the council, the law-court and the market- 
place, in the Lacedaemonian state. In Argolis we hear of 
her temple on Mount Pontinus and on the Acropolis where 
Acrisius was buried in her shrine. She protects the Argive 
heroes in the Theban and Trojan war, and the story and the 
cult of Diomed is interwoven with this Argive religion. One of: 
the chief personages of ancient Arcadian worship was Athena 
Alea, The cults of Athena Napxaia in Elis and ’Apapla in 
Achaea reveal the more primitive aspects of her,and the same 
may be said of her worships at Mothone in Messenia and on: 
the Megarid coast, while her cult-title Aiantis in Megara seems 
to have connected her there with the Achaean period. At 
Corinth we find the legend of Bellerophon and the yoking of 
Pegasos associated with the worships of Athena Xaduwins and 
Hippia; and the mysterious cult-title Hellotis was attached to 
her there. In North Greece, Thebes and Alalcomenae were 
famous centres of her worship; Athena Itonia protected the 
Boeotian league, and her name was the watchword of the 
Thessalians in battle. We find traces of Athena-cult in Phthi- 
otis, Pallene, Macedon, Abdera and Byzantium; and probably 
before the time of Homer it had taken root in Ithaca and the: 
western islands. There is record of its existence in Thasos, 
Lemnos, Samos and many of the Cyclades, in Crete, which was’ 
one of the countries that claimed to be the birth-place of the 
water-born goddess, in Cyprus, Carpathus and Rhodes. The 
last mentioned island, according to Pindar’s beautiful legend, 
stood only next to Athens in the favour of the goddess, the 
Rhodians having through carelessness in their first act of 

$2



260 GREEK RELIGION. [cHaP. 

ritual offered dupa tepd, a sacrifice without fire’. On the 
coast of Asia Minor we have not far to look for the early 

traces of this religion. The Trojan women offer their prayers 
and a woven peplos to the goddess on their Acropolis, whom 

Homer and his contemporary Greeks identified with Pallas 
Athena, and whose cult doubtless belonged to the Mycenaean 
period. The legends concerning the heroes’ disastrous return 
and the consequent migrations of families attribute much of 
their troubles to the wrath of the Trojan goddess whose temple 
had been profaned by Ajax, and we have sufficient evidence 
afforded by the Locrian rites that are mentioned below of 
the early influence of this Asia Minor worship in the Greek 
world. Also it was from Troy that two widespread primitive 
types of Athena-idols, the type of the Palladion and of the 
seated goddess, were supposed to be derived. Her cult became 
predominant in the later kingdom and city of Pergamon, and 
it was established in very many of the coast cities, and in 
some inland settlements of Asia Minor, both north and south. 

It travelled to Sicily, Magna Graecia, and even to Spain; 
and the cities and places that are recorded as: possessing it, 
numerous as they are, are probably far fewer than the actual 
sites of her worship. This religion was too old for its birth- 
place to be remembered, and none of these cities or places 
can be regarded as its original seat, nor can we trace anywhere 
any definite line of its diffusion. 

In dealing with the religious ideas of this worship, we find 
very few that are notably primitive or savage. The legend 
of the birth of Athena preserves some touches of a very early 
and rude imagination, such as the swallowing of Metis, and 
we have the record in Porphyry that at Laodicea human 
sacrifices were once offered to Athena!4, but it is probable 
that the goddess to whom this ritual belonged was the 
semi-oriental Artemis. Also the story at Athens of the 
daughters of Cecrops, who were driven mad by the wrath 
of Athena, and who flung themselves down from the rock of 
the Acropolis has been with much probability interpreted as 
a legend of human sacrifice in her worship*; for we have other 

* Mommsen, Heortologie, p. 12.
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evidence of the leap from a rock being part of such ritual 
in other Hellenic cults. The same primitive fact may be 
discerned in the Locrian rites of atonement with which they 

tried to appease the wrath of Athena on account of the 
outrage done to Cassandra. From early times till about the 

middle of the fourth century, maidens were sent yearly from 

Locris to the Trojan shore, wearing only a single garment 

and no sandals, and with their hair shorn, to become 

priestesses and handmaidens in Athena’s temple, where they 
performed secret rites by night. The first that were sent 
were met by the inhabitants and slain; their bones were 
burnt in a peculiar ceremonious way, and their ashes cast 
from a mountain into thesea!*. It is clear that this is no mere 
story of murder, but a reminiscence of certain piacular rites. 

But the Hellenic worship of Athena had long been purified 
from this taint of savagery, and it was only in certain harm- 
less ceremonials, such as the washing of the idol, that her 
religion preserved a primitive character. The Scholiast on 
Callimachus informs us that once a year the Argive women 
took Athena’s image and bathed it in the Inachus®, and 
Callimachus’ poem gives us a secular version of that religious 
act*. At Athens the image of Pallas was yearly escorted by 
the Ephebi to the sea-shore at Phaleron, and brought back 
to the city with torches and great pomp* There can be 
little doubt that the object of the journey was to wash it 
in sea-water, just as Iphigenia in the play of Euripides 
takes the Tauric image to the coast under this pretext, 
saying that ‘the sea cleanses away all the ills of mortal 
life’? The image that the Ephebi escorted must have been 
the Palladion from the Attic court évi TladAadie; for it is 

called by Suidas and in the Attic inscriptions 4 MaAdas **®, 
a name appropriate to the Palladion, but not applied to the 
idol of Athena Polias. And this view is confirmed if we 

combine the evidence given by the Attic ephebi-inscriptions 
with the legend narrated by Pausanias concerning the origin 

* Possibly also the representation of Berlin, is an artistic motive drawn from 
Pallas bathing before the Judgement of the same source. 

Paris, on a fine fourth century vase in > Iph. Taur. 1193.
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of the court. We may reasonably suppose that the image 
was washed in the sea at Phalerum to wipe off the stain of 
homicide, and that it was borne along with an escort of 
armed youths and brought back in a torch-light procession to 
commemorate the night attack of Demophon and the armed 
Athenians upon Diomed and the friendly Argives, when the 
Palladion was captured by mistake. We must then dis- 
tinguish this ritual from the Plynteria?, about which we are 
only imperfectly informed, but which clearly referred to the 
Athena Polias and the cult of Aglauros on the Acropolis. 
The name does not refer to the washing of the idol@—we do 
not hear that this ceremony took place at all on this occasion 
—but to the washing of Athena’s peplos and other apparel 
by the official women called the Loutrides or Plyntrides ? 4, 
The solemnity was mournful and mythically connected with 
the death of Aglauros, the story being that out of sorrow 
for her the women of Attica went for a year with unwashed 
garments***& The approaches to the temple were roped 
off, the idol was stripped of its raiment and muffled up, and 
the chief day of the feast was an unlucky one on which no 
important business could be done. It was this ominous day 
when Alcibiades returned from exile, and, as was afterwards 
believed, the veiled goddess turned her face from him? >, 
Originally the ceremony of cleansing the idol and its robes 
may well have been merely part of a fetish-ritual, in which 
the fetish-object is washed, oiled, and clothed as though it 
were a living person; but it was almost certain to acquire 
a moral significance, and Artemidorus explains all such rites 
as necessitated by human sin, which pollutes the temples or 
the images °, 

On the whole there is no other leading Greek divinity to 
whom so little of crude and savage thought attached as to 
Athena, and though the moral ideas in her worship did not 

* The word mAvvew properly refers in the Plynteria, which is not told us 
to clothes; the account given by though very probable, and was taken 
Mommsen (Heortologie, p. 429) of the down to Phaleron; he combines the 
Plynteria goes far beyond the evidence; Plynteria with the procession of the 
he assumes that the idol was washed Ephebi without warrant.
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altogether advance so far as those in the worship of Zeus, her 
ritual was wholly free of impurity and orgiastic extravagance 
of any kind. In fact, as will be noticed later, we observe 

a purifying tendency in the myth to preserve the maidenly 

character of the goddess. We may note as another possible 
reason of the comparative purity of her legend and rite, that 
there is in it little or no physical symbolism, although writers 
both past and present on Greek religion have found a super- 
fluity of it. I have already tried to show the futility of any 
endeavour to deduce the whole of Athena’s characteristics 
and functions from any one original physical concept, for 
one may grant that she was originally a personification 
of air, earth, water or thunder, and yet maintain that she 
acquired the various traits of her moral or human character 
independently. And we need not discuss at length all the 
reasons for and against Welcker’s* theory that she was 
aether, and Roscher’s theory that she was thunder®, and 

Ploix’s theory that she was twilight*: for these various 
theorists refute each other sufficiently. Such discussion is 
blocked by the larger question, is there any proof that 
Athena, as a goddess of the Hellenic religion, ever was 

a personification of some part of the physical world? To 
answer this we may inquire whether this was ever the view of 
the Greeks of any historic period ; secondly, whether, in the 
hieroglyphics of ancient legend, or in the crystallized thought 
of ancient ritual, such an aspect of her is disclosed to us. 

The first inquiry is easier than the second. In no historic 

period of actual Greek religion was Athena ever regarded as 
a personification of any physical element. It is interesting on 
other grounds to know that Aristotle regarded her as the 
moon; but this view has nothing to do with the people's 
creed, and Greek philosophy was even more reckless than the 
modern science of mythology in interpreting the figures of the 

. Griechische Gotterlehre, 1. p. 300. ch. 16: Minervam vel summum aethera 

> Ausfihrliches Lexikon, s. Athena, vel etiam lunam esse dixerunt: in a 
© La nature des dieux, p. 213. context where he is ridiculing the physi- 

4 According to Amobius, 4dv. Gent. cal interpretation of Greek religion. 
3. gi: ef. Aug. de Civitate Det, 7.-
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Hellenic Pantheon. In the ordinary legend and worship 
there is no department of nature with which Athena was 
especially concerned, though she might be active on occa- 
sion in a great many, availing herself of her privilege as 
a leading Olympian. She showed men the use of the olive, 
but she was not therefore the earth that produced nor the 
dew or heat that nourished it: else we might have to say 
that Apollo was the personification of mephitic gas, because 
he taught men a particular mode of divination. 

AAt Mothone in Messenia we hear of a shrine of Athena 
*AvenSris™, but Athena was never regarded either by ancients 
or moderns as a wind-divinity, such as Aeolus or Boreas ; 
any powerful deity, as in the mediaeval religion any leading 
saint, could give or avert a wind as easily as the witch 
in Macbeth, Vf that temple, which appears by the legend 
to have been prehistoric, stood on a windy promon- 
tory, as it seems to have stood, then in that locality the 
goddess would be specially consulted on the matter of winds. 
All that the legend says is that this part of the coast 
was troubled by frequent tempests, until Diomed prayed to 
Athena, placed an image in her shrine, and gave her the 
title "AveySris. He probably did all this because she was his 
tutelary goddess, not because she signified for him the blue 
ether or thunder or dawn and therefore might be more or less 
remotely connected with tempest. Again we hear of an Athena 
Napxata® in Elis; and those who resolve her into ether might 
say that this epithet refers to the numbing effects of frost 
beneath a midnight sky in winter; and those who say that she 
is thunder and lightning might derive it from the petrifying 
effect of the lightning-flash. If Napxaia means the goddess 
who petrifies, this would denote the goddess who wore the 
gorgoneium in her aegis, and we need not go further for an 
explanation. But in the locality of Elis the people did not 
so translate the word, but told of a hero Napxaios, a son 
of Dionysos, who built a temple to Athena Napkaia. It is 
possible that here, as in many other instances, a fictitious 
hero has grown out of a misunderstood cult-name, or that 
on the contrary, Athena absorbed in this region the local
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honours and title of a Dionysiac hero, whose name might 

have reference to the stupefying effects of drink* 
Thirdly, in certain cults Athena has some obvious con- 

nexion with the water. In Strabo we hear of an Athena 
Nedovoia, whose temple stood on the banks of the river Nédwv, 
that flowed from Laconia into the Messenian gulf; and she 
was worshipped by the same name in the island of Cos®% 

And Athena Itonia at Coronea perhaps gave her name to the 
brook that flowed beneath the hill!°, which Alcaeus calls 

Kwpddwos, ‘the brook of the maiden,’ but which according 

to Strabo was called by the Boeotian settlers Kovdptios, a name 

that need have nothing to do with the goddess. But a lake 
Kopnota, and the worship of Athena Kopnoia “, are mentioned 

by Stephanos as existing in Crete>; and a Jake in Lydia 
is said by Eustathius to have given her the name Tvyaia ™. 
These facts give no proof at all that she was ever in his- 

toric or prehistoric times essentially a water-deity, though 
she may sometimes have been worshipped on the sea-coast 
as at Sunium, Calabria, and other places }% 1 47,57, They 

merely illustrate how a local cult could give as well as owe 
a name to surrounding objects of nature, whether hill, river or 
tree. The sea-gulls about the rock might account for the 

curious name Atéua', which attached to Athena on a crag 
of the Megarid coast, where possibly the goddess was in some 
way identified by the people with the bird, as Artemis was 

occasionally identified with the quail. But Athena is far less 
a water-goddess than Artemis, who much more frequently had 
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® We have examples of both processes 

in Greek religion: e.g. Iphigenia de- 
veloped from Artemis, Peitho from 
Aphrodite; on the other hand Zeus- 

Agamemnon, Athena Aiantis% >, 
» Another illustration that has been 

given of the same point of view is the 

passage in Cicero, De Nat. Deor. 3. 23: 

quarta (Minerva) Iove nata et Coryphe, 

QOceani filia, quam Arcades Coriam 
nominant, et quadrigarum inventricem 

ferunt: the whole context shows an un- 

fortunate speculative attempt to apply 

the principles of logical division to 

mythology. If there is any genuine 

myth here, it is full of foolish confu- 

sion: Pausanias” speaks of a shrine 
of Athena Kopia éni dpovs xopupijs, near 

Clitor; and Athena sprang from the 
Kopugy Atés. Hence came the mother, 

Kopvpy. This may have been the name 

of an Oceanid ; or there may be here a 

faint reminiscence of Tritogeneia, or of 

the Homeric theory that Ocean was the 

origin of all things, We find partly the 
same confusion in the genealogy given 

by the author of: the Ltymologicum 

Magnum, who makes Athena the 
daughter of Poseidon and the Oceanid 

Koryphe.
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to do with rivers and running water. Still more absurd would 
it be to say on these slight grounds that Athena was the 
watery thunder-cloud or watery blue ether. 

We have then to consider the evidence of the word 
Tptroyévera*, a term occurring in poetry as early as Homer, 
and explained by many local myths, but scarcely found at all 
in actual worship '*4*, That the name caused some embar- 
rassment even to the ancients, is indicated by the fictitious 
explanation of the grammarians that the word meant ‘head- 
born,’ and the assumption of a Boeotian word Tpiro meaning 
‘head.’ This word has no analogies in Greek, and is probably 
a grammatical figment. From the analogy of such words 
as Triton, Amphitrite, and the name Tritonis applied to 
a nymph, and Triton to rivers and lakes, we may believe that 
the root of the word means water. And from a passage in 
Aristophanes we can be fairly certain that the term Tprroyévera 
meant for the ordinary Greek ‘born near or from some kind 
of water.’ In the Lysistrate 16°, the women call to Tritogeneia 
to help them in bringing water, and the point of the mock 
invocation is clear. But the grammarians’ attempt to show 
that the word meant ‘head-born’ is of some interest, because 
in the first place it indicates that they did not see why in 
the nature of things the word should mean what it probably 
did, namely, ‘born from the water’; and, secondly, that they 
regarded the word as of Boeotian origin. Accepting, then, 
the ordinary explanation of the word as meaning ‘ water-born,’ 
we have still to ask why this name was given to her. Accord- 
ing to Preller it contains an allusion to the Hesiodic and 
Homeric theory that Ocean was the origin of all things. 
But why, then, were not all the divinities equally termed 
Tprroyeveis, just as they were named Odpaviaves ? 

A more far-fetched solution is that of Welcker’s*, who 
regarding Athena as the ether-goddess, explains the word 

® The article by F, Lenormant in the concludes that there was once a mon- 
Gazette Archéologigue, 1880, p. 183, is strous Athena with fish extremities, 
full of wild symbolism. On the strength the sign of the crab alluding in some 
of the name Tprroyévea, and the rare dexterous way to the Moon and the 
sign of the crab on her casque and her Gorgon. 
worship at certain maritime places, he > Griechische Gotterlehre, 1, p. 312.
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as ‘born from ethereal water,’ and sees in it an anticipation 
of a Heraclitean doctrine that light and water were cognate 
elements. But it is hazardous to interpret ancient cult- 
names through the medium of later philosophy, and it is 
first necessary to convince us that Athena was a personifica- 
tion of ether. Scarcely more convincing is Roscher’s inter- 
pretation, which is devised to suit his theory about the 

thunder-cloud, that Tritogeneia denotes the goddess sprung 
from the far western watery limit of the world. He adds by 
way of confirmation that thunder-storms in Greece come 

generally from the West. One would like to know, however, 

from what meteorological report this latter observation is 
made: also where the proof is that ‘ Trito’ ever in Greek had 
this fanciful geographical sense, and finally whether there is 
any valid reason for supposing that Athena was the thunder- 
cloud at all; for Roscher’s interpretation of the doubtful 
word only meets the case if this last point is conceded. 
At the best any explanation of Tpuroyévera can only be 
probable; and the most probable appears to be that it was 
a cult-name that spread from Thessaly or Boeotia, Athena 
having been in prehistoric times worshipped in locali- 
ties of those countries by water of that name. For the 
ordinary Greek associated the word usually with this part 
of Greece or with Libya: the Scholiast on Apollonius 
Rhodius mentions three rivers called Triton, one in Boeotia, 

one in Thessaly, and one in Libya, and it was in the Libyan 

that Athena was born ©4 When Pausanias is describing 
the ruined temple of Athena at Alalcomenae in Boeotia he 
mentions as near it the small winter-torrent named Triton, 
and implies that according to the popular belief this stream 
was really the place of her birth, and not the Libyan river 1¢* 
Again, when he speaks of the altar and worship of Zeus 
Aexeatns, ‘the God in child-bed’ at Aliphera in Arcadia, 

he gives the local legend that Athena was born there, ‘and 

they call the fountain Tritonis, appropriating the legend of the 
river Tritonis 1¢‘.’ The first of these passages in Pausanias 
shows that for him, as for Aeschylus 1°%, ‘the river Triton’ 

meant properly the Libyan stream; and the second implies
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that the Arcadians at Aliphera merely appropriated the 
Libyan legend. In this case, as in their legend of the birth 
of Zeus already noticed, we may suppose that, proud of 
their aboriginal antiquity, they were jealous to assert their 
country’s claims to be the birth-place of Hellenic divinities. 
Now the belief which the passages just quoted express that 
Libya was the land with which the name Tpitoyévera was 
properly associated, is quite consistent with the theory that 
the term came into vogue first from Boeotia. For it is prima 
facie absurd that Homer should have called the goddess Tpiro- 
yéveta because of her association with a river in Libya: but he 
may well have given her this name because of the celebrity 
of her worship at Alalcomenae, where this was a sacred title 
arising from the stream Triton that flowed near her temple % 
It would appear from Homer that for the North Greeks the 
title "AdaAKopernis ’A@iym had an especial sanctity, and the 
no less fanious worship of Athena Itonia flourished not far 
from this stream». The fame of these two worships may 
have spread the name Tpiroyévea over the rest of Boeotia, 
and then it may have been carried by the settlers of Cyrene, 
some of whom were mythically connected with the Minyae and 
Thebes, to their new city in Libya; and it is evidently from 
Cyrene that the tale of the Libyan Athena ‘ Trito-born’ was 
diffused over the Greek world. For it is clear from Herodo- 
tus °* that the colonists found among the Libyans a worship 
of a goddess who was served by armed maidens and who was 
probably of a warlike character. This and her maidenhood 
suggested to them to identify her with their own goddess, She 
was also apparently a water-divinity like the Syrian Atergatis, 
or—as the Cyrenaic Greeks may have expressed it—a daughter 
of Poseidon and the lake Tritonis®. Whether the lake or 
river already had some Libyan name that recalled to the 

* Cf the name of a fountain in Arca- oixeta@ax)— founded, according to the 
dia—'Adadnopevetas mpy4 Paus, 8. 12. 7. 

» So closely associated was this par- 
ticular stream with Athena that there 
was an ancient tradition of a city that 
once existed on its banks, named *AGjvat 
—Strabo, 407 of 8° EAevaiva xat AGhvas 
mapa roy Tpiteva norapdv (oreAdpBavoy 

legend, by Cecrops, when he ruled 
Boeotia, and afterwards swallowed up. 
This seems like a fiction of the Athen- 
ians who recognized the great antiquity 
of Athena’s worship on the Triton and 
desired to connect their own with that 
tiver, ¢ Paus. 1. 14. 6.
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colonists the name ‘ Triton’ familiar to them in their own 
country, or whether, finding there a native goddess akin to 

Athena and worshipped by the water, they at once applied to 

the goddess and the water the names that were associated 

with Alalcomenae, is a question of slight importance. In either 

case the Greco-Libyan Tritogeneia would be an offshoot of 

the Boeotian*. We may even believe that if any country was 
associated with any legend of Athena, the name Tritonis or 
Triton would tend to attach tg any lake or river there: as 

for instance we hear of a Tritonis in Pallene, the land of the 

Gigantomachy 1®*; and when a city or locality claimed to 
be the birth-place of the goddess, a lake or river of this name 

would probably be found in the neighbourhood, from a desire 
to emulate Alalcomenae. Or the process may have been the 
opposite to this: in many parts of Greece water may have 
been so named from an old word that at any early time had 

disappeared from the ordinary language: then, when the river 
Triton and the worship at Alalcomenae had given rise to 
a celebrated sacred name of Athena, other localities would 

associate themselves with the legend of Athena where this 
common name for water occurred. To the instances already 

given others may be added; the Cretans, according to 

Diodorus Siculus, claimed that Athena was born from Zeus 

in theic land in the sources of the river Triton, and was there- 

fore called Tritogeneia, and the historian declares that there 
still existed a temple of this goddess by the fountain of the 
Cretan stream?®!, And we may suppose that the legend of 
Tritogeneia prevailed at a remote time in Achaea, where the 
city Tritela was associated by the local myth with Triteia 
a priestess of Athena, daughter of a certain Triton; probably 
the priestess was none other than Athena herself #6". It may 
be that occasionally the title suggested some connexion with 
Poseidon ; on the Acropolis of Pheneos in Arcadia, Pausanias 

found a ruined temple of Athena Tp:rwyia, and on the same spot 
a bronze archaic statue of Poseidon Hippios; the legend said 
that the latter had been dedicated by Odysseus, who came to 

® This is more or less the view briefly suggested by C. O. Miiller, Orchomenos, 

P- 355-
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this neighbourhood in quest of some horses which he had lost 
and which he found again there!®™, Pausanias does not 
suggest that there was any local connexion between the 
worship of Athena and Poseidon. But it is possible that 
the presence of Poseidon’s statue suggested the title of 
Tritonia for the goddess. 

In no part of actual Greek religion was there any connexion 
between Pallas and Poseidon that points to an original affinity 
of character. Where their cults existed side by side, as on 
the Acropolis at Athens, at the deme of Colonus and possibly 
at Sunium, at Troezen, Sparta, Asea, and probably Corinth 27, 
we may suppose that in some of these places there had been 
a final reconciliation of two cults that were often in conflict at 
first. To say that the strife of Athena and Poseidon for the 
Attic land is a symbol of physical changes, an allusion to the 
sea encroaching or the sea receding, is very plausible but 
untrue: we have the analogy of the contest between Helios 
and Poseidon at Corinth, where the physical explanation 
appears even more natural and likely: but we know it to be 
wrong; for in the first place the territory in dispute between 
the two divinities was Acrocorinthus, a height which 
never in the memory of any Greek had been flooded or 
threatened by the sea, and secondly we have abundant 
evidence of the prevalence of a very ancient Helios-cult at 
Corinth, which paled before the later Ionic worship of 
Poseidon. No doubt there were physical reasons why 
Helios and why Poseidon should be worshipped at Corinth ; 
but the Corinthian legend of this strife, the Delphic legend of 
the contest of Apollo and the Python, of Apollo and Heracles 
for the tripod, the Attic legend of the rivalry of Poseidon and 
Athena, and many other similar theomachies, probably all 
contain the same kernel of historical fact, an actual conflict 
of worships—an earlier cherished by the aboriginal men of 
the locality, and a later introduced by the new settlers. 
Athena was the older goddess of Attica, Poseidon the 
great god of the Ionians*: the strife and the friendship 

® Vide Revue des Etudes grecques, Attique, R. de Tascher. A view which 
1891, pp. 1-23; Les cultes Iontens en is the exact opposite of that taken in
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between the two deities on the Acropolis may have been the 
religious counterpart of the conflict and union of the old 
Attic and Jonic elements of the population. 

It is interesting to note how the compromise with the new 
religion was there carried through. The older cult was too 
strong to suffer displacement: Poseidon ranks below Athena 
in the Attic religion. But he is reconciled and made of kin 
to the Athenians by a sort of adoption. Erechtheus was 
a figure that personified the ancient birth and growth of the 
State; and his cult was the heart of the city’s life. Before 

the Erechtheum was an altar of Poseidon on which men sacri- 
ficed also to Erechtheus. The god also is present in more 
than one vase representation at the mystic birth of Erich- 
thonius, the ‘double’ of Erechtheus, as a sympathetic observer ; 

lastly, by a bold fiction, he is identified with Erechtheus*, and 
the Boutadae, an agricultural clan who had probably already 
been charged with the worship of the land-hero Erechtheus, 
acquired the new priesthood of Poseidon-Erechtheus, which 
they maintained throughout the history of Athens 173-4, 
Thus, as Erechtheus in the form of Erichthonius is in a 

mystic sense the child of Athena, the worship of Poseidon is 

justified by affiliating him also to the goddess: and we can 
illustrate this process of adoption by the myth about the intro- 

duction of the worship of Asclepios and Dionysos. Moreover 
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the text appears to be held by Miss 

Harrison in Mythology and Monuments, 

p. lix: ‘Poseidon had been in all pro- 

bability established in Athens long 
before Athena came. One of the names 

of the great Ionian sea-god was Erech- 
theus,’ cf. Ixxvii, &c. I regret that I 

cannot find her arguments convincing. 

We do not know when Athena came to 

Athens; it is more reasonable to believe 

that there never was an Athens so called 

without Athena; and the fair interpreta- 

tion of all the evidence is that she 

was there very long before Poseidon 

came. Nor is there any evidence that 

Poseidon was ever called "Epex@edvs in 

his own right or anywhere else except 

at Athens, for the mention in Homer of 

"a King Erichthonius, son of Dardanos, 

‘richest of mortal men, who owned 

mares that Boreas loved’ (//. 20. 222), 
is too doubtful to be called evidence. 
Jf Erechtheus was the old agricultural 
god or hero of Attica, who afterwards 

lent his name to Poseidon, we can 

understand why he should be buried, 

as Dionysos and Adonis and other di- 
vinities of vegetation were; but why 

should he be buried, if he were Posei- 

don? 

® Vide Hesych., Epex@ets Novedav ey 

*AOnvas : Lycophron,158, 431; Apollod. 

3. 15. 13 C.L. A. 1. 387 Mooediivs 
"EpexOet, cf. 111. 805 ; Strabo, 9, p. 397.
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the traditions that made Poseidon the father of Theseus and 
of Eumolpus seem to reveal him as an alien and immigrant 
god. For the Eumolpidae were regarded as an alien clan from 
North Greece bringing a new cult; and that there attached to 
this legend the consciousness of a rivalry between Pallas and 
Poseidon is shown in the strange fragment from Euripides’ 
Erechtheus: the Attic king sacrifices his daughter to gain 
the victory over Eumolpus, saying, ‘ Eumolpus shall not plant 
on the city’s foundations, in place of the olive and the golden 
gorgon, the upright trident, nor shall it be crowned with 
chaplets by the Thracian people, and Pallas nowhere be held 
in honour 1749? 

The joint cult of Pallas and Poseidon at Colonos, ‘the land 
of fair steeds, where Poseidon Hippios and Athena Hippia 
were worshipped at a common altar 176 is the most noted 
instance in the land of Attica of this union of divinities. 
Welcker curiously* explains this as though she borrowed 
this name from Poseidon, because of that natural connexion 
of hers with water expressed in the name Tpiroyéveta, and as 
though the latter title had been displaced by Hippia. This 
seems in the highest degree improbable: his reasoning might 
lead one to expect that any of Poseidon’s appellatives could 
be casually used for the goddess, whereas this is the only one, 
besides Soter, that they have in common. Again, in the 
myths that explain Athena Hippia, there is rarely a reference 
to Poseidon. We read in Pausanias an Arcadian legend that 
makes no mention of Poseidon, but asserts that she won 
this name because she yoked horses to the chariot in her 
combat-with Encelados in the battle of the Giants %? +, 
At Olympia, Athena Hippia shared an altar not with 
Poseidon but with Ares Hippios %*. In Attica men said that 
she had taught Erichthonius the use of the chariot *,and that 
though Poseidon, in that trial of their creative power which 
was to decide the issue between the two deities, had produced 
the horse with a stroke of his trident, Athena had yoked him 

” Gétterlehre, 2, 291: ‘Hippia ist an p. 62 (Dindf.) év rH ’Axporddce éxtow 
£ die Stelle der Tritogenia getreten.’ Ths Oeot & "EpexOeds yéypanrar appa 

> Vide Aristides, Panathenatca Schol. dradver,
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and bridled him. In the story of Corinth, the land of Poseidon, 
it was not the god but the goddess that bridled Pegasos or 
taught Bellerophon the art, and hence in Corinth she was 
worshipped as xaAuwirts 95. We may believe then that she was 
regarded as powerful in this craft entirely in her own right 
either as a war-goddess or as the most skilled divinity in the 
arts ; and as Poseidon, for independent reasons, was also called 
Hippios, it was natural that their worships should occasionally 
mingle. 

At Troezen we have the same legend as on the Athenian 
acropolis of the rivalry of the two divinities, and the same 
explanation readily occurs ; the reconciled divinities received 
common worship, Poseidon as Basileus, and Athena as Polias 
and Sthenias'». The titles themselves seem to show that the 
whole story is innocent of any physical symbolism, and has 
merely a political and historical sense. The association of 
Athena *Ayopaia and Tlooeidév ’Aopddtos* in the temple at 
Sparta 1™4, and of Athena Soteira and Poseidon in the pre- 
historic shrine on Mount Boreion near Asea in Arcadia?” 8, 
is obviously not based on natural identity or affinity of 
character; and in the monuments to be noticed later which 
bring Poseidon and Athena together, or which represent 
the latter with some badge that alludes to the water, no 
recondite physical reference need be sought ; these representa- 
tions may simply allude to the fact that Athena was some- 
times called Tritogeneia, that she was sometimes worshipped 
in the islands and by maritime peoples, and that her temple 
stood sometimes on the coast, or that her worship occasionally 
displaced or was reconciled with the cult of the sea-divinities. 

If there had been any general sense of a natural affinity 
between Athena and Poseidon, it would have been strange 
that neither in the temple nor the precincts of the temple of 
the sea-god at Corinth, the most famed place of his worship 

* Mentioned by Pausanias among 
other temples held in common at Sparta 
by divinities who had no close natural 
affinity one with the other. Such com- 
mon temple-holdings may often be ex- 
plained by a merely local coincidence of 

VOL. I. 

worship or by the dedication of a deity’s 
statue for some special occasion in the 

temple of another, and have too often 
been used to prove this or that physical 
theory about the origin of Greek di. 
vinities.
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in Greece, where common reverence was paid to so many 
divinities of Poseidon’s circle, is there any mention of Athena 
under any name ® 

Other cult-names, found in different centres of her worship, 

that have been supposed to have had originally a physical 

sense, are ’Ahéa, “EAAwris, OfpOadpiris, and "Oyya. The wor- 
ship of Athena Alea was in high repute in Arcadia®; her 
temple at Tegea was built and embellished with sculpture 
by Scopas, and remains of great worth have in recent years 
been discovered there. We hear of a monument erected to 
her near Amyclae, and of her shrines at Mantinea and Alea; 
and Pausanias gives many instances of the respect paid to her 
asylum, 

The usual explanation of the word is that it means mild 
warmth, as dAéa is used for a sunny corridor, and that it was 

derived from a root that is found in eiAn; but this doubtful 

derivation would only have weight if we found anything in 
the rites or legends of Athene ’AAéa that corresponded to this 
conception. As regards the rites, we know nothing except that 
she was served by a boy-priest, and that games called ’AAcata 
were held in her honour. But the legend of Auge Heracles 
and Telephos is connected partly with Athena Alea, and is sup- 
posed by Welcker and Preller to contain some allusion to the 
powers of light. This physical interpretation, however, is in 
the highest degree doubtful and confused, and as usual is dis- 
covered by etymological speculation on names; and the only 
connexion between Athena and this Arcadian legend of the 
birth, exposure, and migration of Telephos is the fact that 
Auge was her priestess and incurred her wrath by bearing 
a son in her temple. Now, granting that possibly some 
forgotten solar or astral meaning lies hidden in the legend, 
we can easily see how Athena could be brought into the 
myth about these personages without having any part in 
this physical symbolism. Telephos, whatever his original 
function may have been, came to be regarded at an early 
time as a national hero, the leader of an Arcadian migration: 
it was necessary then that he should be patronized in some 

® Vide Paus. 2. chs. 1 and 2.
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way by one of the great goddesses of Arcadia, and so he 
was born in the temple of Athena Alea.. At any rate, it 
is quite clear that the Arcadians in historical times did not 
consciously associate her with divinities of the sun or the 
moon or stars. In her own temple, which Pausanias describes, 
they grouped her with Asclepios and Hygieia, whose statues, 
carved by Scopas, stood close by the temple-image } ° 
Among all the passages in Pausanias and other writers that 
refer to her this is the only one that gives us any clue as to 
the character of Athena Alea; for it is clear that the goddess 
is regarded as having some relation with the divinities of 
health, and it may be that the title expressed this idea*. 
From the same point of view we may with some probability 
explain her relations with Auge; it may well be that the 
latter was more than a mere daughter of the ancient royal 
house at Tegea, and was in fact an aboriginal goddess of 
Arcadia, connected possibly with Artemis. But why, because 
the word means in some sense ‘light, was she necessarily 
the moon? It is true that she was put into a boat by a 
ruthless parent and sent over the sea, and perhaps savages 
living near the sea have imagined that something like this 
happens to the moon. But if a moon-goddess, why was 
Auge identified with a goddess of child-birth, and why did 
her most ancient idol possess the form of a kneeling woman 
supposed to be in the act of bringing-forth, so that the Tegeatae 
named Eileithyia Atyn & yévact?. Very uncouth statues 
have been found a few years ago of this kneeling divinity ¢, 
and if one such image was at any early period dedicated in the 
temple of Athena, this dedication, and the form of the image, 
and the desire to affiliate Telephos to some ancient goddess 
of the land, may have given rise to the aetiological myth 
of Auge bearing Telephos in the temple of Athena’. And 

® Or ’AAca may have no character- © Vide Eileithyia, p. 614, note b. 
istic sense at all: Aleos was an abor- 4 The myth in its further course may 
iginal hero of this locality, and Athene also be aetiological: the Arcadian mi- 
may have taken his name in order to gration bears the worship of Auge across 
adopt him and his children; vide Paus. the sea to Mysia, and the myth tries to 
8. 4. account for Auge traversing the sea, 

> Paus. 8. 48, 5. Vide Aphrodite-chapter, p. 638, note a. 
T2
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the goddess of child-birth would naturally be regarded as 
a ministrant of Athena Alea interpreted as Athena ‘Yyiea. 
For some interpreters of Greek religion, a goddess of child- 
‘birth is inevitably also a moon-goddess. But in the case of 
Auge, a cautious person might abide by the lower and 
terrestrial sense, which has the advantage of being vouched 
for by some ancient authority. At least we are safe in saying 
that Athena Alea, so far as she is known to us, reveals none 

of the traits of a goddess of light. 
Are these found in her worship as ‘EAA@ris at Corinth, 

where under this name she was honoured with a torch-race®*> ? 
It has been thought by Welcker* to belong to the same root 
as ElAevia, or ElAnvia, a name attached to Athena at Meta- 

pontum in a worship connected by legend with Epeios or 
Philoctetes. The cult of Hellotis appears to have existed also 
at Marathon, and we might think that the epithet was here 
derived from the marshes®. Another explanation connects 
these cult-names with the root of cédas and ctdn, denoting 
warmth and light, as we hear of torches in the ritual of 
Athena Hellotis. The explanations given by the scholiast 
on Pindar *°* are instructive. He tells us that the games 

“EdAGria were held at Corinth in honour of Athena Hellotis, 

and that a torch-race formed part of them; for when the 
Dorians took Corinth, a maiden named Hellotis took refuge 
in Athena’s temple ; the conquerors set fire to it and she 
perished in the flames; the angry goddess sent a pestilence 
and demanded a new temple and propitiation. Hence 

originated the temple and games to Athena Hellotis. We 

have here the common process of a myth being fashioned to 
explain a name or rite. The scholiast suggests the alternative 

explanation that the worship came from the marshes of 
Marathon. Others referred it to the legend that Bellerophon 
captured (édciv) Pegasus near this temple at Corinth. 

The name EiAevia is no less mysterious?4, It appears in 
the present text of Aristotle in the form of ‘EAAnvia, a very 
intelligible epithet of the Hellenic goddess; but this must be 
due to a change made by a later copyist who found the word 

® Welcker, Griechische Gotterlehre, 1. p. 307. © CE. "Agpotizn év Aas.
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unintelligible as Aristotle wrote it, for Aristotles own 
explanation proves that he wrote EiAevia or ElAnvia, since he 

derives it from ctAew or eiAcicOas in the sense of being cooped 
up in a place, and he tells a story about Epeios being kept in 
Metapontum against his will and founding the temple. The 
same explanation of EiAevia and much the same legend are 
given by the author of the Etymologicum Magnum, quoting 
from Lycophron, except that Philoctetes is the founder in this 
version. 

One thing that is made quite clear from all this is that the 
Greeks themselves were quite ignorant of the meaning of these 

words: so that it cannot help us to answer in the affirmative 

the more important question whether in any historic period of 
Greek religion Athena was regarded as a light-divinity. Nor 
can it much increase our belief that she had originally some- 
thing to do with the celestial lights. For even if the deriva- 
tion from o¢Aas were sure, the words may refer to the fire kept 
burning in her temple, or to the use of fire in the handicrafts. 
The temple of EiAevia at Metapontum seems to have been 
consecrated to the goddess of the arts, the legend recording 
that Epeios, the builder of the Trojan horse, raised it to 
propitiate Athena when she demanded from him the imple- 
ments of his work. The use and attribute of fire in some way 
connects her with her fellow-craftsman Hephaestos ; to find 
for it any non-terrestrial sense, we must travel beyond the 
limits of historic Greek religion. The most important of 
the torch-races at Athens were those run in honour of 
Prometheus Hephaestos and Athena, the divinities of the 

arts being honoured thus in the same fashion. It is safest, 
then, to consider that the fire of Athena refers usually to her 
arts or to her ritual% Or Athena might possibly have 
acquired this name ‘EAAoris by taking over the ritual of some 
sun-worship indigenous in Corinth; and thus the name, even 

if we were convinced that it designated the goddess of light 
* Note the passage in Aristides(Dind. | Rhodians in Pindar shows: ef. Plutarch 

I, p. 50): wal pry wat Eumupés ye dua Quaest. Graec. 3, the priestess of Athena 
"AOnva Kat ‘Hpatorw yerdpevos (Atdve- called dmexxavorpia, Ste moeirar tivds 
cos). The offerings to Athena were  @voias xat tepoupylas drorpomaious, 
usually éxmupa, as the legend about the
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and heat, need not have arisen from anything proper to the 
character of the goddess. But it is quite possibly non- 
Hellenic. Athenaeus and the author of the Etymologicum 
Magnum connect the name and the feast with Europa, and 
the latter writer suggests that a Phoenician name Doria, sig- 
nifying maiden, is the source of the word; and there seems some 
force in Baethgen’s theory* that Athena ‘EAdoris represents 
the Syro-Arabian goddess Allat, the Phoenician Elloti, who 
is elsewhere identified with Athena. Non-Hellenic elements 
in the early religion of Corinth have already been noted ; 
possibly the story of the maiden burnt alive in the temple 
preserves a vague reminiscence of human sacrifice by fire in 
the worship of Athena Hellotis, a rite derivable from Moloch- 
worship. 

The title "“Auapia, which was once attached to Athena in 
Achaea, may have been derived from the association of her 
worship with Zeus “Apdpios, and need not in the first 
instance have been applied to her as a goddess of the bright 
sky. Even as an appellative of Zeus the term seems to have 
lost its physical sense at a comparatively early period », 

Other arguments for interpreting Athena as originally a 
goddess of the light, or of the moon, are slender enough. The 
curious view attributed to Aristotle, that she was a personal 
form of the moon, appears also in a passage, that is scarcely 
meant to be taken seriously, in Plutarch’s rep} rod TporOrov Tis 
Sedjuys*. This only illustrates what any philosopher might 
possibly say, and uncritical physical explanations of the per- 
sonages of the Greek religion were common enough among the 
Stoics. According to Suidas the same view was held by the 
historian Istrus 1©* on the ground of some connexion between 
Athena and the Attic month, Tprroyévera being connected 
with the third day of the month, and with the three phases of 
the moon; but no serious argument could be derived from 
such philology. 

Of still less value for the purpose of this theory are the 
arguments drawn from the worship of Athena ‘Obvdepnjs at 

* Beitrage zur semtt. Religionsgeschichte, Pp. 59. > Vide Zeus *7, p. 43. 
© P. 938 b Sedquagy ’AGyvay Aeyouéryy xal obear,
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Argos and ’O@@adpiris at Sparta, epithets referring to the 
‘keen-eyed’ goddess**-*4, The legends about these cults 
show no trace of any belief that the ‘eye’ was the eye of 
the sun or moon. The piercing brightness of the eye is 
part of the purely human conception of the goddess; and 
has nothing more to do with celestial phenomena than has 
the languishing eye of Aphrodite. And it is probable that 
OpGadrpiris and ’Ofvdepxijs are cult-names derived from the 
appearance of the idols, which may have had the same yAavxd 
éupara as were seen in an archaic statue of Athena at Athens. 

The light-blue flashing eye seemed to Cicero to belong to the 
artistic ideal of Minerva. The explanatory legends would 
arise naturally from the cult-names themselves. 

Actual evidence then of this lunar theory from ritual and 
worship does not exist*; and the archaeological facts that 
Welcker quotes in support of it are quite trifling : for instance, 
a black-figured vase, on which Athena is depicted wearing 
a peplos embellished with stars, or certain coins of Athens 
showing the head of Pallas on the reverse and the owl with 
the crescent-moon. But the star pattern on the peplos is 
a mere mechanical device, and the crescent with the owl 

tells us nothing about the character of the Pallas on the other 
side of the coin, and may be merely a symbol of the bird of 

night. To say that it expresses the belief that Pallas was the 
moon-goddess? is to contradict all the overwhelming negative 
evidence derived from the monuments and the literature of 

the fifth century. 
It may be asked, why did this belief arise in certain later 

writers of antiquity, if there was nothing in native Greek 
literature cult or art to support it? It might naturally 

have arisen from the Oeoxpacta of the last three centuries 

@ Some conclusions have been drawn perhaps resembling Athena only in her 

from the identity which two scholiasts 

assert (Schol. //. 2. 722; Schol. Soph. 

Phil, 194, 1326) of Athena and Chryse 
the Lemnian goddess. But Chryse, in 
spite of her name, is not proved to have 
been a moon-divinity; and in any case 

she may have been a foreign goddess, 

warlike or maidenly character. 

b This view of Welcker’s about the 
meaning of the crescent on Attic coins 
has not yet been wholly abandoned ; 

M. Svoronos in the Bull. Corr. Hell. 
1894, p. 121, maintains it still, but 
without any criticism.
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B.C., that most unscientific tendency in Greek theory, and 
possibly from the confusion of Athena with Isis. Plutarch 
speaks of the temple of Athena in Sais, iy xat "low vouitovow, 
and the goddess at Sais seems to have been conspicuous for 
her wisdom and purity. Now Isis was sometimes regarded 
as the goddess of the lower world, but more often as a 
moon-goddess, and Plutarch explains her dydApara Kepardépa 
in reference to the moon, and this lunar aspect of her is very 
obvious in the fervid descriptions of Apuleius, 

It is interesting to read Eusebius’ condemnation © of the 
theorists of his day, who were always translating mythic 
personages into physical facts, BeBiacpevov Kai ove adnO7q 
TOv pvOwy Tov KaAwmopoy elonynodpevot. 

The stronghold of the physical theory has always been 
the two myths of the birth of Athena and the slaying of 
the Gorgon. The treatise of the Stoic Diogenes Babylonius 
de Minerva, in which according to Cicero he gave a phy- 
siological explanation of the birth, separating it from 
myth 4, has not come down to us. We need regret it only 
because it might have been interesting to see whether he 
was more successful in the ‘ physiology’ of this matter than 
modern writers have been® What chiefly puzzles the 
unprepossessed inquirer, as Mr. Lang has observed, is the 
pliancy with which the myth of the birth can be adapted 
to suit many different ‘interpretations. Whether Athena is 
regarded as the thunder or the lightning, the aether or 
the dawn, she can leap from the head of Zeus with equal 
appropriateness. But let any one take whichever he pleases 
of these various hypotheses and then work it out rigorously 
through point to point of the myth, and he will stumble 
on hopeless inconsistencies. 

Now if, without any hypothesis to start with, one looks at 
the descriptions of the birth in the ancient poets and mytho- 

* De Isid. et Osir. § 9. who says that Zeus hid the unborn > Metam. 11. 3. Athena in a cloud and then split it ° Prazp. Ev, 2. 16. open with the lightning, is intended also 4 De Nat. Deor. 1. 15, 41. no doubt to express a physical symbo- ° The form of the myth given by lism. 
Aristocles (Schol. Pind. 04. 7. 66),
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graphers, one is soon assured that they are not conscious of 
using language that could be taken to convey any allusion to 

a thunderstorm or to any other of the striking phenomena 
of nature. If we notice first the more embellished recitals 
of the great event, we find some fervid lines in the Homeric 

hymn to Athena: she is born from the holy head of 
Zeus ‘holding the golden-gleaming weapons of war’; the 
gods stand astonished ‘as she springs from the immortal head 
brandishing her keen spear’; heaven and earth are troubled, 
the sea rises up like a wall, and the sun stays in his course: 
until she lays aside from her shoulders the godlike weapons, 

and Zeus rejoices. The poet does not mention thunder, which 
would be a strange omission if he were trying to give'a highly 
imaginative picture of a thunderstorm in personal metaphor. 
Of far higher poetry is Pindar’s terse narrative, ‘when through 
Hephaestus’ arts and his bronze-bound axe, Athena sprang 

down the crest of her father’s head, and shouted with an 

exceeding great cry, and heaven and mother earth shuddered 
before her’ (OZ. 7. 38). 

This is full of Pindaric splendour ; but where is the remotest 
allusion to a phenomenon of nature, unless whenever a deity 
is said to cry aloud with an exceeding great cry, the speaker 
must be supposed to mean only that it thundered? Later on 
Pindar records the legend that at the goddess’ birth Zeus 
snowed gold upon the Rhodians, who placed the miracle in 
their island and may well have explained their prosperity 
by saying that Zeus distributed largesse on the occasion. 
A lost poem of Stesichorus treated of this theme, as we 
are told by a scholiast on Apollonius Rhodius (1. 1310) that 
Stesichorus was the first who spoke of Athena springing in 
full panoply from the head of Zeus* 

In Lucian’s account the new-born goddess ‘leaps and 
dances a war-dance and shakes her shield, and brandishes 

her spear, and is filled with ecstasy >, but there is no accom- 

paniment of a storm, 
Even Philostratos, in his turgid account of the picture of 

® The scholiast was either ignorant of the poem of ‘Homer,’ or considered 
it as a later work, » @cdy AtdAoyor, 8.
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the ’A@nvas yoval*, fond as he is of finding remote allusions in 
his subjects and of searching after effective imagery, gives us 
hardly any meteorological phrases. He says, indeed, that 
her panoply was like the rainbow, but he fails to discover the 
secret. All the divinities are bidden to attend the birth, even 
the rivers and the nymphs, and they all stand astonished : 
Zeus pants with pleasure: even Hera shows no indignation, 

In the dry account of Apollodorus there is clearly no 
symbolism intended. 

I have dwelt ‘at some length on this absence of any inten- 
tional second meaning in these accounts, because this is not 
made sufficiently clear in Preller and Roscher’s comments. 
In the frequent artistic representations of the scene a physical 
symbolism is still less easy to discover : and if we raise a ques- 
tion about the imagination of the average Greek, there is not 
the faintest sign that he ever associated a thunder-storm 
when it occurred, or the blue sky when the weather cleared, 
with Athena or Athena’s birth. 

It may be admitted then that these poetical descriptions 
do not consciously express the physical fact to which they 
have been supposed to allude. Therefore, to make them serve 
Preller and Roscher’s theory, we must regard their highly 
wrought phrases as mere survivals of an ancient poetical 
symbolic diction that did more clearly express it. 

But what traces are there of any primitive account con- 
taining this symbolism and becoming stereotyped? Homer 
knew that Zeus was the sole parent, but he does not dwell on 
the occurrence. Hesiod gives a rather full narrative which 
will be noticed in detail directly, and which is altogether 
destitute of the imagery of the Pindaric ode or the Homeric 
hymn: there is no reference to the axe of Prometheus or of 
Hephaestos, none to the leaping forth of the goddess in full 
armour and with ‘an exceeding loud cry” In fact the sym- 
bolical language on which modern theorists partly rely is not 
found before the date of the Homeric hymn. Have we any 
right, then, to say that the phrases in that hymn or in the 
Pindaric ode are a survival of an older symbolism, or that 

& Imagines, 2. 24.
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these poets were graced with a special revelation? It is more 
natural to say that, as the Greek imagination dwelt on the 
great epiphany of Athena, the poets tended to embellish it 
with the richest phraseology, to represent it as a great cosmic 

incident in which the powers of heaven and earth were 
concerned. 

The form in which Hesiod* presents the myth is the most 
instructive. He begins with the story of Zeus swallowing 

Metis, who is described merely as mAcicta Oedv eldviay ide 
Ointav avOpdmwv. In this Zeus was following the advice of 
Ouranos and Gaea, who warned him that Metis, who was 

then pregnant with Pallas, would bear after her a son who 
would be king over gods and men. Then Zeus, having per- 
suaded Mijris ‘ by means of subtle words, deposited her in his 
maw. It seems that Hesiod is alluding to some story that 
Zeus, by means of his subtle words, persuaded Metis to 
assume some form convenient for swallowing. According to 
a later legend she complacently took the shape of a fly. 
We hear nothing further of Metis, but Pallas Athena 

developed and sprang out through Zeus’s head, no doubt 

in the older story without her weapons. 
Now this very naive, and, on the face of it, primitive 

recital, is the great stumbling-block in the way of such 
theories as Preller’s and Roscher’s; for no sane interpreter 
can find any phenomenon in the natural world corresponding 

to this drama of the primeval ways of Greek providence. 
And only a person ignorant of primitive folk-lore would 
maintain the Hesiodic version to be later than that of the 
Homeric hymn and the Pindaric ode. The swallowing story 
is a jeu esprit of very savage imagination ®, and comes from 
a period older than the Olympian religion. But it does not 
follow that in the very oldest form of this particular Greek 
story Zeus swallowed Metis without a motive, or for no 

other reason than because it was such an act as might be 

expected from a savage god. The clue to a possible explana- 

tion of the growth of this strange tale is given by the word 

* Theog. 886-goo. 
> Vide Mr. Lang’s chapter in Custom: and Myth on Cronos, p. 53.
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Metis. In what sense was this term used? As regards 
Hesiod himself, it is obvious that this name, personal as it 
is, connoted the abstract sense of thought, as he calls her 
‘the most knowing of the gods and men.’ But Preller refuses 
to believe that this was the original meaning, partly because 
the primitive language does not deal with philosophic or 
abstract terms, and the physical and concrete precede the 
immaterial and abstract. This latter dictum may be true of 
the gradual human development from the beginning of time; 
but to apply it off-hand to the earliest period of Greek life, 
and to maintain that, by the time that the Greeks had become 
a distinct race, their ideas and speech were still confined to 
the range of the physical and concrete, is hazardous enough. 
The data are of course very scanty, but what there is should 
be allowed its weight. It is a mistake to suppose that 
in the mythology of primitive or savage people one must 
not expect any metaphysical or abstract idea underlying 
the personification ; instances are rare, but are forthcoming. 
A very early pre-Homeric Greek was capable of imagining a 
being named ‘Counsel’ or ‘Wisdom,’ as he was of imagining 
a deity called Themis or Charis or Nemesis. The various 
stages in this process in Greek religion of personifying ab- 
stractions may be afterwards noted. For the present the 
undoubted antiquity of Themis is sufficient proof that to 
the pre-Homeric Greek Mfrs might be a vague being whose 
name meant little more than Thought, 

In the myths that mention her, it is as Thought or Counsel 
that she appears and operates; and Prellet’s belief that in 
the earliest story she is a purely physical being, a divinity of 
the water, so that after all it may be interpreted as a cloud- 
myth or sky-myth, is quite baseless. In the ancient records 
she is nowhere said to be an Oceanid; and we have no right 
to say that she is a being of this element because there is 
a sea-nymph called by the adjectival name ’[dvia, ‘ the knowing 
one. The fact that in this earliest and half-savage form of 

* Perhaps originally a Ge-Metis, as wisdom. In Hesiod it is Gaea who 
we hear of a Ge-Themis: the earth as helps Zeus against Cronos; in Apollo- 
the fount of oracles is the source of  dorus (1. 2, 1) itis Metis.
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the legend Athena is the daughter of Metis is a sign that for 
these primitive mythopoeic Greeks their goddess was no mere 
personification of a part of nature, but was already invested 
with a moral and mental character, and especially with the 
non-physical quality of wisdom ; and of course her worship had 

long been in vogue, before it occurred to them to tell a myth 
about her origin. Again, her birth is assisted by Prometheus 

or Hephaestos ; if this detail belongs to the first period of the 

story we have another indication that Athena was already 

a goddess of the arts of life as she was associated with these 
divine artists. Lastly, the swallowing of Metis, inexplicable 
on any physical theory of the ’Aénvas yovaé can be possibly 
explained from the other point of view. Suppose that Athena 
was already, before this story grew, the chief goddess of 
wisdom, as in the most primitive legends she always appears 
to be: and was also the maiden-goddess of war, averse to 
love: also the goddess that protected the father-right rather 
than the mother-right: and that then like all the other 
Olympians, whatever autonomy each one of them may have 
once enjoyed, she had to be brought into some relation with 
Zeus. Then upon these pre-existing ideas the Greek imagina- 
tion may have worked thus: she has abundant Metis, and is 
the daughter of Metis; she has all the powers of Zeus, and is 
the very daughter of him ; and she has no feminine weakness, 

and inclines rather to the father than the mother ; therefore 
she was not born in the ordinary way; this might have 
been if Zeus swallowed her mother. Afterwards, as this 
swallowing-story gained ground, it received a new explana- 
tion, namely, that Zeus swallowed Metis to prevent her 
bearing any more children, as a son would else be born 
stronger than he. It seems very unlikely that this prophecy 
was part of the original story, leading up to the swallowing 
process ; for there would have been other and easier ways of 
cutting short the child-bearing career of Metis. But if the 
fact of Zeus swallowing her was already fixed in the imagina- 
tion, then the story of the prophecy, which was floating about 
the paths of various myths, would do passably well as an 
explanation. It could be taken over from the Cronos-legend
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where it was much.more in place, and it was used again in the 
drama of Peleus and Thetis, where it was perhaps an epic 
addition to the Thessalian myth which only told of their 
national hero winning Thetis on his own account ®. 

The above explanation is of course only given as a 
hypothesis: but it has the advantage over the other of 
being suggested by the most ancient form of the legend 
and the most ancient ideas concerning the goddess. 

The other myth that is supposed to prove that Athena was 
originally some physical power is the Gorgon-myth. We 
need not raise the question whether the ordinary Greek, 
when telling this story, was aware of its hidden physical 
meaning, or had the moon or the thunder-cloud in his mind ; 
for I believe no theorist has asserted or implied this. It is 
only asserted and generally believed that the story in pre- 
historic times had a meaning asa nature-myth. And Roscher 
maintains that the legend of the slaying of Medusa tells us of 
something which the primitive Greek believed to have hap- 
pened to the thunder-cloud, and Preller thinks that it conveys 
to us some ancient opinion about the moon, though ‘not the 
moon in its ordinary significance’ We may admit or reject 
any of those physical theories, without modifying our view 
concerning the original nature of Pallas Athena. For there 
is no proof at all derivable from the legend as given in the 
most ancient authorities that she is essentially and directly 
concerned with the slaying of Medusa. Hesiod is our first 
authority, and he does not mention Athena’s presence or 
participation in the feat; nor did she appear in the represen- 
tations of Medusa’s death on the chest of Cypselus and the 
throne of Bathycles ; though some of the earliest vases show 
her standing behind Perseus as he flies. Perseus is one of 
her favourite heroes, and she may be there merely to encourage 
him, as she is interested in all heroic achievements. In fact, 
the story of her interest in Medusa’s death, and of her 

* Vide Mannhardt, Waid- und Feld- possible that in some of the late pic- 
hulte, 2. p. 46. turesque representations of the Gorgon’s 

» Clemens Alexandrinus, Strom. g. head, the face is meant to have some 
676, also thought that theGorgon meant _ faint resemblance to the face of the 
the moon, and so did Plutarch. It is moon.
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receiving the head from Perseus, is very probably an aetio- 
logical myth, invented to explain her wearing the Gorgoneum 
as a badge. Prof. Furtwangler, in his excellent article in 

Roscher’s Lexicon on the types of the Gorgoneum in art, 

mentions the fact that this does not strictly appear in monu- 
ments earlier than the seventh century, and he doubts whether 

there is any earlier literary evidence than this that Athena 
wore it as a badge, or that it was ever used as an emblem 

of terror before the seventh century. For he regards the two 
passages in the //zad, the one in Bk. 11. lines 35-36, where 
the Gorgoneum is mentioned on Agamemnon’s shield *, the 
other in 5. 741, where it is described as on the aegis of Athene, 

as interpolations though of comparatively early date. There 
are other reasons besides those which he urges against the 
claim of these passages to belong to the earliest form of 
the poem®, Still the passage in the eleventh book must have 
been worked into the //iad before the construction of the 
chest of Cypselus, for the artist who carved the figure of 
Agamemnon on this work appears to have been inspired by 
the Homeric description. In any case the view I have put 
forward about the reason of Athena’s association with Medusa 
is tenable, for we have evidence that the Gorgoneum was used 

as an emblem of terror and was worn by Athena at least 

as early as the seventh century B.c. And we have no trace 

of any earlier legend or cult in which Athena was called 
Topyoddvos or Topyéms or brought into essential connexion 
with Medusa before she could have begun to wear her head 
as a badge on her breast. 

That the Gorgon was originally merely the double of Athena 
herself, personifying the darker side of her character, is a view 
held by O. Jahn® and recently maintained by Dr. Mayer4 
It rests on no other evidence than that Athena and Gorgo 
have some relations with Poseidon, and that Athena was once 

possibly called Topydé—namely, in a passage in the Helene ® of 
Euripides, 1315, of which the reading has been doubted. 

® Topya BAooupiims éorepdvwro, Ae- ¢ Annal, del? Instét, 1851, p. 171. 
vov depxopévn, rept 5 Acids re P6Bos Te. 4 Die Giganten, p. 190. 

>Vide Bergk, Letteraturgeschichte, © & B &yxe Topyd mavomdos. 
p. 600.
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If the reading were proved sound, we could regard the 
word as an abbreviation of Topyéms ; or we could say that 

the badge has been put for the goddess, as in the fragment 
quoted above from the Lvrechtheus. YopyGmis would be a 
natural epithet of the goddess who wore the Gorgon’s head, 
which was originally given her by the early artists probably 
as an emblem of terror, because she was pre-eminently the 
war-goddess and the guardian of the city walls, on which 
similar emblems were sometimes hung. Thus we may 
explain the story that was told by the men of Tegea, a 
favourite city of the goddess, that Athena had given to their 
ancient king, the son of Aleos, a lock of Medusa’s hair, 

whereby the city became impregnable®, 

The epithet Topyo¢dves, which was never a cult-title, and 

the legend, recorded by Euripides® and not known to be 

earlier than the fifth century, that Athena herself had slain 
the Gorgon, might naturally have arisen from the constant 
occurrence of the Gorgoneum on her breast, and from the 
patriotic pride of the Athenians who desired to exalt the fame 
of their goddess and ignored the Argive legend of Perseus. 
A vase-painting of the fifth century® has perhaps been rightly 
interpreted by Heydemann as the pursuit of Medusa by 
Athena. Another legend which obviously arose from the 
mere artistic representation said that Athena’s anger was 
kindled against Medusa because the goddess was jealous of 
her beauty ; but this story could not be earlier than the latter 
part of the fourth century, when Medusa’s countenance had 
become invested with an ideal beauty, and was no longer an 
image of mere physical terror. 

The aegis of Athena is another badge that has been 
supposed to allude to the thunder-cloud, but reasons have 
already been given against this supposition ®, and in favour 
of the belief that in the Athena-cult it was regarded merely 
as a battle-charm, and was a sacred object that was used for 
the purification of temples and as an aid to childbirth ®. 

® Roscher interprets this as a kind of © Lenormant, Z/ite Cér. 1. 75, and 
‘thunder-magic’: vide Paus. 8. 47, 5. Arch, Zeit. 1868, p. 6. 

> Vide Eur. Jon 987. 4 Vide Zeus-chapter, pp. 97-100.
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There appears, then, no evidence to convince us that Athena 
was ever worshipped merely as a nature-goddess, personifying 
or controlling a special part of the physical world. But it is 
also evident that at Athens she came into some contact with 
the earth-goddess, and acquired certain functions as a deity 
of vegetation. For in the first place, the epithets “AyAavpos * 
and IIdvdpocos were sometimes attached to her 25% 268 These 
are also the names of the daughters of Cecrops, who had 
been appointed to nurse the infant Erichthonios: the earth 
was his mother, and *AyAavpos and Ildvdpocos are natural 
descriptive titles of the earth-goddess, who certainly enjoyed 
an ancient worship on the Acropolis of Athens. To reconcile 
her cult with Athena’s, it may well have happened that the 
latter goddess was given two of her titles, and there is no 
reason to say that originally Pandrosos and Athena were 
the same. These daughters of Cecrops, whether originally 
nymphs of the earth or forms of the earth-goddess, are 
brought into religious connexion with Athena in more ways 
than one. The Arrhephori or Hersephori>, the maidens 
trained in the service of Athena, and living near the temple of 
Athena Polias, ministered to her as well as to Pandrosos 26° 
And in the sacred rite which they performed for Athena, to 
whom they brought a mysterious offering by an underground 
passage from the temple of Aphrodite év Kiros °, the fruits of 
the earth appear to have been in some way consecrated to 
her *4. In the shrine of Aglauros on the Acropolis, the 
Athenian ephebi took the oath of loyalty to the state, and 
thus the cult of Aglauros mingled with the city-cult of 
Athena Polias*, And the curious ritualistic law mentioned 

® It is sometimes doubted whether the that Herse is an unreal personage de- 
word is “AyAaupos or “Aypavaos: both veloped from the title of the “Epon pépor, 
names could equally well refer to a god- _is probable enough. 
dess or nymph of vegetation ; but there © In Mythology and Monuments of 
seems better authority for “AyAavpos, as Athens (Harrison and Verrall, PP. xxxiv, 
the inscriptions only give this form: xxxv) it is suggested, for good reasons, 
vide Corp. Jus. Gr. 7716, 7718, but — that the sacred things which the maidens 
cf. Steph. Byz, “AypavAy Sipos 7s carried in the box were little images of 
*EpexOnidos pudjs. the young of animals (¢pcy)—offerings 

» Miss Harrison’s view expressed in to the earth-goddess to secure fertility. 
the Hellenic Journal of 1891, p. 351, 4 Different forms of the oath or 

VOL. I. U
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by Harpocration 6” illustrates once more the close connexion 

between Athena and the earth-goddess or the earth-nymph : 

‘if any one sacrifices an ox to Athena, it is necessary also to 

sacrifice a sheep to Pandora, and this sacrifice was called an 

éxiBo.ov. Pandora was a title of the earth-goddess; but 

Bekker proposes the reading Havipdo@ for Havdépq, which is 

a probable emendation, for we have no other mention of 

Pandora in Athena’s cult, and according to Aristophanes ”¢ > 

the sacrifice to. Pandora would be the first rather than the 

second act in ritual. This double offering of oxen and sheep 

on the Acropolis is mentioned in the //ad, and appears as 

part of the Panathenaic festival on the frieze of the Parthenon. 

The bull and the cow, sheep, swine and goat are animals 

naturally offered to the agricultural goddess, and these were 
all sacrificed to Athena, the goat being usually tabooed but 

chosen as an exceptional victim for her annual sacrifice on 

the Acropolis!’. The familiar serpent of Athena, occasion- 

ally identified with Erechtheus, may be supposed to have 

been a symbol of the ancient earth-goddess, whose worship 

was merged in that of Athena; and we may support this view 

by the legend of the Kuxpeldys dis, the serpent that was 

driven out of Salamis and entered the service of Demeter, 

the later form of Gaia *. 

These then are some of the reasons for supposing that the. 

worship of Athena at a very early date absorbed many of the 

rites and ideas proper to the very ancient worship of Gaia in 

Attica’; and this could happen without an original affinity 

of nature existing between the two goddesses but through 

different parts of it are given by Pollux 
and by Plutarch ®e, According to the 
former the formula was, ‘I will not dis- 

grace the arms entrusted me, I will not 
desert my comrade, I will defend the 
temples and holy things of the land alone 
and with others, I will obey the estab- 
lished ordinances. ?  Platarch’s 
formula includes some curious words 
referring to the maintenance of agricul- 
ture, an oath appropriate enough in the 
worship of the earth-goddess. 

@ Strabo, 393. Similarly, the Apolline 

religion may have dispossessed a worship 

of the earth-snake at Delphi, where Gaia 

and Ge-Themis had reigned before 

Apollo, and religious atonement con- 

tinued through later times to be made 
to the Python. 

» This is also the opinion forcibly 
expressed in Mommsen’s //eoriologie, 
Pp. 5, 9, 10, and this is the least assail- 
able part of his theory, which sometimes 

carries the physical interpretation of 

the Erechtheus-worship far beyond the 

evidence.
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external historical causes. It is noticeable at the same time 
that none of the savage or cruel ritual commonly practised in 
primitive earth-worship to ensure fertility was ever associated 
with Athena. This agricultural character of hers is entirely 
at one with her civilizing function ; according to Aristides ® it 
was she who taught men the use of the plough, and the 
rhetorician could have appealed to certain cults and cult- 
names to support his statement. He mentions the functionary 
called Bouéyns, ‘the ox-yoker,’ as belonging to the service 
on the Acropolis; and we are told by Aeschines that the 
priestess of Athena Polias was taken from the family of 
the Eteobutadae. According to a scholiast on Lycophron *, 
an Athena Boarmia, the yoker of oxen, was worshipped 
in Boeotia . 

Lastly, the details given us about some of the ancient festivals 
at Athens, the TAvyrijpia, the ’Qeyoddpia, and the religious rite 
of the [Tpoxapioripta, afford many illustrations of the primitive 
agricultural life of Attica under the patronage of Athena. And 
we see how naturally her worship touches at many points with 
that of Demeter Persephone and Dionysos. 

The ’Qoxopépa, about which we hear something from 
Athenaeus and Hesychius, appears to have been a ritual 
performed in the worship of Athena Sciras at Phaleron. 
‘Aristodemos tells us that at the feast of Zxippd there was 
a running-contest of youths at Athens: and they ran having 
in their hands a vine-spray with grapes, and the course was 
from the temple of Dionysos to that of Athena Sciras®’ This 
is the statement of Athenaeus?7>1, According to Hesychius, 
the spot at Phaleron4 where the temple of Athena Sciras 

ATHENA, 291 

® Vol. I. p. 20 (Dindorf). 

> Cf. the epithet Tavpomdaos attached 
to Athena®, 

° Aristodemus appears to have con- 

fased the X«ppd with the Oschophoria ; 

the latter could not have been part of 
the former festival, as they were held at 

different times of the year. 

4 The temple at Phaleron may have 

been an offshoot of the temple and 
worship of Athena Sciras on Salamis?"¢. 

Most probably the name refers to the 

white chalk rock, and according to 
Strabo (393) the ancient name of Sala- 

mis was Xuipas. These are the only two 

temples of Athena Sciras that can be 

proved to have existed. The supposed 
temple of Athena Sciras at Skiron on 
the sacred way to Eleusis has been 

shown by Prof. Robert, after a careful 
examination of the evidence, to be a 

fiction (Athena Shivas und die Skiro- 

phorten, Berlin). The best authorities 

are silent concerning it 274, and it is only 

U2
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stood was called the Oschophorium. That this rite in honour 
of Athena had a Dionysiac character may have been one 
reason that gave rise to the legend in Plutarch *, who refers 
its institution to Theseus and Ariadne. Perhaps the epithet 
Kiooaia, by which Athena was known on the Acropolis of 
Epidauros”’, may also refer to some conjunction of Athene 
and Dionysos. The mpoxapiorijpia, if the records are correct, 
reveals this agricultural character of the goddess still more 
clearly. According to Suidas, ‘at the end of winter, when the 

ear was beginning to grow, all the magistrates of Athens 
sacrificed to Athena, and the sacrifice was called apoyaptoripta : 
Lycurgus in his speech on the priestly office speaks of “ the 
most ancient sacrifice commemorating the return of the 
goddess, and called apoyapiorjpia®.”’ The dvodos ris Oeod 
must refer to the return of Persephone, yet no doubt Suidas 

is right in connecting the sacrifice with Athena, for his 
statement is confirmed by the author in Bekker’s Anecdota® ; 
Lycurgus only gives the occasion or season of the sacrifice 
to Athena, namely, ‘the resurrection of Persephone,’ that is; 

the sprouting of the corn. 

During the feast of the Plynteria, the festival of Athena 
which has been already described, it was the custom to bear 

through the streets a string of figs, a ceremony called 

mentioned by Pollux”"*? and by Eusta- 
thius (Od. 1397. 10), both drawing from 

the same source, probably Suetonius 

nept madiev; and it is mentioned by 
them as a resort of gamblers who played 
dice there. The statement is in itself 
incredible; Stephanus of Byzantium 
speaks only of the place called Skiros 
as a haunt of these bad characters, but 

does not mention any temple of Athena 
Sciras there; it is probable that Sue- 
tonius has confused the name of this 
place on the Eleusinian Way with the 

name of the temple at Phaleron. Prof. 
Robert further tries to show that there 
is no sufficient authority for connecting 

Athena Sciras directly with the Skiro- 
phoria or Skira festival at all: the 
scholiast on Aristophanes*’ *!, whois the 

only writer who explicitly connects her 
with it, admits that others regarded the 

Skirophoria as a festival of Demeter and 
Kore: his own opinion, and the more 

doubtful statement of Photius?’*, weigh 

little against the authority of Lysima- 

chides, whom Harpocration quotes?" *?, 
and who nowhere speaks of Athena 

Sciras in his account of this festival, but 

only of the priestess of Athena Polias who 

took part in the procession. The Skiro- 

phoria had certainly some connexion 
with Demeter and Persephone 7 *!,& 1; 

and it appears that Athena Polias played 

her part in this as in other ceremonies 

connected with the divinities of vegeta- 

tion. 

® Theseus, 23.
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“Hynrnpia 24; and the cultivation of the fig-tree, elsewhere 

regarded as a gift of Demeter to Phytalos*, appears to 
have been here attributed to the teaching of Athena. 

But no art of cultivation is so closely bound up with the 
ancient Attic worship of Athena as the cultivation of the 
olive. No reason need be drawn from symbolism, such as 

Welcker attempts, or any other esoteric source to explain this; 
the produce of the olive-tree had an almost religious value for 

the men of Attica, and the physical side of Greek civilization 

much depended on it; also the wild olive grew on the 
Acropolis, the chief site of her worship. Therefore its cultiva- 
tion was naturally considered as the boon of Athena to the 

people of the land, just as the other agricultural and civic arts 
of life were imputed to her. And the discovery of the olive 
furnishes a theme to one of the very few myths in Greek folk- 
lore that are really myths of creation ; for Athena is supposed 
not only to have revealed the use of the olive to man, but to 
have created it 4, whether on the Acropolis or at Academia, 

or according to Euripides in Salamis, ‘where Athena first 
revealed the spray of the grey-green olive, a divine crown 
and glory for bright Athens®’ Outside Attica there are few 
places in Greece where the olive was so associated with the 
goddess*, if we except those that may have borrowed the 
tradition from Athens. 

So far the inquiry into the meaning of these feasts and 
ceremonies reveals the prehistoric life of the people of 

Attica, and exhibits Athena as the goddess to whom they 
offered sacrifice at the times of sowing harvest and vintage. 

And a strong conservative feeling attached to this side of 
her religion; so that the enemies of Themistocles were able 
to urge against his projects of maritime extension the time- 
honoured traditions of the worship of Pallas. 

Of more importance to Greek civilization than these primi- 
tive ideas that were concerned with the physical wants of 
life was the political and civil character of Athena’s cult. 
She is par excellence the political divinity ; she alone shares 

® Paus. I. 37, 2. > Troades, 798. 
© For instance at Sicyon, vide Geogr. Register.
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with Zeus the function of Polieus as Athena Polias ; and the 
morality expressed in her legends or cult-names, or in the reli- 
gious utterances of poetry and prose, is always that of political 
or civil society. Nowhere else was this religion so inter- 
woven with the city’s life as at Athens, the very name and 
the growth of the city probably being due to the union of 
villages that worshipped Athena. Pausanias tells us that 
‘the whole city and the whole land was sacred to Athena, 
and that, whatever other worships were established in the 
demes, they all none the less held her in honour*®’; we have 
record of the cult in Academia, Colonus, Acharnae, Peiraeeus, 
Sunium, Phlye, Pallene and Oropus, and no doubt it belonged 
to every district in Attica. Her most ancient statue was 
supposed to have fallen from heaven, and stood in her temple 
on the Acropolis ‘that was formerly called the méAus. As the 
fire of Vesta was maintained at Rome, so the lamp was per- 
petually burning in the shrine of Athena Polias, as a symbol 
of the city’s perpetual life. As Athena *Apxnyéris she was 
the founder of the state and leader of colonies, to whom at 
certain times the cleruchs sent tokens of gratitude and wor- 
ship *°, The same political sense attaches to the legends 
concerning her adoption of Erechtheus, the primeval ancestor 
of the race, who shared her shrine and worship on the 
Acropolis, and was supposed to be buried in her temple %¢, 4, 
and to the story of Theseus, who is at first the votary of 
new divinities, of Poseidon and Aphrodite, and attacks the 
Pallantids, the men of Pallas, but who in later myth becomes 
the founder of a new Athens and the friend of Athena: 

The hope of Athens was the hope of Pallas; and in the 
Supplices of Euripides Theseus exhorts his men in the battle 
against the Theban Sparti with the words, ‘Sons, if ye stay 
not this stubborn spear of the earth-born men, the cause of 
Pallas is lost*’ When the citizens deserted their city on the 
approach of the Persians, it was committed by the decree of 
Themistocles to Athena, ‘the guardian of Athens 35° 

The foundation of the civic upon the primitive agricultural 
community was the great event commemorated by the greatest 

® Suppl. 711.
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of the Athenian festivals, the Panathenaea; and the Suvoixia 

attributed by Thucydides and other writers to Theseus*, the 

feast of civic union at which a bloodless sacrifice was offered to 

Peace, was perhaps a ceremony that initiated this, as it certainly 

preceded it*’. The earliest names of the mythic Attic com- 

munity, Erechtheus and Theseus, were connected with the 

state festival of Athena, Pausanias ascribing to Theseus both 

its name and its political significance. And this significance 

was enlarged when Athens became an imperial city, when the 

Metics were obliged to perform certain menial services at the 

Panathenaea, and the allied cities were expected to send offer- 

ings 36@, Jn the time of Pericles, when to the older athletic 

and equestrian contests had been added Homeric recitations 

and musical competitions, the festival stood high above all 

others as the full and perfect ritual consecrated to the civic 

goddess of war and the arts, and as the expression of the 

imperial power and artistic pre-eminence of Athens. Perhaps 

in its earliest institution it may have been also a thanksgiving 

festival for the crops, for it was celebrated at the close of the 

Attic year after the gathering-in of the harvest; the whole 

ceremony lasted four days or more, and the chief day was the 

twenty-eighth of Hekatombaeon ®., But in its later form there 

is scarcely any more allusion to this* than the custom of the 

old men carrying evergreen olive-branches in the procession, 

and of awarding an amphora of olive oil as a prize in the 

contests 26, We may here discern a reference to the sacred 

gift of Pallas. But we cannot interpret the whole festival 

as originally a funeral solemnity held in honour of the dead 

is attributed with some probability to 
Peisistratus, was only an extension of 

« A, Mommsen is inclined to date the 

institution of the ouvotka or cuvoiéowe 

after the time of Peisistratus; but Thu- 

cydides seems to assign its origin to a 

more remote time. 

> ‘The date of the peydAa Tavabjvaia, 

which took place every four years, is 

fixed; and Mommsen (Heor‘ologie, 
p. 129) gives convincing reasons for 

believing that the smaller yearly Pana- 

thenaea took place on the same day. 

No doubt the original festival was yearly, 

and the weydaa, of which the institution 

the yearly one on a more magnificent 

scale “e, 

© The scholiast on Clemens **i de- 

clares that the eipeciwvy, a cluster of 

fruits and cakes, &c., fastened together 

with woollen fillets and hung up before 

the doors of the house, was offered to 

Athena Polias at the Panathenaea; but 

this is contrary to what the scholiast on 

Aristophanes (P/ut, 1055) tells us.
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corn-god Erichthonios, which, according to Mommsen, was its 
earliest form and meaning. ‘This view rests on the single fact 
that, according to Lucian, the men were not allowed to wear gar- 
ments of dyed colour during all or part of the festal period 4 36 ¢, 
In fact, Mommsen appears to exaggerate greatly the reference 
to Erichthonios in the ritual; none of the rites are known to 
have referred to him, and it is useless to quote the later 
mythographers, who mention him as the founder of the 
Panathenaea or of one of the dyéves3®%, The passage in Lucian 
does not prove that the citizens wore mourning-garments ; 
and if we knew that they did we should be only able to guess 
at the cause. The interpolated passage in the //ad*5¢ would 
be of more importance for Mommsen’s theory, if we were 
sure of the interpretation». The two paradoxical views of this 
writer, that the festival commemorated in some way the death 
of Erichthonios, and in some way the birth of Athena, are 
both equally remote from the facts. But whatever its agri- 
cultural character may have been, it lost this at a remote 
date, and it must have always had an important political 
aspect. The countrymen from Attica gathered together to 
the sacred hill of Pallas, bringing with them the peplos to lay 
on the statue of Pallas¢; for we may believe that this rite, 
which seems to have little to do with a harvest festival, goes 
back to the earliest times. The Trojan women in the //jad 
bring the same offering to their Pallas. In the earliest form 
of the Panathenaea, the goddess was therefore already con- 
ceived as the patroness of the weaving arts. The weaving 
and embroidering the robe was the function of the épyacriva, 
among whom were the "Appnddpor 29h: the function was 
of public importance, and skilful workwomen sometimes 
received a public vote of thanks4, Doubtless they had slaves 
to work under them, as the captive Trojan women in the 
flecuba \ook forward to embroidering the scenes of the 

* Heortologie, p. 37. for the latter only; the authorities are » Vide note on ritual, p. 320. at variance about this %*™, but it is more © It is doubtful whether the wérAos probable that it was always a yearly in later times was woven every year and custom, 
was used for the puxpdé as well as the “4 Vide Deltion Archaiologikon, 1889, HeyaAa, Tor abpvaca, or every four years p. 15,
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Gigantomachy on the robe of Pallas in Athens. When the 

city had lost its freedom and its self-respect, it sank so low 
as to weave on the peplos the figures of its Macedonian 
masters ; and we hear of a decree being passed that the forms 

of Demetrius and Antigonus should be embroidered in the 
company of the deities 9°". 

Both the smaller and greater Panathenaea were essentially 
religious ceremonies, of which the central acts, performed 
doubtless every year %**, were the solemn procession to the 
Acropolis and the sacrifice offered there. The moum} began at 
sunrise after a festal night and was ordered by the hieropoei, 

who appear to have been charged with all that belonged to 
the annual celebration, while what was peculiar to the quin- 
quennial was arranged by the athlothetae**47. The whole 
people took part, marshalled by their demarchs and, at least in 

the earlier period, marching with shield and spear®°4 The 
procession appears to have set forth from the Ceramicus 
to Eleusis and, returning thence, to have followed a course 

which is difficult precisely to determine, till it reached the 
Acropolis. The peplos was spread like a sail above a car 
that afterwards was constructed in the form of a ship, 

an innovation which was introduced perhaps in the fifth 
century in the time of the Athenian maritime supremacy °; 

the image which it was designed to clothe was the ancient 
statue of Athena Polias in the Erechtheum. Cows were 

sacrificed on the great altar of Athena on the Acropolis, and. 
special sacrifices were offered to Athena Hygieia and Athena 
Nike °*4; at the same time prayers were proffered in behalf 

of the whole people, including the Plataeans out of gratitude 
for their aid at Marathon. Possibly also a simultaneous 
sacrifice was performed on the Areopagus. The flesh of the 
victims was then divided among the officials and the rest of 

the people. 

*® The passage in Arist. £g. 366, > Mommsen, Heortologze, p. 190, vide 

agro. Tob médov, has been wrongly >, 
interpreted as meaning that this practice ¢ It is first mentioned by Strattis, 

prevailed even in the days of the first a comic poet of the latter part of the 
Athenian empire. fifth century *»,
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These were the chief religious acts in the ritual. But 
many of the agones possessed a religious character, or 
were connected by mythology with the cult of Athena. 
The pyrrhic dance, performed in her honour, was supposed 
to have been her own invention**4, The contest of the 
apobatae, the armed hoplites who sprang from the chariots, 
an athletic practice peculiar to the Athenians and Boeotians, 
was said to have been instituted by Erichthonios***. The 
lampadephoria was performed, probably on the evening before 
the procession, by competing chains of runners, each passing 
the torch down its line®, and was consecrated to Athena as 

one of the divinities of the arts for which fire was used 36”, 
The xvxdtxol xopof, the singing choruses, the competitions on 
the lyre and flute, were introduced by Pericles 2%"; the 
rhapsodical recitals of Homer were a fruitful innovation 
ascribed by Plato to Hipparchus *4*, 

The recognition which we find in the Panathenaea of the 
goddess as the ideal incarnation of the many-sided Athenian 
life finds expression also in many striking passages of the 
poets. ‘Such a watcher, Solon says, ‘holds her hands above 
our city, Pallas Athena, the great-souled daughter of a mighty 
sire.” And in Aristophanes and Euripides we have the fullest 
lyrical utterance of this idea. ‘O Pallas, the holder of our 
city, guardian of a land most holy of all lands, and surpassing 
all in war and poesy and power, sing the chorus in the 
Kuights; and a lyrical passage in the Heracleidae of 
Euripides, in a still higher key, has an unmistakable allu- 
sion to the Panathenaea. ‘O lady, thine is the basement of 
our land, thine is the city, whereof thou art mother, mistress, 

and guardian; for rich service of sacrifice is ever fulfilled for 
thee, nor do the last days of the waning month pass by in 
silence, nor are the songs of the young and the choral strains 
unheard, and on the windy hill-top the maidens’ voices in holy 

® Pausanias describes it differently ties and certain inscriptions prove to 
as a race between single runners; it have been the rale in the earlier period, 
had probably come to be this by his had been abandoned, perhaps because 
time, when the competition between of its expense. 
companies, which all the older authori-
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acclaim ring out while the feet beat the earth in the nightly 
dance %8) 

Public resolutions of great import, the cementing of an 
alliance or the declaration of a war, were often accompanied 
by prayers or vows to Athena Polias. The ephebi sacrificed 
to her at the conclusion of their military service; slabs incised 
with state decrees were set up near her temple, and fines 
incurred by certain public offenders were paid over to her. 
And the Athena of the Parthenon, who was also Athena 

Polias, was theoretically the guardian of the public treasury, 
from which sums were paid to support the other cults of the 
state and the naval and military administration °°, 

In many other Greek states besides Athens, the title of 

TloAtds or TloAcodyos was attached to her, and her cult was 
often combined with that of Zeus Polieus. The goddess ‘of 
the brazen house’ at Sparta was styled according to Pau- 
sanias* the ‘ holder of the city, and perhaps was worshipped 
also under the title of Apynyéris as its founder®®; and we 
hear of the Athena Polias of Megalopolis, of Troezen, and of 
Tegea, the city which she was supposed to have rendered im- 
pregnable by the gift of a lock from Medusa’s hair; at Daulis 
enfranchised slaves were consecrated to her; -her city-cult 

existed at Phalanna in Perrhaebia, in Cos, Amorgos, and los ; 

the island of Rhodes acknowledged her as Polias and gave 
her cult-titles derived from the names of its cities, uniting 
her with Zeus Polieus. The same political importance 
attached to her worship in Crete, and the treaty of alliance 
between Hierapytna and Lyctos was sworn in the name of 

Athena Polias. Many cities of Asia Minor possessed this 
cult, and it was in special repute at Pergamum and Ilium, 
where a yearly Panathenaic festival and games were held in 
her honour. We find it also at Heraclea in Magna 
Graecia *8. 

Besides the civic worship of Polias there are others that 

* The inscription found at Amyclae suggests that the two laiter titles were 
of the Roman period, mentioning the theoretically distinct, but Pausanias may 
priest who performed the religions be right on the whole in maintaining 
services of Poseidon Asphalios, Athena that the two worships were identical, 
Chalcioecos, and Athena ToArdéxos ¥>,



300 GREEK RELIGION. [cHaP. 

were consecrated to her as the guardian of the land or of 
the people’s union. At Anaphe we find in an inscription 
mention of the worship of Zeus Patrios and Athena Patria, 
and the cult-names ‘Omoddios and ‘Oyodols, attached to Zeus 
and Athena in Boeotia, may have signified the divinities of 
public concord *”. In the precincts of the temple of Artemis 
Laphria, the great goddess of Patrae, there was a shrine of 
Athena Tavaxais, a title which probably alludes to the 
Achaean league *', as did her title "Ayapfa in Achaea, which she 
derived from Zeus, and which, originally possessing a physical 
meaning, was changed into the form ‘Oyapia, and was given 
a political sense designating the goddess of the confederacy *. 
The functions of the city-goddess were probably much the 
same in these places as in Athens ; she inspired counsel, and 
her cult was the pledge of the continuity and security of the 
state, her temple the storehouse for the state archives. In 
certain localities other worships might come to possess the 
same political character; but it belonged to Zeus and Athena 
alone by the essential right of their nature. 

' Two Boeotian cults: belonging to: this class remain to be 
considered. At Thebes Athena was honoured as a divinity 
of the city under the name ’A@nva “Oyya or "Oyxa®, the mean- 
ing of which word is unknown. During the attack of the 
Argives, the chorus pray to her as ‘ Onka, holy queen, whose 

home is so near our gates.’ We learn from Pausanias that 
there was no temple erected for'this cult, but an altar and an 

image in the open; and her worship there was not accord- 
ing to the legend indigenous, but introduced by Cadmos, who 
slays the serpent and then does penance for the slaughter, as 
Apollo did for the Python’s. We have probably here, as 
in so many other legends, an allusion to a conflict of two 
worships, an older worship of the earth with that of Athena; 
for the serpent, although spoken of as the child of Ares, is 
a symbol of the earth ° 

® Vide Zeus-cults, p. 43. Thebes no association with Poseidon 
> The name may contain the same can be discovered (vide Wilamowitz, 

root as the Boeotian town ‘Oyynarés, Hermes, 1891, p. 235). 
where a Poseidon-cult existed; but at © One might fairly conjecture that the
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Of the political significance of the cult of Athena Itonia, 
whose temple at Coronea was the meeting-place of the 
Panboeotian confederacy and festival, something has already 

been said; and we have some ancient evidence of the 

special character of this worship®. It associated Athena in 
some mystic manner with the god of the lower world who 
is called Hades by Strabo, but in Pausanias, who must be 

speaking of the same cult, is named Zeus. If this association 
is not due to some local accident, it may be that Athena 

Itonia had at Coronea something of the character which in 
her primitive worship she had at Athens, and that she was 
a goddess who fostered the growths of the earth and who 
therefore had some affinity to the chthonian deities. Also 

we may conclude from a fragment of Bacchylides that 
Athena Itonia was not only a war-goddess, but a goddess 
of the arts of peace, especially poetry. The poet, who is 

preparing for the musical contest of the Itonia, exclaims, 
‘It is not a task for sitting still or tarrying, but we must 

fare to the well-carved temple of Itonia of the golden aegis 
and show forth some delicate device of song. We hear of 
her festival at Crannon, and her worship was indigenous in 
Thessaly, whence it probably travelled to Boeotia, and where 

she was the chief divinity of war; it was in her temple 
between Pherae and Larissa that the shields were hung which 

were won from the Gauls in the last victory of Greece over 
barbarism. Finally the prevalence of the cult of Itonia is 
proved by its adoption at Athens and Amorgos ®% 4 

This survey of the political religion of Hellas explains why 
Plato consecrates the Acropolis of his ideal state to Athena 
Hestia and Zeus*, and why in Aristides’ summary of her 
character it is said that cities are the gifts of Athena®. The 
Palladia that guard the cities’ heights are among the oldest 
idols of which Greek tradition tells ; and her title "Axpia °° 
refers to her temples on the Acropoleis®. Among the many 

serpent was here an ancient totem; the > As she was not by nature a goddess 

four survivors of the Sparti are named of the wilds, it is rare to find the lonely 
after the serpent; and Cadmos and mountain-top consecrated to her, as it 

Harmonia are changed to serpents. often was to Zeus. 

® Laws, 745 B.
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instances recorded of these one of the most prominent was 
the temple near Elatea of Athena Kpavaia®*, the goddess 
worshipped on ‘the head’ of the hill; her temple-statue 
was carved by the sons of Polycles, and represented her in 
warlike pose and guise, her shield being carved in imitation of 
that of Athena Parthenos in Athens. A peculiar trait in her 
ritual is that she was served by boy-priests. We have two 
inscriptions referring to this cult, the one containing the 
decree of an alliance between Elatea and Tenos which was to 
be preserved in her temple. 

As a city-goddess she is also interested in the life and 
growth of the family; the Athenian bride was led up to the 
Acropolis and consecrated to her ®?, Hence comes her name 
*Araroupla or Pparpla, containing a ‘reference to the feast of 
dnarovpia solemnized by the ¢parpiat of the Ionic tribes bre, 
At Athens, indeed, it would appear that Zeus stood ina still 
closer relation to the ‘gentes’ than did Athena ; but at 
Troezen Athena seems to have been specially regarded as the 
goddess who protected the clan and who gave offspring in 
marriage ; for this must be the meaning of the custom re- 
corded by Pausanias ®*» that maidens on the eve of marriage 
dedicated their girdle to Athena *Ataroupia. The name was ~ 
misunderstood and connected with dmdrn, and a legend in- * 
vented that told how Athena had deceived Aithra; just as 
a similar story based on the same misunderstanding was told 
to explain the worship of Aphrodite "Amdrovpos at Phanagoria *. 
The Athenian rite which we may compare with the Troe- 
zenian custom was the visitation of the priestess of Athena 
bearing the aegis to houses of newly married people. The 
cult of Athena Phratria with Zeus Ppdrpios is recorded also 
at Cos 44, 

Another title which presents Athena in the same light, and 
by which she appears as one of the 6eo} Koupotpddot, is Aqua 
Mijrnp °°, the strange name by which she was honoured in Elis. 
When the land was barren of men according to the story, the 
women prayed to Athena, and, owing to the goddess’s favour, 
their marriages became most prolific. The title gives no hold 

® Strabo, 495.
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to a theory which some have maintained, that the goddess’s 
maidenly character was a later development, and that in 
certain myths, such as Aithra’s union with Poseidon, Auge’s 
with Heracles, and in the story of Erichthonios’ birth, we have 
an ancient view of Athena asa goddess-mother. But the theory 
breaks down at every point. There is no proof that Aithra 

and Auge are doubles of Athena, unless we can prove that 
they are names for the Aether and that Athena is the Aether- 
goddess; the legend about the birth of Erichthonios shows 
clearly that the primitive conception of Athena’s maidenhood 
was too strong to allow of the Athenian imagination having 
its way completely in its desire to affiliate the mythical parent 
of the ’Epey@etda: to their country’s goddess; and the story 
about Aithra is a later aetiological story. Although Athena 
may have received no public worship under the name of 
Parfhenos*, yet the dogma that maidenhood was essential 
to her nature was rooted in myth and popular feeling; this 
prevailed, not so much because the goddess, like Artemis, 
embodied the ideal of chastity, but probably because of her 
masculine and warlike temperament, which kept her free from 
the ties and weakness of womanhood. Athena Mijrnp need 

mean little more than Athena the nurse or fosterer of children, 

just as the nurses who reared the infant Zeus in Crete 

were worshipped under the name of Mijrepes®. She protects 
children because of her interest in the state, but she is not 

directly concerned with assisting at child-birth, and the epithet 
Aoxta is only metaphorically applied to her by Aristides in 
connexion with the probably late myth that she provided for 
the safe delivery of Leto. A passage in Hippocrates that 
mentions Athena Kryafa by the side of Zeus Krjotos may 
refer to some actual cult, in which she was worshipped as 
the guardian of the family property, taking her name from 

Zeus ©, 
Her political character is further shown in her power of 

® An inscription records a private The Parthenos worshipped at Halicar- 
dedication to Athena Parthenos in the nassus and elsewhere in Asia Minor is 
fifth century; and 4 MapOévos is her title not Athena. 
in one state decree about 420 B.c.™. b Diod. Sic. 4. 79.
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inspiring counsel and in her title BovAata™?. In the iepdv of 
the council-chamber at Athens men prayed to her and to 
Zeus BovaAaios, and the terms ’AyBovAtos™ and *ApBovadla, which 
were applied to the two divinities at Sparta, must have desig- 
nated the deities of wise deliberation. At the latter city 
they were known and worshipped also as *Ayopaio.!™4, a word 
that refers probably to their shrines in the Agora, and in- 
directly to the presidency of the law-courts and the power 
of persuasion. The aspect of Athena as the counsellor is 
vividly presented in the Odyssey and in Greek mythology 
generally. 

Her worship is also of some importance for the develop- 
ment of legal ideas, at least in regard to the law of homicide. 
As Zeus Mpootpéraws and MeiAéxeos seems to have been 
specially concerned with the moral ideas about the shedding 
of kindred blood, so Athena protected the involuntary or 
righteous homicide from the blood-feud of the kinsmen 
and from the Eumenides. The whole trial of Orestes is an 
illustration of this: the goddess institutes the court and the 
humane rule that if the votes were equal the accused was 
acquitted, and abolishes the old retributive principle’, The 
constitution and the legend about the foundation of the court 
called 16 émt TlaAdadip at Athens illustrate the same ameliora- 
tion in the law of homicide, which again is indirectly connected 
with Athena. It was instituted to try cases of involuntary 
bloodshedding ; and Pausanias gives us the legend that explains 
why this court was put under the patronage of Pallas. Diomed, 
who was bringing home the Palladium from Troy, landed by 
night and ignorantly on Attic territory. Demiphon attacked 
them, not knowing who they were, slew some of them and 
captured the Palladium; and on his return he happened to 
trample to death one of the Athenians under his horse: he 
was then put on trial for the deaths of the Athenian and the 
Argives, and the court was said to have been first composed 
of fifty Athenians and as many Argives, 

The legend, of which a slightly different version has been 
preserved by Harpocration, has evidently been invented to 
explain the nature of the court at Athens and the presence
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in it of the image of Pallas. As Zeus was ultimately the 
source of justice and right, his worship also comes to be con- 
nected with this Palladium-court, and we hear of a worship 
of Zeus 6 él HadAadiov *, Once a year the statue, which 
was certainly a wooden &éavov, was taken down to Phaleron 
and dipped in the sea, a rite which probably had in the later 
period the moral intention of purifying the image from the 
miasma of the court of homicide, Miiller* collects many 
legends concerning these Palladia, that speak of outrage and 
wrong associated with them, and that attribute the origin of 
the Trojan image to the blind infatuation of the gods or of 
Athena herself®, who slew her playfellow Pallas and erected 
an image of her. The conclusion might seem to be that 
certain dark and cruel conceptions about the goddess herself 
attached to her most ancient idol. It is strange then that it 
should have given its name to a law-court of more advanced 
equity. Those legends in fact do not lead to that conclusion ; 
they are mostly aetiological: invented, for instance, to explain 
why the image had fallen from heaven upon the hill of Ate, 
why it was the image of Athena and yet called after Pallas, why 
it had closed eyes, why it was set up ina court to try involun- 
tary homicide; the stories of Cassandra and the suppliants 
only prove the extreme sanctity of the image, to which women 
and suppliants would naturally but often fruitlessly resort. 

There was also in all probability some religious connexion 
between Athena and the Eumenides of the Areopagus, where 
the most sacred of all the Athenian courts was held; at the 
end of the play of Aeschylus the goddess says to the 
Eumenides, ‘With my handmaidens, who guard my image 
righteously, I will escort you with the light of gleaming torches 
to your nether habitations.’ The reference is to their cave on 
the Areopagus, and almost certainly to some religious ritual 
in which the priestess of Athena Polias went thither in solemn 
procession 74°, 

The older view of Athena as a goddess of pure retribution 
may have been expressed by the title ’A£idmowos 75, under which 

@ Pallas Athena, Kvcine Schriften, pp. 207-209. 
» Apollod. 3. 12, 3. , 

VOL, I. xX
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she was worshipped near Sparta. But the legend once more 
associates this cult with the idea of justifiable homicide, 

viewed in this case as lawful vengeance; and the epithet 
probably has a legal reference. At Athens, in the later 
period, she seems to have been identified with Themis, as the 

personification of Justice 7. , 

It was probably as the goddess who foresees and advises 
for the public interest that Athena won the name Ipévota. 
The history of this word as an epithet of the goddess is 
peculiar. As applied to a divinity it could apparently mean 
either ‘prescience’ or ‘ providence’: but it inclined to the latter 
signification, although Sophocles * once uses it in reference to 
an oracle. In the Oedipus Coloneus (1. 1180) the apévo.a tod 
6eo6 probably is an expression for God's providence, and it 
must have been often used to denote this either in philo- 

sophic or common language before apdvora could have denoted 
‘providence of God’ without any qualifying word, as it did in 
the Stoic vocabulary”. In this sense, then, the word could be 
attached in a quasi-adjectival sense to Athena, so as to form 
a compound name like Athena Nike or Aphrodite Peitho; 
and as she was before all others the goddess of wise ordinance, 
the term and the cult might have arisen naturally. But it is 
almost certain that they were suggested by a confusion with 
IIpovaia, which was one of the epithets of Athena in the 
worship of Thebes. This title can only have a local 
meaning, denoting the goddess that ‘stands before the shrine,’ 
and we learn from Pausanias7** that a statue of Athena 
Ipovaia, wrought by Scopas, actually stood before the temple 
of the Ptoan Apollo, where several fragments of pottery have 
been found with the inscription ’A@dvas Tpovatas. At Delphi 
we hear both of an Athena ITpovaia and Mpdvoa7®® %, and it 
has been made a question which of the two is the original 
form of the name in this Delphic worship. Now we know that 

® Trach. 824; cf. Democritus, é 79s mpdvora dicitur;’ Cic. De Mat. Deor. 2. 
pavrucis mpévoay Epacay Seiv émtyrely £8. Perhaps alsoin Euripides: & Téxy, 
(Stobaeus, wepi ppovye. 3. 51). Tipévord 8 huh, cicov obs éyd O2dw Iph. 

> ‘Mens mundi prudentia vel provi- zd, 864. 
dentia appellari potest. Graece enim
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there was a shrine of the goddess there, standing before the 
temple of Apollo,and we should expect the more obvious and 
natural title to be earlier than the more artificial. And the two 
earliest authorities who mention this Athena, Aeschylus and 
Herodotus, give us the form [povata. Speaking of the local 
deities who were worshipped near the Pythian oracle, Orestes 
says Hahdds [povata ‘has precedence in report, and Herodotus 
speaks of the TladAdéos mpovnins rijs év AeAgoiot. But Demo- 
sthenes, or the author of the doubtful oration against Aristo- 
geiton, believes that the Delphic goddess was Ipévota, saying 
that ‘near the Delphic Apollo stood a very large and beautiful 
temple of Athena Upévora just as you enter the main shrine,’ 
And Pausanias also calls this the temple of Athena Mpdvowa, 
and the passage in Photius well illustrates the confusion of the 
two epithets: ‘Some think the epithet (Tpévoa) was given 
her because she stands before the shrine at Delphi, others 
because her providence provided for Leto’s delivery” The 
latter part of this curious explanation is illustrated by a state- 
ment in Macrobius that a temple was erected to Athena 
TIpévora in Delos because of her sagacity which aided the birth 
of Apollo and Artemis *®®. This Delian worship may have 
been an offshoot of the same cult at Prasiae in Attica7?«, 
That the title Mpdvora came into common use in later times 
seems Clear, as in a fictitious account of Greek worships insti- 
tuted on the banks of the Hyphasis, given in Philostratus’ life 
of Apollonius %, an altar to’A@qva Tpdvote is mentioned together 
with those of Apollo Delphos Zeus Ammon and others. It is 
probable that it was from Delphi that the name was diffused, 
and that it arose from mpovaia some time after the Persian 
wars. Perhaps the change of name was suggested through 
the part that Athena played in repelling the Persian attack 
on the temples; for it is noteworthy that Diodorus, after 
narrating the miraculous terrors which made the Persians 
recoil from the precincts of the temple of Athena Ipovata, 
goes on to say, 7 ey oby ey Acdgoior pavteioy daimovia’ rivt 
mpovotg tiv atrAnow diepuyen >, 

* Bk. 2, sub jin. > Diod. Sic. 11, 14.
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From the ideas contained or implied in apévoia, the power 
and function of prophecy might naturally have attached to 
Athena. She. was worshipped at Erythrae as bnyia by the 
side of Zeus Pitos, as the goddess of omens ®; but as 

far as we hear she had nowhere any papreiov, and Aristides, 

who evidently tries to give a complete account of the 
goddess, says no more concerning her prophetic character 

than that Apollo made her guardian of his own oracles and 
bade men sacrifice first to her ®; he is obviously referring to 
Athena Tpovaia at Delphi. A certain kind of divination by 
means of pebbles was attributed to her, as a goddess of 
invention, by Zenobius, but this was not recognized by any 
cult 87, 

Her warlike character was inseparably blended with her 
political and social ; and it is hard to say which of the two was 
the original. Some of the Palladia mentioned belonged to 

pre-historic times, and they served as symbols of war and of 
the city’s security. In fact, the goddess under whom men were 
brought together into a community of villages or clans, and 
who guarded the wéArs, must have been a deity of battle; and 
Alalcomenae in Boeotia, one of the oldest cities that cherished 

her worship and that arose by means of it, is itself a name 
derived from Athena ’AdaAxoyézn, ‘the helper in battle*’ The 

two divine aiders of Menelaos in Homer are the Argive Hera 
and Athena ’AdaAxoyevnis ; and from the form of the latter 

word we may believe that it was derived immediately from the 
Boeotian town. Strabo records the legend of the birth of the 

goddess at Alalcomenae, and adds that the city, though small, 

and having no advantage of position, had remained always 

secure through the sanctity of the cult®. As a goddess of 
war she appears conspicuous in Homer and Hesiod: ‘The 
dread goddess, the arouser of the battle, the leader of the 
host, who delighteth in the din of strife and the contest’ It 
is she who marshals the ranks in company with Ares in the 
relief-work on the shield of Achilles. The legend of the 
Gigantomachy, in which Zeus, Athena, and Heracles are the 

® The cult of Athena ’AAaAKoyevy is bable evidence of it in Ithaca *, >, 

recorded also in Chios, and we have pro- > Theog. 924.
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chief combatants, and from which she won the poetical title 

ytyavropéves, and, according to one version, the cult-name of 

‘Imnia; the countless myths in which she is spoken of as 

befriending the heroes in their battles; and, lastly, the 

numerous public cults of Greece, bear testimony to the 

aboriginal prevalence of this aspect of her. We hear of 

a temple of Athena Hpouaxéppa, ‘who fights before the ranks,’ 

on the mountain of Bouporthmos, not far from Troezen; of 

a temple at Plataea and of an altar at Athens dedicated to 

Athena Areia, mythically connected with the trial of Orestes 

on the Areopagus, but probably referring directly to the god- 

dess of war. The oath of alliance between the Athenians 

and Lacedaemonians (about 271 B.C.), and that between the 

Smyrnaeans and Magnesians, were taken in the name of 

Athena Areia; and the same title occurs in the oath sworn by 

Eumenes of Pergamon, where she is mentioned by the side 

of Ares®, The title Hippia found in the cults of Attica, 

Tegea, Corinth, and Olympia, belongs to this class*®*, and to 

these we may add the Macedonian cult of Athena -AdkSnpos, 

to whom Perseus sacrificed before the struggle with Rome **. 

She is also the goddess who gives the spoil, and the epithet 

Aniris, that occurs in Homer and in the worship at Olympia, 

is illustrated by many inscriptions that dedicate to her the 

tithes of the spoil ®’, and by the passage in Sophocles’ Ajax, 

where the chorus suggest that the cause of Ajax’ trouble may 

have been his remissness in offering spoil to the goddess. 

But there is a marked contrast between the character and 

worship of Athena as a war-goddess and of Ares, who, perhaps 

because of his Thracian origin, personified the savage lust of 

strife, at all times abhorrent to the Greeks, and with whom* 

Athena is very rarely associated either in poetry or cult. It 

is civilized valour and the art of war that was embodied in the 

goddess. Of much interest from this point of view is the story 

of the death of Tydeus before Thebes, whom Athena had 

befriended through all his career and intended to raise to 

immortality, but abandoned in his dying moments through 

® For instances see * and %4; a statue of Athena stood in the temple of Ares 

in Athens,
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disgust at his savagery, when he fixed his teeth in the skull 
of his slayer. The old Greek myth-maker, to explain why 
Tydeus failed at last to obtain the reward of his great life, 
invents a motive which would have pleased Dante or a Norse 
saga-poet. The hostility between Athena and Ares, which 
appears in the //ad, is also alluded to in the legend of 
Cadmos, who with her help slays the serpent, the fosterling 
of Ares. Moreover, none of the arts of war were ascribed 
to Ares as their inventor, but many to Athena. For 
instance, the Pyrrhic dance, a measured movement in full 
armour, which at Sparta was considered a necessary part of 
military drill, and was said to be the discovery of a Spartan 
named Huppixés*, is in some accounts attributed to Athena 4, 
When she has sprung full-armed from the head of Zeus she 
dances the Pyrrhic; or after the Gigantomachy she teaches 
it to the Dioscuri, a story which would accord with the 
claims of the Spartans that it originated among them. The 
Cretan legend of the Kouretes’ hoplite dance, which was part 
of the ritual of the Zeus worship in the island, is a close 
parallel to this, as in both an important advance in the art 
of war is explained by a religious myth® Aristides, who 
usually advances beyond the popular belief, goes so far as to 
say it was Athena who had taught infantry tactics to the 
Athenians and Egyptians, and that there was a district in 
Egypt sacred to her, where shields were dedicated ¢. The 
rhetorician may have had in his mind such a worship as that 
which existed in Epidaurus %®, where the goddess appears to 
have been styled Zrotxela, ‘the marshaller of the ranks,’ if we 
may give to this name, as to that of Zeus Zrotxevs, a military 
significance’, The epithet Zwornpia, attached to her in one 
of her cults at Thebes and at Athens, and explained in the 
former city by the legend that Amphitryon armed himself 
for the war against Euboea near the temple where she was 
worshipped under this name, seems to express the belief that 
men girt themselves in the harness of war under her auspices 

*“ Athenae. Deipnosoph. 14. 74 in- » Vide Plato’s Laws, 796 B. vented as an doxnua ray véwv én ra © Aristides, vol. 1, p. 18 (Dind.). oTparwrikd, 4 Vide Zeus 1% 0,
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or at her teaching. The invention of the trumpet was some- 
times attributed to her, and a temple was dedicated to Athena 
TdaAmyf% at Argos by the son of Tyrsenos; and Athena 
*EyxéAados may be interpreted as the goddess of the battle- 
shout or the battle-music **. 

As gymnastic was considered, at least at Sparta, as a fore- 
training for war, in some legends and perhaps in one of 
her cults Athena was given a certain interest in it. . Ac- 

cording to one authority* she taught Theseus wrestling and 
she assisted Tydeus in his athletic contests at Thebes, and 
Odysseus in his quoit-throwing among the Phaeacians. These 
instances, however, only show an incidental concern natural to 

any divinity when a favourite hero was engaged ; and usually 
the Palaestra was under the patronage of Hermes and 
Heracles. At Sparta only was the worship of Athena con- 
nected with athletics. There were three temples dedicated to 
her there under the name of KeAev@eéa, standing near the road 
called ’Adéra, and both names were explained by the story of 
the foot-race that Icarios arranged so as to decide among the 
suitors of Penelope. Odysseus won, and consecrated these 
temples and a statue to Athena Kedevdeéa, the divine ‘starter’ 
of the race. It may be that the legend and the explanation are 
later, and the word originally had a military sense, applied to 

the goddess ‘ who gives the word of command,’ and we might 
then compare this cult of hers with that of Zeus Koopzjras. 

Though he alone is the divinity to whom the trophy was 
erected, Athena shares with him the power of dispensing 
victory, and bears the title Nixydépos, by which the Athena 
Polias of Pergamon and of the Attalid dynasty was known far 
and wide ®™ 9%, Her pre-eminence as a victory-goddess is 
specially attested by the fact that Nix was a second name 

of Athena herself, and when personified as a separate being 

was her constant companion, being in all probability originally 

an emanation from her. 
The view expressed by Kekulé, that Nike is a mere creation 

of the formative art working at the trophy, can certainly not be 

defended °, for the personified idea of victory existed before we 
® Istros, Schol. Pind. Wenz. 5. 89. b Vide Kekulé, Athena Nike, p. 3.
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have evidence of the existence of the trophy. In Hesiod’s Theogony* Nike assists Zeus against the Titans, and she is called the daughter of the Titan Pallas. But Hesiod, in his sacred chronology, is inclined to antedate these per- sonifications, and that Nike could not have figured in the older Greek religion seems disproved by Homer’s silence about her. We may explain the curious parentage that Hesiod assigns her in this way: it may have been that in the imagination of his contemporaries Nike was associated 
with Pallas, that is to say Athena, but he wished to find for her an earlier place in his theological system than he gave to the latter goddess ; therefore he could not present Nike as the daughter of Zeus or as another form of Athena, but he related her to the giant or Titan Pallas, who was perhaps merely a fictitious being brought into the theogony for a special purpose. If Nike were already related to Athena in the time of Hesiod, we can understand why the former should be prominent in the Titanomachy as the latter was in the battle with the giants », 
We have at least some evidence that Athena Nike was known both to Greek religion and Greek art before the winged figure that personified victory became a prevalent artistic type. As regards this latter we can almost determine the date of its introduction if we accept the statement of the scholiast on Aristophanes’ Birds, ascribing the first repre- sentation of the winged Victory, that is, of the personification, to the archaic sculptor Archermus 25>. Even if the winged Victory of Archermus was really Iris, as has been suggested ¢, yet the statement of the scholiast, which cannot be purely fanciful, implies that there were statues known to the later Greeks and regarded as earlier than the period of Archermus representing a personage whom they called Wingless Victory ; 

2 J, 383. position brought forward by Mr. Sykes » Since the above was written a mono- in the Classical Review, 1895, p. 280, gtaph has appeared by Bandrillart on are not convincing. The latter does not Les Divinités de la Victoire en Groce et Seem to give sufficient weight to the en Ltalie: his theory as to the origin of — evidence afforded by Hesiod and by the Nike agrees on the whole with mine.  scholiast on Aristophanes. The arguments against M, Baudrillart’s ° Classical Keview, 1895, p. 282,
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and this was no doubt only a name that described Athena 
Niky; for the goddess Athena, whether in her character as 
Nixy or in any other, was naturally regarded as wingless, 
This Athena Nike enjoyed many local worships, at Erythrae 
for-instance, and on the Acropolis of Megara, where Pausanias 
found three temples, one to Athena, another to Athena Nike, 
and a third to Athena Aiantis; but the most celebrated cult 
was that on the Acropolis of Athens®. In Pausanias the 
name of Wingless Victory is given to the deity of the temple 
on the right of the ascent to the Propylaea ; but her original 
and official name was Athena Nike. For Harpocration gives 
us a description of the type of the Nike Athena, ‘a wingless 
wooden idol, holding a pomegranate in her right hand, and 
in her left a helmet’; and he tells us that his account is 
derived from the first book of Heliodorus 6 Tepinyntys wept 
axpotéhews 5, This then is the édavoy of the little shrine 
mentioned by Pausanias; and an inscription has been found 
near the Propylaea containing a decree about a sacrifice 
ordained 77 ’A@nva@ 7H TloAudds Kal TH AOnva rh Nixn*7, An- 
other inscription speaks of a crown offered to her from the 
spoil won in war; a third refers to the part played by the 
ephebi at her sacrifice, who assisted in a procession held in 
her honour ***. The goddess is invoked by these names 
by poets of the fifth century®*; by Euripides in the /on, 
and by Sophocles in the Philoctetes, where Odysseus 
appeals ‘to Nike Athena Polias, who saves him ever” The 
worship and the title evidently express in part the peaceful 
character of the goddess, who has laid aside her helmet after 
battle. 

Asa goddess of peace she is pre-eminently a goddess of the 
arts, and it remains to consider her briefly under this aspect. 
In the earliest literature this side of her is presented as well 
as her warlike nature; in Homer the skilful craftsman is 
regarded as a man dear to her, ‘He whose hands had all the 
carvers cunning, for Pallas Athene loved him above all men3,’ 

She was the goddess who taught the daughters of Pandareus 
to be accomplished in the arts; it is she who was supposed 

* Tl. 5. 59. ® Od. 20. 78.
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to have added the soul to the clay out of which Prometheus 
fashioned men. And in the strange myth of Pandora, one of 
the few in which the Greek divinities are presented as creative 
powers, itis Athena and Hephaestus who fashion and embellish 
the form of the mysterious maiden ; and Athena again who 
gives her the gifts of the arts wherewith better to beguile the 
souls of men. There are many confused ideas in this story 
which it is not to the present purpose to try to disentangle. 
That the gods were not the friends of man, but begrudged 
him happiness, is an ancient view of the Divine providence 
which is here presented. But Athena’s disposition towards 
man is not in question here, because she has nothing to do 
with the moral purpose of this creation, but is merely the 
skilled artist that produces the marvel. And the story, 
which Hesiod could not have entirely invented, though he 
may have distorted its meaning, shows how early was the 
belief that it was Athena who taught women the arts in 
which they excel. Before the time of Homer she must have 
been recognized as the goddess of weaving, as the woven 
shawl was the offering specially meet for her, and it was she 
who wrought the peplos of Hera. At Athens she was the 
patroness of the potter's art, and at Colonus and Academia 
she was worshipped in union with Prometheus and Hephaestus 
the fire-gods**, Hence she was given the title ‘H@aiorla 
at Athens, and Plato declares that the whole race of crafts- 
men were sacred to Hephaestus and Athena, and that he 
who defrauded a workman dishonoured Zeus TToAtodxos 
and Athena*, The feast of Xadxeia at Athens was conse- 
crated in later times chiefly to Hephaestus, but the Athena- 
cult played some part in it and probably was connected 
with it from the beginning, for another name for it was 
"AOnvaia, and on the day of this feast the embroidering of the 
peplos began 4, Pausanias in many places mentions the 
cult of Athena ’Epydyy, and in one passage he says that 
the Athenians were the first to give her this title. The text 
is here mutilated, and it is supposed that he was going to 
speak of a temple dedicated to her under this name on the 

® Laws, p. 920 D, 921 C.
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Acropolis %°*. But Dr. Dérpfeld* has shown that this supposi- 
tion wants evidence and is improbable: inscriptions have 
indeed been found on the Acropolis to Athena ’Epydey, but 
these may have been dedicated in the temple of Athena Polias?. 
But Pausanias records a temple of this goddess at Sparta, 
an altar at Olympia on which the guild that called themselves 
the descendants of Pheidias sacrificed, a Herme-statue at 

Megalopolis, and a group of Athena Ergane and Plutus at 
Thespiae ; and we have evidence of a cult of Athena ’Opydyy 

at Delos as well as at Athens, of ’Epydris at Samos and 
KadAlepyos at Epidaurus, of Mayaviris at Megalopolis}%*. 
Perhaps the strange worship of Athena TeAyiwia—interpreted 
as Athena Bdoxavos—may refer to the goddess of the arts, and 
the reputation for magic attaching to the primitive artist 14. 

We have noticed how some of the arts of agriculture, the 
skill of the handicraftsmen, and some warlike inventions 

were attributed to her teaching or influence; but with the 
fine arts of music and poetry she had less concern. The 
music of the flute alone was, in the Boeotian myth, an art 
that Athena practised and taught, and Apollo himself was 
among her pupils according to Corinna. The titles “Andév 
and BowBvdfa may have been attached to the goddess in 
Pamphylia and Bocotia 5 1° as the inventress of the flute, 
and the legend recorded by Pindar in the twelfth Pythian 
ode* and explained by the scholiast, gives as usual a dramatic 
motive for the invention. The words réxvq ray more MaAAds 
epeipe Opaceray Topysvay otdtov Opivov diatAdEao’ ’AOdva refer 

* Mitt, d. deutsch. Inst. Ath. 1889, 

3. p. 305, and cf. ALythology and Monu- 
ments of Athens, Harrison and Verrall, 

Pp. 414-418, 
> The only evidence of a recognized 

cult of ’Epydvy at Athens are the lines 

in the fragment of Sophocles!°”, who 
summons the people of the handicrafts 
into the public ways, ‘who worship 

Athena Ergane with winnowing-fans set 
upright” Miss Harrison is perhaps 
right in explaining the winnowing-fans 
as a memento of the primitive agricul- 

tural Athena; but I think she goes too 
far in saying that "Epydvy could have 

been a name referring to the working of 

the land (Classical Review, 1894, p.270). 
Possibly by the time of Sophocles the 
Alevos, from its convenient form, had 

come to be used as an ordinary recep- 
tacle for cereal oblations. Hesychius 

defines Aixva as kavG, which was a word 

referring to ritual rather than to agri- 
culture >, 

© Vl. 6-12.
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to the curious story that the two Gorgons uttered various 
cries of Jamentation over their dead sister, and Athena in 
a callous way imitated their lugubrious sounds on the flute: 
hence a particular motive on the flute was called vdpos 
Tohuképados, the changeful air to which the sobbing of the 
Gorgon sisters was set ; and Diodorus Siculus states definitely 
that Athena invented flute-music in general 104, 

This story admits of a very simple explanation; we may 
suppose that flute-playing was part of the worship of the 
Boeotian Athena, and that there was a pantomimic repre- 
sentation on the flute of the death of the Gorgon, just as 
we hear of musical representations of the slaughter of the 
Python at Delphi. Then the myth would arise that the 
goddess invented the instrument and discovered that par- 
ticular strain on it to commemorate the death of Medusa 
and her sisters’ lamentations. We are familiar with a rival 
myth at Athens. It appears from the story about Alcibiades 
that the Athenians had a natural dislike to flute-playing, 
because it was unbecoming to the features ; they also had 
a still greater dislike of the Boeotians, who were fond of the 
flute. So they told a story how that Athena had practised 
a little on it, but had flung it away in disgust .and laid 
a curse upon it; it then fell into the hands of inferior persons 
like Marsyas. In all this there is probably a malicious 
reference to Boeotian worship. 

The evidence of the recognition in cult of the artistic 
character of the goddess appears scanty, yet combined with 
the indirect evidence from the Panathenaic and Itonian festivals 
it is proof that the poetical phrase of Aristides, ‘The Graces 
stand around her hands, is appropriate to her worship. 
An expression of this feeling was the statue of Minerva by 
Demetrius, mentioned by Pliny, ‘quae musica appellatur 1?’ 
if the reading is sound. 

The last worship that need be mentioned here is that of 
Athena Hygieia!, which seems to have been in vogue in 
Athens before the close of the sixth century* <A statue 

* The earliest monument that records dedicated by Callis to Athena Hy- 
it is the inscription on the potsherd gicia'®*, The basis of her statue,
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bearing this title stood on the Acropolis dedicated by the 
Athenian people, and an altar at Acharnae was consecrated 
to this worship that seems scarcely to have existed outside 
Attica. The statue on the Acropolis was a cult-statue, for 
an oblong basis was placed in front of it for sacrificial pur- 
poses. The same idea is expressed in the epithet Tawvia, 
applied to her in Athens and at Oropus !", of which the inter- 
pretation is made certain by the context in Pausanias. It is 
probable, then, that before the introduction of the worship of 

Asclepios at Athens, the chief divinity of health, by the side 

of Apollo, was Athena, the Athenians in this as in other 

matters attributing to their goddess all that tended to the 
physical amelioration of life. A sacrifice to Athena Hygieia 
was part of the Panathenic ritual ®**. It was Sophocles who 
first celebrated the praises of Asclepios in verse, and who was 
supposed to have introduced his worship, to which the con- 

servative Aristophanes manifests a certain repugnance ; and 

it may have been on the occasion of the great plague that the 

Epidaurian cult passed over to Athens. Thenew worship was 
then taken under the patronage of the goddess, and a temple 
to Asclepios was erected on the Acropolis, in which Athena 

was occasionally associated with him*. In the rest of Greece 
this affinity between Asclepios and Athena seems scarcely 
to have been recognized ®; and in the temple near Epidauros 
and in its precincts the dedications to Athena are all of a late 
period. And even in Athens itself the importance of Athena 
for the art of healing seems to have declined before the great 
advance of the Asclepios cult*. But it may be that Hygieia, 
the daughter and constant companion of the god of health, 

We have also an inscription of the 

317 

dedicated according to Plutarch by 
Pericles, is preserved with the inscrip- 
tion, which proves the monument to 

have been raised by the whole Athenian 
people and the sculptor’s name to have 
been Pyrrhos (vide Lowy, Kiinstler- 
inschriften, 53; Journal of Hellenic 

Studies, 5.96). In the Auttheclungen, 
16. pp. 156-160, Wolters shows on 
architectural grounds that this dedica- 
tion was after the death of Pericles. 

second century A.D. on the basis of a 

statue of Athena Hygieia from Hiero 

near Epidauros 1°, 
a Vide Girard. Bull. de Corr. Hellen. 

1877, p. 164. 
b There appears to have been some 

association between Athena and Ascle- 

pios at Tegea’*, and perhaps at Ali- 

phera ¥*, 
© We have one late inscription referring
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was merely an emanation from the Attic goddess, a part of 
Athena’s nature detached and personified ; in fact, if Koepp’s 
theory * could be proved that Hygieia arose first at Athens, it 
would be almost certain that she arose thus. The evidence is 
in any case only negative: we do not hear of her until a very 
late period in the circle of Asclepios at Epidauros?, and in 
most cases where her worship is mentioned in other parts of 
Greece there are reasons for supposing it to be later than the 
earliest cult of Athena Hygieia at Athens. 

The one myth of which I am aware that expresses the 
healing power of Athena is the myth about the daughters 
of Proetus, who were cured of their madness by Hermes 
and Athena*; and to some such virtue of hers in dealing with 
supernatural forms of disease we may suppose the words of 
Aristides to apply—‘ Priests and expounders of religion call 
her the cleansing goddess #”/ 

The character of Athena, both in the religion and in the 
myths, appears, then, to be the reflex of the civilized Hellenic 
polity. She was, it is true, sometimes identified with foreign 
goddesses—Egyptian, Asiatic, Colchian, or Iberian—probably 
because of the maidenly or warlike nature common to them 
with her; but we cannot say that her worship, like that of 
Artemis or Dionysos, was tainted with Oriental or barbaric 
ideas, with orgiastic excess, with impure symbolism or 
mystery. The great indictment of Arnobius Eusebius and 
Augustine against paganism is drawn from other parts of the 
religion, The tradition of Athena remained pure and clear 
in spite of the Alexandrine confusion of religions, and in spite 
of the later Orphic literature. 

probably to Athena “‘Yyiae: Deltion 
Archaiologikon, 1888, p. 206 : 

*AOnvaia Mevela dvéOnnev 
"Oxuv boda’ dperiy ris Oeod 

which is interpreted with much proba- 
bility by Reinach, in the Bul. de Corr. 
fZelt, 11. p. 261, as meaning that Meneia 
had seen a vision of Athena and been 
healed by her ‘virtue, 

® Mitt. d. deutsch, Inst. Ath. 1885, 
p- 260, 

» Thraemer (Roscher’s Lexicon, s. v. 
HyGreia) assumes that she must from 
ancient times have belonged to the 
Epidaurian Asclepios cult, but he fails 
to bring forward any real evidence or 
any strong reasons against the theory 
of the Attic origin of Hygieia. Her 
worship at Titane was perhaps early, 
but cannot be proved to be as old as 
the Athenian potsherd (Paus. 2. 11. 6). 

© Apollod. Bid, 2. 1, 5.
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And her religion is eminently political, growing and waning 
with the Greek adAis: her apévora was the ‘ providence’ of the 
city-community in war and peace. The poets sometimes 
placed her, indeed, by the side of Zeus as his peer in 

power and works, and she borrowed many of his titles" ; 

but her public worship and the religious utterances of the 
poets concerning her are less rich in spiritual content, less 
satisfying to the private conscience or to individual morality. 
The virtues she inspires and approves are, according to the 
panegyric of Aristides >, the public virtues of political wisdom, 
courage, concord, discipline, and self-restraint. The latter 
term, coppootvn, conveys no meaning of ideal personal purity ; 
for though both in myth and religion she was the maiden- 
goddess, she had nothing to do with chastity as an ideal of 
conduct; the sin of the lesser Ajax she was supposed to 

punish merely as an outrage against her altar and asylum. 
In the Ajax of Sophocles, which embodies the average Greek 
conception of Pallas Athena, she demands a cwdpocivn or 
evoé€Bera, Which was a cautious moderation of act and speech 

in regard to gods and men, and she is no goddess of forgive- 
ness or pity. Her worship, then, had elements of nobility 

as the incarnation of public law and of the virtues on which 
that rests. But any advanced thought or very profound 
religious consciousness in Greek speculation, where it is not 
purely impersonal, is concerned rather with Zeus and Apollo 
than with the other personages of Greek polytheism. 

4 Cf. Hom, Od. 16. 263, and Pindar, -ydp Kpoviéao vdov xpdvrapa rérverat, 

Frag. 112, with the Orphic line, de} » Aristides, vol. 1, pp. 27, 28 (Dind.).
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NOTE ON RITUAL. 

As a rule the Greek goddess was served by priestesses, and worshipped 
with sacrifice of female victims; but in the ritual of Athena "as of Aphro- 
dite, we find not infrequently the male victim and the priest. In the case 
of Athena this is probably due to her masculine character, and to her 
frequent connexion in cult with Zeus. We hear of the priest of Athena 
Tlohvarts at Tegea, at Phaselis and Amyclae, and Lindos, the boy-priest of 
Athena Kpavaia, at Elatea. As regards her sacrifice, it was rarely cereal 
or bloodless ; we may conclude that this was the case at Rhodes, where 
no fire was used in her ritual; but in other places the usual oblation was 
the slaughtered animal, the cow and sheep most commonly, but some- 
times the pig and the goat. At Ilium the sacrificial victims were both 
male and female; and we may conclude that the bull was sometimes 
offered her, as she was called raupordhos, and according to the legend 
Theseus sacrificed the bull of Marathon to her. Therefore there is no 
accuracy in the dictum of Eustathius and the scholiast on the Jad (2. 546) 
that the victims to Athena must be female. This dictum was used by 
them, and has been used by some modern critics, to show that piv in that 
important passage refers to Erechtheus and not to Athena; the facts 
show that this argument is valueless. My own view is that the sacrifice 
of bulls and sheep referred to there belonged to Athena and not to 
Erechtheus ; grammatically, and in respect of the rhythm of the sen- 
tence, one view is as tenable as the other; but it is strange that the 
interpolator should speak in the one line of the birth of Erechtheus, and 
then without a pause at once refer to his death ; and if, as A. Mommsen 
holds, the interpolator was Peisistratus and the sacrifice is the Panathe- 
naic, then there is all the more reason for thinking that the sacrifice of 
bulls and sheep must be referred to the Athena-cult, For it would be 
very strange that in the time of Peisistratus the Panathenaic offering 
should be spoken of as a sacrifice to Erechtheus, and that in the 
authorities and records from the fifth century downwards it is always 
regarded as consecrated to Athena, while Erechtheus is scarcely men- 
tioned.



CHAPTER XI. 

MONUMENTS OF ATHENA-WORSHIP. 

AMONG the monuments that illustrate the worship of 
Athena, we find the coin-representations in some respects 
the most important. Not only do they give us manifold 
testimony of the character that belonged to her in the national religion, but they also Prove more clearly than any 
other monumental evidence the very wide diffusion of her cult. 

The very large number of vases upon which her figure appears have more to do with mythology than with public 
worship ; perhaps the only type of the goddess, preserved in 
vase-paintings, which can be certainly recognized as con- 
nected with cult is that of the warlike Athena holding her 
shield and brandishing her spear, the type of the ancient 
Palladia and probably of the Athena Polias. 

As regards the works of sculpture, those to which any definite cult-name can be attached are very few; but many, 
and especially those that can be connected with the creations of Pheidias, are of very great value for the history of religious 
art. We have no proof of the prevalence of wholly aniconic 
images of Athena®, and it has been shown that the religion of 
Pallas contained comparatively few ‘survivals’ of primitive 
thought and primitive ritual. The earliest monuments 
that have come down to us express ideas that are already 
relatively advanced. So far as we can judge the most archaic 
images did not represent her as a nature-goddess, but were 
either of the type of the Palladia, embodying the war- 
goddess, or of the seated type characteristic of the goddess of 

® The words of Tertullian!® seem to of the existence of which we know refer to some formless &yaApa in Attica, nothing. 
VOL. I. Y
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the state, and Homer appears to have been aware of both 
forms. But the monuments that illustrate her association 
with the powers of Nature, though not demonstrably the 
most primitive, may be conveniently considered first. 

We cannot quote from the earliest period any assured 
representations that illustrate the cult-connexion of the 
goddess with Poseidon. The bronze-statue of Poseidon 
on the site of Athena’s temple at Pheneos appears to have 
been archaic ’*™; and Pausanias informs us that the ancient 
coinage of Troezen bore for its usual device the trident of 
Poseidon and the head of Athena, with reference to the worship 
of the two divinities there 17». And it must surely be Athena’s 
head that we see on two fifth-century coins of Troezen, pub- 
lished by Professor Gardner in his Musmismatic Commentary: 
the one has faint traces of archaism in the hair and lip; the 
other is a very noble work of fifth-century style (coin Pl. A 21), 
allied to the Pheidian; the broad cheek, the majestic eye- 
brow, and the large chin are forms that accord well with the 
masculine dignity and the deep earnestness of the expression. 
A few of these coins, according to Professor Gardner, show 
us the same head wearing earrings, and therefore they do 
not represent a male divinity, and of no other goddess is 

the countenance so characteristic as of Athena. ‘The god- 
dess of strength, as she was styled at Troezen, could scarcely 
be more vividly depicted than by such forms and such 
expression. 

On the Acropolis of Athens we know that Pallas and 
Poseidon were associated in the Erechtheum or its immediate 
vicinity by actual communion of cult as well as by religious 
myth and mythic representation. And this religious as- 
sociation is most strikingly presented by a black-figured 
vase of advanced archaic style, painted by the Athenian 
vase-painter Amastris’, on which the two divinities appear 
in solemn hieratic pose, standing over against each other, 
the goddess holding up her hand: the drawing is masterly 

® P. 47, Pl. M, 1 and 2. Die Griechischen Vasen mit Metster- 
> Lenormant, £vste Céramt. 1. PL. 78;  signaturen, p. 43. 

Arch. Zeit. 1846, Taf. 39, 4-5; Klein,
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in the delicacy of its detail (Pl. XIII. A). In at least one 
representation of the birth of Erichthonios Poseidon is 
present ; for instance, on a relief in the Louvre, of which the 
central figure is Athena receiving the infant from the arms 
of Ge, we can recognize the sea-god in the figure seated on 
the left with wild matted hair and half-bare body, holding 
a trident or sceptre *. 

It is hard to separate the cult of the two divinities on the 
Acropolis from the story of their strife for the land, and from 
the various monuments that represented that religious drama. 
A sacred spot in Athens, probably on the Acropolis and near to 
the place in the precincts of the Erechtheum where Poseidon’s 
trident was stamped on the rock, was called ‘the voting-place 
of God*? The Greek title seems to suggest that here Zeus 
took the votes of the various divinities concerning the rival 
claims of Poseidon and Athena to the country. Such aversion 
of the story is presented to us on the alabaster relief in 
Smyrna ° of the first century A.D., on which we see on the 
left the figure of Poseidon with his left foot on a stone, his left 
hand on his thigh and his right resting on his trident: 
opposite him is Athena wearing a Corinthian helmet and 
leaning on her spear; above and behind each divinity are 
olive-trees. In the centre is an altar with Athena’s snake 
coiled round it licking her robe, and the twelve divinities are 
grouped on each side, while Nike is taking the votes from an 
urn that stands on the altar. 

The subject was differently rendered by certain monuments 
on the Acropolis of Athens. Pausanias saw, probably not far 
from the Erechtheum 4, a group of Athena and Poseidon, the 
goddess represented as creating the olive, the god as causing 
a salt spring to well forth. Also in the west pediment of the 
Parthenon he saw the great group of which only fragments 
have survived, and which he interprets as the strife of the 
two divinities. Whether it was the strife itself or the moment 

® Mon. dell Inst. 1. xii. 1. sych. Zeus 171, 
> Ards Yijpos or Aids Meagol: vide © Mitt. d. deut. Inst. 1882, p. 48, 

Cratinus, Archilochod Frag. 4 (Meineke Pl. x. F ig. 2. 
2, p. 18), Suidas sv, Ards Yigpos, He- 4 3, 24, 3. 
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of triumph that was shown, what was the precise action of the 
two protagonists, who were the subordinate personages, are 
questions that have given rise to long and intricate discussion 
which may here be omitted. Our only trustworthy evidence 
—and even that is difficult to interpret—is Carrey’s drawing °, 
made before the destruction of the central figures. And we 
can conclude from it that it was the moment of victory that 
was represented there, for the goddess is moving rapidly to 
the left with triumphant gesture, as if to claim her own, 
while Poseidon starts back in anger. By what token or by 
what beneficent creation the strife had been adjudged the 
drawing does not help us to decide. On the Acropolis of 
Attica, we can hardly suppose that the token of Athena’s 
right would be anything but the olive, and it has been held 
that traces of the olive-tree survive in the centre of the 
pediment. 

In other representations of the same sacred myth, which 
have been supposed to afford a clue to the reconstruction 
of the Parthenon group, the olive appears as a significant 
emblem’. For instance, the well-known vase in St. Peters- 
burg* from Kertsch shows us the olive-tree in the centre 
between the two rivals, both of whom appear about to 
strike downwards with their weapons, the spear and the 
trident. No final interpretation has as yet been given of 
this action of Pallas and Poseidon; it is very doubtful what 
he is striking and with what purpose, nor is it easy to 
say why she should be wielding her spear as she is after the 
olive-tree has already been produced, nor why Dionysos 
with his panther and thyrsos should apparently be running to 
her aid. The value of the vase as a clue to the motive of the 
Parthenon representation has been very much exaggerated ; 

" Milller-Wieseler, Denxkmaler der the loom, described by Ovid, Pallas 

alten Kunst, 121. weaves the story of her strife with 

>In her contest with Arachne at Poseidon: 

Percussamque sua simulat de cuspide terram 
Prodere cum bacis foetum canentis olivae 

Mirarique deos. Met. 6. 80. 
° Published by Stephani, Compfe- 3, p. 245; Baumeister, Deukmdler, 

Rendu, 1872, Pl. 1; Hellenic Journal,  p. 1395.
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but it may preserve certain reminiscences of the Pheidian 
group, especially in the figure and drapery of Athena. 

Of still more importance as a surviving copy of the Athena 
of the western gable is the statuette from Epidauros, now in 
Athens, representing the goddess moving rapidly to her right 
with her right arm outstretched and her shield on her left ; 
the gesture and the movement seem full of fire and life, and 
the Pheidian style appears in the drapery and forms +. 

We have also a number of late Attic coins > which illustrate 
the public value and prevalence of this myth, but do not help 
much to settle the question about the figures on the Parthenon. 
They bear upon their obverse the figures of Poseidon and 
Athena, standing over against each other, the god on the left 
and the goddess on the right, and between them the olive-tree, 
upon which her owl is seated and around which coils her snake 
threatening Poseidon, who stands raising his right hand with 
a menacing gesture. Athena bears the spear and shield in 
her left hand, and holds out her right as if pointing to the 
tree as her sign. In composition the scene presents very 
little resemblance to the central motive of Carrey’s drawing, 
and it may, for all we know, be a reproduction of the free 
group that Pausanias saw on the Acropolis. " 

In these representations the deities are at strife. On the 
black-figured vase mentioned above their meeting seems 
peaceful, and on two other coins*, where they are seen 
standing with the olive-tree in the middle, there is no sign 
of contest, but possibly a scene of reconciliation and concord, 
just as on a cameo published in the Gazette Archéologique® 
we find them jointly engaged in forming the vine (PI. 
XIV. a). 

Besides her association with Poseidon, we have other 
monumental record of her relations with the water and sea- 
faring. On some of the coins of South Jtaly, Thurium, and 

* Published in AMythol. and Mon. Alusenm Catalogue of Coins: Attica, 
Anc. Ath. Harrison and Verrall, 17. 4. 

Pl. 46. © Num. Comm, Paus., Z. 15. and 
> Gardner and Imhoof-Blumer, Mum. 17. 

Comm. Paus. Z.11.12.14.16; British 4 1886, Pl. 3. 1.
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Heraclea*, the head of Athena is found wearing a helmet on 
which a Scylla, sometimes holding a rudder, is incised (Coin 
Pl. A 22). To explain these we need not follow Lenormant > 
in his strange fancies about an original monstrous shape of 
an Athena Tpiroyévera with a fish-tail; we do not even know 
that this coin-type represented Tproyévera at all. All that 
we need say is that in maritime localities Athena acquired 
occasionally a maritime character and symbols, as any other 
divinity might ; and we may vaguely apply the term Tpito- 
yéveia to the Pallas of the coin-types mentioned above. But 
though originally this was probably a cult-title, we do not know 
what the type was, if there was any, that was specially chosen 
for the images of that cult. The blue-eyed statue of Athena 
in the Ceramicus®¢ certainly did not allude to the story of 
her birth from the blue water, as Pausanias imagined. The 
bronze statue at Aliphera?”, wrought by Hypatodorus, was 
probably a representation of Athena Tp:royévera, but Pausanias 
only remarks on its size and beauty, and saw nothing in it 
specially characteristic. The Rospigliosi statue in Rome, 
published by Gerhard*, shows us an Athena with her left 
hand enveloped in her large mantle and resting on her hip ; 
at her feet is a female Triton, at her left the owl; her aegis is 
adorned with stars, and her face wears a languid sentimental 
expression. But this is a late work, and scarcely to be 
regarded as a monument of public cult. And it is absurd 
to argue‘ from this that every Pallas with a similar expression 
and with starry aegis or robe is Tritogeneia. The pose and 
the sentiment are merely the signs of the later age, and the 
stars may be simply a conventional decoration, or at least 
are no symbols of the water-born divinity. 

A few monuments may be quoted illustrating Athena’s 
association with the earth, with Dionysos, and the powers of 
fertility. The representation on the fine cameo quoted above, 
in which she is seen by the side of Poseidon assisting the vine 

® Guide to the Coins of the Brit. Mus. ¢ Minerven Idole: Akad. Abhandl. 
3.C, 17; 4.C, 16; Head, Hist. Mum. 24. 4. 
P. 59, Fig. 35; p. 72, Fig. 48. 4 As Hettner argued, Annalt del? Inst. 

» Gazette Archéol. 1880, p. 183. 1844, pp. 115-132.



Xt] MONUMENTS OF ATHENA.WORSHIP. 327 

to grow, is a unique motive which illustrates the eoyopdpia, 
the festival of the grape-cluster at Athens. On the vase of 
St. Petersburg discussed above, we find Dionysos coming to 
her aid, possibly as Dionysos Aevipitns, who was interested in 
her new-created olive-tree. 

We may regard the scene on certain black-figured vases 
in Munich* which represent Athena mounted in her chariot 
preceded by Apollo playing the lyre, and by Dionysos who 
looks back upon her, as alluding to some association between 
these divinities in cult and festival. Athena herself stands 
playing the lyre by Dionysos? on an archaic vase published 
by Gerhard, and possibly the vase-painter may have thought 
of the Oschophoria the festival in which Dionysos and Athena 
Sciras were jointly honoured * 

This affinity of the goddess with the divinities of vegetation 
might explain the attribute of the cornucopia, which was some- 
times placed in her hand in later representations, although, as 
Miiller suggests, she may have acquired this from her later 
identification with Tyche, the Fortune of the state. But there 
appears to have been some representation belonging to the 
Greek period of Athena holding in her hand an apple, which was 
the usual symbol of fertility, for an epigram in the Anthology 
seems clearly to describe a statue of this kind 2°; and the 
female figures in terracotta’ recently found on the Acropolis, 
holding a shield on the arm and an apple or pomegranate in 
the hand, have been supposed with good reason to represent 
Athena, and belong to the archaic period. It has been sug- 
gested above that the cult of Athena Itonia may have regarded 
her partly as a divinity of vegetation, and for this reason have 
associated her with the powers of the lower world. We should 

® QO. Jahn, Vasensammlung, 112, 

353, 784, 1131. 
> Auserlesene Vasentilder, 1. 37. 
© Gerhard’s further attempts to dis- 

cern a Dionysiac element in the wor- 
ship and festival of Athena Sciras are 
futile; the gems and terracotta relief 
which he publishes (Ahad. Abhandl, 
25. 7, 8, 10, 13), on which he finds 

Maenads clasping or dancing before 
the image of Athena are wrongly in- 
terpreted (vide Miiller-Wieseler, Den&- 
miler, 214): there is no evidence of 
an orgiastic character in the festival of 
Scirra, nor is it certain that it was 
consecrated to Athena, 

@ Athen, Mittheil. 1894, p. 49t.
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possess an interesting monument of this cult if we could inter- 
pret the figures on a large gem published by Miiller® as those of 
the Coronean worship (Pl. XIII. b). We see an Athena seated 
on the left, and the god of the lower world with Cerberus on 
the right, and the goddess is pouring a libation over the flame 
of the altar that stands between them. That this is Athena 
Itonia and the Zeus-Hades of Coronea is the view of Overbeck 
and other archaeologists, and Wieseler’s objections and his own 
interpretation lack weight. The representation is unique, and 
we have the literary record of the unique cult of the two 
divinities at Coronea. And as there is no other cult that 
explains the monument, the interpretation offered by Miller 
and Overbeck is at least a valid hypothesis. 

The local cults of Athena Alea at Tegea and Hellotis at 
Corinth, in which the goddess has been supposed without much 
reason to have been worshipped as a physical or elemental 
power, have left no monuments at all that might prove or 
illustrate the precise meaning of these terms. Of the Oriental 
Athena Hellotis of Corinth we have no representation, and 
the Tegean coins that bear on their obverse the head of 
Alea * give us no way of distinguishing between this and 
any other type of the goddess. 

On a late vase of South Italy we see a comic rendering 
of the myth of Heracles and Auge’: above them is the 
statue of a goddess on a column, holding a patera in her right 
hand and a garland in her left, and wearing a high-girdled 
chiton, As Auge was surprised in the temple of Athena Alea, 
we might suppose that we have here a reproduction of the 
temple-image ; but the attitude is too foolish and the attri- 
butes too meaningless to allow us to take the figure seriously. 

The attempt to discover among the monuments some 
representation of Athena Sciras has been equally unsuc- 
cessful. A statue of mysterious and ghostly form exists in 
the Villa Albani’, in which we can discern the outlines of 
an Athena armed with helmet and shield, and enveloped from 

® Denkmiler d. alt. Kunst, 2, 226. 4 Mon, dell? Inst. 4. Taf. 12. 
> Kunst-Mythologie, 1. P. 47. ® Gerhard, Akad. Abhandl. Taf. 24. 3. 
© Num. Comm, Paus. p. 99.
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head to foot in an ample mantle. The explanation of this 
enigmatic appearance of the goddess which Gerhard gives is 
that the statue conveys an allusion to the procession of the 
Scirophoria, in which he supposes the image of Athena Sciras 
to have been covered and sheltered from the heat. The 
difficulty is that, so far as we know, a sunshade was used 
on that occasion, not a covering such as this; nor did the 
idol of Athena Sciras play any part in that procession. It is 
more probable that the sculptor was alluding to the veiling 
of the image of Athena Polias in the Plynteria. 

The cult-statue of Athena Sciras was probably a xoanon 
of archaic type, as it had to submit to the primitive fetish 
ritual of being daubed with white earth 27b3) which was 
supposed to be good for olives +. 
We hear of a process of divination, practised at Sciros on 

the Eleusinian Way, by means of dice or draughts ; and if we 
believe that a scene on a vase published by Gerhard > repre- 
sents two warriors seated above a board and divining their lot 
in this manner, it might seem that he was justified in giving 
the name Athena Sciras to the goddess with the spear and 
the star-embroidered vestment that stands behind them; but 
even so we should not have discovered the type of the idol, 
for in another similar representation ° she has the form of the 
Pheidian Parthenos, and the connexion between the dice- 
players at Sciros and Athena Sciras is unproved and unlikely 4, 

It has already been said in anticipation that the monu- 
ments give no sign whatever that Athena in Greek religion 
was ever identified or by kinship connected with the moon or 
the lights of heaven. The stars on the robe mean nothing at all, 
for we find them also on the robe of Creon in one vase-scene. 
The half-moon on the coins of Athens in no way reveals 
Athena as a moon-goddess, as has been shown already ; 
the crescent moon is a not uncommon shield-device, and is 

* Cf. the practice of smearing the Tat. 19. 8. 29, 13; also Raoul-Rochetté, 
statue of Artemis Alpheionia with clay Aon. Indd. Taf. 56. 
from the Alpheus, * On a vase published Jahrb. a. a, 

» Akad, Abhandl. 26.9. Cf. Etrus- Inst. 1892, 102. 
kische und Campanische Vasenbilder, 4 Vide p. 291, note 4,
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sometimes found on the shield of Pallas; where it appears on 
the aegis it need only be regarded as a charm to avert danger, 
for which purpose it was sometimes used. 

Archaeological evidence has beeg found by Roscher to 
support his theory that Athena was the personification of 
the thunder-cloud, namely, in certain coin-types of Macedon, 
Athens, and Boeotia®, that show the goddess striding forward 
brandishing the lightning in her right hand. We can 
scarcely call this evidence, for these coins are all of the later 
period, and may all be influenced by the Macedonian coin- 
type, which represents Athena Alkis. But we do not know 
that this divinity was recognized as a thunder-goddess in 
Macedon ; on the coins of Pella she merely wields the spear®; 
and the coins of Antigonus and Philip V that give her the 
thunderbolt need only allude to the common idea expressed 
in Homer and Pindar that ‘Athena sat nearest to the 
lightning,’ that is to Zeus, and might sometimes wield his 
weapon ; but it is only in later art and for the sake of variety 
that the thunderbolt takes the place of the spear in the hands 
of Athena Alkis or Promachus. 

Nor, lastly, in the monuments that deal with the Gorgon- 
myth is there any suggestion of the various physical forces 
or facts that Athena has been supposed to embody. The 
archaeological evidence in support of the theory that Medusa 
personified the baneful side of Athena herself is even slighter 
than the literary. A bronze in Syracuse and a marble relief in 
Messina have been quoted representing an armed Medusa?: 
but if these works are rightly interpreted they prove the 

® Hesych. s.v. gednviss gudaxripiov 
Snep eyxpeparae Tots mudtos. Vide O: 

Jahn, Ueber den Aberglauben des bésen 
Blicks bei den Alten, Berichte d. K. 

Sachs. Gesellsch. d, Wiss. 1853, pp. 42; 
52. Wieseler’s discussion (Dezkm. d. alt. 
Kunst, 2. p. 168) of this lunar symbolism 
applied to Athena is sceptical and sane. 

> Head, Hist. Num. p. 203, Fig. 146; 
on third-century coins of Athens, zt. 

Aus. Cat. Attica, Pl. 15, 23 on coins of 

Pyrrhus struck at Syracuse Pallas holds 

shield and spear but the thunderbolt is 
in the field, Brit. Mus. Cat. Thessaly, 
&c., Pl. 20, 12; on later coins of Boeotia 

we have a winged Athena Nike bran- 

dishing the thunderbolt, Brét. Afus. Cat. 

Centr. Greece, Pl. 6. 3; on certain 

coins of Phaselis she stands on a ship’s 
prow bearing the aegis as a shield and 
wielding the thunderbolt, Miill.-Wies., 
Denkm. d. alt, Kunst, 2. 223. 

° Brit. Mus, Cat. Macedon, p. 90. 

¢ Pp. 287,
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caprice of the artist, but do not prove that he or any one 
else believed Athena was Medusa. Even the larger view 
taken by O. Miiller in his Yyperboreische Studien of a double 
Athena, a malevolent and benevolent goddess, lacks sound 
archaeological support *. 

The monuments that represent the city-goddess and the 
goddess of war are by far the most important. We cannot 
keep the two ideas always distinct, for the goddess who 
guarded the city, in far the greater number of the monuments 
that may be supposed to represent Athena Polias, appears to 
be guarding it with the spear and the shield. 

But there is an important distinction of type that divides 
the representations of Polias into those of the seated divinity, 
in peaceful and tranquil pose that might symbolize the 
stability of the state, and those of Pallas erect and threatening 
with her weapons, 

We can conclude from Homer that the earliest idol of 
Athena in Troy, to which the Trojan women bring the peplos 
to lay on the knees, was seated on a throne; the scholiast 
was struck with this, and the comments of Strabo imply that 
the usual images of Athena Polias were standing; but he 
adds that the seated form occurred in Massilia, Phocaea, 
Rome, and many other places !2'*, Pausanias 4» tells us of 
a seated statue of Athena on the Acropolis, the work of 
Endoeus, and mentions also the shrine at Erythrae of Athena 

* In a paper published in the Zph- 
emeris Archacologike, 1890 (pp. 1-6, 
Tliv, 1), another attempt has been made 
to show a sort of duality in the cult of 
Athena and other divinities by Mylonas, 
who quotes the worship of Polias and 

Parthenos (?) in Athens, of Polias and 

Sthenias in Troezen, of Alea and Hippia 
in Tegea, the 600 d@ydApara "A@nvas in 
Aegium of Achaea (Paus. 7. 23, 7), the 

two temples of Athena at Thebes. But 

how do we know that there were just 

two cults and no more than two in 

Thebes and Tegea? We know there 

were more than two in Athens and 
Troezen. The monuments he quotes 

and the relief he publishes show no dis- 
tinction between the forms that might 
correspond to a real duality of concept : 
the cases where the figure of Athena 
appeared twice on the same monument 
or in the same temple may be explained 
sometimes by the artistic desire of 

symmetry, sometimes by the dramatic 

necessity of reproducing the same per- 

sonage in different parts of the same 
scene, sometimes by the simple fact that 

there happened to be two dedications 
of two images. Nearly every Greek 
divinity had many sides, but neither two 

nor three is a holy number in Greek 
religion.
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Polias and in it the temple-image of the enthroned goddess 
holding a spindle in each of her hands, and wearing a ‘ polos’ 
or upright crown, a work which he attributes to the same 
sculptor. 

Long discussion has been spent on the question whether 
the ancient image of Athena Polias in her temple on the 
Acropolis of Athens, carved from olive-wood 12 was of the 
sitting or standing type. The latter view was strongly main- 
tained by Jahn *, and held also by O. Miiller » and Prof. Curtius 
and later archaeologists; but Prof. Furtwdngler, in his article 
on Athena in Roscher’s Lexicon ®, pronounces for the former. 
There is little value in his argument that because Phocaea 
and Erythrae mythically and questionably traced their origin 
to Athens, therefore the type of their city-goddess, who was 
seated on her throne, was borrowed from the mother-city ; 
but there is more weight in his contention that the seated 
figures of terracotta and marble found on the Acropolis and 
in Attic tombs reproduce Athena Polias: and he considers 
that this form of a peaceful maternal goddess is most in 
keeping with the ancient Pelasgic cult. This may be so, 
although Arnobius declares that the statues of Athena on 
the Acropoleis.of her cities were always of virginal form 1° ¢, 
But even if there were no strong arguments against Prof. Furt- 
wangler's view, as there are, there is too scanty evidence for 
us to pronounce positively in its favour. There is no proved 
connexion between Athena Polias and the Attic burial ritual, 
although Gerhard on general grounds thinks that there ought 
to have been; we only hear of the eccentric and probably 
exceptional death-tax levied by Hippias, who enacted that for 
each dead citizen a small sum should be paid to the priestess 
of the city-goddess by way of compensation &*¢, Again, 
the evidence from the Attic tombs is very slight indeed ; for 
some of the seated figures published by Gerhard4 are not 
demonstrably Athena at all, or are not known to have been 
interred. One of the most striking of these, discovered in an 

® De Antiquiss. Minero. Poliad. simulacris, 
" Miiller, Aacdent Art, § 96, 24; cf. § 96, 9. 
© P, 689. 4 Akad. Abhandl. Taf. 22.
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Attic tomb, is a small coloured terracotta representation of 
the goddess, seated and clad in ample drapery that conceals 
her arms, wearing a blue polos on her head, and an aegis 
painted blue upon a red mantle (PI. XV. a). But iffar more of 
these figures were in existence, and were known to have been 
buried with the dead, why must they be copies of the ancient 
temple-idol? We might believe them to be so, if this type of 
the seated divinity were most common among the ancient 
monuments of Athens, and if we urged, as we well might, the 
argument that the ancient form of the Polias idol would fix 
itself most tenaciously upon the imagination of the people, 
and would be most frequently reproduced. But the argument 
fails, for this type is far less usual among the various existing 
monuments than that of the erect and energetic goddess of 
war’, Besides the few terracottas which may be mentioned, 
there is the marble statue, often described and often published, 
found on the north side of the Acropolis, which belongs as 
regards style to the sixth century and might be the actual 
work of Endoeus, the image of Athena mentioned by Pau- 
sanias seated before the door of her own temple. But this is 
no cult-image. The only representation, so far as I am aware, 
in which the seated Athena is receiving sacrifice and worship 
is on a black-figured vase in Berlin, on which the goddess is 
seen on her throne wearing no aegis, and holding the helmet in 
her left hand and a cup in her right (Pl. XIV.b). This is an 
interesting type of the peaceful and beneficent divinity who, 
in her own city, can lay aside her helmet, but no one maintains 
that it is the image of Athena Polias: whether it could be 
supposed to reproduce in some measure the xoanon of Athena 
Nike, which was preserved in the shrine on the Acropolis, is a 
question that will be raised later. The seated idol, then, was 

* I cannot find a direct testimony as 
to its ‘provenance’; but Stackelberg 
tacitly vouches for it, Graber der Hel- 
lenen, Taf. 57. 

» Vide Jahrbuch d. deut. Inst. 1893, 
p. 142. 

° The two inscriptions containing the 
name of Endoeus belong to the latter 

part of the sixth century; M. Lechat 
finds reasons for assigning the seated 
Athena on the Acropolis to the period 
after the Persian invasion; but it is 
almost incredible that Pausanias should 
have connected a fifth-century sculptor 
with the mythic Daedalus. Rev. des Ft, 
Gree, 1892, p. 386, and i893, p. 23.
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evidently in some vogue at Athens ; and if it were the general 
custom, which is far more than we can say, to inter an idol of 
Athena with the dead, this tranquil type would accord better 
with the peace of the grave than the armed, erect, and threat- 
ening figure, though this latter were the form and pose of the 

very temple-image of the most ancient city-worship. 

And that the actual form of Athena Polias was the erect 
and armed figure is proved by cumulative evidence both from 
literature and monuments. We can draw a very probable 
conclusion from the words of Athenagoras, who ¢ontrasts the 
seated figure of Athena, carved by Endoeus at Athens, with 
the ancient city-idol of olive-wood ; there is no sense in the 
words unless they express a contrast between a seated and an 
erect Athena, the latter being the ancient xoanon "1°. There 
are also certain passages in the Greek dramatists which Jahn 
has collected, and which point clearly to the same conclusion. 
Two of the most striking are in the E/ectva of Euripides and 
the Birds of Aristophanes !%°4, In the former Orestes, after 
his mother’s murder, is bidden to go to Athens to the sacred 
image of Pallas Athene, and clasp it in his arms—for she will 
keep back the Furies ... that they touch thee not, and will 
hold above thy head the round shield with the Gorgon’s face.’ 
The poet must be supposed to be speaking of the chief and 
most sacred Bpéras of Athena, most familiar to all his audience ; 

the image of Athena Polias, who could hold her shield over 
Orestes’ head if she were erect with her shield raised on her 
left arm, but not if she were seated in peaceful attitude. Still 
more convincing is the passage in Aristophanes. The bird- 
city of the Clouds is complete, and they want a goddess to 
guard it (MoAtodyos) : ‘for whom shall we card the wool of the 
peplos?’ asks Epops. ‘Why not allow Athena Polias her 
usual right? But how could a city be well-governed, when 
the goddess, being a woman, stands in full armour, &c.?? 

How these words could have been written, unless the 

statue of Athena Polias at Athens were erect and armed, is 

hard to understand: for Dr. Furtwangler’s explanation that 

® Athenagoras seems to attribute both some corruption in the words, the force 
to Endoeus: granting there may be of the whole passage is not invalidated.
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the Attic poets were always thinking of Homer’s energetic 
Pallas Athena, never of their own city-idol, seems very 

unnatural. The whole point of Aristophanes’ joke is lost, 
unless the goddess ‘standing in her panoply’ is the very 
Athena Polias of the temple on the Acropolis. 

The sacred temple-image of Athens was fabled to have 
fallen from heaven }224,-like the Trojan Palladium ; and it was 
probably easier, even for the naive imagination of early men, 
to conceive of a stiff log-like idol descending thence than of 
a seated divinity shot from the sky, throne and all. We may 

note also that in Alciphron Athena Poliuchos is addressed as 
Tipdpaxos ; the prayer would be naturally to Athena Polias, who 

is elsewhere called Poliuchos, and she could not well be styled 

Promachus unless she were erect and in warlike attitude |” °. 
Also there is forcible evidence supplied by actual monu- 

ments of cults. A black-figured cylix in the British Museum, 
of very archaic style (Pl. XV.b), has been published by 
Mr. Cecil Smith +, which contains a representation that he has 

interpreted as a bridal procession bringing a bull as an offer- 
ing to Athena Polias on the aporedcia jjyépa, the day of the 

preliminary marriage-rites. The interest taken by the goddess 
of the state in the marriages of her people has been already 

noticed ; and there can be no doubt of the name and character 

of the divinity who stands behind her altar, receiving her wor- 
shippers in warlike pose with uplifted spear and shield. If 
the vase-painter’s imagination had not been dominated by the 
form of the idol in the city-temple of the goddess to whom the 
sacrifice was due, it is inconceivable that he should have chosen 

a type so much out of accord with the peacefulness of the 
ceremony. Behind her the olive and her serpent are sketched, 
and her temple is indicated by a single Doric column; all 
these symbols placing beyond a doubt the reference of the 

rite to Athena Polias. 
Another representation, easier to interpret and pointing to 

* Hellenic Journal, 1, p. 202, Pl. 7. that does not appear quite so probable; 

Dr. Murray (Classical Review, 1887, but in any case we have a sacrifice to 

p- 315) explains it as a sacrifice after the goddess of the city. 
a dithyrambic contest, an explanation
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the same conclusion, is found on a black-figured amphora of 

the Berlin Museum, that shows worshippers bringing a cow 

to an altar, behind which stands the shielded goddess with the 
spear uplifted in her right hand (Pl. XV.c). The altar is the 
large altar that stood before the Erechtheum, out of which 
Athena Polias must be supposed to have come to receive her 
sacrifice. 

A third sacrificial scene appears on a relief in the Acropolis 
Museum’ A group of worshippers are bringing a sow as 
an offering to the goddess, whose form is certainly different 
from that seen in the two monuments last mentioned; for 

there is nothing warlike in her attitude or attributes, except 
for the helmet on her head. What concerns the present ques- 
tion is the erect pose of the figure, by which the sculptor was 
able to convey a casual allusion to the type of Athena Polias. 

We may believe that the sow, an animal very rarely used in 

the ritual of Athena, is offered to her here because of her asso- 

ciation in certain rites and festivals with the goddesses of 
earth; and this votive slab may have been connected in some 
way with the Arrhephoria. 

We have then direct evidence from Attic monuments that 
the type of the erect and warlike Athena appears in cult- 
scenes that are most naturally connected with the worship of 
Athena Polias: and we have no such evidence as yet forth- 
coming as regards the goddess seated on her throne. Also 

the former type was far more in vogue than the latter in Athens, 
appearing on the very large group of Panathenaic vases, and 
also on Attic coins, and reproduced in some votive bronze 
figures found on the Acropolis, and on marble reliefs*. And, 
finally, there is much reason for Jahn’s view that the Dresden 
Pallas, an important monument of this type, is a copy of the 
idol on the Acropolis ; for alone among statues of Athena this 
is wrought with the embroidered peplos, in the small squares 

of which are scenes from the battle of the gods and giants, the 

® The vase has been well described © Vide Mythology and Monuments of 
by Miss Harrison in Mythology and Ancient Athens, p. 459, Figs. 55 and 56; 

Monuments of Ancient Athens, p. 457. Curtius, Arch. Zeit. 1882, Taf. 8. 
b 76. Fig. 76, p. 519.
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myth which we know was woven on the actual peplos that the 
maidens wrought each year for the State-goddess. 

These are reasons then for believing that this was the form 
of the ancient idol in the oldest temple of Athena, which, 
according to Herodotus, was burnt by the Persians: and there 
is no evidence that before this, or by the side of this, there 
existed in the same temple the cult-figure of the seated 
divinity of more peaceful and maternal form. Nor is it sur- 
prising that the Polias-image should have borne so near a 

resemblance to the ordinary Palladium; for this latter was 

also in many places an image of the city-goddess, and in the 
Cyclic legend the sacred idol which Diomed and Odysseus 
bore away was the ‘luck’ of the state. 

Looking at the other Greek states, in which we can gather 
from numismatic and other evidence that the worship of 
Athena Polias existed, we find the type very wide spread of 
the armed goddess, striding forward or standing erect and 
threatening. 

Pausanias gives us some account of the statue of the Athena 
‘of the brazen house’ at Sparta, carved by Gitiadas *8>: and 
he speaks of certain mythic scenes wrought in relief ‘upon the 
bronze.” Looking merely at the text, we might be in doubt 
whether these were carved upon the bronze-plated walls of the 

temple or upon the surface of the statue itself. But a Lace- 
daemonian bronze coin of the period of Gallienus shows us the 

figure of the goddess armed with uplifted spear and shield, 
and clad strangely in a Chiton of which the lower half is 
divided by horizontal parallel bands, and on which small 
figures are indicated in relief (Coin Pl. A 23). As Professor 
Gardner rightly observes *, this unique coin-device is explained 
by the text of Pausanias and helps to explain it. The city- 
goddess of Sparta then was armed and warlike, and of the 

type of the ancient Palladia. 
It is probable that the cult-statue of Athena Itonia of 

Thessaly, whose name was the war-cry of the Aleuadae, and 
whose worship fostered the political union of Boeotia, was the 
figure of the fighting Pallas, for we find this stamped on many 

= Num. Com. Paus. p. 58, N. 13. 
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Thessalian coins (Coin Pl. A 24). Ona coin of Melos, and on 

a marble relief found in that island *, we see the armed goddess 

in the usual pose of the Palladion, but resembling the idol of 

the Ephesian Artemis in the Herme-shape of the lower part 

of the body. And the coinage of Pella, which has been men- 

tioned above, presents us with the form of Athena Alkis— 

striding forward with spear and shield—as she appears also on 

the coins of Himera, Camarina, and Mesembria”. Occasion- 

ally, as we have seen, the thunderbolt takes the place of the 

spear in her hand without much change in the pose or probably 

in the idea. 

We find at times a more peaceful pose or more peaceful 

attributes chosen for the city-goddess, although in the earlier 

monuments her warlike character is most marked. The idol 

of New Ilium, according to the description of Apollodorus ”° >, 

held the spindle in one hand, while otherwise it preserved the 

forms of the older Palladia: and his account accords with the 

device of a later coin of this city on which Pallas appears with 

the midos or soft Phrygian cap on her head, with the spear 

held in her right hand on a level with her shoulder and with 

the spindle in her left *%. 

At Priene, where we hear of a temple dedicated to Athena 

Polias by Alexander ** 1, the image carved for the worship 

probably presented her in peaceful attitude ; for a coin of 

the city of the imperial period, bearing the figure of Athena 

standing with her serpent coiled before her, shows us probably 

the type of the temple statue’) The chryselephantine 

masterpiece of Pheidias, the Athena Parthenos, which will 

be afterwards described, may well have given vogue to the 

more peaceful type of the Athena Polias; but, so far as the 

evidence can decide, the militant must still be regarded as the 

dominant type of the city-goddess, even in the later period. 

A very kindred conception, but differently expressed in 

art, was that of Athena Nike. In considering the monuments 

to which this name can be given, we can put aside the 

® Vide Jahn, op. cit., Taf. 3. 7 and 8, © Gerhard, Akad. Abhandl, 24. 12. 

> Brit. Mus. Cat., Sicily, pp. 81, 4 Head, Hisé. Num. p. 508. 

207; 2b. Thrace, p. 133.
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ingenious suggestion of Jahn*, that the trophy may be 
sometimes regarded as her Spéras or rude image; for none 
of his proofs suffice for the theory, and we have noticed 
reasons for interpreting the trophy always as the dyadya of 
Zeus. Nike, the personification of Victory, was in all pro- 
bability an emanation from Athena herself, but in the monu- 

ments must be distinguished from her; nor is it difficult to 
distinguish them, for the goddess who personifies the abstrac- 
tion is usually winged, wears none of Athena’s attributes, and 
can be recognized generally by her action: she is pouring 
a libation to a warrior or a god, or is crowning the successful 
athlete, or decking the trophy, or leading animals to the 
sacrifice as a thank-offering for a triumph won. But it is 
more difficult to say by what marks we can recognize 
Athena Nike, the goddess revered by that name in actual 
cult in Megara, in Aegina, and on the Acropolis of Athens. 
We may, of course, say that the large group of representations 
of the goddess bearing the Victory in her hands, the great 
Pheidian statue of the Parthenon for instance, and its near 

or remote descendants present us with the idea of the vic- 
torious goddess. Yet none of these are actual cult-types of 
Athena Nike. But we have no reason to doubt® that the 
statue described by Harpocration of the goddess ‘holding the 
pomegranate in her right hand and the helmet in her left,’ is 
the xoanon for which the chapel, called in later times the temple 
of Nike Apteros, was built on the top of the southern wall of 

the Propylaea at Athens. It is usual to explain the pome- 
granate in this case as the emblem of fertility, as Athena was 
revered at Athens as the giver of the kindly fruits of the 
earth; and this explanation is more natural on the whole 
than Bétticher’s, who sees here, as always, an allusion in the 
pomegranate to bloodshed and death; for surely the goddess 
who has laid aside her helmet is more properly to be regarded 

® De Minerv. Simulac. pp. 23-24. bearing a trophy and the inscription 
> The slight resemblance that the "A@qvas vieypépov, may show that in 

wooden post with the helmet, shield, this case the trophy was a thank-offer- 

and spear upon it bears to the Palla- ing to Athena, not that it was regarded 
dion is accidental. The coin of Per- as her image. 
gamon, published by Jahn (7. 3. 4), © Vide p. 313. 
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as the peaceful dispenser of blessings. An unpublished black- 
figured vase, mentioned by Prof. Furtwangler4, has upon it 
the seated figure of the goddess holding the pomegranate but 
wearing the helmet ; and another, published by Gerhard and 
Jahn, contains the scene of a sacrifice brought to Athena, 

who is seated and holding the cup in one hand and the helmet 
in the other. That any of these are reproductions of the 
statue in the shrine of Wingless Victory or Athena Nike, 

is somewhat improbable; not because they must be earlier 
than this °, but because the latter was probably a standing 

figure; since the statue of Athena Nike at Olympia by 
Calamis was of the same type, and we may conclude from 
the context in Pausanias, who mentions it, that the latter 

work represented the goddess erect ®**. Besides, a seated 
Nike is a most unusual type, and the figure of Athena Nike 
must in some way have resembled the standard form of Nike, 

else it is hard to see why men should have forgotten that it 
was the goddess herself, and have believed that it was the 
personification, and have commented on the winglessness. 

This, then, is the one well-attested representation of Athena 
Nike belonging to a public cult; and the question is what 
criteria it gives us to judge whether the name may be applied 
to other monuments that have survived. In no later work 

is Athena found bearing the symbol of the pomegranate; 
and it is doubtful whether the figure of the bare-headed 
Athena is always to be interpreted as Athena Nike’ But 
where the helmet is held out in her hand there may be reason 

4 Roscher, Lexicon, p. 689. 
> Auserlesene Vasenbilder, 242, 1-2; 

De Antiquiss. Minerv. Simulacr. 1. 1. 
¢ The term ¢éavov which is applied 

to it raises the suspicion that it was an 

archaic wooden idol, but this term is 

also applied to the great chryselephan- 

tine works of Pheidias, which con- 

tained a kernel of wood. The motive 

of the work seems too elaborate for us 

to be able to impute to it a very remote 

antiquity; although it may well be 

older than the actual temple, as the 

chronological difficulty would be serious, 

if it were carved simultaneously with 

the construction of the temple, and if 

we accept the story that a statue at 

Olympia was wrought in imitation of 

this by Calamis, a sculptor whose 

‘ floruit’ belongs to an earlier period. 

4 For instance, the bare ~- headed 

Athena on the Olympian Metope need 

have no special name given her; this 

is simply a natural type of the goddess 

in a peaceful situation, and appears 

also on vases of the earlier part of the 

fifth century: vide Furtwangler, Medster- 

werke, p. 14 (Engl. ed.), note 5.
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for naming the figure as the xoanon described by Harpocration 
was named; and we may recognize an Athena-Nike on the 

beautiful relief of Pentelic marble in Lansdowne House, of 

which an illustration is here given (Pl. XVI). The figure has 
the measured stateliness of a temple-statue, the Doric chiton 
falling down into columnar folds after the manner of the 
austere religious sculpture of the fifth century. The owl and 

the olive seem to show the Attic origin of the work. The 
surface of the body is wonderfully warm, and the details of the 
flesh and the drapery are very carefully wrought. The cheeks 

are still broad, as in the fifth-century type of head, but are 
beginning to be rounded. The relief belongs to the earlier part 
of the fourth century, when the tradition of the older religious 

art was still strong, but when the features and form and drapery 
were beginning to be more softly and lightly rendered. The 
representation gives a profound expression of victorious peace. 

It may be that Athena Nike was sometimes characterized 

by the absence of helmet and aegis; a very beautiful 
relief* of Pheidian style and noble expression, now in 
the Acropolis Museum, shows us the fragments of three 
figures, a naked ephebos standing before a winged Nike, 

who raises her left hand to crown his head and rests her 
right arm round the neck of another goddess, who in such 
a group can scarcely be other than Athena though she lacks 
all the usual attributes; the Nike who is here almost one 
with her would probably give her own name to this Athena, 
and explain her peaceful garb. 

An entirely different but scarcely less certain representa- 
tion of Athena Nike is seen on the Boeotian coins mentioned 

above with the type of the winged goddess wielding the light- 
ning, and on an Attic drachm, probably of the earlier part of 
the fourth century”, that shows us the winged goddess wearing 

the helmet and carrying the Palladium. The goddess cannot 
be merely Nike, for representations of Victory, the mere 
personification, bear none of the arms or other attributes of 

® Harrison and Verrall, Afythol. and yp.:'136. Cf. Miiller-Wieseler, Dendm. 

Mon. Anc. Ath. p. 367. d, A. K. 2, 220, 
>» Num. Comm. Paus, Pl, AA, 24.
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Pallas. And this rare type of the winged Athena was already 
known in the archaic period, for it is found on the treasury 
of the Siphnians at Delphi*. We can only account for the 
wings by supposing that she borrowed them from Nike. 

Of the other political conceptions that attached to Athena 
and were recorded in the literature, only a few can be illus- 
trated from surviving monuments. We might interpret 
a figure on the coins of Alexandria (Coin Pl. B 25) as that of 
Athena ’Apxnyéris, the leader of colonies, because she carries 
an owl in her hand and this is the motive which, according to 
the scholiast of Aristophanes, was appropriated to the goddess 
bearing this title *°', But as Wieseler has pointed out >, the 
description of the scholiast is too slight to help us to discover 
this cult-type with certainty. It is most natural that Athena 
should bear the owl ; and there are many such representations 
of her on Athenian coins, and among them we are not able to 
decide which of them, if any, is the special type of Athena 
‘Apxnyéris. It may be that one in which she holds the corn- 
stalks in her other hand, or that in which she grasps the spear ; 
for both symbols would be appropriate to the goddess who 
planted the colony in the new land. 

The commerce of the state was protected by Athena under 
the name of ZraOyia7®, and on coins of Alexandria we find the 
goddess wearing helmet, aegis, and chiton, and holding the 
scales of ‘ right measure,’ and the cornucopia °. 

It is an interesting question whether we have any character- 
istic representations surviving of Athena ’Ayopaia, the goddess 
who presided in the market-place over the assembly and 
council of the people. One such monument is elaborately 
described by the Byzantine historian, Niketas Chthoniata ™, 
a bronze statue of Athena thirty feet in height, that stood in 
the forum of Constantine at Byzantium. She was clad in a 
long and elaborately folded chiton, and wore aegis and helmet. 
Her long neck was bare, and produced, according to the 
historian, an ‘ overpowering impression of voluptuous delight’ 

* Bull. de Corr. Hell. 1894, p..1g0. discussed with negative result. 
> Miiller-Wieseler, D. d. A. K. 2. ° Brit. Mus. Cat. Alexandria, P\. 4, 

219°, where the whole question is 643.
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(4paxov eds Hdovqy O€aua Fv); the lips were half open, as if her 
soft voice was passing through them, her eyes were languish- 
ing, her hair was luxuriantly arranged, and her left hand was 
pressed against her body and gathering together some of the 
folds of her garment, while her head was inclined in the same 
direction as her outstretched right hand was pointing. In 
spite of the vague verbiage of this account, we have no reason 
to doubt its accuracy. <A clear type is presented to us of an 

Athena ’Ayopaia, full of the incongruous and excessive senti- 

ment of the later Alexandrine period*. Now, the leading 
traits of this type, the one hand outstretched and the other 
pressed against the folds of the robe, the sidewards turn of the 
head, the parted lips, and the expression of languishment, are 
found together in one surviving work, the Athena ‘ Mediatrix, 
in the Louvre®,a work of early Graeco-Roman period, but 
probably derived from an Alexandrine original (P!. XVII). 
The statue in many essential respects strikingly agrees with 
that described by Niketas, only that here it is the left hand 

that is stretched out and the right is pressed against the side; 

but its general character and sentiment are the same, and the 
reasons are strong for calling this also an Athena ’Ayopata. 

And the small bronze statuette published by Miiller® is of 
the same type on the whole, and may claim the same title. 

The type of the Athena of the law-courts was certainly in 
one case at least that of Pallas in the traditional fighting pose, 
for one of the law-courts at Athens, as we have seen, took its 

name from the Palladium. But for monumental illustration 
of this function of the goddess we must go to the representa- 
tions of Orestes’ trial, of which the most important is perhaps 
the beautiful Corsini cup’. Among the figures wrought in 
relief upon it, Athena is recognized by her helmet, though she 

wears no aegis, and by her action. She stands over the urn 

® The pose and expression make Clarac, Musée de Sculpture, Pl. 320, 
strongly against the identification, to 871; Miiller-Wieseler, Denkm. d. A. 
which Mr, Stuart Jones inclines, of this  zsst, 2, Pl. 20, 217. 

work with the Pheidian ‘ Promachus’ © Jé. no. 207, 

(vide Ancient Writers on Greek Sculp- 4 Baumeister, Denkmdler des Class. 

ture, p. 78). Alterth. p. 1119. 
b Frohner, Scalpture Antique, 121. ;
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dropping into it the casting-vote. The cup is generally 
regarded as a copy of one of the two that bore the same 
scene carved by Zopyrus in the time of Pompey ; but there 
is much in the style and forms of the figures that suggests an 
earlier period than this. 

Of Athena, who protected the union of the clan or family, 
Athena Apaturia or Kurotrophos, we have no certain monu- 
ment. The vase-representations, showing the goddess re- 
ceiving the infant Erichthonios, may convey an allusion to this 
function of hers; and the statue in the Berlin Museum of 
Athena bearing the child in her aegis, may be intended to 
express the same idea. But these are merely mythological 
representations ®, 

She appears more frequently in the monuments as the 
goddess of the arts, both of war and of peace. Athena 
Hippia, who taught the use of the chariot, was worshipped at 
Colonus, and though we cannot safely apply this cult-title to 
every representation in which she appears driving the chariot, 
we may attach it to the figure of the goddess on the silver 
cup and on the Attic coin published by Miiller®, and on the 
Athenian relief published by Schéne® As the last-named 
monument was found on the Acropolis, and represents her in 
solemn pose erect in her car, we may suppose that it does not 
refer to any myth, but is a monument of the cult. 

The goddess of the peaceful arts was worshipped, if not 
at Athens yet at Sparta and Olympia, under the title 
of ‘Ergane’; the spindle in the hands of Athena Polias 
at Erythrae and at Ilium alluded to this function. But 
we have no existing representations that can with security 
be connected with the actual cult. The representation 
on the gem, published by Miiller4 of Athena riding on 

* Miill.-Wies., D. d. A. Ki 2. 236. It 
is impossible to interpret the Berlin 
statue as Athena @pa7pia holding a 
new-born Athenian child, for it is 
evidently derived from the same source 
as the statue found in Crete, and not 
long ago acquired by the Louvre, which 
represents an Athena of almost identical 

form holding in her aegis the sacred 
chest from which the serpent Erichtho- 
nios emerges. Mon. Grecgues, 1895, 
pl. 12, 

» Op. cit 2, 240, 240% 
° Griechische Reliefs, No. 136. 
¢ Dd. A, Kunst, 2, 225.
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the ram, has been supposed to allude to her interest in wool- 
work and the arts of the loom, but it more probably has 
a sacrificial reference. The statue in Florence * of an Athena 
standing with something rolled round her right arm, which 
has been taken for a snake but may be a skein of wool, is 
a work of doubtful interpretation. We have more than one 
representation of the goddess assisting at the fabrication of 
the ship’, but we cannot say that such scenes alluded inten- 
tionally to the cult or the name of Ergane. The potter who 
brings a thank-offering for success in his art, on a fifth-century 
vase of Athens, is making offering to an Athena whose form 
is that of the Pheidian Parthenos*; but had there been at 
Athens any cult-type or accepted representation of Athena 
"Epydvy, the goddess of the crafts, we should have expected 
to find it here. We have an allusion to the patroness of the 
potter’s skill on a rude vase in the Berlin Museum 4, showing 
Athena standing by a potter’s oven; also perhaps to her 
interest in the lampadephoria, the ritual of fire consecrated 
to the three divinities who taught and fostered the arts of life, 
in a gem which contains the figures of Athena standing and 
Hephaestus seated under a tree®, both gazing earnestly at 
some spectacle (Pl. XVIII. b). Once the goddess herself 
appears as a potter, on a Berlin vase that represents her 
forming the clay model of a horse, possibly with some allusion 
to the work of Epeios, who constructed the wooden horse for 
the capture of Troy with the aid of her teaching. 

The most interesting monument showing the popular 
conception of the creative power of Athena is the beautiful 
and well-known cylix in the British Museum, on which 
Pandora appears as a scarcely animate figure between 
Athena and Hephaestus, while the goddess is adding the last 
touch to complete her dangerous beauty‘; and the idea 

* Gerhard, Akad. Abhandl. 37. 4. 4 Beschreibung der Vasensamml. 8o1. 
> E.g. Miiller-Wieseler, D. @. 4. X. ® Miiller- Wiescler, D. d..A.K.2. 235: 

2. 238. this is Wieseler’s probable interpretation. 
¢ Published and described by Miss ‘ Published in Harrison and Verrall, 

Harrison, Alythol. and Mon. Anc. Ath. Mythoi, and Mon. Ane. Ath, Pp. 450, 
p- 461, Fig. 58, Fig. 50.
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expressed in this is also illustrated by a sarcophagus-relief in 
the Capitoline Museum, on which Athena is presented insert- 
ing the soul in the form of a butterfly into a small human 
body that Prometheus is fashioning *. Lastly, the association 
of Athena with the art of the flute, which appears in Boeotian 
myth and cult, is illustrated by a series of monuments >; 
which, however, mainly refer to the myth of the goddess and 
Marsyas, who took up the flutes that she threw away and the 
curse with them; and in none of them has her figure any 
religious significance, 

We cannot then derive any type of Athena Ergane from the 
group of monuments just examined, or find in them any clear 
reference to the particular cult. And as regards the statue 
called Athena Musica’, attributed by Pliny to Demetrius, it 
is difficult to speak positively as to its type, and it would 
be useless to search for any copy of it among existing 
monuments, 

On the other hand, the cult of Athena Hygieia has left us 
two undoubted monuments. The first is the statue in the 
Central Museum of Athens, found at Hieron near Epidauros, 
upon the basis of which is the inscription mentioned in the 
former chapter. The goddess wears the helmet, and bears her 
shield on her left arm and her aegis on her breast ; her right 
arm is stretched out in front of her, and she is moving rapidly 
to the right while turning her head back. It is the type of 
Athena charging in front of the battle, and wholly inappro- 
priate to the goddess of health ; and we must suppose that the 
sculptor has chosen the first traditional representation of her 
that occurred to him, and he gives us no clue for discovering 
the type of Athena Hygieia among other existing works. 
Nor can we derive from the second monument 4 any special 
characteristic of the type; this is one of the ex-voto reliefs 

® Baumeister, Denkm. des Class. vase published in the Annali dell? Instit, 
Alterth, Fig. 1568. 1879, Tav. d’Agg. D. 

> Miiller-Wieseler, D. d. A. K. 2. © Published in Ad#té. d. deutsch. Inst. 
239%, and Overbeck, Geschichte der 1886, p. 314; and Harrison and Verrall, 
Griechischen Plastik, .. Fig. 50: cf. vase op. cit. p. 392, Fig. 23. 
in Berlin, Beschreibung der Vasensamm- 4 Bull. de Corr. Hell. 1877, p. 164, 
lung im Antiquarium, 2418; and the no, 34. :
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found in the Asclepieion on the Acropolis, on which we see 
her by the side of Asclepios, and therefore we must name her 
Athena Hygieia; but she is armed in the usual way with 
helmet, aegis, and shield, on which her left hand rests; and 
there is nothing here appropriate to the idea of the worship. 
A statue* of Hygieia in the Belvidere of the Vatican has 
been wrongly restored with a head that probably belonged 
to a statue of Athena the health-goddess (Pl. XIX). The 
severity of the outline of the face, the arrangement of the hair 
in a long straight mass behind, the thoughtful expression, 
indicate an Athena; but instead of her helmet she wears 
a stephane with a gorgon’s head worked in relief in the centre, 
and two serpents symmetrically carved in horizontal position 
on each side of it, and we may most naturally regard these 
latter as symbols borrowed from Hygieia for this type of 
Athena, for they are found arranged in the same way on the 
stephane of an undoubted Hygieia formerly in the Villa 
Ludovisi®. The style of the Vatican head does not seem 
to be markedly Attic; we see rather the severer and more 
maidenly type of Athena’s head with sharper lines and less 
rounded surfaces, that originated probably in the Peloponnese 
but penetrated also into Athens some time after the Pheidian 
period. We have no clue for testing the suggestion that the 
Vatican head is copied from the original statue carved in the 
time of Pericles by Pyrrhos. But the work is of great interest 
because it is the only monument in which the forms and 
expression proper to one ideal of Athena are combined with 
symbols of Hygieia, so that the double name is justified. 
Another though very inferior representation of the same 
divinity, that seems to be-trustworthy, is found on a gem 
published by Miiller*, that shows the goddess wearing the 
helmet and holding a spear and in the same hand the serpent 
that Hygieia usually holds, and standing before the seated Zeus 
(Pl. XVIII. c); the same figure appears among the types of 
Etruscan art *. We may also give the name of Athena Hygieia 

® Mon. del? Inst. 9.49; Annali, 1873, © Miiller-Wieseler, D. d. A. K. 2. no. 
p- 5. 226% 

b Vide Helbig, Fithrer, 870. 4 Gerhard, Akad. Abhanull, Taf. 34. 4.
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to the representation of the goddess that appears in relief on a 
candelabra of the Vatican®; her helmet with its sphinx and 
Pegasoi recalls that of the Pheidian Parthenos, and she is hold- 

ing a cup for her serpent to drink from after the usual manner 
of Hygieia. The conjecture of Loeschke that we have here a 
copy of the Athena Hygieia of Pyrrhus is not wholly ground- 
less. The work of this sculptor might naturally have pre- 
served in certain details a reminiscence of the Parthenos, and 

it is not easy to say how he could have expressed the idea that 
he wished to embody otherwise than by associating Athena 
with the snake, the symbol of the divinities of health. The 
religious character of the Vatican relief has been pointed out 
by Wolters», 

But we may conclude from the paucity of the monu- 
_ments that the statues of this cult of Athena were com- 

paratively rare, and the discovery of the numerous ex-voto 
reliefs in the Asclepieion may incline us to believe that the 
goddess who personified health, the daughter of Asclepios, 
took the place at Athens of Athena Hygieia. 

The monuments of Athena to which some definite cult- 
name may with certainty be attached are found to be few in 
number; but the record both of the literature and art is 

enough to prove her high importance for the national cult, 
especially at Athens, where her worship was linked most 
closely with the hopes and sorrows of the people, their 
fortunes and public life. The Attic monuments are most 

expressive of this, and it may be well to put together here 
by way of conclusion a few that illustrate some of the ideas 

already examined, and especially the character of Athena 
Polias and Boulaia. The Parthenon frieze-reliefs, though 
they do not belong to the group of cult-monuments, still 

afford the most striking monumental illustration of the most 
imposing ceremony of the state-religion in honour of the city- 

goddess. There can be no reasonable doubt but that the 

® Helbig, Azhrer, 210-211; Hauser, > Bausteine, 2124-2129; he also notes 

Die Neu-Aitischen Reliefs, p.63, nos, that many of the figures including that 

92-93, PP. 151-154, 169; published in of Pallas stand ona separate basis, like 

Pistolesi, 7 Vaticano descritto, 5. 28. separate statues,
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subject represented is the Panathenaic procession treated 
with a due observance of certain artistic laws. The corre- 
spondence of certain scenes on the frieze with the written 
record concerning the details of the ceremony is, as Overbeck 
and others have pointed out, sufficiently conclusive. We 
find the sacrificial animals offered by the state and by the 
allies, the scaphephori and the carriers of the water-pots, 
the chariots with their armed apobatae (perhaps the most 
peculiar feature in the whole ritual), and possibly the ‘thallo- 
phori’ or the band of elderly men bearing branches; and 
although the representation is undoubtedly incomplete, we 

‘ cannot prove that anything essential is omitted. To say this, 
however, implies the conviction that the group which forms 
part of the centre of the whole frieze clearly alludes to the 
bringing of the peplos, the leading motive of the whole 
service. It would be out of place here to discuss the many 
divergent opinions that have been expressed concerning this 
vexed question. It may be sufficient to state the chief reasons 
of my own conviction, which are two: in the first place, it 
appears incredible that Pheidias, in a representation which 
we are compelled for many reasons to interpret as the Pan- 
athenaic procession, should have omitted the chief feature of 
that procession: secondly, it is inconceivable that the greatest 
sculptor of the city should have placed in the centre of his 
frieze next to Athena herself the figures of a priest and a 
boy, holding between them a garment or piece of drapery. 
which is too large for human wearing and perfectly agrees 
with our conception of the sacred peplos, and which would 
inevitably be taken for the peplos by the average spectator, 
but was intended by the sculptor to be something quite 
different. The belief that it is the peplos gives a deeper 
national significance to the whole scene ». 

Turning to other Attic monuments illustrative of the part 
played by Athena in the public life, we may select as perhaps 

* Gesch. Griech. Plast. 1893, p. 438.  wangler, whose arguments against Miss 
® The most recent discussion of the Harrison’s theory that the object in 

question is an article in the Classical question is a otpwprh appear to me 
Review (1895, p. 268), by Dr. Furt- convincing.
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the most interesting of all the reliefs found on the Acropolis, 
and certainly the most mysterious, that one which was dis- 
covered on the south of the Parthenon in 1888, and is now in 

the Acropolis Museum. A slab about half a metre in height 
contains the figure of Athena wearing helmet and Doric diplois 
in a strangely pathetic pose, and with an expression of melan- 
choly in her face (PL XX). She stands by a small column 
leaning on her spear, her head drooping, and her right hand 
resting on her hip. The drapery is arranged in rigid columnar 
folds and shows a slight touch of archaism, of which there is 
also a faint trace in the eye and the contour of cheek and 
chin. Such indications lead us to assign the monument to 
the middle of the fifth century or slightly earlier, and though 
such expression of pathos is very rare in the art of this age, 
yet other instances of this are found% What is unique and 
unparalleled is that a work of this austere period should 
represent the sorrow of a divinity, and that divinity the 
conquering Athena. This can be no ordinary grave-relief: 
she cannot here be mourning over some single citizen. The 
belief forces itself upon one that some great national disaster 
is here commemorated, such as the battle of Tanagra or the 
fall of the Athenian citizens in Egypt; and that Athena is 
mourning over those whose names may have been written on 
the lower part of the slab now lost. The relief and the inscrip- 
tion with the names may have been dedicated on the Acropolis 
as a testimony of the public grief in accordance with a vote 
of the people. 

We have also a series of historic reliefs that refer to alliances 
or political relations between Athens and other states; most 
of these are of the fourth century and filled the upper part 
of the stone upon which the inscription of the decree was 
written. The Athenian state is represented by Athena, 
in whose form we can usually trace the influence of the 
Pheidian masterpiece, the other city by the male or female 

* M. Cavvadias, Deltion Archaeol, ponnesian war ( Journal of Hellenic 
1888, p. 103, assigns it to the period Studies, 1889, p. 267). The earlier 
immediately before Pheidias; Mr. E. date appears to me after examination of 
Gardner to the later years of the Pelo- the original far the more probable,
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figure that personifies it or by its tutelary divinity or hero. 
The most interesting and beautiful of this series is perhaps 
a relief that adorns an inscription ® dedicated on the Acropolis 
in the year 403-402 B.C. (PI. XXI. b), and expresses the grati- 
tude of Athens in her last distress to those of the Samians 
who remained faithful to the Athenian democracy. Athena 
clad in a low-girt Doric chiton and mantle, and equipped with 
Attic helmet, aegis, spear, and shield, stands on the right, grasp- 
ing the hand of a stately female figure, who also wears chiton 
and mantle and holds a sceptre upright in her left hand. She 
wears the stephane above her forehead, but is more probably 
a personification of Samos than Hera the tutelary goddess of 
the island. The history of Athens in the first half of the 
fourth century is also illustrated by similar reliefs ; for instance 
the alliance of Athens with Corcyra about 375 B.C., by a repre- 
sentation ® of Athena and a male figure personifying the demos 
of that island (Pl. XVIII. a); her alliance with the Arcadians 
and Eleans® in 362, by a relief on which she stands by Zeus and 
a maidenly figure who probably personifies the Peloponnese. 
On a monument of the same kind published by Schéne, 
we see her extending her hand to a goddess of lesser stature, 
wearing a calathos, whose name Map6évos, ‘the maiden,’ is 
inscribed above her, and the inscription refers to a treaty 
between Athens and Neapolis, the Thracian coast-city, or 
the city in Pallene, where the worship of ‘the Maiden’ must 
have prevailed (Pl. XXI. a). A decree offering hospitality, 
apogevia, to another city is commemorated by such a repre- 
sentation as that which Schéne® has published of Athena in 
an attitude and form immediately derived from the Pheidian 
Parthenos, standing before a male figure who is half-clad in 
a himation and leaning on a staff, and who personifies the 
Demos of the friendly state. 

A few of these reliefs allude to her close connexion 
with the Boulé at Athens, and her title BovAala as the 

® Sketched in Delt. Archaeol. 1888, © Arch, Zeit, 1897, Taf. 15. 1, 2. 
p. 124; for inscription vide 74. 1889, 4 Schone, Griechische Reliefs, no. 48. 
Pp. 27-29. Cf. 50, Athens and Methone. 

> Bull. de Corr. Hell. 1878, Pl.11,12. ® Griechische Reliefs, no. 62.
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divine counsellor of the state. A majestic and matronly 
figure, whom the inscription proves to be a personification 
of Bovdy, is seen standing by the side of Athena?, while 

a citizen is raising his hand to them in prayer. This is an 
ex-voto relief, and the representation may refer to the ritual 
of the «iouryjpia, the sacrifice and prayers that preceded the 
meeting of the council. On other reliefs it is Athena who 
appears giving the crown to the distinguished soldier, the 
victorious athlete, or to the girl-priestess who had fulfilled 
her duties well ». 

These Attic monuments prove then how deeply this 
worship was rooted in the hearts of the people, who con- 
secrated to her so much of their public and private life, and 
whose devotion invested her with a character deeper and 
more manifold than she possessed in the older literature, 

® Griech, Reliefs, 94. > 7b. 81, 85.
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CHAPTER XII. 

IDEAL TYPES OF ATHENA. 

THE sculptor who surpassed all others in dealing with this 
type is Pheidias, and the greatest monuments of her worship 
are associated with his name. To understand these, it is 
necessary to remember what had been accomplished by the 
archaic and transitional period. Enough, perhaps, has already 
been said about her form in the archaic art; her predominant 
character there is warlike, although the peaceful and even the 
maternal idea appeared in some of the monuments, such as 
the seated figures found on the Acropolis: and already the 
older art had depicted her as the goddess of victorious peace, 
and the fertility that peace brings, under the type of Nike 
Apteros. Within its own narrow limits of expression it had 
sometimes been able to show the maidenly aspect of the 
war-goddess ; but usually the forms and Proportions are 
scarcely distinct from those of other goddesses, and the face 
has rarely any clear or individual character. Nor does the 
drapery add much to the ideal; in the later archaic period 
she wears often an Ionic chiton with sleeves, and over this 
a mantle which is looped up on one shoulder, and falls down 
from beneath the aegis in stiff parallel zigzag folds, as we see 
it on the form of Athena from the western Aeginetan gable, 
a work that represents the utmost that archaic art could do in 
rendering this type (P]. XXII.a). The girdling and the Doric 
chiton, which are used with significant effect in the Pheidian 
works, are scarcely known in the Period before the fifth 
century. Sacken and Kenner® have published a statuette of 

® Broncen, Taf. 8 1. 

VOL. I. Aa



354 GREEK RELIGION. (cHaP. 

Athena at Vienna of the late archaic period (Pl. XXII. b), 
wearing a diploidion girded with a serpent under the aegis, so 
that the drapery down to the waist is divided into three fields, 
as we see it on the Pheidian Athena. We find a similar effect 
of girdling on a bronze of Athena Promachus in the British 
Museum, published by Dr. Murray *, which shows an archaic 
scheme of drapery and an archaic treatment of the hair, but 
a more advanced and noble type of features with broad sur- 
faces and serious expression ; there is no sufficient reason for 
connecting it with the early art of Pheidias, as Dr. Murray 
does; it is probably of the pre-Pheidian period, retaining 
much of the archaic style (Plate XXIII. a). 

The earliest artists made their meaning clear simply by 
‘symbols and pose or action. As regards the period imme- 
diately preceding Pheidias, we have no great monumental 
work attributed to any well-known artist of this age, except . 
the Athena Nike at Olympia carved by Calamis, which has 
been mentioned and discussed above. But a few works that 
have survived from the first half of the fifth century show 
us a marked advance towards ideal characteristic rendering. 
The earlier of the two coins of Troezen presents us with 
a type of features broad, strong, and earnest, and a severe, 
almost masculine, arrangement of the hair (Coin Pl. A 21); 
and on a red-figured vase of the Louvre of fine severe style 
we have a striking representation of Athena in peaceful pose, 
holding the spear and olive-branch. An interesting remnant 
of the sculpture of this age is the metope from the temple of 
Zeus Olympios at Olympia, on which Heracles is represented 
cleansing out the Augean stables in the presence of Athena. 
The goddess wears an ‘ Attic’ helmet, and her shield is on 
the ground by her feet ; there is little expression in her face 
except of sombre earnestness, and her eye has something 
of the triangular formation, and the centre of her face the 
flatness, of the archaic type. But it is in the drapery that 
a new and austerer style, aiming at simplicity and nobility, is 
manifest; she wears a Doric chiton, a diploidion, of which 
the upper fold falls from the shoulders to just above the waist, 

® History of Greek Sculpture, vol. 2. Pl. 10,
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where there appears the delicately traced edge of the fold 
which is formed by a part of the chiton being drawn up 
over the hidden girdle. We have here one of the earliest 
instances of that beautiful and stately disposition of the 
chiton which we see on some of the figures of the Parthenon 
frieze and the Caryatids of the Erechtheum, and which con- 
tinued in use after Pheidias, chiefly for religious and ceremonial 
purposes, 

Another still more interesting monument of the pre- 
Pheidian period has already been mentioned: the relief on 
which Athena is represented in pensive attitude, and which 
shows more careful sculpture and far warmer rendering of the 
surface than the Olympian metope. No preceding sculptor 
had put so profound an expression of thought into the 
maidenly countenance; and the drapery, a Doric diploidion 
girt about the waist. has a fascinating simplicity and lightness 
appropriate to the martial goddess. We find such an arrange- 
ment of the dress, though somewhat richer, on the masterpieces 
of Pheidias. 

One work that appears to belong to the period before 
Pheidias, and has even been thought to illustrate the earlier 
style of the great master himself®, is the small bronze of 
Athena from Portici, now in the Museum of Naples (PI. 
XXIV.a). She stands with her weight resting chiefly on her 
right foot, her right hand holds forth a libation-cup, and her 
head, that is guarded by the high-crested Attic helmet, is 
turned and slightly inclined to this side; her left hand is held 
up on a level with her head, and was grasping a spear. Her 
drapery is the same in its arrangement as that of the Olympian 
Athena, except that the Doric chiton here has sleeves and the 
fold overhanging the girdle is smaller. But in softness and 
richness of execution it is far superior. There is a trace of 
the old stiffness in the attitude, for, though the lower limbs are 
well posed and there is a distinction that produces a fine effect 
of balance between the leg that supports and that which is 

® We find it on one of the female the British Museum. 
figures, probably a divinity, carved on » Conrad Lange, Arch. Zeit, 1882, 
the drum of the Ephesian column in p, 35, Taf. 2, 
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free from the weight, yet this distinction is not carried out as it 
should be in the upper body and in the marking of the hips. 

But the face shows the broad surfaces, the strong chin, the 
large eyebrow and eye-socket of the Pheidian type; the few 

locks of hair that appear beneath the helmet on the temples 
are drawn back at right angles to the face, half revealing the 
ear. The face has no longer the sombreness that darkens the 
countenances of the transitional art, but is maidenly, thought- 

ful, and benign. The whole is most impressive for its reserved 
and stately beauty ; and we may believe that this is a miniature 

copy of a temple-statue that was consecrated to the peaceful 
Athena dispensing blessing 4 

We gather from the records of Pheidias’ work that no less 
than seven statues of the goddess are ascribed to him. If 
we may trust Pausanias, his earliest temple-image of her 

was the chryselephantine statue in a shrine near Pellene of 
Achaea }8*; but we can conclude from Pausanias’ words that 

it was only the local legend, no inscription or direct evidence, 
that ascribed it to Pheidias, and that he himself was struck 

by a certain archaic character that marked it. Now we find 
a type of Athena on Roman imperial coins of Pellene®, 
which show the goddess in warlike pose with uplifted shield 

and spear, but with her lower limbs tightly encased in 
a closely drawn chiton that is divided into different sections 

by means of horizontal bands. If this archaic type of idol 
reproduces the temple-image, the local legend that claimed 
Pheidias for its sculptor may well have astonished Pausanias. 
But his honesty saves us from the embarrassment in which we 
should be placed if we believed the story. 

We may regard as the earliest temple-image of Athena 

that can with certainty be ascribed to Pheidias, the Athena 

s Another work that appears to be 

of the same age may be compared with 

this, the small bronze statuette of Athena 

that is published in the Gazette Archéo- 

logique, 1881. Pl. 7; the pose of the 
limbs and the inclination of the head are 
much the same, and the drapery closely 
resembles that of the Portici figure, 

except that the Doric diploidion is not 

drawn up over the girdle; her arms are 

held out rather stifly—the left might be 
holding a spear, the right a cup; the ex- 
pression of the face is earnest and pure. 

© Imhoof-Blumer and Gardner, Vu. 

Comm, Paus. p. 91, Pl. S. x0. 
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Areia dedicated in her temple at Plataea!> in commemoration 

of the victory of Marathon; a tithe of the spoils defrayed 
the cost of the statue, of which the body was formed of 

a kernel of wood laid over with gold, and the head and 
feet of Pentelic marble, a unique combination of materials. 
No numismatic or other copy of this statue has survived, but 

as she was worshipped in her temple there as the goddess of 
war, and the dedication of her image commemorated the 

battle, she would probably be represented in warlike attitude, 

advancing with spear and shield. 
But the greatest of his works that presented Athena under 

this aspect was his colossal bronze statue on the Acropolis 1°64, 
which has been called by modern writers Athena Promachus, 

though there is no ancient authority for attaching this name to 

it, except that of the scholiast on Demosthenes. Error has arisen 
from the misunderstanding of a passage in the Byzantine 
historian Zosimus*, who recounts that Alaric when sailing to 
the sack of Athens saw the ‘fighting Athena moving upon 
the walls armed and as one about to charge the enemy, as 
one may see her in her statues. What Alaric was supposed 
to see, then, was no statue, but a vision of the actual goddess. 

In fact no ancient writer gives us any clear clue at all as to 
her pose’; we learn from Pausanias that she bore the shield, 
which was subsequently chased with a representation of the 
Lapiths’ contest with the Centaurs, and she was armed with 
helmet and spear, of which the crest and the point could 
be seen, according to Pausanias, as you sailed from Sunium 

to Athens. The proper designation of this famous work 
is simply ‘the bronze Athena on the Acropolis, where it 
stood in the open air between the Erechtheum and the 
Parthenon, immediately facing the old approach through the 
Propylaea. 
Now in discussing its motive and pose, one must discard 

the illegitimate title of Promachus, and the conclusions 
that might be drawn from it. One thing seems clear: 

® Hist. Nov. 5. 6, 2. statue, but it is doubtful whether this 

» The epigram of Julianus 4 seems refers to the Polias or to the ‘Pro- 
to allude to the warlike pose of the machus’ statue.
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the spear must have been held with its butt end resting 
on the ground, and its point in the air, for otherwise 
Pausanias could not have believed that the voyagers from 
Sunium could see in the distance the point and the helm- 
crest together. But was the shield poised on her arm or 

resting on the ground by her feet? The dimensions of 
the statue’s basement, which has been discovered, and of 

which the depth exceeds the breadth, makes for the former 
view; for if the shield had been originally placed on the 

ground, the breadth would at least have been equal, or—as 
was the case with the basis of the Parthenos—even greater 
than the depth. And these conclusions about the pose of the 

spear and shield are supported by evidence from late Attic 
coins. We have a small number from the age of the Antonines* 
that actually give us a rude sketch of the Acropolis rock, the 
steps leading up to it, the Parthenon and the Propylaea, and 
a colossal statue between the two buildings that certainly 
ought to be the bronze Athena. But the examination of 
them is most disappointing ; for the die-cutter has been too 

careless to distinguish between this statue and the Parthenos, 
and at least in two cases he puts the Nike into her extended 

right hand, which the Parthenos held and the ‘ Promachus’ 
certainly did not. All that we can conclude from these is that 
the right arm was held so that the forearm was at right angles 
to the body ; and they tell us nothing tangible about the pose 
of the spear or the disposition of the drapery. 

But we have a few other coins of a different type °, on which 
Athena appears standing ex face, but with her head turned 
to her right, and holding the shield on her left arm at right 
angles to her body, and her spear on the ground, but not 

parallel with the body (Coin Pl. B 26). It is this figure that 
has with great probability been regarded by Lange ° as show- 
ing the type of the ‘ Promachus.’ For it agrees in all essentials 

of the type with the torso Medici‘ in the Louvre (Pl. XXIIT. b), 
with a torso in the Central Museum of Athens®, and with 

* Tmhoof-Blumer and Gardner, Nie. © Arch. Zeit. 1891, p. 197. 

Comnt. Paus. Z. 3-6. 4 Mon. dell Inst. 3, Taf. 13. 

BID Z.1 2, © Mitt. d. deutsch. Inst. 1880, Taf. 5.
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a figure of Athena on a relief found on the Acropolis*. The 
goddess on these three last monuments wears, besides the 

aegis and girded Doric diploidion which we see on the coins, 
an under garment and a mantle over her shoulder, which on 
the coins are omitted probably from want of space; the 
general effect of the drapery with the long columnar folds of 
the chiton zodjpns is the same, and shows the special manner 

of Pheidias and the austere majesty that belonged to a temple- 
statue of his hand. The motive of the arms of the coin-figure 
agrees with the theory maintained above concerning the 
‘Promachus’; the shield is held up on the left forearm, and 
the butt end of the spear is on the ground ; its oblique position 
may be a trait of the original, or may be an innovation due to 
the desire better to fill up the field of the coin: the same 
position of the arms is seen on the relief, while the torsos in 

Athens and Paris might be naturally so restored, though of this 
we cannot speak with certainty. Again, we find on the coins 
the head turned aside to her right: and Lange interprets this 
as a trait derived from the ‘Promachus, whose form fronted 

the Propylaea, but whose face was turned so that she appeared 
gazing down towards the Ceramicus; this motive is fainter 
but still discernible in the relief-figure and in the torsos, 
when we look at what remains of the muscles of the neck 
and at the inclination of the shoulders. The balance of the 
body is the same in all; the weight is thrown on the left 
leg, and the right is free and the right knee is bent. We 
can say then that these plastic works and the figure on the 
two coins are derived from the same original ; the drapery of 
the torso Medici suggests that this was of bronze, and the 
style of all of them points to some masterpiece of Pheidian 
sculpture. This could not have been the Parthenos, nor the 
Athena in the gables of the Parthenon. But next to the 
Parthenos, the most famous Pheidian representation of Athena 
in Athens was the bronze Athena, which would naturally have 
tempted later sculptors to copy it, and of which the records 
well agree with the belief that the works just examined are 
reproductions of it. Of these the only one of high artistic 

® Mitt. d. deutsch. Just, 1880, Taf. 5.
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merit is the torso Medici in the Ecole des Beaux Arts; it 

preserves the breadth and large fullness of form, the strength 
and stateliness of pose, and the decor in the folds of the 
drapery, that would belong to a Pheidian original famous 
throughout Greece. 

There are strong reasons for believing that this bronze 
Athena on the Acropolis was also called KAe:dodxos, ‘the 
guardian of the gates,’ an epithet naturally applied to one 
who stood armed before the entrance. The statue called by 

this mysterious name is mentioned among the bronze works 
of Pheidias cited by Pliny 3, and by all the laws of context the 

Cliduchus should certainly be an Athena, and if it is not the 
colossal work on the Acropolis, then Pliny is strangely silent 

about this great monument. An objection has been brought ® 
against this interpretation of the word on the ground that 
no Athena could be represented holding a key, which is a 
symbol of the divinities of the lower world. But the objection 
vanishes if we understand the epithet—as we well may in 
accord with its constant usage in Greek—not literally, but in 
the sense of the ‘warder of the gate.’ Not only, then, is this 
a natural epithet for Athena ‘ Promachus, who stood before the 
Propylaea, but we have the express testimony of Aristophanes 
that it was applied to the goddess at Athens: ‘the maiden 
in whose hand alone is our city and visible power and might, 
and who is called the warder of the gate * &,’ 

In the Pheidian statues of Athena hitherto examined the 
warlike character predominated. But in his masterpiece, the 
gold and ivory temple-statue of the Parthenon, the ideal 
form of Athena which was accepted by the whole Greek 
world, the expression was more manifold and profound. The 
statue was dedicated in the year 438 B.c.¢; the most detailed 

* Pliny, 34. 54 ‘ Ex aere (fecit Phei- been a statue of a priestess of Athena 
dias) ... Minervam tam eximiae pul- 

critudinis ut formae cognomen acceperit. 
Fecit et Cliduchum et aliam Minervam 

> By Preller in Avsch und Gruber 
Allg. Encyctop. sec. 3, vol. 22, p. 195, 
who considers the Cliduchus to have 

Polias ; the word is applied to a priestess 

in Aesch. Supp. 299 (cf. Lphig. Taur. 
1463). For the key borne by the priestess 
vide Callimachus, Hymn to Demeter, 44. 

¢ 186% Schol. Arist. Pax 605, accept- 
ing the correction @eoddpou for Tlu@o- 
dépou (dpxorros).
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account of it that has come down to us is given by Pau- 
sanias '°6>, who tells us that it was an upright figure clad in 
a chiton that reached to the feet, and wearing a helmet, in 
the centre of which was a sphinx and under each of the side- 
crests a griffin: on her breast was the Gorgon’s head wrought 
of ivory, in her one hand was a Nike four cubits in height, in 
the other a spear ; a shield lay at her feet on the same side as 
her spear, and near it was coiled the serpent, the symbol of 
Erichthonios ; the birth of Pandora was wrought on the base 
of the statue in relief*. The flesh-parts would be of ivory, the 
drapery and the sandals of gold ; we learn from Plato that the 
pupils of the eye were of precious stones, so that the eyes gained 
a distinct expression, which at the height of nearly twenty-six 
cubits could not have been given them, had they been of the 
same material as the rest of the face. An inscription > proves 
that Nike herself was wearing a golden crown ; her form was 
probably of gold and ivory, as Athena’s was, but constructed 
perhaps of thin plates upon a wire framework, so as to secure 
lightness*. We gather something more of the general - 
impression of the work from the account in Maximus 
Tyrius, who describes the Parthenos as a ‘ beautiful maiden 
of high stature and gleaming eyes, wearing a crested helmet, 
girt with an aegis, and bearing shield and spear 136 b. 

Thus conceived and represented, the Athena no less than 
the Zeus of Pheidias was thought to realize the ideal of 
Homer, being, as Maximus Tyrius says, ‘in no way inferior 
to the goddess in Homer’s poetry” We might rather say 
that the Homeric portrait of her falls short of this by Pheidias, 
who gives us the ideal goddess of the Attic religion, and 

statue; all that we learn from him is 
that the battle of the Amazons was 

* Pliny’s description } adds little 
and the text is evidently corrupt; ‘sub 
cuspide’ could only mean under the point 
of her spear, and this is an unnatural 

expression when no spear had been 

mentioned ; and the serpent no more 

than the sphinx could be said to lie 
under the point of the spear; ‘aerial’ 

sphinx is nonsense; the best emenda- 

tion is ‘sub casside’ and ‘auream.’ Pliny 
writes as if he had never seen the 

wrought on the convex side of the 
shield, and the contest of the gods and 
giants on the concave: ‘adeo momenta 
omnia capacia illi artis,’ ‘every inch of 
the material was to him an opportunity 
for art.’ 

> OC.L G1. 130. 
° Vide Waldstein, Assays on the Art 

of Pheidias, p. 280.
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whose work possessed the minds of later writers and sculptors. 
The vision of Athena that Aristides* saw is a vision of the 

Pheidian goddess: her full and perfect form having been 
present, according to another ancient writer, to the imagina- 

tion of the sculptor and rendered with great art worthy of 
her. And the Parthenos was ranked among the great works 
of Greek religious sculpture next to the Zeus Olympios, that 

Pheidian masterpiece of which the creation was thought to 
have added something to the received religion. 

Yet, although we have high testimony to its surpassing 
merit, we have no distinct record, such as we possess concern- 

ing the Pheidian Zeus, of the spiritual qualities that he gave 
to the work or of the forms of the countenance by which he 

expressed the nature of his ideal. But we can gather much 

from a consideration of her attributes. The warlike character 
that could never be wanting to a complete presentation of 
Athena was there undisguised; the helmet, spear, and shield 

tell of it, and in the great battle of the gods and giants 
wrought on her shield she was certainly taking a prominent 

part. Yet this is merely accessory; the shield and spear lie 

at her feet, and her whole pose, as she stood holding the 
Victory in her hand, must have been peaceful; and we can 
gather that the whole work was dominated by the idea of 
triumphant peace won after battle against the powers that 
threaten order. For such is the meaning, in artistic sym- 
bolism, of the contest of the gods and giants, the Lapiths and 
Centaurs, the Greeks and Amazons. She was presented also 

as the goddess of hidden wisdom, typified by the sphinx on 

her helmet ; and as the goddess of creation, whose power was 

shown in the scene of the birth of Pandora, and perhaps in the 

olive, her product, which may possibly have supported her 

right hand’: while in the Medusa head on her breast and the 
Pegasi, which, as will appear, Pausanias wrongly calls‘ griffins,’ 
we have an allusion to her sympathy with heroic achievement 
and possibly to the legend that she taught Bellerophon the 
art of bridling the horse °, 

- ® Vol. 1, p. 475, ed. Dind. ¢ It would be merely to commit an 
> Vide infra, p. 365. anachronism to search in this case for
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But most clearly did this monument reveal in her the 
character of guardian of Athens, the keeper of its imperial 
wealth that was stored behind her in the Opisthodomos, the 
treasure-chamber of.the temple*. The serpent by her shield 
was regarded as a form of Erichthonios, the mythic ancestor ; 
and the worship of Athena in her relation to Erichthonios 
was, like the cult of Hestia, the religious symbol of the con- 
tinuous city-life. As his guardian and foster-mother, she was 
Athena Polias, whose archaic xoanon stood in the temple 
hard by, and whose name was sometimes attached to the 
Parthenos herself. In fact there is no distinction between 
the Parthenos and the Polias Athena, and the Parthenon 
was no mere treasure-house or festival-edifice, as was sup- 
posed by Botticher, but the shrine of the chief worship of 
the city. 

Most fortunately we have other than written records of this 
great work. In the first place we have the well-known marble 
statuette found in the Peiraeeus (Pl. XXVI), which can be 
proved to be a very faithful, though dull and unimaginative, 
copy of the Athena Parthenos of Pheidias: it is a miniature 
that almost entirely agrees with Pausanias’ account, and it has 
omitted none of the accessories except the relief-work on 
the base and on the shield ; and the copyist has faithfully 
preserved the proportions of the original, as the Nike which 
she carries in her right hand bears to the whole figure the pro- 

portion of four to twenty-six, and on the back of the statuette 
are discerned three points for measuring. The helmet also 
shows the rich ornamentation natural to chryselephantine 
technique. The deep sharp-cut folds and edges of the chiton 
display the forms of metal work, and only the main lines and 

courses of the drapery have been given, the copyist having 
‘followed the original in avoiding the smaller more delicate 
cross-lines that would have been lost in the reflection of the 

any physical meaning or symbolism in *® Vide Boeckh, Econonty of Athens, 
the sphinx or Pegasos or Medusa, The 3. 20: who shows that the Opistho- 
sphinx may have once in Egypt denoted domos which held the treasure of the 
the sun, Pegasos and Medusa may once confederacy must have been that of the 
have been the lightning or rain or moon; Parthenon, not of the Athena Polias 
but this had been very long ago. temple.
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dazzling material of gold. He has also tried to reproduce 
something of the splendid effect of colour which he saw in the 
original. We note traces of red in the hair of the plume, on 
the face of the sphinx and on the border of the shield ; and 
yellow colour on the hair of the goddess, of the sphinx, and 
of the Gorgon, as well as on the manes of the winged horses 

and on the edges of the drapery. The eyes are bordered with 
red, the iris is tinged a blue-black. The statuette also enables 

us to supplement, and in one respect to correct, the account of 
Pausanias. He speaks of griffins on the helmet, and the copy 
shows us winged horses under the two side-plumes; now 

the evidence of Attic coins and other works that reproduce 
more or less faithfully the helmet of Athena Parthenos proves 
that the copyist was correct in this detail*, Still Pausanias is 
not known to have been short-sighted, and though he omits 
much in his account, he would not positively state that he saw 
something on a statue which was not there ; and as some coins 

show the griffin distinctly, and the foreparts of this fabulous 
animal are seen above the visor of Athena Parthenos on the 

medallion of St. Petersburg, which will be mentioned again 
later, it is probable that it was carved in low relief on the side 
of the helmet*. In fact the helmet was laden most richly with 

imagery, for it is probable that over the visor other animal- 
forms were carved, namely, the foreparts of horses that may 

have alluded to her title of Hippia4: possibly even the owl 
found a place in this accumulation of ornament* And, lastly, 

further to enhance the richness of the work, the neck and ears 

were no doubt adorned with necklace and earrings, as we see 

® Vide Gardner, Num. Comm. Paus. 

p. 127; late silver coins, Pl. ¥. 23; gem 

of Aspasios, Jahrd. d. deut. Just. 3. Taf. 

10, 10; St. Petersburg medallion, Pl. 

XXIV. b. 
> Beulé, Monnate d’ Athenes, p. 51. 
¢ The griffin is chiefly associated with 

Apollo and Artemis; it is doubtful if it 

has any symbolic meaning at all, or any 

other than a mere decorative value on 
the helmet of Athena. Boeckh men- 

tions the dedication of griffins to Athena 

in the Parthenon; Staatsh. d. Ath. 2. 

p- 252, 1. 15. 

4 We find them on thecoins of Alex- 
andria (Mum. Comm. Paus, Y. 25), on 

the gem of Aspasios, on the visor of 

the Athena of the Villa Albani, and 

traces of them on the visor of the 
Athena Antiochus. 

e Jt appears on the St. Petersburg 

medallion, but this is in all probability 
a freedom that the goldsmith allowed 
himself.
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them on the gem of Aspasios, the St. Petersburg medallion, 
and on the Minerve au Collier in the Louvre, 

Again, the statuette has been supposed to add something to 
our knowledge of the structure of the whole: it shows us the 
pillar, about which Pausanias and the other writers are silent, 
Supporting the right hand of Athena. Now it has been 
thought that some such support under the outstretched hand, 
in the palm of which stood a statue of gold and ivory, was an 
architectural necessity ; and it is seen not only in the statuette 
but on more than one relief containing a reproduction of the 
Parthenos, as well as on a leaden tessera of Berlin @, where it 
is difficult to find an explanation for the support appearing 
under the hand of the Pheidian figure that is copied there, 
unless it had been seen in the original work. And it has been 
urged that some support would be artistically desirable also as 
some counterpoise to the weight of attributes on her left. But 
would Pheidias, if he found some support necessary, have been 
content with a mere architectural pillar, heavy and awkward 
in itself, and contributing nothing to the meaning of the 
whole? This would have seriously marred the perfection of 
his work ; and if the arm really needed something to rest on, 
we can advance a more attractive theory than that which 
accepts the pillar; for a coin of Cilicia of the fourth century, 
on which a fairly exact copy of the Parthenos appears, 
presents the support not in the form of a meaningless column 
but of an olive-tree®; and Dr. Murray maintains that this 
coin-representation reveals to us how Pheidias was able to 
combine architectural necessity with the ideal artistic prin- 
ciple of making each part of the whole significant. Certainly 
an olive-tree would be better than a bare unadorned pillar. 
But it is very singular that no ancient authority should have 
mentioned so conspicuous an object as the olive-tree, which 
must have been some sixteen feet in height: although it is 
open to us to say that it was mentioned in the text of 
Pausanias at that point in the description where there is an 
obvious lacuna in the MS. On the other hand we may fairly 

® Arch, Zeit. 1857, Taf. 105; Num. Comm. Paus. p- 127. 

> Num. Comm. Paus. ¥. 22.
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maintain that Plutarch %6> does actually refer to the pillar- 
support, when he says that Pheidias carved ‘the golden 
statue of the goddess’ and that his name was inscribed ‘on 
the pillar’: for the context suggests that this ‘stele’ was 
a part of the whole monument*. Sir Charles Newton’s view, 
maintained and developed by Dr. Waldstein , that no support 
at all was necessary, as the figure of Nike might have been 
poised and secured on the hand of Athena by some mechanism 
of bars and weights hidden within the statue, is reasonable in 
itself ; but these writers do not sufficiently explain Plutarch’s 
statement or the presence of the column in the copies. 

The last contribution of the statuette to our knowledge of 

the external motive of the whole statue is its evidence in 
regard to the position and action of Nike. The written 
records leave us doubtful whether the Victory was turned 
towards Athena as if hailing her as the goddess of per- 
petual triumph, or turned away from her as if dispensing 
victory from her to her people. Either pose can be illustrated 
from the monuments ®¢ that reproduce the work: but there are 

very serious objections against accepting either as the real 
Pheidian motive. If she were fronting Athena, she would be 
turning her back on the spectator, and the effect would cer- 
tainly be ungainly ; and if she were standing with her back to 
the goddess, she would seem to be flying away from her, and 
the whole composition would lose in unity. The statuette 

shows, no doubt, the original position and testifies to the 
skill of Pheidias; for Nike is placed obliquely so that she 

could be looking up to Athena and yet not wholly turning 
her face from the spectator or from the successful athlete, 
whom it may have been the custom to bring up to the statue 

a That o7HAn could not be used by 
a late writer in this sense is not clear, 

though «iwy would be the more usual 

word. 
b Vide Newton, Journal of Hellenic 

Studies, 2. pp. 2-4; Waldstein, Art of 
Pheidias, pp. 275-281, who tries to 

account for the presence of the column 

on the reliefs and the marble statuette. 
The same explanation may be given for 

the balance of Nike on the outstretched 

hand of Zeus Olympios, where there is . 
no hint of any external support. 

© Turned towards Athena on Attic 

coins, Mum. Comin. Paus. Y. 18, 203 

also on fourth-century coins of Cilicia, 

Duc de Luynes, Mzmdismatique des 

Satrapies, Pl. 3. 5-6; turned away 
from Athena and crowning an athlete, 

Michaelis, Harthenon, Pl. 15. 7-



XH] IDEAL TYPES OF ATHENA, 367 

to receive his crown. And, lastly, the statuette proves that 
in addition to the crown which, according to the Attic 
inscription already mentioned, Nike was wearing on her head, 
she held a garland in her hands, raising it towards the 
goddess as an emblem of her triumph. 

As regards the drapery, the statuette is no doubt an 
accurate copy: we see the same girded Doric diplois as 
appeared on the figure of the bronze Athena, and which is 
attested by the coins that reproduce the Athena Parthenos, 
and which belongs to the austere maidenly character of the 
goddess ; it is so arranged that the whole front-surface of the 
body is divided into four fields, and the heavy straight folds 
below perform the function of columnar supports, and give 
the solemnity or ceuvdrys proper to the temple-statue. 

We may gain also a fairly accurate idea of the proportions 
and pose of the original. The head is to the body in the 
normal ratio of one to seven, yet the massive helmet gives to 
the upper parts the appearance of some excess; but in the 
original this need not have been felt, for it was necessary for 
Pheidias to take into account the great height of his image, 
and to emphasize the upper parts, lest diminished by distance 
they should seem out of proportion with the lower. 

As regards the pose, the weight is thrown on the right and 
the left knee is bent, and the one side is as free as in the 
Polycleitean statue, and the whole form has something of the 
same quadrilateral or four-square outline that we see and the 
ancients noted in the Doryphorus. But the fine rhythm and 
supple balance discernible in the ‘canon’ is not found here ; 
for although the body leans its weight on the right leg, the 
hips are level and the left shoulder is only very slightly higher 
than the right. And here, too, we may believe that the 
copyist was accurately following his model, and that Pheidias, 
in determining the pose of his colossal temple-image, which 
was an architectural construction as well as a great work of 
religious sculpture, intentionally preserved something of the 
rigidity of the ancient style; of which a trace appears also in the 
symmetrical disposition of the locks of hair on the shoulders. 
It is incredible that this should be due to lack of skill or
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knowledge: the Parthenon frieze, the work of his genius if 
not of his hand, would refute such a belief. The face also is 

of a somewhat more archaic type than the other Pheidian 
heads, for its form is more four-square than the heads of the 
Parthenon, the central plane being as it were distinct from 
the two sides; and though the cheeks are full, the forms have 
a certain architectural severity ; the line of the eyebrows is 
very precise, and the parts about the nose and mouth lack 

modulation. These qualities might be thought to show an 
earlier style, or they might also show the judgement of the 
sculptor, who reckoned with the effect of height and with the 
nature of the material. But when we examine other reproduc- 
tions of the Parthenos head, we begin to suspect the accuracy 

of the statuette in its treatment of this part of the original. 
The copyist has, in fact, especially failed in his rendering 

of the countenance, which lacks spiritual expression and 
ethos, and is only a blank scheme of forms, Yet the 

statuette allows us to feel the austere solemnity of the 
original, the impressiveness of the measured pose of the 

limbs, and the purity of the drapery. 
To gather an impression of the face of the Parthenos, we 

should examine two other copies of far greater technique 

and imagination. 
A head has recently been found in Athens (Pl. XXV), which 

has not yet been published, and which is the most remarkable 
instance yet known of a marble reproduction of a gold and 
ivory original ; it is undoubtedly a head of Athena, although 
the helmet is wanting, and a copy of the Pheidian master- 
piece. The marble is polished so as to resemble ivory; and 
we note the traces of gold on the red-coloured hair; the 
eyeballs were of a different material and have fallen out. 

As regards the features, this fragment serves to correct 
the impression given us by the statuette: there is no 
mathematical scheme of four-square outlines here; the 
contour is a full, rounded oval, and the traits of the face 

are eminently Pheidian, an epithet with which the work on 

the Parthenon frieze furnishes us to describe the dominant 
type of the grandest style of Attic sculpture. The forehead
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a Roman work, false in forms and expression; the features 

are small and lack grandeur or breadth, and the teeth are 

showing. The gem of Aspasios, a work of the later period, 

is important for the representation of the helmet, but the face 

lacks expression, although the forms of the face appear to be 

correctly reproduced. 

It might be expected that so great a work as the Athena 

Parthenos of Pheidias would have left many copies of itself, 

and two statues at least may be quoted that may be regarded 

as free reproductions of it: the Athena formerly in the 

Villa Ludovisi, by a sculptor of the late Attic school, whose 

name may have been Antiochus*, and the statue known as 

the Minerve au Collier of the Louvre. The former agrees 

with the statuette in the pose of the lower and upper limbs, 

in the arrangement of the drapery, and, on the whole, in the 

contour of the face; the arms are restored, but doubtless the 

right hand was holding the Nike and the left resting on the 

shield; the helmet has lost the adornment of figures which it 

originally had, and the style proper to metal-work does not 

appear so much in the drapery as in the arrangement of the 

hair, which is twisted into a series of concentric rings above 

the forehead. The statue in the Louvre shows the same 

balance and pose of the limbs», and is probably nearer to the 

original in the motive of the arms. But the drapery, though in 

other respects the same as that of the statuette, is modified 

by the addition of the upper garment. The face has been much 

restored, and we can scarcely draw any conclusion from it as 

to the fidelity of the copyist; but the helmet retains part 

of the original rich decoration, and we see the symmetrical 

disposition of the curls over the shoulders. The statue has 

preserved something of the stateliness of the original, but the 

sculpture is cold and dull, and dates from the Graeco-Roman 

period. 

The Albani Pallas (Pl. XXVII) is a work that deserves - 

notice among the ideal types of Athena; and the question 

arises how far it can claim affinity with the Pheidian original. 

It surely cannot be derived from a type created in the period 

® Mon, dell’ Inst. 3. 27. > Miiller-Wieseler, Denkmaler, 2. 22, 211.
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before Pheidias, as has been supposed*, For the pose of the 
body shows some advance in the direction of greater freedom 
and ease beyond that of the Parthenos statuette, for though 
the weight is thrown on the same side, the motive is continued 
in the upper body as it does not appear to be in the statuette, 
the right shoulder of the Albani figure being lower than the 
left, and the head is turned to the side on which the weight 
is poised. She wears an Ionic chiton with sleeves, of which 
the delicately traced parallel folds appear at the feet, and over 
this a thick double himation, which is looped up over the 
right shoulder, and of which the large upper fold falls back 
again over most of the Body, leaving the left breast free; 
its open borders are marked with the wavy line of the older 
severe style, but this severity contrasts with the fine freedom 
of some of the other folds, and we have an effective distinction 
between a stronger and milder style in the drapery. But here 
the Pheidian idea is entirely lost: in the place of the girt 
Doric sleeveless chiton, so appropriate with its severe sim- 
plicity and columnar folds to the temple-image of the armed 
maiden goddess, we have an arrangement of costume that is 
majestic and stately, but which aims at imperial display 
rather than expression of character 3 it is matronly rather than 
maidenly. The face, too, has little of the Pheidian form, but 
has the sharp mathematical lines and angles of the Pelopon- 
nesian type, and nothing of Pheidian expression. The 
countenance is severe, almost sombre, and this is enhanced 
by the lion’s muzzle, the curious and unique device on her 
head which takes the place of her helmet, an innovation of the 
sculptor, who may have been thinking of Heracles, or who 
wished to allude vaguely to her heroic character®. The whole 

* For instance by Dr. Furtwangler in 

Roscher’s Lexicon, pp. 695, 696. The 
examples he quotes merely prove that 

the peculiar arrangement of the drapery 
can be traced back to the late archaic 
period: wesee it in germ on vase-figures 

of Athena of the red-figured transitional 
style, e.g. Gerhard, Auserlesene Vasen- 

bilder, 116. 147. 143. 18, but the effect 

is entirely different; the bronzes that 
show the same arrangement as the 
Albani statue are all of the post- 
Pheidian and some of the Roman 
period, e.g. Sacken and Kenner, Bron. 
cen, Taf. 8. 4 and 7, Taf. 9, Taf. 5. 400 | 

> Dr. Furtwingler maintains in his 
Aleisterwerke, p. 80 (Engl. ed.), note 1, 
that it is a wolf’s or a dog’s muzzle that 

Bb2
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figure has less effect of height than of squareness; at the same 

time it impresses us strongly, and it has an historic interest 

as the statue which, above all others, appears to have inspired 

Winckelmann with his conception of the ‘grand style’ of Greek 

sculpture. It is probably a copy of an original wrought at the 

end of the fifth century, possibly under Polycleitean influence. 

A different and very interesting representation of Athena 

by Pheidias was the famous Lemnian statue, which was dedi- 

cated on the Acropolis by the inhabitants of Lemnos ¥**, 

Pausanias tells us merely that this was the most remarkable 

of the works of Pheidias, and that it was called the ‘Lemnian’ 

Athena—dmé rév dvabévtwv, that is, because its dedicators 

belonged to the island. These have been usually and very 

naturally regarded as the Attic colonists, who, as Prof. Kirch- 

hoff* skilfully argues from epigraphical and other evidence, 

were allotted cleruchies there between 451 and 448 B.c. Now 

the view put forward by Prof. Loeschke, that the monument 

was erected on the occasion of their departure, is probable, 

but cannot on the existing evidence be proved ; it is @ priorz 

quite as likely that the settlers sent this token to Athens 

some years afterwards as a thank-offering for their prosperity 

in their new home. The ancient records about this work are 

unfortunately vague. Besides Pausanias, the only other 

writer who explicitly mentions it is Lucian, who borrows traits 

from it for his type of the ideal maiden, praising in particular 

the ‘contour of its face, the tenderness of its cheeks, and the 

symmetry of its nose’; and he evidently regarded it as the 

most perfect achievement of Pheidias’ art. We gather from 

Pausanias that it stood on the Acropolis, not far from the 

Propylaea. This is all that we are expressly told about it. 

It seems, however, most natural to refer to this work the 

statement in Pliny that Pheidias ‘wrought a Minerva of 

bronze of such surpassing beauty that it received the title 

of “formosa” (?)’; and nearly every writer has assumed that 

this refers to the Lemnian Athena, who may have been 

styled KaAAlyoppos or some such name. We should gather, 

covers the head; and refers to the cap of Athena in the worship at Coronea. 

of Hades, and the chthonian character a Abhandl. d. Berlin. Akad. 1873, p.33-
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then, that the Lemnian was a bronze work. And we should 

at once accept this identification, assuming that Lucian’s 
judgement was also the judgement of antiquity, but for one 
difficulty: if the Lemnian Athena on the Acropolis was of 
bronze, how came it that the Athena Promachus was generally 

known as ‘the bronze Athena’ on the Acropolis, while there 
was there another statue of the same goddess by Pheidias also 
of bronze? We may still reckon the balance of probability 

in favour of the belief that Pliny, Pausanias, and Lucian are 
speaking of the same statue. But in any case we cannot say 

with absolute certainty that we know even the material of 

which the Lemnian Athena was carved, still less can we be 

sure of the form and motives of the statue, so far as the 

literary record can teach us. The quotation from Himerius, 
placed by Overbeck among the records of the Athena Lemnia, 
is mere hazy verbiage, and can give no scientific evidence: 

the rhetorician takes pains to inform us that ‘the natural 
powers of Pheidias were strengthened by the discovery of new 
forms. He did not always carve Zeus, nor cast in bronze the 

maiden with her arms, but devoted his art to other divinities 

and adorned the maiden-goddess; infusing a blush into the 
cheek, that instead of the helmet a blush might serve as 
a covering for her beauty.’ Is there any reality behind these 
words? If they signify anything they ought to mean that 
Pheidias carved a new type of the unarmed Athena without 
her helmet; it is far too much to conclude that this was the 

Lemnian. Lastly, we are supposed to have an allusion to 
a Pheidian type of Athena without her arms in the inscription 
found near the site of Paphos, of the second century B.C., 
mentioning a statue of Athena dedicated to Aphrodite *°*. But 
unhappily the text is corrupt just at those points where the 

theory might have been tested: the Second line , by a probable 
restoration, would mean that she did not need her arms when 

coming to visit Cypris; but the first line mentions shield or 
aegis and Nike, and the dative xepf that occurs in it cannot be 
accommodated to any restoration of the text that would make 
this line mean that she had left behind her these tokens of 
war. Therefore we do not find here any sure allusion to an
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unarmed type of the goddess; nor any certain reference to 
a work of Pheidias at all, for the last line which describes the 

dedication as Pedaxiv xdpira need merely signify that the 
monument possessed ‘a Pheidian grace.’ 

Therefore we learn nothing definite from literature about 
the Lemnian Athena, and it is for this reason difficult to 

pursue with any effect the question whether we can discover 
the type of it among existing monuments. All that we can 

say about the character of the work is that the quality of 
formal beauty which appeared in the ‘ Parthenos’ was 
evidently enhanced in the Lemnian statue, yet certainly, as 
Pheidias was the sculptor, without any excessive striving 

after effect®. The figure of Athena on the Parthenon frieze 
is another interesting type of Pheidias’ creation; for she is 
seated there as the peaceful goddess without her helmet, 

carved in forms of simple maidenly beauty; the arrangement 
of the drapery, a single ungirt Doric chiton, has nothing of 
the severity of the temple-image; the short unbound hair is 

in keeping with the zaivef/é of the figure >. 

A terracotta statuette from Salamis in Cyprus has been pub- 
lished by Prof. Gardner and by Ohnefalsch-Richter, affording 
further illustration of the unarmed type*. The pose resembles 
that of the Parthenos, the weight falling on the right side, and 
the left knee being bent. Her left hand rests on the shield 
which lies on the ground, and the right is half enveloped in the 
himation and holding an Attic helmet. Her flowing locks fall 
on the shoulders, and there is no emblem of terror on her 

breast. Neither does the drapery suggest the war-goddess: 
above the chiton hangs the mantle, and no girdling is visible, 
but the light diploidion falls down to the waist, and the 
columnar folds of the drapery at her feet are softly modulated. 
The features seem large and full. The whole figure combines 
dignity with great delicacy, and might well be a copy of a later 
work of Pheidian style. 

® See Appendix B. Dr. Waldstein in his Art of Phetdias, 
> We have an exact copy of the Par- Pl. g. p. 214. 

thenon figure in a small terracotta of ° Hellenic Journ. 2, p. 326, Pl. 16; 
the Louvre, noticed and published by  AZirt. d. deutsch. Inst. 6, p. 250.
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The chryselephantine work of Pheidias completely expressed 
the ideal that the Attic religion had developed of the victorious 
goddess of war and peace, the guardian of the city-life, whose 
maidenly form was combined by him with an almost maternal 
fullness of countenance, and with an expression profoundly 
earnest but still free of severity. But great as was the 
influence of this masterpiece, a different type, which origi- 
nated in the fifth century, had considerable vogue in the 
fourth, and became the most prevalent in the later periods. 
It is distinguished from the former externally by the taller 
and slimmer Corinthian helmet, and essentially by a different 
cast of features: the face is longer and thinner, the bone- 
structure is more strongly marked, the mouth is very firm and 
severe; what is expressed in the face is austere, self-centred 
wisdom and strength; the power of intellectual thought and 
the virginal character, which had been sufficiently expressed 
by Pheidias, predominate in this other representation of her, to 

the exclusion of the deeper Attic conception of the beneficent 
goddess of the people. The Pheidian ideal was that of Athena 
Polias ; this other expresses the Parthenos, the maiden-goddess 

of war and wisdom. The idea is narrower, but rendered in 

forms of exceeding beauty and purity. The type originated 
in the fifth century, but its birthplace is not known. We 
find the Corinthian helmet on her head and a broad type 
of features and severe arrangement of the hair on a coin of 
Cyzicus of about 430 B.C. It is commonest in the coinage 
of Corinth and her colonies; but it cannot be called exclu- 
sively Doric; for it penetrated later into the coinage of 

Athens and of the Attic colony of Thurii, where the type of 

the goddess with the Attic helmet and the Attic countenance 

had prevailed *. 
Perhaps the most beautiful instance of it is on the silver 

coins of Syracuse, of which a specimen is here given (Coin PI. 

B 30); the same type is also strikingly presented on coins of 

Ambracia and Leucas (Coin Pl. B 27, 28). 

The most striking example in sculpture of this Athena with 

& Vide Carelli, 165-167, Athena of the later ‘Corinthian’ type on coins of 

Thurii.
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the Corinthian helmet and the corresponding expression, is the 
statue from Velletri in the Louvre, which represented her with 
her right hand raised and resting on her spear, her left holding 
outa cup. The face is very slim and long, and Peloponnesian 
in the severity of its outlines and its rectilinear character, with 
which the arrangement of the hair accords. The surface of 
the face has lost its life from the working of a later chisel 
upon it, but the expression remains in it of high seriousness, 
purity, and intellectual force. 

In the later Alexandrine period, as the free city-life decayed, 
we can note a decay in the representations of the city goddess ; 
the face becomes charged with sentiment or with excess of 
thought, the Corinthian type being preferred : to this period 
the original of the Athena Agoraia of the Louvre may be 
referred. 

oe
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APPENDIX A. 

SINCE the account given in the text of the Athena ‘Proma- 
chus’ was written, the statue itself and the records concerning 
it have received a searching analysis from Dr. Furtwingler in 
his Meisterwerke (pp. 27-36, Engl. ed.). He has entirely 
abandoned the opinion which he cursorily expressed in 

Roscher’s Lexicon (p. 700) against the affiliation of the torso 
Medici with the ‘ Promachus’ ; his present view agrees in the 
main with that which I have been led to adopt. What is 
novel in his theory is that the elder Praxiteles and not 
Pheidias was the sculptor of the ‘Promachus.’ A writer of 
very doubtful authority, the scholiast on Aristides (Overbeck, 

Schriftgu. 640), ascribes the ‘ Promachus’ to Praxiteles, and 

Dr. Furtwangler accepts this statement, understanding by 
Praxiteles the elder sculptor of that name, the contemporary 

of Pheidias ; the explicit statement of Pausanias that it was 
a work by Pheidias’ own hand he tries to invalidate on 

the ground that Pausanias was usually reckless in ascribing 

works to Pheidias. But this is hard to prove. Pausanias was 
cautious about the Athena of Pellene ; he maintains, as against 

Pliny, that the statue of the ‘Magna Mater’ at Athens was 

a work of Pheidias, and there is no reason for saying that he 
was wrong: he states that Pheidias carved the Nemesis of 

Rhamnus, and if he was in error here, he erred in company 

with greater authorities than himself. Dr. Furtwangler does 
not notice that Ovid and even Aristides himself implicitly 
corroborate Pausanias’ statement (Overbeck, op. cit. 639, 643). 
There is no reason at all for believing that the ‘ Promachus’ 
was not inscribed with the sculptor’s name. Dr. Furtwdngler 
presses Lucian’s statement about the Lemnian Athena, that 
Pheidias deemed this work worthy to inscribe his own name 
upon, into meaning that no other work of the sculptor, at least 
on the Acropolis, bore his signature ; but the phrase of Lucian 
may have been suggested merely by the literary gossip about 

great sculptors allowing their works to appear under other
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names. The whole theory about an elder Praxiteles appears 
very unsubstantial ; there is no valid reason why any one of the 

works ascribed by recent criticism to the supposititious elder 
Praxiteles could not have been carved by the famous sculptor 
of the fourth century as the ancients believed ; the Praxiteles 
of the younger Attic school could have replaced the charioteer 
of Calamis with a better designed figure, and could have built 
the statue for the Plataean temple of Hera after the restoration 
of the city by Philip; when the Thebans first destroyed 
Plataea in the early period of the Peloponnesian war, it is 
scarcely likely that they would have commissioned an 

Athenian sculptor to carve the image. We should never have 
heard of an elder Praxiteles, if it had not been for the 

mysterious statement in Pausanias (1. 2, 4) about an inscrip- 
tion written in pre-Euclidean letters on the wall of the temple 
of Demeter at Athens, ascribing to Praxiteles a group that 
was there consecrated ; but for many reasons the statement is 

altogether too eccentric to be used in evidence. If there was 
an elder Praxiteles who achieved all that in the last ten years 
has been imputed to him, the ancient authorities on the 
history of sculpture were either strangely ignorant of this 
distinguished man, or preserved ‘a conspiracy of silence.’ 

The rest of Dr. Furtwangler’s theory will probably be 
accepted, namely, that the ‘Promachus’ was a later work than 
the Parthenos. Lange had already maintained this; and 

Dr. Furtwangler, starting from the same evidence, the Medici 
torso, shows by a minute analysis the marks of a style that 

in respect of the drapery and in certain details of the pose 
was somewhat in advance of that which is revealed in 
the Parthenos. 

APPENDIX B. 

THE recent investigations of Dr. Furtwangler and his 
supposed discovery of the Lemnian type have given rise 
to a question of the very highest importance for modern 
archaeology to decide. By a very brilliant and fascinating 
combination, he has arrived at the conviction that the Bologna
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head, hitherto misnamed the head of Ephebos or Amazon, or 

even a modern forgery (Meisterwerke, Pl. 3), and the two 

statues in Dresden (26. Pl. 1 and 2), are to be connected as 
copies from the same original, and that this is the Lemnian 
Athena of Pheidias. This theory has been accepted with 
enthusiasm, and certainly most would confess that they desire 
it to be true; but no one except Dr. Furtwangler himself 
appears yet to have tested it by searching criticism; an 
adverse article concerning it in the Monuments Grecs (1895) 
by M. Jamot is full of weak points, some of which Dr. Furt- 

wangler successfully exposes in a reply in the Classical Review 
of June, 1895. The theory in the Mezsterwerke involves two 

separate and distinct points. The first is a real and fruitful 
discovery, to which others have contributed something, but of 
which the greatest credit is due to Dr. Furtwangler; he has 
proved, namely, that the head of the Dresden statue (PI. 1) 
really belongs to the figure, that it is a replica of the Bologna 
head, and that the latter exactly fits into the torso of the 

second Dresden statue on Plate 2, from which an entirely 

alien head has been removed. The authorities of the Dresden 
Museum guarantee these facts after careful experiments made 

at Dr. Furtwingler’s suggestion; as there is no reason to 
suppose they have deceived themselves, we must accept the 
evidence as certain. The head of the first statue (Pl. 1) has 
been rightly restored and set again on the figure, and the 
whole appears to me, judging from the cast, to be in admirable 
harmony. We have then recovered, thanks to Dr. Furtwangler, 
a remarkable and beautiful type of a bare-headed Athena, and 
the original must have been a famous work, for we have at 
least four copies of it in sculpture—the two Dresden statues, 
the third to which the Bologna head belonged, and the ill- 
restored Cassel statue (Miiller-Wieseler, Dexkmiéiler, 2. 210)— 

and Dr. Furtwangler has published a gem with an Athena 
bust of the same type, which suggests that the sculptor of the 

original work represented her holding her helmet in her right 
hand (Meisterwerke, p. 6, Fig. 1): the left arm was held out 

almost at right angles to the shoulder, and was no doubt 

resting on the spear. This is the type of the peaceful goddess
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which was in vogue with the earlier painters of the red-figured 
vases, being especially used in scenes where Athena is greeting 
another person (Lenormant, Ziv, 1. 80, 82, 86), and was 
evidently still popular at the close of the fifth century, as we 
gather from the Lansdowne relief. There is reason to believe 

that this isa specially Attic type, though it may have travelled 
to other art-centres. 

So far Dr. Furtwangler’s study of these works leads to 
scientific results of great value; and the Bologna head is no 
longer a waif among monuments. But the second point of his 
thesis is that this type is the type of the Lemnian Athena, 
and that the Dresden statues and the Bologna head are exact 
copies. Here the method of his research appears to me to be 
at fault. In that part of archaeology which consists in the 

discovery of lost antiques among existing copies, scientific 
certitude is almost impossible unless we are helped by clear 
literary record or by inscriptions. Now Dr. Furtwangler 
assumes throughout that we know that the Lemnian Athena 
was without helmet, and that she was carved of bronze; as 
I have shown in the text, the last point is only probable, and 
of the first there is no evidence at all. In his reply in the 

Classical Review to M. Jamot, he is slightly less dogmatic ; 
he states his theory not as a proved certainty, but as a 
combination of most extreme probability, such as that which 
has led us to discover the Doryphorus of Polycleitus or the 
Apoxyomenos of Lysippus. It is doubtful if we can grant 
him quite so much as this; for we know at least that the 
Doryphorus was carrying a Spear, and that the Apoxyomenos 
was using the strigil, and these are important clues: but no 
one tells anything so clear about the Lemnian Athena. 
‘ Beautiful contour, tender cheek, symmetrical nose,’ are found 
in many ancient heads, and are words therefore that give little 

clue: nor have we any right to conclude from Lucian’s words 
that she had or had not a helmet. 

Nor again can we argue by elimination, so as to prove, for 
example, that as these statues reveal a Pheidian type, and 
this cannot be the Parthenos or the Promachus, therefore it 

must be the Lemnian. Such argument is useless unless we
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know that we have a complete list of the sculptor’s works ; 
and of what ancient sculptor do we know this? And if all 

Pheidias’ works were mentioned by one .writer or another, 
there is still the ‘alia Minerva’ mentioned by Pliny, evidently 

well known in Rome. 
Nor does Dr. Furtwangler make it clear that these monu- 

ments prove an original by the hand of Pheidias. The 
drapery resembles that of the Parthenos as regards the main 
forms and partly in the treatment of the folds, but he notes 
himself very important differences: the lower part from the 

knees downwards does not resemble the disposition of the 
drapery on the Parthenos statuette, or on the female figures of 

the Parthenon; certainly there is a general style in the treat- 
ment that may be called ‘Pheidian, but this may have been 
used by other artists in Athens, and even elsewhere. But the 

real test is the countenance ; and after a long study of the 

cast and of Dr. Furtwangler’s analysis of the features, which 
is penetrating and correct, I can only conclude that we have 

* no right to attribute such a head to Pheidias’ hand. For our 
only direct evidence of his work are the Parthenon sculptures 

and—of less value—the Parthenos statuette. Now Dr. Furt- 
wangler admits that in its essential features this head in 
Bologna does not resemble these. It has an oval top, while 
the heads of the Parthenon tend to show at the top 
a horizontal line; its cheeks are not broad, while the breadth 

of theirs is conspicuous and imposing; the angle of the nose 

with the chin is different, and the chin slightly recedes, while 
theirs is firm and straight ; nor is there any mouth on the 
Parthenon frieze that resembles this, with its firm closed lips 
and its expression of cold reserve. The breadth of shoulders 
recalls the Parthenon style, but we should have expected 
more indication of the collar-bone. The countenance is very 

earnest and self-contained, and though there is an impress of 
Attic character upon it, yet it has not wholly the expression 
that is stamped upon the authentic Pheidian faces. 

The ideal of the goddess presented. to us in this type is 
narrower than that which the Parthenos embodied; it is 

the ideal of the young and half-developed maiden deity,
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self-contained and cold; the face has neither the full rich life 
that the heads of the Parthenos reveal, nor the keen intellectual 
traits of the latter slimmer type. One might at first be 
tempted to place it after the Parthenos in point of time, and 
to regard it as pointing the transition from that to the later 
ideal. But Dr. Furtwangler’s argumentation is strong in 
support of the view that it preceded the Parthenos by some — 
few years. A few details may indeed suggest a somewhat later 
origin; the visage of the Gorgon has less of the archaic grim- 
ness, the drapery at the back by the girdle and the flaps under 
the right arm are treated with much more softness and pliancy 
than is seen in the surface of the Parthenos statuette at these 
places, and there is more free rhythm achieved in the inclina- 
tion of the shoulders; but, as Dr. F urtwangler has pointed 
out, the Parthenos as a temple-statue required more austerity 
and solidity of pose. On the other hand, the rather broad 
centre of the face of the Bologna head, and the deep reserve 
impressed upon the countenance, remind us of the style of the 
earlier transitional period. And lest we should think that this ~ 
girlish type could not be so old as 440 B.C., we may bear in 
mind the relief-figure of the mourning Athena, which is still 
earlier, and is almost as youthful and simple.
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© Paus. 9. 33, 7, near Alalcomenae in Boeotia, fet kai worapds 
évratda ob péyas xeipappos’ dvoudfovor 82 Tpiteva airdv, &re thy "AGqvav 
tpapivat mapa woraps Tpirwve exer Adyos, &s Oy Tovrov rév Tpireva bvra Kal 
obyl roy AiBier. 

f [d. 8. 26, 6 "Adipypetot 6¢ .. . iepa 82 "AoKAnmod ré ore Kal AGvas, 

jy Oey o€Bovrat pddiora, yevéOat kal rpapivat mapa opiow adriy déyorres’ 

kal Aids ve idpvoavro Acxedtrov Bopdv dre évraiéa ri AGnvav rexdvros, Kat 

Kpyyyy Kadovot Tpiravida, rov ent tO moraud TO Tpirare oixevodpevor Méyov. 

This 3€ "Anvas 16 Gyahpa menoinrae xadxod, ‘Ynaroddpov epyov, Oeas détov 

peyébous re evexa kai és thy téxvyy. dyovoe b€ kal waviyypw sro d} bcdv 

Ooxd 8€ odds dyew rh "AGnva. 

& Aesch. Lum. 292: 

GAN’ ecire xopas év rémos AtBvorixis, 

Tpirwros dupi yedya yevebdiov mépov, 

ridyow épOdv h Kxarnpepy dda (AOnva). 

h Apoll. Rhod. 4. 1306 adAd ageas éddqpay dunyavin puwidovras 

ipdocat, MPins rysjopot, al wor’ "AOjuyy, hyos Sr ék matpos Keadfs Odpe 

nauthaivovea, dvrépevas Tpirwvos ep dace yutAdcavro, 

VOL. I. Ce



386 GREEK RELIGION. 

i Herod. 4. 180 (in Libya) of Mdxdves mépeé hv Tpiravida dlpyyy 

olxéovot... ‘Opti 8& énavain ’AOnvains of aapbévor abray Sixa dtacraca 

pdxovrat mpds dANfAous Midori re Kai Erhoroe, TH adGvyevéi OeG Aeyovorat Ta 

mdrpia droreddew, tiv AOnvalny xadéoper. . . . mpiv S€ dveivat adras pdxeoOar, 

rdde movetior Kow)' mapbevoy tiv kaNMoTebovcay éxdoroTe KOopHavTEs KUYT TE 

Kopw6in kai mavonAin ‘ENAnuch kai em dppa dvaBiBdcavtes, mepidyover Ty 

Aiprny KiKho, 

k Ov. Met. 15. 356: 

Esse viros fama est in Hyperborea Pallene 

Qui soleant levibus velari corpora plumis 

Cum ‘Tritoniacam novies subiere paludem. 

1 Diod. Sic. 5.72 pudodoyotcs bé xat thy “AOnvay xara thy Kparay éx Avs 

év rais myyais rod Tpirevos morapnod yevnOyvat. Otd Kat Tperoyéveray érrovopa- 

cba, Zore dé at viv ere mapa tas myyas tairas iepoy dyiov rijs Oecd rairys, 

Cf. Schol. Pind. OZ 7. 66. 

m Paus. 8. 14, 4, at Pheneos in Arcadia: év 7H dxpoméder vads éorty 

’Abnvas éxikAnow Tprrovias: éperia 8€ édelmeTo abrod pdéva, kat Tooedav 

xarkods éoryxey érovupiav “Inmtos, 

n Suidas, s.v. Tpirounvis’ thy rpirny tod pnvos ... SoKxet S& yeyerpoba 

rére y AOnva, “orpos Sé kai Tperoyevetay abriy Gyot héyerOat, thy adryy 7H 

ZeAjvy vopCopevyy. 

© Schol. ZZ 8. 39 Tperoyévera . . . Ore rpiry pOivovros éréxOn. Cf. 

Callisthenes, Frag. 48 Geier rpiry rot pnvds eyervaOy' 8:6 map’ "A@nvaiors 

H tpiry iepa ris ’AOnvas. 

P Worship of Athena and legend of Triton in Triteia of Achaea: 

Paus. 7. 22, 8, g Tpereig Ovyarpt Tpirwvos' lepaobar d€ tis "A@qvas rv 

mapbévov ... év Tpireia .. . ore be Kat AOqvas vads. 

Athena-cult associated with Poseidon. 

7a! In Athens: Paus. 1. 26, 6 (on Acropolis) gor: S€ Kai otxnue 

*EpéxGetov xadovpevov ... oedOotor S€ clot Bopoi, Nocedivos, éf of Kat 

*EpexOet Obovos ex Tot pavretparos, 

a2 Plut. Quaest. Conviv. 9. 6 évraiéa (at Athens) kai ved xowevei 

(Hoce8iv) pera rijs "AGquas, év @ Kai Boyds éore AnOns DBpupévos. 

a3 Apollod. 3. 15, 1 7H lepootvny tis "AOqvas xat tod Mocedévos rod _, 

"EpixOoviou Bovrys (AapPdver). 

a4 Himer. Eclog. 5. 30 otos 6 ris Wadddbos veds xat 16 mAnoiov rod 

Tovedavos répevos’ ournapev Sid rOv dvaxrdépav rods beods adAnAots da tiv 

G&paddar,
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a> Plut. Vet. X. Orat. 843 n: Lycurgus’ family xarfyov 15 yévos dnd 
Botrou kai "EpeyOéws ... kal cor abrn i KaTayw'y} Tou yévous Trav lepaca- 
Hevav tot Hocedévos ev mivaxe tedeip, bs dvdxerrar év "EpexOelo . . . tov 
d€ mivaka dvéOjxev"ARpar, 6 mais abrod, Aaydw ex rod yévous thy lepootyny, kat 
mapaxopioas TO GAGS Avxdgpovt, kai dud todro wemoinrat 6 ABpwv mpoadidois 
alt@ Thy rpiaivay, 

2° At Colonus: Paus. 1. 30, 4 Boyds Hored&vos ‘Inalov cat "AGyvas 

“Inmias. 

a7 In the Lakiadas deme: Paus. x. 37, 2 AOqva kat Hocedar gover 

Tuyds. 

a® At Sunium vide™, cf. Arist. Zgues. 559: 

Seip’ EO és xopdy, & xpvaorpiav’, 

daAdivay pedéov, Sovvuipare. 

a® Eur. frag. Erechtheus, 362: 

otk %P cxovons rijs cuas Wuxis dvap 

mpoydveav mara Odope Goris éxBarei, 

od dvr éAdas ypveéas te Topydvos 

tplatvay épbiv oracay év mddews Bdbpos 

Edpodmos ob8e Opgk dvacréper eds 

orepavorot, Ddddas 8 ovdapod tipjeetat. 

b At Troezen: Paus. 2. 30, 6 "A@qvay kat MocesSava duioByrioa 
Aeyovot wep Tis xopas, dudioBytycavras dé eyew ev cows’ mpoordEa yap 

otro Ala aioe, kat bd rovro ’AGyvay re o¢Bover Modidda xal Bendda dvopd- 

Covres tiv adtiy, kat Mocedava Baothéa énikdkyow. ai d) Kai 7d vdmeopa 

airots 76 apyaioy énionpa éxet Tpiaway Kal "Abnvas mpdcowmor. 

© ?at Corinth: Pind. OZ. 13. 115 (in the legend of Bellerophon and 
Pegasos) : 

Grav 8 edpuvabevet 
xaptaimod avepin Teadxo, 

Gépev “Inmig Bopdy edOds ’APdvq (xeAjuaro), 

4 At Sparta: Paus. 3. 11, 9 76 d€ (icpdv) "AOqvis *Ayopalas xai 

TloceSévos by erovopatovow *Aodddiov. Cf. %>, At Pheneos in 

Arcadia, vide m, 

e At Asea: Paus. 8. 44, 4 emt rij dkpg tod spous anpcid dorw fepov 

motjoat Sé 6 tepdv "Ana te Zeretpe xai Mooeddn Odvacéa édéyero dvaxo- 

puoOévra é& "IKtov, 

f Et. Mag. p. 479. 30 ‘Tania’ éxdny odros 9 AOqua. ened ek ris xebadis 

tod Ads pc& imev dvpdaro, ds 6 én adriis Tuvos Sydoi. 4 dre Mowesdévos 

otea Ouydrnp kai Kopudis rijs ‘Qxedvov, 2xouea appa, obras éyervdn. 4 Ste 

cca
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“ASpacros QnGnbev hebywv, ei Kohovr@ atnoas rovs tmmous, Hocedéva kat 

*AOnvav inmious mpoaonydperoer, 

1% Athena *Adéa: 2Paus. 8. 45, 3-4 Teyedras 8€ "AOnvas ths 

*Adéas 1d fepdv 15 dpyaiov éwoinoey “Adeos. ... 6 dé vads 6 ep Hp 

nddv 89 Tay vay Soot Wedorovgciots eioiv, és Kataokeviy mpocyer thy GAnv 

kat és peyebos, 

b Paus. 8. 46, 1 ris O& "AGqvas Td dyakpa tis "Aas Tb dpxaioy . . . 

ZraBev 6 ‘Popalay Baorreds A’yovotos . . . Todro péev by évravOa dvdkerrat 

ehégavros ba mayrés menompévoy, réxvn dé EvSoiov. | Herod. 1. 67 af 8€ 
wéSat abrat, ev rhow ébéSearo ere kali és ene joav oGat ev Teyén, mept rov yndv 

tis "Adéns ’AOnvains Kpepdpevat. 

© Paus. 8. 47, 1 1d dé dyadpa ev Teyég 1d ef jpadv éxoulobn pev éx Sjpou 

rov MavOovpéay, ‘Inmia 8é mapa trois MavOovpedow etyev émikdyow . . . "Adéav 

pev tot Kadeicbar Kai raitny &s re “EAAnvas tovs dddovs kal és avrods 

Tledomovynoious éxvevixnxe. 1H b€ dydhpare ris "AOnvas rH pev "Agkdynmds 7H 

8 ‘Yyiea mapecrdod ort Aidov tod Tevrehyoiov, Sxéma 6€ epya 

Hapiov, 

4 Lb. 3 ieparat dé rh "AGqva mais xpdvov ovk oda door tivd, mpiy b HBdoKew 

kai od mpdcw, Ti icparivay. . . . 

e Lb. 4 rod vaod dé ob wéppw orddiov xapa yijs éori, kai Ayovow dydvas 

evravOa, "Arcata évopatovres did tis *A@nvas. 

f Near Amyclae: Paus. 3. 19, 7 xara 6 rip dddv "AGnvas Edavdv dor 

"ANéas. 

8 At Mantinea: Paus. 8.9, 6 SéBovar 8€ Kai "A@nvav "Adéav xai iepdv 

te Kal dyadpa ’AOnvas Adéas doriv adrois. 

h At Alea in Arcadia: Paus. 8. 23, 1 Gedv O€ icpa airéht Aprépidds 
corw “Edeotas xal "AOnvas ’Adéas. 

9 Athena Aiéuia: Paus. 1. §, 3 (Mavdion) apis Oaddoon prqpd cory 

év th Meyapids ev "A@yvas AiOvias kadoupéeve ckorédg. 

20 Athena ‘EAA@ris at Corinth: ® £7. Afag. p. 332. 42 A@nva 
ovT@ Kaovpévn, eryptito év Kopivée kat €opri “EXA@ria® . . . fj amd Tov mpos 

Mapadva éhovs ev @ Wpura. Schol. Pind. O2 13. 56 ‘EAN@ria éopry 

*AGnvas év Kopivéo Aapteis pera ‘Hpaxdedav émOénevoe Kopw6tors kat Képw6ov 

xetpwodpevor tavrny Pdoyi Exacoy’ Guyotaar ovv al Kopiwhiav mapbévor ets tov 

tis AOnvas vadv, Stas cwbcicv, aiobopevav Awpitav Kat wip éuSaddvray is + 

tov vadv, af pév GdrAar tev wapbevav epvyov, “Eddartia be... karephexn. 

Aoxpod S€ Darepoy yevopevou Expyoev AOnva pi) mpérepov mavoecOat Tov Aowdv 

npw Tas Toy Karaxacc&v mapbevev wuyas eEtAdoovrar xal tepdv *AOnvas 

‘EAA@tias picwrrat.
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b Athenae. p.678 a, b 2éAcuxos 5¢ év tais yAdooats ‘Eddorida xadeioGai 

yor rv ék puppions mdexdpevov orépavor, . . . wopmevew te év TH Tor 

‘EAoriav éopry. asi & év adrg ra ris Etpomns dota KopifeoOa, iv 

éxddouv ‘EdAarida’ dyeaOar dé Kal ev Kopivbe ra “EA@ria, 

e Et, Mag. p. 332. 40 ‘Eddoria’ 7 Etpdhay 1b madaby éxadeiro’ fj drt 

of Doivixes tiv mapOevov éddoriav Kahovow. 

2 Athena ‘EAAqvia: ® Arist. Afr. Ausc. p. 8404 wept dé ry 

‘Yradiav tiv Kadoupérny Tapyaptav, éyyds Meramovriov, "Aénvas iepdy eivat 

hacw ‘EdAnvias, 20a Ta Tod Enetod héyovow dvaxeioBar Spyava. . . . pavrago- 

peony yap adr thy ’AGnvav xara tov Umvoy aévobv dvabeivas ta Spyuva kai 

3a roiro Bpadurépas rvyxdvovta tis avaywyhs ceioOa & 7G tér@, py 

duvdpevoy exmrcdoat’ bev “EAAyvias "AGyviis 75 lepdv mpooayopeteatat, 

b Et. Mag. p. 298. 25 Eidevia, dds" kat Eikevia "AOnva. Didoxryrns 

yap mapayevduevos eis "Iradiay, Bpvoaro Eldevias "AOqvas icpdv™ dd rod ev 

éxeiv ovyxereic Oat 76 Tén@. .. . év bmopynpare Auxdppovos. 

22 Athena ’Apapia, vide Zeus 774, 

% Athena ’OgvSepeys at Argos on the Acropolis: Paus. 2. 24, 2 

lepov "A@nvas “OfvSepKods Kadovpévys, AtopAdovs dvdbnpa, 6re of payopeve 

nore év INl@ ri dxdiy apeidev 7 Oeds dd Tov dpOarpav, 

% Athena ’Opéadpires at Sparta: Paus. 3. 18, 2 vads éorw ’A@qvas 

Opbarpiridos’ dvabcivar 82 Avkoipyoy A€youow ckkomevra Tov épOarpav 

rov Erepov. Cf. Plut. Lycurg. 11... robs yap dpOadpods diridous of ride 

Awptis kadovor. Cf. Cic. De Deor. Nat. 1. 83 isto enim modo 

dicere licebit Iovem semper barbatum . . . caesios oculos Minervae. 

2 Athena “AyAaupos:. ® Harpocrat. s.v. 9 Ovydrnp Kexporos, €or 

d€ kal érdvupor ’AOnqvas’ vide Suidas, s. v. : 

b Philochorus, “rag. 14 tpeua yeyover  “Aypavdos ’ APqvatay (legendum 

*A@nvas). Cf. Hesych. s. 9. "AyAaupos . . . iépeca rijs *AOnvas. 

¢ Demosth, Fals. Leg. 438 tis 6... 7d» év 7G ths AyAatpou rev épyBor 

Spxov (dvayryvecxar) ; cf. Pollux, 8.105 kal dyrvov (of %pn Bor) ev Aypavdov" 

od Karaoxuvd ra Smda, ob8e xatareipo tov mapacrdryy, 6 dy ororyd' due 

32 kal inép iepdv Kai éoiey kai pdvos Kai peta wodhdr. kat thy marpioa obk 

A&drrw mapaddoce, ,.. Kai tois Geapots Tois iSpupévors meivopar.. . Kai Te 

iepa ra marpia Tipnow, toropes deol, "Aypavdos, EvudAtos, “Apys, Zevs, Oadha, 

Avéds, ‘Hyevdm. Plut. Ale. 15 tis yas guveBovdevey dvréxeaOat Trois 

*sOnvalos, kat Tov év *Aypathov mpoBaXdépevov det rois epiBos Spxov epye 

BeBawiv, "Opviovar yap Spas xpjoacba ris "Arrixhs mupois KptOais dumédous 

Dralars oikelay roteic Oat Si8acKdpevoe THY Hucpov Kat Kaproddpor. 

4 Porph. De Adst. 2. 54 & 1H viv Sadapin .. . pyvi kara Kumpious
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> + sary n> P case ay, a oe Adpodiaig eBiero dvopanos rh "Aypatdy ... ip’ 2a dé mepiBodov & re ‘Tis 
"AOnvas veds Kat 6 tis "Aypatdov Kat Acopfdous. 

5 TtdvSpocos : ® Schol. Aristoph. Zys. 440 Ovyarépes Kéxporos 
Tdvdpocos Kat "Aypatdn, ékx tis TMavdpscov 82 kat 9 °AOqva Mavdpogos 
kaXetrat, 

b Philoch, Frag. 32 (Harpocr. s. v. éniBowov) : BiAsyopos év devrépw 
x oF > 4 , ~ d a f a 2 at > x a gyaiv otras . . . “Edy bé tis 7H ACG Ody Bowv, avayxaidy cote xai rh 

TlavdSopa (Bekker Nav8péc@) Ovew dw (pera Bods), kai ékadeiro 7d Odpa 
émiBowov. Hesych. s. v. Mavdépa’ } yf, ad of Kat (cidopos Kal dynaWapa. 
Aristoph. Av. 896 apéroy TMavdépa Oicat Nevedrpexa kprdy. 

© CLA. 3. 887 civ éauradv Ovyarépa Navoworpdryy éppyhopioacay 
"AOqva Todedde xai Tavdpdo@ dvébgeav, Cf. C.I.A. 2. 1383. 

d Paus, 1. 27, 3 TH vad S€ tis *AOnvas Havdpdcov vais cuveyis core 
kat Gore WdvSpocos és rv mapaxarabixny dvairios ray delpav porn... . 
mapOévor dt0 Tov vaod Tis Wohuddos otkotaw of méppo, Kadovor dé *AOnuvaioe 
spas dppypdpors’ abrar ypévoy pév twa diarav tyouca mapa tH beQ, 
nrapayevonévys b€ ths éopris SpSow ev vukri rodde, dvabeioal apiow ent ris 
kefahds di ris "AGnvas idpeta Sidwoe hépeww, ovre } SBotea dmoidy tt Sidacw 
cldvia, obre rais epotoas émirrapévais—tore dé mepiBodos év Th woke THs 
Kadoupevns év Kiros “Adpodirns ob méppa, kat 8 abtos Kdbodos tardyatos 
abropdry’ tabtp xatiagw ai mapOévot, dro pév d) ta hepopeva delrovet, 
AaBotcat dé Gdro re kopiCovew eyxexadvppevov, xal tds per dpiiow #dn rd 
evreiber, érépas b¢ és riy dxpdnohw napOévous dyovaw dvz’ abray. 

® Schol. Arist. Zys. 643 rH yap "Epoy nopmetovat, TH Kéxpomos Ovyarpi, 
as iaropet"Iorpos. Cf. Moeris, s.v. éppydpor.. . at tiv Spdcov Pepovea 
th “Epon. 

£ C.LA, 3.318 "Eponddpor Tis O€uidos, 

Zepopdpea and Athena Skipds. 

Tat Schol. Aristoph. Eccles. 18 Sxipois’ Sxipa opr} éore THs Sxipadbos 
"AGnvas. Sxepohopidvos YG’, of dé Anpntpos «al Képys, ev 3 6 iepebs rod 
"EpexBéws héper oxeddetov Nevkdy & héyerat oKipoy. 

a? Harpocrat. suv. Seipov. Sxipa éopri map "AOnvaias, dd’ fs Kat 6 pay 
se Ul ‘ a f t ~ se na n > , Exipopoptay. chacly of ypdwpavres mepi re pyvav Kat eoptav Tay "A@nynat. . . 
as 7b oxipoy cxcddeidy dort pel of hepdpevar ef "Axponddews & twa rpdmov 
kahotpevov Sxipov mopevoyrac # re ris AOnvas i€peca, kat 6 rod Mooedvos 
iepets kal 6 rod “HXiov. KopiCover 8¢ roito "EreoBotradat’ kal "AOnvay bé 
Zeepdda tipGaww ’ACnvaior 

®* Photius, s.v. Zkipos éoprq ris dyopévy th "AOnva, Exe oxtadelov
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ebpdvriov ev dxph too Kavparos’ oxipa dé ra oxiddera, of 5€ od bia to¥ro 

haoiv dda 8a THY ded Skipov AOnvav. Jb, Seipopopidy' iy "APqvaiav 18’. 

vopaon S€ dnd ris Teepados ’AOnvas. 

at Suidas, s.v. Aids egdiov, vide Zeus **. 

a5 Paus. 1. 36, 4. On the sacred way xaplov Sxipoy emi ragde 

xudovpevov, "Erevowlots odepodos mpds “EpexOéa dvip pdvris pdev ex 

Awddvys dvopa Sxipos bs kat ris Sxipddos ipicaro "AOgvas ent Sarype ra 

apxaiov iepdv, 

a& Strabo, 393 Zxipds (exadeiro Sadapis) .. . ap’ ob pév *AOnva re 

éyerae Sxipds kat rémos Exipa év rij Arrexy Kai émt Sxipp ieponotia tis. 

at Pollux, 9. 96 Sxpdpem 8€ ra xvBeuripia dvdpaorae didre pddiora 

’AOiunow exiBevov emi Skipo ev 7G rhs Saipddos “APqvas fepQ: cf. £7, 

Mag. 714.30; Steph. Byz. s.v. Bxipos . . . ivws 8 Kat 1d axipadeioy, 

drep dndoi rév rémov els bv oi KuBevrat uviact, Kai 6 oxtpopdpos (oxipagos 

Meineke) 6 onpatver tov dkddacroy kai xuBevriy, dd tev év Skip StarpiBov- 

rav. Exipa dé xéxdnrar, tives pev Gre ent Zxipwo "AOnvg (libri "A@qvnee) Overas, 

rou 88 dws tov ywopevor lepov Aqunrpe kai Képp ev 7H cori tavtn ént 

Skip@ xéxAnrat (leg. drep oxipa kéedyrat), Harpocr. s. v. Sxpapea édeyor 

ra xvBeurfpia, emecd) diérpiBov ev eipo of kusevovres, ws Ocdropmos ey tv 

tmoonuaiver. Photius, s.v. Zeipdgua’ ev tO this Baipddos “AOqvas iepo 

Zrattov of kuBevtai: $.U. Sxipor’ témos "AOhvnae, EG’ ob of pdvrets éxadéCovro, 

a’ Schol. Lucian published by Rohde, hein. Afus. 25. 548 Ocopodo- 

pia (sic) opr} “EAXjvav puorhpia mepiéxovoa, ta 8¢ ara xai Teippopopia 

xodeirat, Cf, Clem. Alex. Protrept. 14 P ravrqy ri pvOodoyiav ai yuvatxes 

noixdros xara ohu éoprdtover Oecpopdpra, Txipopdpra, “Appyropdpia mohv- 

tpdras Thy Depepdrmns extpaypdovoat dpmayny. 

a® Schol. Aristoph. Thesmoph. 841 appdrepas €optal yuvarkdy Ta peév 

Srima mpd dveilv rv Geapodopiay UvaveyrGvos 0’, ra bé Skipa AéyeoOai havi 

tives Ta ywdpeva lepa ev TH éopth ratty Afunrpe kat Képy. of d¢ dre émioxupa 

(leg. ent Skipo) Werat rH ’AGyrG. 

al C.7.A. 3.57 1h be dodexdry rev Zxipov=rh Swdexdty Tov SKipo- 

opiavos (?). , 

at Plut, Coniug. Praccep. 42 "A@nvaios tpeis dpdrous igpods dyovow, 

mpatov ext Sxipp Tod madaiordroy tev onépey Unduyypa, 

b? Athena Zxpds at Phaleron: Athenae. 495 f ’Apsordénpos ev tpite 

mepi Twddpov trois Exipos not "APjyyoe dyava éniteheiabae tay ebnBov 

Spdpou' rpéxew b€ abrods xovras dpmedou Kdddov xaTdkapTov, Toy Kahovpevov 

Soxov, tpéxoves 82 ek rod iepod tot Avovicov pexpt rod rijs Exepados “AOqvas 

iepod, kai 6 vixjoas AapBdver KUAtKa Thy Aeyopévyy mevramddav Kai Ko pace 

pera xopov.
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b? Hesych. s.v, woxopédpiov' réwos "A@Hnot Padnpot evOa 7d Ths “A@nvas 
iepdv. Cf. Plut, Zhes. (vide Aphrodite ™), 

b® Paus. 1. 1, 4, at Phaleron, Sxtpddos *AOnvas vads éort. Plut. 
Thes. 17 Girdyopos 8€ mapa Sxipov Gyoiv éx Sadapivos tév Onoda AaBetv 
xuBepyirny pev Navoi8oor, rpopéa d¢ alaxa . . . Maprupet d€ rovrots ypda 
Navov8dov kai Baiakos civapévov Onoéews Sadypot mpos TG Tov Exipov ips 
(= ris Sxepddos ’Anvas iep$). Schol. Arist. Vesp. 921 ’AOqvai Seippis Gre 
TH evRH xpierat, 

° Athena Sxpds at Salamis: Herod. 8.94 as 3é dpa debyovras yiverbar 
THs Zahapivins kata rd tpdy ’APyvains Sxipddos. Cf. Plut. Solon. c. 9 axpov 
76 Sxipddioy in Salamis. 

8 TIpoxaptoripia: Suid. sv. Mpoxapioripia, juepa ev F of ev rh dpyh 
ndvres, dpxopévav kaprav gveabat, Ayovtos i{5y Tod yetpdvos, ZOvov rh ’AOqva 
(Sauppe Képy). 79 3& bvolg svopa mpoxaptarnpta. Avxotpyos év ™ 
mepi tis ipwaivys. tiv totvuy dpyaordrny Ovolay bid tiv dvobov ths Geod, 
Gvopagbeicav 8é rpoxapiornpia. Bekk. Anecd. P. 295 mporxapioripa (leg. 
Tpoxapiorhpia)  pvorixy Ouoia rhs "AGqvas Umép Tav Guopéver xapray, 

” °A@nva Kiooaia on the Acropolis of Epidaurus: Paus. 2. 29, x 
thy 88 "AOnvay tiv év th dxpordder Edavov Eas d&tov Kuocaiav érovopdtovow, 

5° Athena Tavpordédos: Hesych. s. v. Tavpordhac’ 4 "Aprepus Kal f "AOnva, 
Cf. Suidas, s.v. Schol. Arist, Lysistr. 448 v} thy Tavpomddov: obra Thy 
“Aprepiv exdhouy . . . fart 8’ Ste Kai Tv "AOnvav odr@ Kadovaw ds Revopnoys 
ioropet, TavpoBddos Suidas, s.v. ) ’AOnva. 

3 Aesch. mapanpeoB. § 147 EreoBourddas . . , dGev 4) tis "AOnvas tis 
Tlohuddos early igpera. Cf. 745, and 4% Cf. Aristid. AZ, r. p- 20, Dind, 
Bouliyys tis tev && dxponddcos. 

* Athena Boappia: Schol. Lyc. 520 obra de Tiarat Tapa Bowwrois, 
* Athena Botdea (?): vide Geograph. Register, Pp. 420. 

** Schol. Arist. Mud. 1001 ai fepai edatat this ’AOnvas ev rh dxpowdde 
popiar ékadodvro. Suidas, s.v. Moplae’ édatat iepai ris ’AOnvas é& Sv rd 
édatov érabdov Tois uxt Ta Tlava6jvata, Schol. Soph. O. C. 7O5 mepi 
"Axadnpiay . . . tay éxei popiwy mapa rd ris *AOnvas iepdv Bpupevar. 
Apollod. 3. 14, 1 perd 8é rodroy (ToceSava) fixev "Aqua, kai romoauéry 
Tis xaTadypeos Kéxpora pdprupa, éborevoen édaiay, ) viv &v rE Tavdpocia 
Seixvurat, 

% Athena [odids. 

At Athens: vide a, @ Paus, 1. 26, 7 lepa pev ris A@guas dorly f re GAAy 
nods kai y maga spoias yh. Kat yap Saas Ocods kadéarnkev dddovs év rots d4- 
Hows GéBew, obdév 71 hocov ry "AOqvay &yovow év rph rd BE dyt@raroy ev xowd 
moddois mpdrepov voprcber eres h avvqdOov dnd ray Sypov, éotiv "A@nvas
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an 

dyahpa év ry viv dxporddet, rére d€ dvoputopévn wdder hun S€ és abrd Eyer 
a 3 ~ en , on Aen ~ , ve 

mecety EK TOU Ovpavod . . . Avyvov BE TH bed Xpvoody KaXipayos enoincey. 
> , od , x , ‘ > 8 = * my > 4 

eumdrnoavres S€ eAaiov Tov Avxvor, THY avTHy TOU péAdOVTOS Eros dvapevovaty 
cra soe oy \ > ~ mys rae uépav' edarov d€ éxeivo tov perukd énapket xpsvoy 7G Adxv@ KaTa Ta adTa ev 

npépa Kat vuxri daivorrt. Vide °° 4, 

- a - ” ~ 
b Strabo, 396 éni 8¢ 7h mérpqa 7d ris "AOgvas fepdy 6 re -dpyaios 

z a é a 
ves 6 THs Todddos ev @ 6 doBeoros Abxvos, Kai 6 mapbevdav bv éxoincen 
on 
Ixrivos, 

© Hom. //. 2. 546: 
ot 8 ap’ ’A@nvas elyov, éd xripevoy mrodicOpov, 

Sjpov *EpexOqos peyadnropos, dv mor *AOnvy 

Opee, Aids Ouydrnp, réke dé CeiSopos apoupa, - 

nad 8 ev ’AGnuyo’ cloev EG evi miom vg, 

evOa 8€ pw ravpotst Kat dpvewis ihdovrat 

xovpoe "A@nvaiwy mepireAdopevar éviautev. 

d Herod. 8. 55 gore ev rh dxpomddt tatty “EpeyOéos rod -ynyevéos 

Aeyouévou eivar wyds, ev rH edaiy te kai Oddagoa mn. g. 82 of be (A@n- 

vaior) ént roigde Sécew Maca édainv, én’ G dndtovew {oi "Emwdavprot) ereos 

éxdorou Th "AOnvain te TH Toddds ipd wai tO "Epexéei. Apollod. 3. 14, 7 

*EptyOoviov S€ drobavdvros kat rapévros év 7G repéver rijs’AOnras. Clem. 

Alex. Protrept. 39 P ri 8é "EpixOdvos 5 odyi ev 7G veg rhs TWodrddos 

kexnOeurat. 

e Plut. Themist. c. 10 Whdiopa ypdqer (Geuicroxdys) riy per mda 

mapaxarabég Oat TH "Ava ti AOnvdwy pedcovorn. 

f C.L.A. 2.57 b, inscription referring to alliance of Athens with 

the Arcadians, Eleans, Achaeans, and Phliasians, before the battle 

of Mantinea, etfacOat pév tov xgpuca adrixa pdda 76 Adi 7 ’Ohvpmio Kal 7h 

"AOnva tH Tlodudde Kai rp Anynrpr Kai tH Képy kai trois Sddexa Geois kai tuis 

cepvais Ocais, édy cuverelyen “ACqvaiwry 7 diye ra Sdkavra nepi Tis ovppaxias, 

buoiay kat mpdco8ov roujcecba. 16, 332 dvaypdyyar (ri cuppayiar) . . . 

év oTNAN XaAKH Kat orga ev dxpordAet Tapa Tov ved THs AOnvas THs ToAcddos, 

Cf. 464. 1b. 481. 59 Oucav 8€ of EpnBor ra eEeryrypia ev *Axporddet 

rh te "A@nv& ri Todds kai 7H Kovporpépe kai ri Uavdpdcm, 1. 32 

fokev rh Bovdz Kat TG Onpm . . . Kuddias cine’ drodovvat rots Oeois ra 

xphpara ra dpeddueva, éreidy 7H AOnvaia ta tperyidsa rddavta drevyveykrat 

és médkw & endiaro vopicpatos ypedarod. dmodiSdvar b¢ dxé t&v ypnudrov 

a és dnddoo éatw trois bcois epndispéva, ra te mapa ois ‘ENAnvo- 

tapiais évra viv kai Tada . . . éwetddy Se drodedopéva 7 trois Geois ta 

xpnpara, és rd vedptov Kai ra reixn Tois meptotat xpnoOar xpnuacw, 2, IT 

cav dé exSivar Sony ra epnpiopéva, dpedéro pupias Spaypds lepas tH 

*AOnvaia,
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& Solon, ‘Yro6jxat, 4 rely yap peydOupos emicxoras oBpiyonarpy Tladdds 
*AOnvain xelpas Umepbev exet. Arist. Lequit. 581 : 

@ modtovye IadAds, & 

ths iepatdrys dma- 

adv modepo Te Kai motn- 
tais Suvduer & omeppepot- 

ons pedéovea yapas, 

Arist. Zhesmoph. 1136: 

‘ HadAdda thy iddéxopov epot 

Setpo xadeiv vépuos’ és xopdv 

nrapbévov, atvya Kovpyy, 

4 wodw nperépav exer, 

kat kpdros avepoy pdvy, 

KAndodyds Te Kadeirat, 
Eur. Heracl. 770: 

aX’, & wérua, ody yap obSas 

yas, cov Kat rédus ds ob padrnp 

déonowd te kai Pidaé... 

émet Got moAUVOvaTos aei 

Tipa Kpaiverat, ovdé Adee 

pnvav Pbwis nuépa, 

véav 7 do8at yopav re podmai. 

dvepdevts Sé yas én dyOq 

GAohiypara ravvuylors ind map- 

Bévey laxxer moddv xpdrosot. 
Aesch. Zum. 997: 

xaiper’ dotixds Neds, terap fuevor Ards, 

mapbévov giras ido: cappovoivres ev xpdva, 

TlahAddes 8 tnd wrepois dvras ECerar warp. 

h Athena Hododyos at Athens: archaic inscription ZA. Arch. 1883, 
P- 35-5 Aexdryy “A@nvaia Todsobye “lepokdeidns jo dveOnxev. 

i Athena "Apynyéns: C.L. Gr. 666 add. Maddds "Epeydecdav apxayere 

abv xara vady Ade rot idpv6y bidrépa “Hpdkdeos inscription on base of statue 

of priestess dedicated to Athena Polias. C./. A. 3. 65 6 8qpos dné ray 
dodeodv Sepedv tnd Yaiov. Cf. 26. 66 “IovAicu Kaicapos Geot *AOnva 

*Apxnyérids. CL. Gr. 476 ’AOnva Apynyeridt . . . “Eppo . . . Papyhrrios 
rov (Body), inscription on fragment of altar at Athens, ? second 

century p.c. Plut. Ad. c, 2 piv rots ‘A@gvaios . . . dpynyéris "AOnvra 

kat matpdos “AndAdev éori. Cf. Schol. Arist. Av. 515 vis "Apynyérdos 
"AOnvas 7d dyadpa yAada elev ev 7H Xerpl. 

%% Panathenaca: ® Paus, 8. 2,1 Havadnvaa wdyOjvai haow ext Oncéas, 

Gre tnd "AOnvaiay éréby ouvetheypevov és play drdvrev modu,
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b Harpocr. s.v. Mavad, Sir Mavadivata Hyeto "AO, Ta prev Kal 

txaorov énavrdv, ta 8€ dtd mevrernpidos, Gmep Kai peydda exddow. .. . Hyaye 

8€ ri €opriy mp&ros "EptxOdnos 6 “Hdaiotov, xabd pyow ‘ENdvixds te Kat 

"Avdporioy, Exdrepos év a’ *ArOiSos. mpd rovrov dé ’AOAvata exadeiro, ds 
SedjAwKer "lorpos ev x Trev "Arrixdy. 

© Schol. Aristid. p. 323, Dind, ra 82 peydda (TavaOqvata) Merotorparos 
, 
erroinge, 

d Schol, Arist. Wud. 37 ofroe 8é (oi Sjpapyxot) thy mopmiy tSv Tava- 
Oyvaiav éxoopotv, Thuc. 6. 58 pera yap domi8os xat Sépatos eldbecav tas 

mopmas moteiv.-—APdvérae for the peydda Mav. Pollux, 8. 93 dOdrobérat 

deca py eiowy, els xara Grdqy’ Soxipacdévres 3€ Apyovoe résoapa ern, emt rh 

diadeivar r& Mavudjvaca, rév re povotxdy kal roy yupvexdy kai thy immodpoptav.— 

‘Teporooi for the puxpd, vide *2, Cf, Arist. Athen. Polit. c. 54. 

© Lucian, Migrin. 53 &v 1G dydu rév Mavabgvaioy Anpbévra . . . 

Twa Tév TodTay dyer Oat mapa Tov dywvobéryy ére Bawrdv Exwv indriov eGedpet. 

£ Herod. 6. 111 @uaias *AOqvatav draydvrev Kai mavnyupias ras év riot 

wevreTnpiot ywouevas, Karevdxyerar 6 KnpvE 6 *AOnvaios dua re *Abnvaloioe, 

Aeyor, yiver Oar ta dyabd kat Mraracedor. 

& Schol. Arist. Wud. 385 év rois avadqvatow maou al tnd tév "AOnvaiey 

droniobeioa modes Body rvOnodpevoy Ereprov. 

h Harpocr. s.v. oxagnpdpor Acivapxos ... hoot “ol deri axadyddpar 

epnBor cis riv axpdrodw dvaBycorrat, oby tpiv eyovres ydpw tis modrelas, 

Ma 1G tolrov dpyypio.” deri tod péroixon. ... Anatpios yoov ev y' 

Nopobeaias gyoivy bre mpocérarrev 6 vopos trois peroixos év tais mopmais 

atrovs pév oxddas hépew, ras S€ Gvyarépas adrdy idpeia kai oxeddia. Cf. 

Pollux, 3. 55. 

i Schol. Clem. Alex. Profrept. p. 9 P. (Dindorf, vol. x. p. 417) 
pig’ thy deyouévny cipeccoyny hyalv qv obrws mepetdodvres epiois ai rawias 

ipacparov Awéov—iy dé KAddos ard tis Mopias éAaias—xal dxpodpvors 

mavroiois mepraprayres dviyyov els "Axpdnodw 79 Todidds "AOnvatoe Mavadqvata, 

kK Xenoph. Sympos. 4. 17 Oadrdopéspous yap rh *AOnva robs xadrods 

yépovras ekheyovrat, Schol. Arist. Vesp. 542 €v rots Wavabyvaios, of 

yépovres Adddous Exovres exdpumevor. 

1 Schol. Soph. Qed. Col. Gor 6 8€ ’AptororéAns kai rois vexyoace ra 

Havajvaa, édaiov rot ék popiov ywopévov di8ocbai gyot: so also Pindar 

Nem, 10. 65. ; 

wm Harpocr. s. ¥.Aapads, rpets dyovow ’AOqvaios €opras Aapmddas, Navaby- 

vaiots xat “Hdaroreiots kat Tpopndeiors, 

n Eur. Hec. 466: 
i} MladAdbos év médet 

Tas Kadddippov Geds
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ry , 
valova’ €y KpoKé@ méTA@ 

’ a , CevEouar dppare madovs, 

&v Sadadéatoe moixidrove’ dvOoxpdxoise mhvais, 
a , , 

4 Tirdvev -yevedy, 

Tav Zebs duduripe 
, ~ , 

copifer proyya Kpovidas ; 

Cf. Schol. 2}, 0b pdvev yap mapbévor dpatvor, Ss hnow’AmoddAddepos ... GAG 

kal réhevae yuvaixes, &s Bepexpdrys ev Aovhodidackddo .. . radrov S€ dviépovy 

ia mevraernpidos év trois TavaOnvaias, Harpocr. mémdos. rod mérhov rot 
dvayopévov tH "Anya tois peyddors Tava@nvaiots. Schol. Arist. £4. 563 

idta mapa tois "AGyvaiors mémdos Td Appevov t rhs Tlavabyvaixns veds, fv of 
. a ’ a a \ ’ = 4 a oy a AOyvaiot xatackevdgovor Th OG Sid rerpaerypidos. fs Kai ry wopmiy did Tod 

Kepapetxod rowotce péxpe tod "Edevowiov... . O08 eyéypanro “EyxéAados, dv 
dvcitev 9 AOnua .. . éwecxevdlero ofv 6 mémhos kad’ Exacrov énaurév. Diod. 

Sic. 20. 46 of 5€ "A@yvatoe ypdypavros Wihiopa Erpatoxhéous éyynhicarro 

xpvods per eixdvas ep dpyaros atigat rod te *Avreydvou Kat Anpntpiou . . 

evupawévrev abrovs eis tov ris "AOnvas wémdov kar’ énaurdv. Plut. Demet. 10 

evupaiverda Sé 7G némA@ pera tov Gedy abtods (Anunrpioy Kai *Avriyovoy) 

epnpicavro, Hesych. s. v. "Epyaorivar’ ai rév rémdov idaivovea. 

© CLL A. 2. 314 AtedéyOq 88 Gidummidys cai imép xepaias Kai iarod, 

émas av S069 rh Oc@ els ra Mavabjvasa 7G mémdr\o & cxopicdy én’ Etxrijpovos 

dpyovros. Strattis, Meineke, frag. Com. Graec. 2. 772 tov mémhov 
d€ rotrov ~dxovo’ dvevorres tonelos avdpes dvapibunror eis dxpov domep 
© , ‘ o a .3 ’ , t ’ ~ igtiov rév torov, Paus. 1. 29, 1 tod S€ ’Apelou mdyou mAnatoy Seikvurat vais 

cas > A ~ é - 

nownOeica és THY Tv Tavabyvaloy ropmny. 

P Philostr. Vita Soph. 2. 1, §5 (Kayser, p. 236) xdxeiva mept trav 
Tlavabnvaiay totter ixovoy' mémAov pév avipOar ris vedas .. . Spapetv b€ rip 

vaiv obk tmofvyiav dydvrev, aX’ tmoysiois pynyavais éno\iobdvovcay, ex 

Kepaperxot de dpacay yidia korn agbeiva emt 7d EXevainov kat repySadotcay 

avré mapapetrar 7b TleAacyixéy, KopiCopevny O€ mapa 7d Tldbsov édOetv ot viv 

Spuora, Ar. Athen. Polit. c. 54 1a EXevoivade Wavabqvaca. Thuc. 1. 20 

TO ‘Inndpye wepiruxdrres rept Td Aewxdptov Kadovpevoy Tiy Tlavabqvaixhy wopmiy 

Staxoo pobre, 

@ Schol. Arist. Wb. 984 'Qpxotvro rois Havabnvatots év Sous of raides* 

cf. 23. 985 Tprroyeveins. eidos dpyfoews 4 xadeirat évémdos' did 86 7d els 

*A@nvav rairny tedcicbar Tprroyévera xadeirat, Lysias *“Anohoy, Aepodok, 

p- 700 R Navabyvaiois rois pexpois éxopiyyuuy muppryrorais dyeveiors. Schol. 
Pind. Pyth, 2. 127 6 *Eniyappos ri» "AOyvav nat trois Awoxobpos rév 

evérdov vépov énavdnoa. Dionys. Halic. Antigu. Rom. 7.72 “ENAquixdy 

d€ dpa xai rovro fv év tois mdvy madatoy emerASevpa, év Stros Bpynots 7 

kahoupevy Uvppixn, ei "AOqvas mparns éni Tirdvey dganope xopetew kai
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Spxeicbar abv Srdots témwixia id yapas apkapes, etre madairepov ere 

Koupjrav abtiy xaracrysapévav. Beulé, 2 Acropole d Athénes, 2. p. 313 

ISTAIZ NIK .. . PBOZ=auppixeorais vixnoas "AtapBos. Cf. 26. Pl. 4 relief 

showing two groups of four dancers with shields, Cf. C. 7. A. 2. 965 b 
watoly muppixiotais Bois. 

F Schol. Arist. Mud. 971 Spins... doxet mpdros xOapioar sap’ 

"AOnvaiots Kat vixioat Wavabyvaiots ent Kaddiou dpxovros (B.c. 456). Plut. 

Pertcl. 13 6 Weptkdjjs tére mpSrov éyydicaro povouis dyava trois Tava- 

Oyvaiois AyecOar Kai deérakev adrds AOdobérys aipebeis Kabdre xp} rods 

dyovrCopévous abdeiv # GSew H xiBapiter, Heliod. Aeéh. 1. 10 MWavadnvatov 

tay peydhov dyopévayv, Gre tiv vadv A@nvaion emi ys th "Ava méurovow, 

eriyxavoy pev ebyBevor, doas d€ rév elwféra macdva rH deg, Kat Ta vevopto- 

péva mporopmevcas, os eiyov otodijs, abt xAapdd: Kai adrois orepdvors 

epyopat oikdde, 

8 Lycurg. card Aewxpar. p. 209 R ovr yap inéhaBov tudy of marépes 
onovbaioy eivac mouriy (rov “Onnpov) Sore vipov @evro xa’ éxdoryy wevraern- 

pida rév Tavabyvaiov pévov rév addov mourav payodetoba ra éry, Plat. 

Hipparch, 228 B ‘twmdpya, és... ra “Opnpov fan mp&ros éxduicev ets thy 

yi rautnvi, Kat nudyxace robs paygdois Tavabyvalow & imodnyews épetis 

atta Sudvat. 

t Lysias, "Awodoy. Awpodox. p. 698 ent AroxAZovg Iavabyvaiows rots 
puxpois KUKAIKG xap@ Tprakocias (Apaypds dvnrwca). 

u Pollux, 4. 83 "A@jrgar dé kai cuvavdia tis exadeiro cupgavia ris addy- 

tev, év Tavabnvaios svvavdovvrav. 

Vv Harpocr. s. v."AmoBarys . .. 6 droBdrns inmudy tt dyduopa. .. ra 8 

év airé ywdpueva dyrot OedPpacros ev 1h «' tay vépor. xpavrat dé, dyoi, 
Toure pdvor Tay “EAAjvev *APnvator xai Bowwrot, Cf. Eratosth. Casaséer. 13 

"Hyaye (6 "Epeyets) S€ emyehds ra Mavabjvata xai dua ivioyos Zyov mapa- 

Barny domidiov Exovra kai rprrodiay emi ris Keadys, Dionys. Halic. Avi, 

Rom. 7. 73 érepdv te, wap’ ddlyas ere pudarrépevoy moder ‘EAAqviow ev 

icpoupylas tily dpxaixais, 6 rév mapepBeBykdrav trois dppact Spdpos. Cf. 

C. J. A. 2. 968 dppart rodeuratnpig (vixioas). 

= Boat-races. C. LL A. 2. 965 wmenripia vedy dpiddns. Plato, 

Meineke, Com. Graec. 2. p. 679, referring to the tomb of Themi- 
stocles, 6 ads dé ripBos ... xordray Geir’ h TeV vedy Ocdoerat. 

y Time and date of the festival: Schol. Eur. Hee. 469 ré 82 Wava- 

Ojvaa fv éopry *AOnvas, mdvreav "AGnvatay cundvrev éxeioe kai tov dXov 

‘EAAqveay récoapas yépas mavyyupi(dvrwv. Procl. in Zim. p. 9 ra yap 

peydha (Havabijvaa) Tov “ExaropBaidvos éylyvero tpiry anidvros, &s Kai robro 

rois ¢umpoader iatdpyrat. Cf. Schol. Plat. Rep. 328 A. Demosth.
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Kara Tiwoxp. p. 708 dadexdry (rod “ExaropBadvos pyvds) tov vdpor eioqvey- 
key... Siampagduevos .. , xabiferBat vopobéras did Wodloparos emt rH rev 
Tavadyvaiay mpopdcet. 

* C.J. A, 2. 163 (Rang. 814), Panathenaic inscription—? during 
the administration of Lycurgus—dres dv... reAeoO9 9} opm} mapeoxev- 
aopévy ds dpiora 7H ’AOnG Kar’ Exactoy tiv évaurév imép rod Sqpou rod 
*AOqvaiov Kai rédda boa Sei SiorKirae rept riy éopryy Thy ayopéryy ti bed 
Kadas td rév lepomady, ednpbicba TQ Spo... Biew 8€é robs teporoiods 

tas pev Sto Ouoias thy Te TH *AOqva 7h ‘Yyrela kal viv év +6 dp (? elo mayo 

Gvopevny OF dpyain ved Ovopévnr) kabdwep mpérepov Kal veipartas Trois mpurd- 

peat mrévte pepidas Kat Tots évvéa &pyovow... Kat Taulais ris Gcod play Kat rois 

iepoovois piav kai toils erparnyois Kat Trois raéuipyors . .. 7a 88 AAAa xpéa 

*AOnvaios pepitew ... of icporrotot pera tov Bowrdy méuyravtes thy wopmyy TH 
Gc@ Oudvray rairas tas Bois dmdoas éxt 76 Boud ris AOnvas 7G peyddo, plav 
Se emi r@ rhs Nixys mpoxpivavres ée Tov KaNduorevovedy Body kab Gicavres Ti 

*AGqua TH Wohedds xal 7h ’AOnva 1H Niky... rods b€ leporroiods rods Stokoiy- 

tas Ta Havabyvaca ra kar’ enavrév roeiv thy mavvvyida ds xaddioryy vA beg 

kai TH wopmiy méprew dua pio dudvre Cyyodvras Tov yp weOapxoovra rais 

x Tév vopov Cyutas. 

7 The feast of Suvoixa: Thuc. 2.15 vepopevous a abrév éxdorous dep kat 
=> - n 

mpo Tod Hudyxace (Ojoevs} wd wddee rabtn xpjoba } drdvrov Fdy cwtedodvray 
aoa, ' , ‘A ey , a» . et ry 
€s avriy peydhyn ywopéry mapeddOn bind Onoéws trois emetra’ Kal auvoixia é& 

excivou @rt kai viv ry Ged copriy SnporekR modo. Plut. Zhes. 24 xara- 
f z ” a “ , Avoas obv Ta rap ExdoTois mpuraveia Kat BovdeuTApia Kai dpyxds, év dé mooas 

dract xowoy évraiba mpuraveioy kat Bovreurfptov Erov viv puta rd dary, thy 
H. re rédw "A€nvas mpoonydpevce Kai Mavabivata Oualay émoinoe Kowhv. “EOuce 

d€ Kai Meroixia 1H ékry emt déka Tod “ExaropBaidvos, fv ere xal viv Ovouct, 
7 ~ ~ ~ ¥ 7” Schol. Arist. Pax 1019 gaot yap rH rv owvorkeolav opti Ovalav redciobar 

, ~ cat » 

Eipivy tov Sé Bopsy ph alparotobat, “ExaropBadvos pyvds exry ent Séxa. 

Steph. Byz. s.v. ’AOjvae .. . Gyot Xdpag dre 6 Ofaevs ras Svdexa odes Tas 
> a? a r > ¢ P € ‘ f ev ty Arrixh ouvoixioas eis AOnvas guvoikia €opTiy KaTeoThaarto. 

§ Athena, the city goddess. 

@ At Troezen, vide 7b. At Tegea: Paus. 8. 47. 5 Teyedras 8¢ éore 

kai GdXo fepdv "AOnvas ToddriSos" éxdorou d¢ anak erous lepeds és abré Zocor’ 
a? ~ ma? a * 

76 Tod ‘Epiparos lepdy dvopdtovar, A€éyorres ds Kyel rH ’Adeod yévorro Swped 
. 3 ~ > * 2 ‘ < f > ’ x ied A 

mapa "A@qvas dvddorov és tov mdvra xpdvov eivar Teyéav, xal air® daclv 
“> x a rf > ~ ‘ . ~ n a a, 

és Gudaxiy tis wédews amorepodcay ri Gedy Sodvar rpixav Tov Medotens. 

b At Sparta: Paus. 3. 17, 2 ’Evraiéa ’A@nvis lepdv werotyrat, TloAtovyou 

kahoupévys kai Xudktoixou tis adrijs. ... Turiddas 62 épydearo (1d dyahpa) dv}p 

émixdpios, ‘Enoinoe S¢ xa dopara Adpia 6 Teriddas dAda re Kat Yuvoy és thy
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Gedy. emeipyaoras b€ 7G XarKG TOA pév Tov AOdwv ‘Hpakdéovs. Cauer, 
Delect.? 17 Aapdvoy dvéOexev *Aavaia MWoddyo vikdds tabra Gr” obSes memoxa 
tod viv. Polyb. 4. 35 xara ydp twa Ovulav mdrpiov ee rods pév ev tais 
c , ‘ ~ o ft a4 & ao “~ ~ e t 

WAtxtais pera tv Smrwy mopreve ent rov ths "AOqvas tis Xadxtolkov vedv. 

L£ph. Arch. 1892, p. 23: inscription found at Amyclae mentioning 6 
iepeds MoowWévos ’AodaXiov ’A@avas Xadxtoixov "A@avis Todsdyov. 

¢ At Megalopolis: Paus. 8. 31, 9 dpelmia 8¢ ’A@nvas fepod TodtdSos emi 

airg. . 

d At Daulis: Collitz, Dralect. Inschr. 1523 ph xaradovdiédoorea 8¢ 

pnfeis rovrous obs dvéOnxe Kéddwv cat Aapd rae "A@avGe rae Wodedd:, In 

Rhodes *. 

© Crete: at Hierapytna, inscription of treaty between Hierapytna 
and Lyctus: Cauer, Delect? 114 (C. I. Gr. 2555) Opvb@ rav ‘Aéavalay 
*OXeplay ... kat “AOavaiay Todidda xat AOnvaiav Zarpoviay. At Dreros: 

Cauer, Delect.? 121 ’Opvio rév ’AGavatav ray Tlokuodyov. At Priansus: 

C.L. Gr. 2586 oracdvrav 8€ ras orddas . .. of pév ‘leparirvioe év TO iepd 

ras *A@avaias ras Modudi8os, cai of Tpudvotoe ev tO fep@ tas "AGavalas ras 

Tfoddédos. At Cnossus: Paus. 9. 40, 3. 

f At Chios: Herod. 1. 160 évOcirev dé, && ipod *A@nvains Todobyou 

drootacbels ind Xlov €&ed66n. 

& At Amorgos: Bull. de Corr. Hell. 1891, p. 382 dvabeivar és 76 
iepdv r@ Adi rae... kal "AOnvan 1H TWodedde, 

bh At Ios: Aft. d. d. Inst. Ath. 1891, p. 172 Avi 7G Wodet xai rj 
"AGG (9p Wodddt?). Cf. C. 2. Gr. 2263 c. 

i At Cos: Bull. de Corr. Hell. 1881, p. 220 ’A@nva Wodsdds. div 

tedeiav, 

Kk At Erythrae: Paus. 7.5, 9 “Eore dé év EpuOpais kat A@qvas ModtdS8os 

vass. 

1 Priene: inscription in British Museum, C. Z Gr. 2904 Baosreds 

“Adeardpos dvébyxe Tov vady "A@nvain Wodiddt. Paus. 7. 5, 5 qodeins & 

dy... ’A@nviis 7 ev Upuqvy vad . . . rod dydAparos evera, 

m At Pergamum: Athena Moss kai Nexypépos. Inscriptions in 

Ergebnisse d. Ausgrab. 2u Pergam, 1880, pp. 76-77 6 dfuos *AgKAn- 

mdda EvdvOov thy yevopényy iépeav ths Todsddos kai Nexnpdpov Anas ev , 

trois dxrwxadexdrors Nexnoplos edodBeras evexa, Cf. C.L. Gr. 3553 9 

Bovdiy kai 6 Sipos éreiunoav Kdavdiav .. . pyrépa Kdavdias iepetas Neanhépov 

kal Todddos ’AOnvas. Cf. Polyb. 4. 49. 

At Ilion: Dion. Halic. Ant, Rom. 6. 69 6 yap fyeudv aitay rod
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, , > 4 a” ‘ 3 , - 4 , - zz > ~ c + yevous Navtios and Tav avy Aiveig oretddvrey riv droixiay, iy AOnvas iepeds 

TloAtdos, 

© At Phaselis: C. Z Gr. 4332 teparedoavra ris mpoxabnyéeridos rhs 
méAcas OcGs “AOnvas TodtdSos kai tov Oedv DeBacrav. 

p At Phalanna in Perrhaebia: Collitz, Dialect. Inschr. 1330 ’Aédva 
ToAtdde of rrrodiapyor dveBetkav. 

a At Heraclea in Magna Graecia: C. Z. Gr. 5774-5 ‘A@dva Modedds : 
on the Tabulae Heracleenses. 

r AtIstros: C. LZ Gr. 3048 dvaypdyar rd Sdypa eis 7d kepdy 1d tas 

*A@dvas Tas Tlokuddos. Macedonian period. 

Athena ’Apxnyéres at Athens, vide %i, At Sparta: Arsfd. 1. p.608 

(Dindorf) 4 cow? pév dpynyéres dpghow raiv néheow (Athens and Sparta). 

? At Lemnos: C. Z. Gr. 2185 according to Boeckh’s restoration. 

*° Athena Warpia at Anaphe: ull. de Corr. Hell. 1892, 143, No. 24 
Znvos Tlarpiov kai “AOnvas Warpias. 

“1 Athena Havayais at Patrae: Paus. 7. 20, 2 rod mepeBddov 8é ear 

évrés ths Aadpias Kal ’AOnvas vabs émixdyow Tlavayaidos. édépavros 76 

dyahpa Kai xpucod, 

*® Athena ‘Ouodwis: Schol. Lycoph. 520 ‘Opodrwis 8€ tipa@rar mapa 

OnBaiors. 

“© Athena Anpoxparia: C. fA. 2. 1672 "A@nvas Anpoxparias on altar, 

first century B.c.; 3. 165, same inscription on base of a statue (?) that 
stood near the Parthenon, period of Herodes Atticus. 

Titles from cities and localities : 

“#a "ApaxurOids from the mountain in Boeotia (Geogr. Register, 

Pp. 419). 
b Athena ’Aconoia: Herod. 1. £9 wnod *AGyvains . . . émikAnow ’Ac- 

anains. ... Lbtd, rév vndy tis ’AGqvains, tov évérpynoay xopys tis Madnains év 

*Acong@. 

4 Athena “Iadvoia in Rhodes: Kev. Arch. 1867, p. 30, No. 71 
(iepeds "AOd)vas Awdlas kat... A@dvas "Iakuolas Hodtddos kai Aids Modteos 
Kaperpddos : imperial era. Athena Awdia at Physcos in Caria, Bull. de 

Corr. Hell. 1894, p. 31, No. 10. 

“6 Athena “Ikids: ® Herod. 7. 43 Répéys és 73 Upidpou Iépyapov 

avéBn . . . Geaadpevos 62... 775 AOnvain Th TAtdds COvce Bois yidias. Cf, Xen. 

fell, 1.1, 4; Plut. Alex. 15; Strabo, 13, p. 593 rhy 8€ trav "lAcéav ray 
viv Téws pev kopny elval gaat 7d lepdv Exoveay tis "AOnvas puxpdv Kal edredés, 

*AdEeLavdpor O€ dvaSdvra peta tiv ent Tpavixo vixny dvaOjpaci te coopioat 7d 
<4 f 
iepor,
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> C.Z. Gr. 3595, decree in honour of Antiochus I, de3dx6ae 1 Bovdy 
kat TG Opp@ ri pev iépecav kai rods icpovdpous Kal rovs mpurdvers eEagba TH 
"AOnra rh Wedd... 7H "Awa CuvteXecdtacay Thy vouiCoperyy Kat mar poy 
@uciav, 

© Arch. Zeit. 1845, p. 153, inscription from Ilium containing 
a decree in honour of a citizen of Gargara, dre dup dyabés éore rept 
76 iepdv ris "Abyas Kai tiv waviyyupw Kat 7d xowsy rév wédewr (third 
century B.c.). 

d "Ite: Hesych. s.z. éoprh &v “AGivas' ev “Ihio *AOnvas "Tuddos cat 
mwopmn Kai dydy. 

© Panathenaea at Ilium: ra puxpd C. Z. Gr. 3601. Cf. 3599 dra dé 
tis mpooddov yivecOar ava nav eros év T@ Tlavabnvaig év rh éopri tSv "Wray 
mopmyy Kai Ovotay ri ’Anra. 

f Appian: Mithrad. Bekk. x. P. 365 75 tis “AOnvas eos & Taddddiov 
Kahovow kai diomerés jyodvrat vopilovaw ebpebjivas rére aOpavaroy (in the 
destruction of Ilium by Fimbria). 

*7@ Athena ‘Immodairs at Hippolas on south coast of Laconia: Paus. 
3-25, 9 wodews epetma ‘Inmddas éoriv, év 8e abrois ’AOnvas iepoy “ImmoXairidos. 

b Athena Kpacria: vide Geograph. Register, p. 422. 
© Athena Kuppyotis: vide Geograph. Register, p. 423. 

8a Athena Awdia, vide“, at Lindos: Strabo, 655 tepdv dé doriy AOnvis 
Awdias abrétt, éxupavés tev Aavaider pupa. C.L. Gr. 2 103 €’AOnrG Audia 
Tlocideos Hocidéov xaptorapov ; Rhodian inscription in the Tauric Cher- 
sonese, 

> Athena Mayapeis: vide Geograph. Register, p. 422. 

*° Aristid. vol. 1, p.17, Dind. eotv ai wédes Sapa ’AOnvas . . . TeAtod- 
xos Grace KéxAnrat, 

°° Athena “Akpia at Argos: @ Hesych. 5. v. év “Apyet, émi ruds axpas 
iSpupévy ad’ fis kal *Axpiowos dvopdobn' fore 8 Kai i) "Hpa kat ”Aprepis Kat 
*Agpodirn mpocayopevopérn ev “Apyet kata 76 Sporov én” akpe@ iSpupévat, 

b Paus. 2. 24,3 én’ dkpa S€é dare 7H Aapion Aids énikAnow Aapioalov vads 
. kat A@nvas 8€ vads éore Oéas Afvos. 

¢ Clem, Alex. 39 P & 1@ ved ris ’AOqvas ev Aapioon & rh axpomdyet 
tagos éoriv ’Axpiciov, 

5! Aristid. vol. 1, p. 1g, Dind, wédewr 8& sacdv ras Kopupas eyeu Kura 
Kpatos, 

* At Agrigentum: Polyb. 9. 27 émi dé ris xopuis "AOqvas iepov Exrio~ 
rat kat Ards ’AraBupiov, 

VOL. I. pd
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53 At Scepsis: Xen. Ae//. 3. 1, 21 6 6€ Acpevdibas Gicas 7h AOnra ev 

1H Tay Skypiov axpordrer, 

% Paus. 6. 26, 3, in Elis, év dxpondde 8¢ 79 "HAciwv éoriv iepov "AQyvas" 

erdpavros 8é rd dyakpa kat ypucod. elvat pev dy Beadiov pacw abthy, memoinrat 

dE ddexrpudv emi 7G kpdvet, Gre mpoyerpdrara Exovaw €s paxas of Gdexrpudves, 

® AtCorone in Messenia: Paus. 4. 34, 6 xaAxobv d€ kai ev dxpondhet 

Tijs "A@nvas 73 dyarud éorw év bnaidpw, xopdygy d€ &y TH xetpl €xovea. 

56 At Megara: Paus. 1. 42, 3 dkoddpyrar dé ent 1H Kopuph Tis dxpo- 

rédews vads "AOnvas, dyadpa dé dor émixpuoor mhiy xetpav kat dxpwv moder’ 

ravra 8 Kat 75 apdcondy éoriv chéhavros . . . Kat GAdo Aiavridos. 

57 Athena Kopypacia: Paus. 4. 36, 2, on the promontory of Cory- 

phasion in Messenia, fepdv dori *A@nvas émixhynow Kopupacias. 

88 Athena Kpavala near Elatea: Paus. 10. 34, 7 “EAareias dé boo 

aradious clxoow apéaryxer "AOqvas émikdnow Kpavatas tepdv. . . . emt TOTO TO 

Aéhe 76 fepdv wemoinrat . . . roy Sé fepéa ex waidwv aipodyrat tov dvyBov... 

76 8¢ dyadpa érotqoar pév kal tobro TodvkAéous aides, fore 8é éoxevacpéevoy 

ds és pdyny, kat emelpyacrat th domids roy AOHuqot pipnua ént 79 donids Tis 

kadouzévns bd “AOnvaiav Tlapbévov. Cf. inscriptions in Bull. de Corr. 

Hell. 1887, p. 318 ’Ovorpdpev lepyredoavra “AOqra 7H Kpavda, 0. 

(decree of alliance with Tenos) dvaypdyya: 8¢ kai... 7d spaidirpa dvadé- 

pev... év TO lep@ tas "A€avas év Kpavais (? fourth century B. c.). 

8a Athena Kumapioia near Asopus on the Laconian coast: Paus. 3. 

22,9 AOnvas iepdv eorw ev TH dxponddet Kumapiccias énixhnow,  rijs 6€ dxpo- 

aédews mpos ToIs woot médews épeimea Kadoupévys "Axardy TOY Tlapaxuraptociov. 

b At Larissa in Thessaly: Collitz, Dzadect. Inschr. 345 (in letter 

from Philip V concerning extension of civic franchise) (76 paquopa) év 

orddAas . . . dyypdypavras xarbépev év tay dxpdmoduy ev Tov vady Tas “Adavas. 

Athena ”Oyxa at Thebes: Aesch. Ses 501: 

mporov péev “Oya Waddds 90 dyxinrohis 

mohaae yelroy’ dvipds éxBaipovo’ oBpw 

elp&et, 

1b. 164: 
ob te pdxap dvaco’ “Oyxa, mpoppdves 

éntdnvudov médeas eos émipprov. 

Paus. 9. 12, 2, at Thebes, gore pev ev inaidpo Bopds kai &yadpa “A@nvas" 

dvabeivar 82 adrd Kddpor Aéyovet .. ."Oyya xara yhdooar Thy Bowixov kadeirat, 

Steph. 5,9. "Oyxaiat, aida OnBav .. . "Oyxa yap 9 ’AOnva Kata Polnxas. - 

Schol. Eur. Phoen. 670 6 pev Ernaixopos év Eipwmeia thy ’AOyvay eomrapKevat 

tous dddvras ygi, : 

© Athena ’Ireavia. ® Near Coronea: Paus. 9. 33, 1 ris ‘Iravias “A@qvas 

éori 76 fepdv...xal és rdy xowdy auviacw évraia oi Borwroi aiddoyov. év 6679
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vag xadkod memoupéva *AOnvas “Irwvias kai Aids eorw dydApata, texyvy b€ 

"Ayopaxpirov. Strabo, 411 xparfoavtes 8¢ (oi Botwrot) ris Kopavetas év 

TH mpd airiis medig rd THs “Irwvias *AOnvas iepdv Wpicavro dpdvepoy rE 

Oerradixd kat rév mapappéovra worapdy Kovdpiov mpoonydpevoar Spopdves ro 
éxel, "Adxaios d2 xadei Kapddtov déyor, “ & vaca’ "Adavda Todenaddxos d aot 

Kopavias ent riceav vato mépodev dudiBalvers Kopadlo moray map’ 3yGats.” 
(Bergk, Alcaeus, frag. 9) évratéa dé cai ra HapBoubsria cuveréXour’ ovyxabi- 

Spurat 8¢ rH AOnvd 6 “Aidys xatd Twa, ds pact, pvatixhy alziay. Bacchylides 

frag. 23 ody f8pas %pyov od8 bpBodas AAAG xpvcaryldes "Irwvias xp} wap’ 

evdaidarov vady eAddvras dBpév re Seiéat. 

b Athena ‘“Irevia in Thessaly: Paus. 1. 13, 3 ra dvareOévra dda trav 

KeArixév és 1d ris "AOqvas iepdy tas "Irwvias Depoy pera&v Kal Aapions, cat 

1d éxtypapya Tb én’ abrois 

tovs Ovpeots 6 Modooods “Irwrid: 8Gpov *AOdva 

Wppos ard Opacéwy éxpésacev Tadarav. 

Paus. 10. 1, 10 7d yap obvOnpa... edi8oro ev rais pdyas Ococadols pév 

*AOnvas "Irovias. Schol. ap. Rhod. 1. 551 tis &v Occoadia "Iravias mepi 

js “Exaraiés te €v rij mporn r&v toropidy Aéye. At Crannon: Polyaen. 

2.54 €oprijs obons Téy Karovpéven Iravioy, ev 4 mdvres Kpavpydyior maifovow. 

¢ Athena "Irwria worshipped at Amorgos: "A@qv4@ 19 "Irevia and the 
festival ra *Irévia mentioned in inscription found there, Bull. de Corr. 

fell. 1891, pp. 589-5909. 

4 At Athens: C. Z. A. 1, 210 "A@qvaias “Irevias (latter part of fifth 
century B. C.). 

e At Thaumakoi in Phthiotis: Collitz, Déalect. Inschr. No. 1459 

pyvds “Irwviov. - 

® Steph. Byz. s.v. ’A@jvae mddets’ kara pév "Opov mévre xara Se Gidwva & 

... &krn EvBous ... tavras 8 "A@qvas Arddas déyeo Oat, 

Cults referring to the family. 

& Photius, s.v. mporedciay fcpav dvopdtovaw, év 7 els tHv dxpénodw Thy 

yapoupérmy mapbévov &yovow of yoveis @s Thy Oedv Kal Ouciay émrehovow. 

6 Athena ’Araroupia or Sparpia. 2 At Athens: Schol. Arist. 

Acharn. 146 dmarovpia %Ovov Avi Bparpio xai "AOyrd, C. L.A. 2. 844: 

inscription probably referring to the ’Awarovpea. Plato, Luthyd. p. 
302 D Zets é nyiv . . . épxeios Sé xal ppdrpios, kai "AQqvain pparpia. 

b At Troezen: Paus. 2. 33, 1 (on the island just off the shore) 
iSpicaro pév dia rotro AlOpa vady évravOa “A@qvas "Anarouplas . . . xareaTH}- 

caro dé kai trois Tportnviav wapbévors avaribévas mpd yapov thy Conv 7H AOnra 

Th “Awarovpia. 

Dd2



404 GREEK RELIGION. 

¢ At Syros: C.Z. Gr. 2347 q ’AOnvas Spa(rpiac). 

4 At Cos: Bull. de Corr. Hell. 1881, p. 224 Atds Bparpiov ’AGavalas 
Edpvavaxridav (? fourth century 8. c.). 

© Herod. 1. 147 elot 62 mavtes "loves, Sour dn’ ’APqvadv yeydvact Kat 
"Anarovpia dyovow épriv, dyovar 8¢ mdvres whip ’Edeoiav cal Kodohavior, 

f Cf. Aristot. Occon. P. 1347 7H te icpeia 1H ris ’AOnvas rijs év dxpomdhec 
tumép tot dmobavévros gépew yoivka kpiOay kai mup&v érépay kat 6Bodsy, Kat 
dre dv maSdpiov yévyras, 76 adrd todro (éxéheveen ‘Inrmias). 

6 Athena Kryeia: Hippocr. wept évumviev: Kuhn, 2, p. 10 éxt péev 
Toiow dyadoiow “Hig Ati Oipavig Ad Kryoig, ’AOqva Kryoiy, ‘Epaa ’AndAdovt 
edxerOat, . 

% Athena Mirnp: Paus. 5+ 3,3 Tav d€’Hrelov ai yuvaixes .. . edEac- 
Gat tH "AOvG Aéyorrar... Kal 4 edxH adiow éredéo@n, kai “AGqvas iepdy 
énixknow Myrpés idptaarro. 

*' ? Athena Aoyia: Aristid. x,p.21, Dind. Cf. Suidas, s. 2. aiyis’ 9 dé 
i€pera "AOquyar ry lepdw alyida dépovea mpos Tas veoyduous elanpyero. 

® ?Athena Tevervadis: vide Niketas Epitheta Ged», Westermann, 
Myth. Graec. p. 358. 

® Athena Tap@é0s: C. I. A. 1. 374 TapOévp "Expdvrov pé marip dv- 
€8nxe kai vios évO48’ "AOqvain priua mévev "Apeos ... Kpirios kai Nyowdrns 
énomadryy, i) Wap8évos in State-decree circ. 420 B.c., C.J. A. 1. 51. 

© Athena Kopia near Cleitor in Arcadia: Paus. 8. 21, 3 wenoinra 
&€ xai emi spovs xopypas cradlots Tptdxovta dmarépw ris méAews vads Kat 
ayadpa °AOqvas Kopias, CF. Kopnota %, 

Political titles. 

™ Athena Eipyvogdpos: C. I. Gr. 6833, on base of statue, cult-title. 
™ Athena Bovdtala at Athens: Antiphon, p- 789 R & aité 76 

Bovdeurnpip Atds Bouatov kal "AOqvas Bovdalas icpdv core, CEC. L.A. 3. 
272 iepéws Auds BovAaiou gat AGnvas Bovdatas. Cf. 683. 

% Athena ’ApSovdia at Sparta: Paus. 3. 13, 6 Aids "ApBovdiou kai 
"AOnvas éoriv ’ApBovrlas Boyds. 

™ Athena ’Ayopaia, vide 174, 
@ "A@nva éxi Waddadio and émi Tlahdadig Anptovete mentioned in fifth 

century Attic inscription containing schedule of religious funds, * 
C.L, A. 1. 293, Db. 3.71 iepeds rot Atds rod éxt Waddadiou Kal Boufuyns, 
XpHearros Tou LvOlov ’ArédXavos, Ere XpH Erepov Eos ris Waddddos katackevd- 
cacba, ék tev iSiov mohoas Trois te Oeois tH re moder avéOnnev. ? Second 
century A.D, ,
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b Paus. 3. 28, 8 éxdéca (Stxacripta) ext trois govedoiy dori, Dda Kai ri 

TadAadign Kadovot, Kat rois droxreivacw dxovoias xpiow xabéorneev. Cf, 

Pollux, 8.118; Harpocrat. s. v. é#i Waddadig: Demosth, card ’Apioroxp. 

§ 71. Cf. 48 and 4», 

© Aesch. Zum. 1022: 

, lipo 8€ Péyyer Aaprddor cehacdépav 

és tovs Evepbe xat xdtro xOovds rémovs, 
uy ’ ” ~ t auv mpoorddoow, aire dpovpotaw Bpéras 

tovpov Sikaiws, 

Cf. Rang. Juser. 814. 8. 

4 Eur. Lph. Taur. 1469: 
cEdawoa O€ 

xai mpiv o° "Apelos ev mayors Wihovs ioas 

kpivas’, "Opéora, kai véprop’ és todrd ye, 

may, ionpas dotts dv yynhous AdBz. 

* Athena ’Agdowos at Sparta: Paus. 3. 15, 6 ’A@nvas ’A£somoivov 
bee ee a ‘ mn ’ sn 

Kadoupenys iepdy. os yap Oy apurdpevos “Hpaxdis ‘Inmoxdavta Kai rods maidas 

pernAde ar d£iav, Sv mpovaiptay, icpdv "A@nvas iSpverat. 

76 Athena SraOuia: Hesych. s. v. éwiderov A@nvas, 

7 Athena Odus: C.L. A. 3. 323 “OAnpédpov (? OidoPdpov) *AOqras 

©Ggudos: on seat in Attic theatre. 

Athena Hpovaia and Ipdvora. 

%a Athena Wpovaia at Thebes: Bull, de Corr. Hell. 18847, p. 5 

inscriptions on fragments of pottery and bronze *A@dvas Tpovaias. 
Paus. 9. 10, 2 fare S€ Adpos ev debi rv mvddv fephs "AméddAdovos" 

. mpata pev 4 AiBov xara THy ecoddy éorw *AOnva Kai ‘Eppijs dvopatspevor 

Tpévact, moijoat 8¢ adrov etdias, thy Sé "AOqvav A€éyerat Zxdras* pera de 6 
x 3 t 

vads @xoddpunrat, 

b At Delphi: Aesch. Hum. 21 

Tladdds mpovaia 8 ev Adyos mpeaBeverat. 

Herod. 1. 92 Kpoiow 8¢ fort kat GMa dvaOjpara ev ry “ENAGSt wOMAG . . . ev 

8¢ Hpovyins ris év Ackoice donis xpurén peyddy, Aeschin, x. Kryoi, 108 

(499 R) dvarpet f Mubia wodepeiv Kippaiors kai tiv xopay . , , dvadeivar ... 79 

*Ardd\Aronu 74 voi kat "Aprépide kat Anrot xai’AQgva Tpovaig. Hesych, s.v. 

Tipovaias’ "A@yvas répevos ev Aedcois. Harpocr. s.v. dvopdterd res mapa 

Achpois *AGnva Upovaia 6:4 7 mpd rod vaod Wpicba. Plut. Praec. Ger. 

Ret. p. 825 B ixerevovras ev 7G iepg tis Mpovaias. Curtius, Anecd. Delphi. 

inscr. 43 and 45 ’A@dva 74 Tpovaig.
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® Athena Mpdévore, ® At Delphi: Paus. 10. 8, 4.6 rérapros 8 vaos p , p 
"AGnvas xadeirat Hpovotas. Demosth. x. *Aptoroy. A. p. 780 elcl raic rédeot , voy, ~ Any a 5 ros =e mdcats Bopoi kai ved mdvrav tov Ocedv, év 88 tobrot Kat Tipovotas “AOnvas as 
dyabiis kai peyddys Beod, Kai mapa 7G "AndAkwom év Aedthois xdddsoros Kal 
péytatos veds eddis elardvre és rb kepdv, Photius, s. v, Updvoa’A@yra" of pév 
bia 74 mpd Tod vacd rod ev Aedgois éxrdvat abriv, of dé Sre mpouvéngey Ors 
réxy ) Anrd. Diod. Sic. 11. 14 of d& (Hépoat) ent Thy GvAnow Too pavreiou 
meppdévres mponddov pév péxpt rod vaod ris IIpovotas ’A@nvas .. . rd ev ov 
&v Aeddois pavreiov Sapovia rwi mpovoig thy audnow deepuyev. 

> At Delos: Macrob. 1. 17, 84, referring to the birth of Apollo, 
diu intervenit Iuno ... sed divinae providentiae vicit instantia, quae 
creditur iuvisse partum. Ideo in insula Delo ad confirmandam fidem 
fabulae aedes Providentiae, quam vady Lpovoias "AOnvais appellant apta 
religione celebratur. 

© ? At Prasiae in Attica: Bekk. Avecd. 299 Upovata *AOnva’ dydAparos 
dvopa Tob ev Aedhois mpd rod vaod rod "AwéhA@vos idpupévov' Upédvaca dé 
"AOnva év Hpacwats rijs "Arrixis WDpurac bd Atouhdous. 

* Aristid. 1, p. 23, Dind. 6 8 *AnddAov rav abrod xXpnopedtar ravrny 
mpovoThoaro Kai mpobuew éméragev, Id, Pp. 26 Mévy 82 "Epydvy xa Tpdvora 
kéxAnrat, 

* Athena @yyia at Erythrae: Dittenberg. Sylloge. 370, 1. 27 Zyvds 
Pnuiov kal AOnvas Bnpiac . .. émdviov T, 

8 Zenob. 5.75 E dador d¢ Aéyovor iy "AOnvay ebpeiv riy did roy Wiper s 
HMavTikny, 

Epithets of the war-goddess. 

* Athena "AdaAxopévn : * Hom. Z/. 4.7: 

Aoi pév Meveddo dpnydves etot bedeor, 
"Hon 1 "Apyeln kat "Adadxoperyts "Ann. 

Paus. 9. 33, 4 *Adadkoperal dé xdbyn pev dor od peyddy ... yeverOar Se 
auti 7d dvopa of pev dnd *Adadkopevéws, avdpos aitéyOoves, ind robrov dé 
"A@nvay tpapiva Aéyovow . , *Anwrépo b€ rijs xduns enenoinra ev re 
XOapars ris AGnvas vads kal adyahpa dpyaiov édddavros. Cf. Steph. Byz. 
SU, “Adahxopénov, . Ael. Var. Hist. 12. 57 (sept repdrov rois OnBaiors 
mpohavopéver, *AdeLdvdpov én’ abrods Thy dtvapw dyovros) 16 38 ris AGqvas 
THs Kadouperns *AadKoperqidas dyahpa abtoudras xarepdéy6n. Strabo, 413 
(‘AdaAKopseval) ».. &xet 8 dpyaior lepdy ’AGnvas opddpa tipdpevov, xai gacd 
ye THY Oedv yeyeviorOar evOdde . . . Kat GépOyros det Sueréecen fj rors, ovre 
Beyddy obca ott’ év edepxet Xepio Keipery,
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b In Chios: Bull. de Corr. Hell. 1877, 82, No. 8 ’A@nrg "Adadxopevy 

rd Ouperpixoy ritypa dvéOnxev rou tepod mepiBddov Karackeuts. 

8 Athena Hpopaxdpya: Paus. 2. 34, 8, near Hermione, ev Boumdpépe 

d€ weroinra pév lepdv Anunrpos Kai Tis macdds, memoinrac dé AOqvas’ éni- 

KAnots b€¢ date tH OeG mpouaxdppa. 

% Athena ’Apefa. ® At Athens, on or near the Areopagus: Paus. 

1. 28, 8 Bapds dot "AOnvas "Apcias, bv dvéOyxev (Opéerys) amopuyay ri 

dienv. C.I.A. 2. 333 dpdoarAGqvaious péev Aaxedatpoviors "Adtov, “Apn, 

*AGyvav *Apetav (circ. 271 B. c.). 

b At Plataea: Paus. 9. 4, 1 WAaratedoe 8€ "AOnuvas émikhnow “Apeias 

doriv fepdv. @xvdophOy d€ dws Aaplpwv & ris payys apiow AOywaior rHs 

MapadOu darévetpav, 

¢ At Smyma: C. Z Gr. 3137, in the oath dictated by the Smyr- 

naeans to the Magnesians, ‘Opryio Aia Tijy "HXiov "Apy AOqvay *Apetav 

(period of Diadochi). Athena-worship at Smyrna, 7d. 3154. 

4 At Pergamon: Frankel, Zuschr. von Pergamon, vol. 1, No. 13, 

oath of Eumenes, éuvto Aia .. .”Apn "A@nvav *Apeiav. 

8} Athena ’AdkiSqpos: Liv. 42. 51 Ipse (Perseus) centum hostiis 

sacrificio regaliter Minervae, quam vocant Alcidemon, facto. 

8? Athena Anirs at Olympia: Paus. 5. 14, 4 Térapra kai aépnta 

"Apréads Clover kat Anirde ’AOnva, Exra ’Epydvy. Cf. Hom. Z/. 10, 460 

kai td ff “AOnvaiy Anirids Sivs ’Odvaceds 

indo’ dvéryebe xeupi kat ebydpevos Eros yida. 

% Collitz, Dralect. Inschr. 3001 Megara Toi’ did datas ray Sexdrav 

dvéOnxev "AOnvai (circ. 450 B. C.). 

8a Athena Zwornpia at Thebes: Paus. 9. 17, 3 WAnolov b€ ‘Auge- 

tptavos dio dyddpara MOwa Nyovow AOnvas énichnow Zaotnpias. AaBetv yap 

ra Orda adtov évraida, 

b At Athens: C.Z.A. 1. 273 ’A@nvaias Zootnpias H.. .. réxos (fifth 

century B.c.). Cf. Paus. 1. 31, 1 éy Zworfipe dé emi Oaddoans xai Bopos 

"AOnvas kai ’Anddwvos kat ApréwiSos kal Anrots, Texeiv pev ovv tovs tratdas 

évraida of dace \icacbat S¢ rév Cworhpa ws reLoperny. 

¢ Hesych. s. v. Zéoretpa’ “AGnvais éniBerov év Bowwrig. 

%48 Athena Erparia: Plut. Praec. Rec. Ger. 801 E "Apeos ’Evvaniou kat 

Srparias *AOnvas. 

b Srotyeia at Epidaurus: Cavvadias, Zpzdaure go, dedication ’A@aras 

Zrotxeias.
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* Athena 2dAmeyé at Argos: Paus. 2. 21, 3 "A@qvas 8 iSpicac bat 
Lddmeyyos lepdv hacw “Hyédcov. 

*” Athena "Eyxédados: Hesych, s.v. 4 *AOnva. 

a Athena ‘Imma at Tegea: Paus. 8. 47, 1 70 0€ dyadua év Teyéa 6 
Ep jpdv exopicbn pév ee Onpov tod Mavboupéwv, ‘Irmta Be mapa Tois May- 
Ooupeiow etyey émixkyow, drt 1G exetvov Ady@ ywoudrns trois Beois mpos 
Tiyavras payne érpdacev "Eykedddo immov 75 dpua. At Acharnae in Attica: 
Paus. 1. 31, 6 riv 8¢ ‘Inmlav "AOnvav dvoudtovor. Cf. inscription found at 
Menidi: C. ZA. 2. 587 dvaOjuara dvéOqxev rH *AOnva TH ‘Inmig. At 
Olympia: Paus. 5. 15, 6 rije b€ mpds rov Eu8odov kahovpevoy éod8ou ri pév 
“Apews ‘Iermiou 79 8é ’A@nvas ‘“Irmias Bopds. Cf, 7a oe 7g, 

b Athena Kedevea at Sparta: Paus, 3-12, 4 rod 8€ ray Bidiaiav dpyeiou 
mépav éariv’AOnvas lepdv' Odvaceds de Spicacba 16 dyadua éyerat kat dvopdoat 
Kereddetav, robs Lqveddmns penoripas Spdpm vixgoas. Wpicaro 8é Ths Kedev- 
Gcias cpa dpibug tpia, Secrnxdra dn Ano. 

** Athena Tlapeda at Sparta: Paus. 3. 20, 8 rip 82 én’ *Apkadias 
lodow ék Sadprns ’AOqvas Earnxev énixhnow Tapelas dyahpa év traidpg. 

*° °AOnva Xadwiris at Corinth: Paus. 2. 4, I Xadwirdos *Abnvas 
iepdy' *A@nvav yap... dact kai ds roy Thyyaody of (Bedrepopdury) mapadoin 
Xetpocapern kai évOcioa abri rh inm@ xahudv, 7d dé ayahya of rotre Edavdy 
€ort, mpdcomoy S€ kal xeipes Kai dxpot mbes eiot NeuKod AlOov, 

** Athena Nixy at Athens, called later “Anrepos: Paus. 1. 22, 4 rév 
d€ mpomudaiay év def Nikns eoriv *Amrépou vads. Cf, 25a », vide supra *¢z, 
C.L.A. 1, p. 74 ?A@nvaias Nixyns orépavos ypuaois. JB, 2. 471, 14 
guvrehouperys S82 xal tis Oucias 77 "AOqG TH Niky ouvenéunevoay Karas 
kat etoxnpdvas Roby ovpréwwarres jv Kat 2voav ev axporrdher tH Beg. Lb, 
2.678 At, 15 ’A@nva Niky atépavos amd drior, Soph. Phil. 134 Niky 
T "AOdva Todas f odtes p det. Et. Mag. 605. 50 S6cv kat 9 A@nva Niky 
mpocayopeverat, Eur. Jon 1528: 

pa Thy mapaonifovcay Gppacty more 
Nixny "A@quav Znvi ynyeveis me, 

Cf. fon 453: . 
éuay 

*A@avay txerevoo 

Tipopadet Twrave Aoyev- 

Getcay Kar’ dxpordras 
Kopupds Aids, & Uérva Nika. 

Arist. #9, 581: 

& YWodwiye Waddkds . . , 
Sedp’ dgixod AgBotca Ty
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€v otpariis re Kal pciyais 

nperépay avvepydy 

Niky. 

b At Megara: Paus. 1. 42, 4 erepoy évratéa fepsv "AOnvas mewolnrat 
kaXoupeéyns Nikys kai Addo Alavridos, At Olympia: Jd: 5. 26, 6 mapa 82 rip 
*AOnvav memoiyrar Niky’ rairyv Mavrweis dvéOccav . . . Kadapis 8€ otk éxovcav 
mrept mothorat éyerar droptpodpevos rd AGhryat Tis *Anrépov Kadoupéerns 
Edavor, 

¢ At Erythrae: Dittenberg. Sy/. 307. 27. 

* Athena Nexpdpos at Pergamum, vide *m, cf. decree of the 
Aetolians: Collitz, Dialect. Inschr. 141 3 xabdnecp 6 Baotte’s Eipéms 
Gvaxadei Td Tépevos ras ’AOdvas ras NexnPdpov 76 wort Wepyduat dovdov xabeos 
xa pi£n, ovvanodedéxOar tovs Alrwdovs dovdov eluev ard ra dm’ Alroddv. 

*° Athena as goddess of the arts. 

@ Schol. Soph. O. C. 56, at Colonus and in the Academia, cuptiparat 
(6 TpopnOeds) rij Aya, kabdrep 6"Hoaoros, xai forw abrod madaidy pupa 
kai Bupds ev 7G repever tijs Oeod. Acikvurar 8€ Kat Béow dpxata Kata Tip 
cioodov, év # tod te Hpopnbéas éori rémos Kal rod ‘Hdaicrov (quoting from 
Apollodorus). Cf. Paus. 1. 30, 2 ép "Axadnpig dori Wpopybéas Bopds kat 
Qovow dx’ adrod mpds tiv méduv, Exovres Katopevas Aapmddas. 

b Plato, Laws 920 D “Hgaiorov cal AOgvas icpdv rd Trav Snyeoupyav 
yevos. 

¢ Aug. De Civ. Det, 18, ch. 12 in templo Vulcani et Minervae 
quod ambo unum habebant Athenis. At Athens: Paus. 1. 14, 6 imép 
dé rév Kepapeckdv xai orody tiv xadoupérny Baoideov vads éorw “Adaiarou 
kai Ore pev dyadpd of wapéoryxer ’AOnvas, obdév Batya eroiobpny roy emi "Ept- 
XOovig emiordpevos Adyov' 1d Se Ayaua dpav Tis ’AOyvas yAaveods Zxov Tods 
SPOarpovs, AiBvor rev pidov dvra edpickoy, 

4 Solon, 13, 1. 49, Bergk: 

@ros *AGqvains te kat “Hgaicrov mohuréyvew 

épya Sacis yetpoiy ovddéyerar Brordy, 

* Athena ‘“Hgawria: Hesych. s.v.: cf. C. LA. 2. 114 bd, 

200 Athena "Epydiy : ® Diod. Sic. 5. 73 ’A@qva 8¢ spoodrrovat Thy Te 
a yn ee \ , a eae . ay 

rey éAaiGv qyépacw kai ureiav mapadotvar rois avOpdmots . . . wpds 88 rov- 

ros Thy THs €oOiros KaTagKeuRY Kal THY TeKTOViKHY Téxyny, Ere Se TOAAA ToY ev 
no» 3 ’ 3 2 a 3 , con : \ \ A tais ddNas emarhpats elonynoagba rois dvOpdmois. ebpeiv bé Kal thy Trav 

adhév karageviy ... Kal 7d Givohov moAAa Tov Giroréxvav Epyar, ap’ ap 
, 

*Epydvny abriy mpocayopeverbat,
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b At Athens: Paus. 1. 24, 3 mparat pev yap (’A@qvain) ’AOnvav éravd- 
pacay ’Epydvqv. Soph. Frag. 724 Bar’ els 6d8v 87 mas 6 xetpdvaé reds ot 
Thy Aids yopyamw "Epydunv ararois Nixvoue mpoorpérecde. Hesych. s.v. 
Acixvorot mpoorpérecOar Neikva ... & ears Kava éf? vis ta Ania éwerébero, , 
dep elai xdprot ripwor, 

° C. /. A, 2, 1434, inscription found on the base of a statue on the 
Acropolis, ? latter part of the fourth century 3.c., Xepod re kal réxvats 
epyov TApus te Stxaiats Opepapévn réxvav yevedy avéOnxe Médwva cot Thvde 
porpny, bed "Epydvy, Sy éemévnoev poipay drapéapévy xredvev, tiudoa ydpw 
on. C. L.A. 2.1329 Badeytos 7 "AOnva tet "Opydvy dmapyhy dvéOnxev 
orefavobcis ind réy Oacwrdy, inscription found near the theatre of 
Herodes. 

4 At Sparta: Paus. 3. 17, 4 ore d¢ Kai Erepov aird6s AOnvais "Epyduns 
iepdv, 

© At Olympia: Paus. g. 14, 4 éra (Gtovew of "Heio) "Epydy. ravry 
TH "Epydvy kal of daéyovor SeSiov, xadovpevor dé Padpurrai, yépas mapa 
"Hiciov eiknddres rod Aids rd &yahya dard roy mpootlavévray Kabuipey, obrot 
Giovow évraiba mpiy i} Naympivew 7b dyadpa epxovrat, 

f At Megalopolis: Paus. 8. 32, 3 clot 8¢... coi, mapéxovrat 82 Kat 
otrot oxhpa rerpdyovov, “Epydrat dé dotw adrois énikdyots, "AOnva re “Epydvy 
cat *AmddNwv *Ayueds, 

& At Thespiae: Paus. 9. 26, 8 riv 8é AOnvav Thy “Epydyny xat abriy 
kat Wdodrév of mapeorynxéra enoinoe. Et. Mag. p. 369. 51 "Epydvy 
"AGnva" mapa 16 Ov epywv émorareiv, rabrys ebpapemms tas Téxvas. 

h Xadkeia: Suidas, s.v. éopri A@hynon, & rwes AOAvaia kadodow, ... Core- 
pov 8€ ind pdveav fyero ray rexvrdy, dre”Hpaores ev th *ATTIKh XaAKov 
eipydcato, gure d€ vy xai vég rod Hvaveyidvos, ev f Kat iéperat peta rev 
G, dpav rov wétdov didlovrat. ... Savd8ypos d€ dnaw od ’AGnva dvecOae thv penpép ne ” "°¢ } 
copriv, dX’ “Hoaiorg: cf. Harpocr. Lt, Mag. s.v. 

1 Athena ’Epydris at Samos: Hesych. s.v. wapa 32 Sapiots y "AGnva. 

1 Athena "Opydm at Delos: Bull. de Corr, Hell. 1882, p. 351 
AOQHNAHE OPIFANHS, ? filth century. 

*° Athena KahXiepyos at Epidauros: Eph. Arch. 1884, p. 28, Inser. 72 
"Adnvas Kka)AMépyov "Amodddvios Awpat (? Acpaiov) rupohopyoas (?=aupdo- 
pijcas) +d ZP' eros: imperial period. 

104 Athena TeAywia at Teumessos: Paus. 9. 19, 1 Kat’ AOquas év Teupnod 
Tedxwvias early iepdv, dyadpa odk Exov. Cf. Stobaeus, Florileg. 38. 56 ex 
ths Nixokdov cay ovvaywyiis. Tedyives avOpomot ... reyvirar 88 Svres kai
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Ta Tov mporépwr epya popnoduevor AOnvas TeAdxwias &yadpa mpdrov {pi- 
carro, donep ci tis Néyor "AOnvas Backdvov, 

5 Athena *Ayddv: Hesych. s.v. 4 AOqva mapa Mappudiors. 

196 ? Movorxy at Athens: C. 7. A. 2. 69 tis povetkis (AOpas coniec. 
Boeckh). Cf. 

107 Athena BouSudia: Hesych. s.v. } °"A@qva év Bowwria. Plut. De ALus. 

1336 By d¢ Képuva kat SiSaxOjval hyo rév’Awdddova in’ ’AOnvaias addeiv, 3 XN i] 

Schol. Pind. Pyth. x2. ll. 6-12 4 yap "AOyra efpe rd pédos tis avAqruxijs. 

8 Athena Mayaviris: Paus. 8. 36, 5, at Megalopolis, gore 88 Ayvas 
iepov émixAnow MayaviridSos dre BovAcupdray doriv } Oeds wavrolwy Kat émrey- 

mpdrov ebpérts. Arist. vol. 1, p. 24, Dind. Xdpires 8 abris wept xeipas 
toravrat, 

709 Athena ‘Yyiea *at Athens: Paus. 1. 23, 5, on the Acropolis, 
Geav dyddpard éorw ‘Yyteias re, iv "AckAnmiod maida eivat Aéyovor, Kat 

"AOnvas énikhnow kai ravrys “Yyelas. Arist. vol. 1, p. 22, Dind. ’A@qvaiey 

of mpecBuraros Kat ‘Yyeias A@nvas Bopdv picavro. Mitt. d. d. Inst. Ath. 

1887 (xii.), p. 388: ch p. 154 BEN... VPIEL... ALLIS EPOIES 
KAILANE® ='Aénvaia ‘Yyeia Kaddes erroince ai dvéOnxe. Cf. fifth century 

inscription published in AcAriov ’ApxaioA. 1888, p. 95.3... a» (H) 
vytent . . . Evdporios (2 aveBexe)v (Ho) xepapevs amapyev matdt Atos peyado. 

C. L.A. 1. 335 'AOqvatoe tH ’AOnvaig +H “Yyicig Wdppos émolgoev "AGqvaios. 

Cf. Plut. Perel. 13 ent rovre (on the occasion of the recovery of his 
workman) xai 76 yahkodv dyadpa rijs “Yyteias AOnvas dvéorncev (6 Tepexdjje) 

ev dxpomdAes mapa tov Bopdy bs Kal apérepov fv, ds d€youor. C.L. A. 2. 

163, vide °*2, 

b At Acharnae: Paus. 1. 31, 6 ’AOqvas Bopds dort ‘Yyeias. 

e At Hieron near Epidaurus: Cavvadias, Lpcdaure 49, inscription 

second century a.D., "A@yva ‘Vyseig 6 iepeds rod Serijpos "AoKAymiod Mdpxos 

*lobnos Aadodyos. 

"© Athena Mawria at Athens: Paus. 1. 2, 5 évratédé dorw *AOyvas 

dyahpa Tawvias. 

1 At Oropus: Paus. 1. 34, 2 Qpamtors vads ré dorw "Apduapdov. . . 

mapéxerat d€ 6 Bopds pépn’... rerdpty Bé dort rot Bwpod poipa ’Adpodirns 

kat Tlavakelas, ért 6€ "Iagovs kal “Yytetas kat "AOnvas Maswvias, 

"2 ? Athena Ka@dpowos : Arist. Dind. vol. 1, p. 26 mpopjrae 8é kat lepeis 

Kabdpotoy abriy émtxadovvrat, 

"8 Athena “Amorpomaia *at Erythrae: Dittenberg. Syi. 370. 1. 70, 
115 Ats drorponaiou kai ’AOnvas dmorporaias.
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b At Rome: ’A@dva dworponaia ex oraculo C. 1. Gr. 5939. 
Mf Athena Zérepa at Asea: vide 2e, 
b At Athens: €. 7. A. 2. 305 eOvov rds te Oucias 7G Att 1 Seoripr kat 

7h AOnva rh Swrelpa. Cf. 325, 326, 469.21. Jb. 1387 AmodAwvlay.. . 
Guyarépa xavnbophoagav 6 marnp katy parnp Ad cornpe kat AOnva coreipa 
dvéOnxav. Cf. inscription on seat of Attic theatre, C. Z. A. 3. 281. 

© Athena 3érepa in Delos: Bull. de Corr. flell, 1882, 22, 
inscription containing temple-accounts, T@ tots atepdvous mrcEavre eis 
Guciav ’Anddrwm ?Apréueds Anrot Aut Zeripe *AGnvG Sareipg (second cen- 
tury B.c.). 

4° Athena 3airs near Lerna: Paus. 2. 36,8 eri xopup§ rod spovs 
(rod Tovrivov) icpdv re *Anvas Zairidus épetma ere pdva, 

Cult-titles and cults shared with Zeus. 
46 a Athena SvAXavia at Sparta: Plut. Zye. 6 Avs SudXavlov xal "AOnvas 

ZudAavias tepdy Bpuoduevoy, 

b Athena Sevia at Sparta: Paus. 3.11, 11 Zare cut Zeds Hews at 
"AGnva Zevia, 

¢ Athena ’Aorpomaia with Zeus *Arrorpomaios at Erythrae ™%, 
4 Athena ‘Ymepdegia: Steph. Byz. s.v. ‘Ymepdékiov. xepiov AéoBov, év 

@ Zeds ‘Yarepdéfvos kat "AOnva “Yrepdekia, 

© Zeus Serqp and ‘Aeqva Seéretpa, 22D, 

f Zeus Krijows and Athena Kryoia, ©, 

& Zeus Hdrpws and Athena Warpia at Anaphe, ?, 
h In the Peiraeeus: Paus, 3. I, 3 Oéas 8 déov rév év Mepael pddcora 

"AOnvas ort kat Aids répevos* Xahxod pv duddrepa ta dyddwara, yer de 6 
Bev oximrpov kat Nikyy 9 dé AOnva Sdpu. 

i At Delos: Zeus KivOos and Athena Kw6la: Bull. de Corr. Hell. 
1882, p. 343 Baothéa Urodepatov corTipa . . » Mapeios TIrodepaiou ’Adeé- 
avdpets rév éavrov ebepyérny Att Kurdig kai "AOnva Kuv6ia. 

k "A@qa AwSia and Zebs Hodeds, vide *; Athena Polias with Zeus 
at Amorgos, 8; at Ios, 3#h, 

1 Zeus Sjytos and Athena Sypia, §, 

™ Zevs “Opoddios and Athena ‘Ouodwis in Boeotia, *. 

Ritual. 

"7 Diod. Sic. 5. 56 act rods ev ‘HAddas did iw onoudny émabope- 
vous éveyxely mip émidcivat a Oipara, rév 38 rére Baoidevovra rév "AGnvateoy
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Kéxpoa én tod mupds deat torepov. Sidmep hact Siapévew pepe rod viv 7b 

xara THY Bvatay idiov ev rH ‘P6d@ Kal rhy Gedy év abrh xabidpicba. Cf. Pind, 
Ol. 7.48. Worship of Athena Alea, #4; Mdvdpocor and the éppypdpor, **; 

Scirophoria, "7; Ipoxaptornpra,*; Panathenaic ritual, °°, °,2; priest of 
Athena Tfoharis at Tegea, #2; of Athena Lindia at Carpathos, Geogr. 
Reg. p. 421; priest of Athena at Phaselis, 0; at Amyclae, >; boy- 
priest of Athena Kpavaia at Elatea,®*. Sacrificial animals, Ziad 11. 728 

Adrdp ’A@nvaty yhavkdmd: Body dycdeigvy. Ovid, Met. 4.754 Mactatur vacca 

Minervae. Sow on votive relief, Zph. Arch. 1886, liv. 9. Schol. 
Jl, 2.5.47 Ondea 88 rH AOnrG Bbovaw: cf. *e, Si: cf. Eust. ZZ. p. 283. 34. 

Bull-sacrifice, Suidas, s.v. TavpoBddos: Paus, 1. 27, 10 rov 8¢ &v 7G 
Mapabdvt taipoy vorepov Onaeds és thy dxpémohw eddoat kai Oooar héyerat TH 

6e6. Male and female victims in the sacrifice at Ilium, C. Z Gr. 2. 

p. 889. Eust. ZZ p. 1752. 24 xal rip idpeav dé, pact, rijs "AGyvas eos Fv 

ov Ovew duyqv. Sacrifice of goats on the Acropolis, vide Zeus-ritual, 

p. 100. Varro, De re Rust. 1. 2, 19 ut Minervae caprini generis nihil 

immolarent propter oleam . . . hoc nomine etiam Athenis in arcem non 
inigi praeterquam semel ad necessarium sacrificium. 

Cult-monuments. 

"8 Tertullian, Ad Naf. 1. 12 quanto distinguitur a crucis stipite 
Pallas Attica et Ceres Raria quae sine effigie rudi palo et informi ligno 
prostant. 

"9 At Aliphera: Athena Tritogeneia by Hypatodorus, *f, Cf, *e, 

120 Anth. Pal. 9. 576: 

TlapOéve Tpiroyévera, ti ri» Kump dpre pe dumeis 

Todpdy 8 dpmadéa dépov eyes maddpy ; 

oov Sépu kai odkos éoriv’ dudv O€ 7d pido trdpye 

dpxei TO pnd@ Keivos 6 amply médepos. 

Seated Athena. 

12) At Tlium: @Strabo, 60% rijs "AOnvas rd Edavov viv pev Eorykds dparat, 

“Opnpos dé xaOnpevoy eudaiver ... woAAd 6€ TOY apyatwv Tis ’AOqvas Eodver 
xaOnpéva deixvurat, kaddmep ev Paxaig Macoandia ‘Poyn Kio Gddas mredor, 

b Paus. 1. 26, 4, at Athens on the Acropolis, xa@jpevdy cori ’AOnvas 

dyadpa, éxiypappa txov &s KadXias pév dvabein momoere 8 "EvBor0s. 

¢ Jb. 7. 5, 9 “Eort 8€ ev “EpvOpais xat ’A@nvas TodsdSos vass kal 

Gyadpa gthov peyéOes péya xabnpevdy te éxt Opdvov xal nraxdryy ev éxarépa 

rev xepav Exee kai emi ris xehadys wédov, tobro “Evdolou réxvyy erexpaipopeba 

eva, Cf, Athenag. Leg. pro Christ. c. 14 13 ev yap év "Edéo ris ’Ap-
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répuSos kat 76 Tis "A@yvas ... Kat Tip xaOnpemy “EySoos eipydaaro pabytis 
Aaidddov, 

4 Seated Minerva in Rome: Suet. Calig. 2g Iuliam Drusillam 
Minervae gremio imposuit, alendamque et instituendam commendavit. 

‘ Athena Polias’ image at Athens: @ Paus. 1. 26, 6: vide ®, 
b Schol. Demosth, Azdrof. p- 597 R rpta yap dydhpara fy &v oF 

dxpordde ths “AOnviis év diaddpots rémors, év pev e& dpxijs yevdpuevov e& édatis, 
Smep éxadetro Todeddos "AOqvas Sik 76 abrije elvar tiv wéhuv, 

¢ Arist. Av. 826: 

EY, tis Sai beds 
modovxos eorat, TH Eavodpev trav TET DOV 5 

TIE, ri 8 ode "A@qvaiay eGyuev Todd8a; 
EY. xai wis dy ere yévour’ dv edraxros modus, 

Grou Ocbs yur, yeyovvia mavomdlav 

éoryk’ exouvca Krerbéns dé xepxida ; 

4 Eurip. Z&ec. 1254: 

*EMav 8 ?AGhvas, Tladdd8os cepydy Bpéras 

mpoonrvéoy' eipfe yap vy énronpévas 

dewois Spdxovow, Sorte py ave oébev, 

yopyaq? trepreivoved cov xdpa Kirov, 

® Alciphr. Zp. 3. 51, 4 cuoi yévorro, mpspaye ’AOqva Kat mowwvye dureos 
*"AGnuynae kat Goa Kat Biov dmodumeiv, 

"8 Palladia: @Schol. Z2. 6. 88 pact 13 diomerés dvdpss (Palyds) Sopday 
ppprécbar, exew Se orézpara kal nraxdrny, év Oé TH kehadiy wodw (? médov) kat 
ey rip Se£ia xetpi dépv. 

b Apollod. 3. 12, 3 av 8é (rd. dtomerés addddiov 1h peyeOee tpimnyy, 
tots d€ moot cupPeBnxds, kai TH pev Seki dépv dinpyevov Exov, 7H Se érepa 
Hdakaryy Kal drpaxroy, 

© Strabo, 264, speaking of Troike, the port of Heraclea, ris rév 
Tpder xatocxias Texuiptov mowotvrat 76 ths "Aguas tis “Duddos Edavov idpu- 
pévoy abrd6t, dep Karapioa: pOetovow dnocropevav tov ikerov... Kal yap 
€v “Pay xat év Aaovwip Kat ev Aovkepia xai év Srpirids Muds ’AGyva xadeirat 
as ékeidev copia cia, 

d At Amphissa: Paus. 10. 38, 5 év 8¢ rf dxpobdee vads oguow ’APnvas 
kat dyakpa épbdv xadkod merompévor, xopicOqvar b¢ bd Odavrds hacw avrny 
é& "IXov kat eivat Aadipav rév ék Tpolas. 

e Arnob. Adv. Nat. 4. 16 Nonne vides in Capitoliis omnibus virgi- 
nalis esSe species Minervarum et innuptarum his formas ab artificibus 
cunctis dari.
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£ Schol. Ar. Acharn, 546 Tladdd&ca ev rais mpepais T&v Tpinpwy Fv 

dydhpard tiva gvAwa rijs’AOnvas xabdpupéva Sv emepedodvro péddovtes wri. 

4 Athena ’Ayopaia at Byzantium: Corp. Script. Hist. Byz. Niketas 
Chthoniata, pp. 738-739 76 goros emi arpdys ev 1G Kavorarteie hépe tis 
"AOnvas Gyadpa’ dvéBawe pev tiv Frrclav Spbiov ds és rpracdda woddv... 

modnpys S€ fv f oTody pitpa © “Apeos ray ikiv duendvia ixavds abriy 

meptcageyyer, etye dé xdwi trois orépvois .. . alySwdes erévduua.. . 5 bé ye 

avxiy dxtrov dy kai mpds rd dodtxdderpov dvarewdpevos Apayov eds HSovhy 

Gdapa fv... ra xethkn Sdéav mapeiyov ds ed mpoopéver res peidtyov doviy 

evoricerat... tos épOarpovs ipépm mavri peduevov ... irmoupis 8 emtxer- 
pen th Kehudy Sewov xabimepbev Evevev... r&v b€ yeipdv 4H pév ad Ta 

ouvertuypeva tis éabijros dvéaredXe, drépa 3 cxrewvopérn mpos Kipa td vdriov 

elxe tiv epadyy hpeua mos eykAwopevny exe. 

5 Niky "A@qva: ® Harpocrat. s. v. ére 88 Nixie ’AOqvas Edavov drepor, 

exon év pev 7H Seba poav, ev Sé 79 ebavipm xpdvos, eripGro map’ A@gvaios, 

dedpAwKer “HAiddwpos 6 meppynrijs év a’ rept dxponddeas, 

» Schol. Arist. Av. 573 vewrepixdy 75 Thy Nikyy kat rév"Epwra émrepd- 
aa “Apxevvov yép hacw... of dé "Ayhaohavra mryviv épydcacbat riy 

Nikyy, 

8 Athena (? Apeia) at Athens: Paus. 1. 8, 4”Apeds tor lepdv, %Oa 

dyddpara 300 pév *Adppoditys xeirat, 7d dé rod "Apews ervingey "AdKapeyns, Tv 

d€ “AOnvav dvip Ldpios, dvopa b€ abt@ Aoxpés. 

@ Athena Movoisq: Pliny, 34. 77 Demetrius (fecit) Minervam quae 

musica ? (libr. myctica) appellatur ; dracones in gorgone eius ad ictus 
citharae tinnitu resonant. 

“8a Paus. g. 40, 3 Edava ev Kpyry ...’AOnva mapa Kvaoios, work of 

Daedalus. 

b At Cleonae: Paus, 2. 15, 1 ¢orw iepdv "A@yvas, rd 8€ dyadpa SKvdAru- 

das réxvn kat Auroivov, pabyras dé eivar AatSddov ois . . . (¢6édover), 

9 At Olympia in the temple of Hera: Paus. 5. 17, © riy “A@qvav 

kpadvos émxerpévny xat Odpu cal domida eyovoav Aaxedarpoviou Aéyover epyov 

elvat MéSovros (leg. prev Adyra). 

* Athena Alea by Endoeus, 1%, 

18} Athena Zéevuis by Callon: Paus. 2. 32, 5, at Troezen, airs dé 
eipydoaro ris Oeot 1b Edavoy Kdddov Alywyrys, 

1 Lowy, luschr. Griech. Bildhauer, 38 Kardijas zai [”0|yu(s) 

dveOérny [7H "AO |qvaig dmapyiy "O40, Kpiri os «ai Nyo[tlorys éxouodryy, 

3 At Samos in the temple of Hera: Strabo, 637 rpla Mépovos épya
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kodogatkad Dpupcva ent pis Bdoews .. . thy AOqvav Kal tov “Hpakdéa, rév dé 
Ala.... 

Pheidias’ works. 

“* Athena at Pellene in Achaea: Paus, ¥. 27, 2 kata ty dddv és 
airy tiv wédw éoriy "Abqvis Aidov pév éntywpiov vads, édépavros be rd 
dya\pa Kai xpucod’ BedSiay 8é efvar top eipyacpévoy pact mpérepov ere # ev 
TH dxponddet te abriv 1H AOqvalav kat év Wraratais nooas tHe “AOnvas ta 
aydApara, 

85 At Plataea: vide ®b; Paus, 9: 4, Tro pev 09 dyakpa Edavdy éorw 
énixpuoor, mpdcwmoy 8¢€ of Kal yelpes apa kal médes \Oov tod Tevreknoiou 
cig? péyeOos ev ob modd dH te dmode THs év dxporddes yadkys.. . Bedias 
d€ kal Taratetow fy 5 ris AOnvas rd dya\pa moumoas. 

* At Athens: 4 bronze Athena on the Acropolis: Paus. 1. 28, 2 
@yahpa’AOnvas xahkodvy amd MiSer rav és Mapaééva dmoBdvrav, réxvn Sediov' 
kal of thy éni ris domidos Aamibav mpos Kevradvpous (udynv) xai doa ada early 
emetpyacpeva éyouot ropedcat Miv'. . . Tavrns Tis "AOnvas 4 rob Séparos 
aiypy kat 6 Ados rod Kpdvovs dad Sovviov mpoondéovaly éariw #n cbvorra, 
Demosth. Fals. Leg. p. 428, § 272 OAys obeys lepas tis dxpordAcws 
TauTnot... mapd thy yadkiv thy peyddyv "AGnvav ek SeLias Eornxev, iy dpt- 
oreiov y médis TOD mpds Tods BapRdpous modguov, dévtav tov ‘EMjvey rk 
Xphuara ratr’ dvéOyxev, Schol. Demosth. Androt. P- 597 16 amd yahkod 
pdvov (ayadpa *A@nvas) Sep énolgcay vixnoavres of ev Mapadam éxadeiro dé 
Toute Hpopdxou "AByras, Anthol. Graec. Planud. 4. 157: 

eis ray év ’AOnvats Evondov *ACnvar' 
Tinre Tpiroyéveta xoptacea dares péoee 5 

ci$e Toceddov' peiSeo Kexporrins, 

b Athena Parthenos: Paus. 1. 24, 5 abrd be &ke te eddhavros rd dyadpa 
kat xpvoot meroiyrat, dow pev obv énixetrai of tG kpdvet Seeyyos elev . . , 
xa@’ éxdrepov S€ rod kpdvous ypinés claw enetpyacpévot ... 7d dé dyahpa rij 
"AOnvas dpOdy eorw ev xerdu wodhpet, kal of ard Tb orépvov % Kehaky Medov- 
ons ehéharrds eorw éumemompéry, kai Nixny &cov re Tecodpov mnyav, ev dé 
rH (érépq) yerpi dépu Eyet, xai of mpos tois moat damis te Keiras, at myoiov 
rod Sdparos Spdkav éoriv' ein 8 dv "EptyOduios odtos 6 Opdkov' ore € 7G 
BdOpe rod ayddyatos énepyacpén MWavddpas yéveots, Pliny, V. H. 36. 
18 Phidian clarissimum esse per omnes gentes, quae Jovis Olympii 
famam intelligunt, nemo dubitat, sed ut laudari merito sciant etiam 
qui opera eius non videre proferemus argumenta parva et ingeni tan- 
tum. Neque ad hoc Jovis Olympii pulcritudine utemur non Minervae 
Athenis factae amplitudine, cum sit ea cubitorum viginti sex,—ebore 
haec et auro constat —- sed in scuto eius Amazonum praelium caelavit
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intumescente ambitu parmae, eiusdem concava parte deorum et 
gigantum dimicationes, in soleis vero Lapitharum et Centaurorum, 
adeo momenta omnia capacia artis illi fuere. In basi autem quod 
caelatum est Tavdépas yéveow appellant, di sunt nascentes (2 di adsunt 
nascenti) xx numero, Victoria praecipue mirabili periti mirantur et 
serpentem ac sub ipsa cuspide aeream sphingem. Plat. App. Mar. 
Pp. 290 B ré xaddv. . . Hyvder (GeBias) ... 5 dre ris AOqvas robs épbadryods 
ob xpvoois emoingev oddé rd Ado mpdcumov ... adr’ edepdvrivoy . .. Tot 
oby evexa ob kal Ta péoa rv épbarpar eheddvriva eipydoaro, adda Aibiwa, 
as oldv re hy dpodtnra tov AiBov TG edéhavre eEevpov; Max. Tyr. Diss. 14. 6 
et roravrqy yet thy ’AOnvay olav Sedias eOnuiovpynoey, ov8ev tdv ‘Ophpov 
érav davdorépav, mapbévov Kadgy, y~ravdmuy, tYynrjy, alyida dveCoopéerny, 
képuv épovaay, dépu exoveay (? dvéxovcav) dowidSa éyoucay. Clem. Alex. 
Protrept. p. 41 P rév pev o8v ’Odupniact Ala wai tiv ’A@nynoe Worrdda é« 
Xpvoo Kat eXépavros xarackevdcoar Bediay marti mov cafés, Paus. 1. 17, 2 
ypagai dé ciate mpds "Apatdvas *A@qvaton paysuevor, memoinrar dé ohiow 6 
mddepos obros Kal ris AOnvas esi rH domids kai rod Odvpmiou Aids em 7? 
Bdépo. Dio Chrys. Or. 12. 373 R Mepixdrdda S¢ kat abrov Aabdy éroingev 
(Bedias), Ss acw, ent ris dowi8os. Arist. de Mirad. Ause. p. 846A 
Aéyerar Tov dyadparoroisy Sediay xaracKevdcoyra thy év dxpondAct "AOnvay év 
pedérare tabtys THs domidos Tb éavTod npdowmoy evtruTdcacbat Kal ovvdjoa 
T@ ayddpare Std twos apavods Sypoupylas, Sor é& dvdykys, et tis Bovdotto 
ard mepiaipelv, 7d oUpmav dyakua die te Kat cuyxeiv. Schol. Arist, Pax 
605 Brdyopos exit Wvboddpov (leg. Geodapov) Apyovros radrd gyot. Kai rd 
dyahpa 76 xpuooiv ris AOqvas cordby eis Tov vedv Tov péyay, Zyov xpvatov 
arabpov radvrov pd’, Teptxhéovs émtorarodvros, Geidiov 8¢ motjoavros, 
Plut. Perici, 13 6 8€ GeSias cipydtero pév tis Ocod +6 xpucoiy eos Kat 

rovrou Syusoupyos év ti oThAn eivat yéypanrat, 

¢ Athena Anpeia: Paus. 1. 28, 2, on the Acropolis, ray %pyav rap 
Pediov Géas pddtota Akwov, AOnvas ayadpa, and rSv avabévTwy kadoupévys 

Anpvias. Pliny, WV. Hf. 34. 54 (Phidias fecit) ex aere vero praeter 

Amazonem supra dictam Minervam tam eximiae pulcritudinis ut 
formae cognomen acceperit; fecit et cliduchum et aliam Minervam. 
..» Lucian, Jmag. § 4 ray 8€ Sediov pyov ri pddtora éntvecas ; ri 8 ddXo 

i Thy Anuvlay, 7 Kat émeypayat robvopa Gedias Agiwoey ; ... § 6 rHv 88 rod 

mavtos mpocdmou meprypaiy Kai mapeGv rd draddv kai piva oopperpov 4 

Anpvia mapéée xat Sedias, Himer. Oras. 21. 4 émel xai tiv Sediov dion 

kai Tas Tév Ghrov Sypovpyay réxvas, dv ai xeipes emi copia Oavpdfovrat, 7 

Tay véwy evpeats Epywr, ws ewos ciety, éxpdruvey, odk dei Aia deidias Zrar- 

tev, ovve ody Smdots det THY AOnvav éyadkedero, dAda kat és GAdovs Ocovs 

adie thy réxvqy rai ty mapbevoy éxdopnoer, épvOnpa xaraxéas rijs mapetds, 

VOL. I, Ee
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iva dvr kpdvous tné rovrou rijs cod rd KddXos kptnrorro. Inscription from 
Paros, Ross, V. Rhein. Mus. 7. p. 521: 

*Aoni|da kal Nexyy Tadhds xept Oc... at (? Beto? emi yan) 

"Omdav od xpito mpds Kimpw éepyopévy* 
Kexpolmidgs po dvéOnee mdrpys dro mwarpid’ és inv 

@c]ddoros Madlors SeSiaxhy xdpera. 

Aristid. Dind. 2, p. 556 4 "A@hunow °A@vG, Aéyo rodro pév thy edethav- 
tivqy, toiTo 8€, et BovAer, ri yadkiy, Kat vip Ala y', ef Bovdet, thy Anpviay, 

dnavra tata imepBodqv pev dperfis TG Snproupy@ rois be Gcarais HSovijs fxee. 

? Pliny, WV. H. 35.54 Panaenum qui clipeum intus pinxit Elide 
Minervae quam fecerat Colotes, 

#8 Athena povaia at Thebes, by Scopas: vide 7, 

"8 Athena, by Praxiteles, at Mantinea: Paus. 8. 9, 3 xal “Hpas mpés 
TO Bedrp vadv Ceacdunv. Tpakirédns 8¢ ra dydApara abriy te KaOgpéevny 

ev Opdvp kal wapeotmoas émotnoay ’A@nvav kai “HGyy aida “Hpas, 

¥° Athena Kpavaia, by the sons of Polycles: vide ®.



GEOGRAPHICAL REGISTER OF 

ATHENA CULTS. 

Attica: a Athens 2 4a-b, Wa 1-4, ’, 2, 26 a 8 s 35 36 3 3 61 d, 8 

oe 8, 89, a, 72 m4 7, 85 a, 89 b, 96 a, 98 ¢, 99 100d, ¢, 106 109, 0, uth, nT 

318 121 122 125 126 327 136 
3 3 ’ 2 > > ‘ 

b Colonus, 172 §, %, 

¢ Acharnae, a, 9b, Athena yeupiorgs? Serv. Aen, 2. 166 
dicunt sane alii unum simulacrum coelo lapsum, quod nubibus 

advectum et in ponte depositum, apud Athenas tantum fuisse, 
unde et yepuprorjes dicta est. Io. Lydus, De Mens. 3. 21 év ’AOhvas 

To madat yepupaton madres of mept ra mratpia icpa eénynral Kal dpxeepeis 

«+. Gvopafovra bia 1d emt ths yebipas Tov Zmepyeiov moTapou leparevew 

76 Maddudig. Cf. Pherecydes, Miill. “rag. Hist. Graec. 101, 

Oropus, ™. 

d Pallene: worship of Athena Maddqvis: C. L.A. 1. 222, 224, 243: 
Herod. 1.62 TWaddAnvi8os "A@nvains ipdv. Eur. Heracl. 849 TWaddy- 
vidos yap cepvov éxmepOv mayov Alas ’A@dvas. Lb, 1031 Sas mdpoev 

TapOévov WadAqvidos, Cf. Hesych. s. v. Wap6évou TMaddquidos. 

© At Phlye: Paus. 1. 31, 4 Nads d€ repos exer Bapots ... Atds Krnoiov 
kat TiOpavijs ’AOnvas. 

f Academia, *. 

€ Sunium, ". 

Chalcis: C. 7. A. 2. 17 inscription containing treaty of alliance 
between Athens and Chalcis in the second Attic confederacy, 

deposited év Xadxid: dv 7G iepG rhs ’A@yvaias. 

Aegina: C. Z. A. 1. 528 Spos repévous ’A@qvaias, dedicated by Athenian 

cleruchs. 

Boeotia, 1°, #2, 164, 
Thebes, *, ©, 7a, 8a, 

Alalcomenae, !%e, *, 

Coronea, *. 

Plataea, 5b, 85, 

At Thespiae, 8, 
At Teumessos, 

Thisbe: Roehl, Zuser. Grace. Ant, 148. C. 2. Gr. 1592 ’AvéOnxev 
*Adava, fifth century B.c. 

Ee2
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Athena *ApaxwOds: Steph. Byz. s.v. pos Bowrias, ap’ of 4 “AGnva 
“ApakovOids, &s ‘Pravds ev rq Shug “ Krobs pot edydev "Apaxuvbias 
Eésrarépeta.” 

Phocis: Elatea, Stiri, inscription concerning the cvprodirea of 
Stiris and Medeon: Collitz, Dialect, Luschrift. 1539 ypaydvrev trav 
6podoyiay év orddav kai dvabévray év rd iepdv Tas *Abavas, 

Daulis, *4; cf. Paus. ro. 4, 9 Aavdteton d€ "ABnviis iepdv Kai dyadrpd 
€or dpxaiov’ 1d dé Edavoy 1d ere madadrepov A€yovow énayayéobat 
Tpdxrqy €& “AOqvav, C. L Gr. tepnrevotcas t7 *AOnwva ? third 
century B.c. 

Delphi, *>, 

Locris, 7’; Amphissa, 124, 
Trachis: Paus, 10. 22, 1 fy dé kat iepdv "AOnvas rére imep tis. . « Tpaxy- 

vidos kal dvabqpara év aird. 

Thessaly, b, "A@pva Botdae : Steph. Byz. 5.0. wéds ép Mayracia’ otte 
rypdrat Bovdea 4 ’AOyva év Oerradia, 

Larisa, °°, 

Phalanna, *, 
Phthiotis, ®4, 

? Pallene, 3*k, 
Macedon, *, 
Byzantium, *. Codinus de Origin. Constant. Bekker, p. 6 *Apréudos 

8€ kal A@nvas Tépevos mpds rd ris *Agpodirns Spos, 
Abdera: Hesych, s.v. ’Emunupyiris’ *AOnva obras év ABSHpots éxadeiro, 
Peloponnese. 

Megara, ™, ®, &, 9b, 

Sicyon: Paus. 2. 11, 1 Gmorpamciow ext mikyv kahoupérmy iepav, ob 
néppo tis midys vads éorw ’AGqvas. At Titane: Id. 2. 12,1 & 
dé Tirdvy kat "A@nvas iepdv dor, és d tiv Kopovida dvayovar év bé 
airgG Edavov *AOnvas ear apxaiov, Id. 2. 6, 2 "Emomeds . , , 
enwixia €Ove kal AOgvas Sxoddper vady, én’ eLetpyaopévo Oé etEaro évBel- 
facOa. rip Oedv, ef of rereheopévos early 6 vads Kata yropuny’ pera be 
THY edxiv Edavov déyover privat mpd Tov vaad, 

Corinth, %, 99, 176, 
Cleonae, 8b, 

Troezen, 17b, 4b, 381, 
Epidaurus, 1, 1%¢, 29, 
Hermione, *, 

Argos, °4, b, % 5a bo % Pays 9, 22,9 &v 6 youvacig 7G KuAapd- 
Bou Kanaveia dorw *AGnva kadouzern, Near Lerna, ™, 

Laconia, 1°, 
Sparta, 174, %, sb, 3973, 75 8b, %, 100 16a b,
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Amyclae, 1, 38b, 

Las: Paus. 3. 24, 7 Zor 8€ ev rois epemiois vads "AOnvas emixAqow *Aoias, 

moujaat dé Modvdevanv kai Kdoropd pacw dvacabévras éx Kédxov. 

Hippolas, ‘7¢, 

Near Asopus on the coast, **, 
Messenia. ° 

Mothone, 7; Corone, *; Coryphasion, ®, . 
Arcadia: Aliphera, *f, Polyb. 4. 78 yee 8& dkpav ev air 79 xopvdj 

Tob aupmavros Aéov Kai yxadkody *APnvras dySpidvra, edddew Kai peyeber 
Stadéporra, 

Tegea, are, 8a 92, 

Alea, #4; Cleitor, ; Asea, '7e. 
Mantinea, ®; near Mantinea, myy} ’ANaAxopevelas Paus. 8. 12, 4. 
Pheneus, 1m, 
Megalopolis, 8c, 1f 108, Polyb. 2. 46 76 Kadotpevov *AOnvaov év rH 

T&v MeyadomoNray yepa. 

Teuthis: Paus. 8. 28, 6 dyadpa éemoujoavro 'AOnvias gyov tpatpa émi 

ToD pypov. rodro Kai adrés rb dyadpa eidoy, reAapdre moppup@e rev 

pnpdy KareAnpévor, 

Triphylia : Strabo, 343 «al rd ris ZxiNNowrias 82 "AGyvais tepdy 7d mept 

SKAdodvra rev emupavdv eorw. 

Elis, *, 72, 4, ©, 97, At Olympia, altars to Athena: Paus. 5. 14, 5, 

5. 14, 9, and 5. 15, 6 (8). Athena Niky, %; "Epydyy, Me; 
Anitis, ®, 

Pisa, Athena Kudovia: Paus. 6. 21, 6 év ratry rH xopa AdGos esti 

dvnxov é¢ 3&0, émt 8 aitG médews Spifas épeima, ai AOnvas éorw émi- 

kAnow Kudovias vads. iBpicacbas bé rH Oe@ 7d icpdv Krvperdy haow, 

andyovoy “Hpakdéovs roi *Idaiov, mapayevéabat S€ abrov dd Ku8ovias ris 
Kpnrexijs. 

Achaea: Triteia, 'p, 2; Patrae, ‘'; Pellene, 

Worship on the islands. 

Thasos: C. 7. Gr. 2161, decree concerning citizenship, dvaypdyas 

de kal rd8e 76 igiopa robs Oetipods émi rd tis *AOyvains iepéy, ? fourth 

century B.c. 

? Lemnos, **: ef, 1c, 
Lesbos, 1d, 

Chios, #f, 8b, 

Samos, 1, 

Euboea, at Chalcis, vide ‘Attica’: at Geraestum, Bull. de Corr. 
fell. 1891, p. 405 &v 7G lepG ras AGavaias. 

Ceos, 2°,
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Delos, Wb 102, Ite, 1165 

Paros, °. 

Amorgos, *g, So, 
los, 3h, 

Anaphe, *, 
Astypalaea: C. Z. Gr. 2485, terms of alliance with Rome, dvaéeiva 

aviOnua év rh lepd tis ’A@qvas, , Cos, *i, 4, 

Rhodes, "7; Lindos, “, “. Herod. 2. 182 *AvéOnce .. . 6 "Apagts 
+++ TH &v Alvdg “AOnvain dto re dyddpara AiOwa, 

Talysus, *, 
Carpathos: worship of Athena Lindia: Bull. de Corr. Hell. 1880, 

P. 278 Gdpourmos . ., ieparetoas "A(O)dvale Ac]ySia. Jb. 1884, p. 355 
orahat ... dvateOdvre wia wev... pla dé ev Llordaig é&v ra iepg ras 
*Aavas Tas Awdtas. : 

Crete, 1, 141, 88, :28a, 

Cyprus, #54, 

Sicily: Himera, Diod. Sic. 5. 3 puOodoyotow perd ris Képys .. . AOnvav 
Te kai”"Apreuy ouvtpepopevas cuvdyew per? airis ra dvOq . . . kat Aaxeiv 
exdoTyy aitay xapay, riv pev "AOnvav év trois mept ‘Ipépav pépeow, 

Agrigentum, ™, , 
Selinus: Roehl, 7 G. A. 515 ota rds Oeds roade vxdvre roi Sedwov- 

tio... Oe “AOavdav KA. . 
Ithaca: Roehl, Z, G. A. 336 ras ’A@dvas cas ‘Péas Kab ras "Hpas ta ereca. 
Italy. 

Calabria, *. Cf. Strabo, 284 rods 88 Saderrivovs Kpyrav dmoixovs daciv® 
évraida 8 éori kai rd ris Aquais iepév mhovowdy more imaipgay. 

Metapontum, 7, 
Sybaris: Herod. 5. 45 Téuevds re kat vnov édvra mapa tov Enpov Kpdorw, 

tov idptcacba ouveddvra thy addy Awpica Aéyovaw "AGnvaly erovipo . 
Kpaorin. 

Heraclea, **4, #3, 
Luceria, **, Strabo, 284 év 7G ths AOnvas lepd ris év Aoveepia madad 

(Atopjdous) dvadquara, 

Siris, 18, 
Posidonia: Roehl, Z G. A. 542, inscription on bronze statue of 

Canephora, Taédva 0.0 Xappvriba Sexdrav, 
Rome, "8b, 128¢, 114, 

Surrentum : Strabo, 22 é7° abt r6 mopOud rd "AOhvatoy, 

Asia Minor, . 
Pontus: at Athenae, Appian, Peripl. 4. 1 fore... wad ev Tdvre tg 

wae,   



Coin Pirate A 
 
 

      
-
 ea 

Ad 
MSs 

~
.
 

  
 
 

End of Vol. I



GEOGRAPHICAL REGISTER OF ATHENA CULTS. 423 

Edgeivp xeptov ofr@ xadoipevoy ... Kai te Kat ’AOqvas iepdv eorw 
abrd6t “EXAnvexdy. — 

Cios, near Prusa in Bithynia: C. Z. Gr. 3723 dvayp |d{ ar] tiv apo- 
Eev[iav ratry |» és orp Aqy AGio[ ny Kai orioale robs ic[p]o[mouods év re 
ras | Anras lepg. 

Sigeum: Herod. 5. 95 76 "A@jvasoy 75 ev Beyelo. 
Tlium, *, 2, 
Scepsis, °. 

Phocaea: Paus. 7. 5, 4 dvo 8 Gddous ev “Iovia vaods éwédaBev ind Tep- 
ody kutaxavOivat, rév re ev Sdum ths “Hpas kai év Boxaig ris "AGnvas. 

Istros, 587, 
Lydia, 1°», 
Pergamon, *m, ®%d, 97, 
Erythrae, *k, #, %b, 13 1216, 

Smyrna, *c, 

Ephesus: Strabo, 634 4 8€ médus Av rd madasdy wept 7d "AOHvaoy 76 viv 

e£w THs méAcws OY, 

Miletus, “. 

Priene, 1, 

Pedasae, near Halicarnassus: Herod. 1. 175 % fepetn rhs "A@nvains. 
Halicarnassus: C. J. Gr. 2660 ’A@qvaig Sexdrny énoince Maxediv 

Atovvaiov “Hpakdedrys, ? fourth century B.c. 
Phaselis, *89, 

Pamphylia, ?. 
Perge: C. 2. Gr. 4342 b idperav A@qvas (Roman period). 
Side: Strabo, 667 Kupatav dmorcos" yer S€AOnviis iepdv. CE. CLL. Gr. 

4352 Avpydlov . . . émiredodvros Ody Mapdbudcaxyy em Barjpioy 

(? = émSyplar) Gedy "AOyvas Kai "AwdAXwvos. Cf, add. 4353. 

Cilicia: Appian, Anad. 2. 5, 9 airés d¢ ('Adegardpos)... és Mayapady 
fixe kal 7H “AOnva +H Mayapaids ebvcev. 

' Cyrrhestica, Athena Kuppyoris: Strabo, 751. 

Syria. Laodicea, 1. 
In Spain, near Abdera: Strabo, 157 év 79 pews Seixyuras Odtooea kai 

76 lepov tis *AGnvas év airi, ws TlooeSauds te cipnxe Kat Aprepidwpos 

- kab AokAgmeddns. 
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